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29,130 THEATRES IN U. S. 
LISTED BY I. R. DEPARTMENT 





All Amusements and People Connected Classified Under One 
Heading, for Purposes of Income Tax Collection. Ten 
Inspectors Under Special Deputy Collector Massed 
in New York. Say No One Can Escape 
Making Proper Return. 





The Internal Revenue office of the 
Treasury Department at Washington 
has classified all amusements under 
one heading, for the purpose of over- 
seeing that every person connected 
with amusements shall make an 


income tax report, if coming under the 
provisions of the tax bill that becomes 
law next week. 

The commencement of the amuse- 
ment campaign has been started by 
Special Deputy Coilector of Internal 
Revenue Augustus Barnes, who has 
established headquarters in the Cus- 
tom House (suite 505), New York. Mr. 
Barnes has listed 29,130 theatres now 
doing business in the U. S. Of this 
number, 17,130 are devoted to moving 
pictures in one form or another, 10,000 
are entered as legitimate or “combina- 
tion” houses, and 2,000 play some style 
of a variety performance. 

Assisting the Special Deputy Col- 
lector, who was given the amusement 
assignment through his familiarity 
with theatricals, are 10 inspectors for 
New York City alone. The scope of 
Mr. Barnes’ authority to round up 
delinquents and to see that all amuse- 
ment men or women make reports of 
their income extends over the entire 
country. 

The special department created for 
amusements will not interfere with 
the authority of the various Internal 
Kevenue Collectors who will receive 
the reports and act as they did last 
spring, also furnishing information 
upon request, but Mr. Barnes and his 
men will make amusements their sole 
speciality. 

For tne Times Square section, Mr. 
Barnes has decided to place an in- 
spector to furnish applicants with 
such information as may be called for 
and to aid them in making up reports, 
in the offices of Variety, at Broad- 
way and 45th street; the Shuberts’ 
main offices in the Shubert Theatre 
Building, the Keith Booking Exchange 
in the Palace Theatre Building, com- 


mencing Monday (Feb. 24) and the 
Marcus Loew offices in the Putnam 
Building. 

Theatre managers and professionals 
are warned against imposters by the 
I. R. Department. An I. R. inspector 
carries a card of authority and author- 
ization, signed by Commissioner Roper. 
The gold badge alone should not be 
accepted as sufficient. When there is 
any doubt, the doubter- should demand 
that the inspector display the official 
card. 

No Internal Revenue inspector nor 
employe makes any charge of any kind 
for any assistance given in making out 
a report, nor is there any charge of 
any kind made for the filing of it 
with the Internal Revenue Collector 
of the district where it is to be filed. 

The time limit to file income tax 
returns is set by the bill as March 15. 
While the interim from the date of 
the President’s signature will neces- 
sarily be short, there has been as yet 
no suggestion that there may be an 
extension. Last year an extension of 
time was granted for the filing of re- 
turns through it being the first gen- 
eral income tax report of the war time. 

On page 9 of this issue of Variety 
is an official announcement from the 
I. R. Department, detailing the deduc- 
tions and exemptions allowable under 
the income tax law. 

The new income tax law provides a 
tax of six per cent. on all net incomes 
up to $4,000 and twelve per cent. for 
over that amount, with a surtax or net 
incomes above $5,000. 


INDIANAPOLIS “SHUT” SUNDAYS. 
Indianapolis, Feb. 19. 
The picture houses couldn’t hold the 
crowds Sundays, when attractions in 
the legitimate and vaudeville theatres 
were barred, for the day. 
The Sunday agitation which has 
brought about this local condition also 


includes special censoring of films to 
be exhibited on the Sabbath. 


UNKNOWN DATE FOR HEARING. 


So far as could be ascertained up to 
Wednesday there was no date then 
fixed for the resumption of the hear- 
ings before the Federal Trade Com- 
mission in the vaudeville matter. 

The respondents mentioned in the 
proceeding were of the opinion March 
3 will be the earliest date named. Some 
said it might be Feb. 24 (next week) 
or after March 3. 

The Federal investigation seems the 
inevitable topic of conversation among 
any group gathered with vaudevillians 
among it. The talk dwells mostly upon 
the outcome, with possibilities. Many 
appear of the opinion the purpose of 
the investigation is to uncover evidence 
that will lead to criminal prosecution 
against the respondents if certain of 
the allegations made in the complaint 
are upheld to the statisfaction of the 
commissioners of the trade board. 

An opinion on the scope of the ex- 
amination, offered by an attorney, is 
that the evidence adduced during the 
hearings will be sifted to its bare 
“meat” and submitted to the commis- 
sioners for their opinion. If they con- 
clude certain methods of business in 
the conduct of vaudeville in general 
have been against public policy the 
Federal Trade Commission will issue 
regulations governing these conditions 
for the future. Should the regulations 
as pronounced be violated in the future 
the violators, upon a complaint to the 
commission, would be subjected to 


prosecution criminally upon the com- 


miission’s recommendation. 


J. J. SHUBERT GOING ACROSS. 


J. J. Shubert is contemplating a trip 
to Europe, with the date of departure 
set for the early part of next month. 
The trip is to be a combination busi- 
ness and pleasure one. His last Euro- 
pean visit was prior to the war. 


LONDON WANTS MORGAN DANCERS 


The Morgan Dancers, the new pro- 
difction at the Palace, New York, for 
a run of three weeks, may go to Eng- 
land any time they want to. The pro- 
posal has been made by Andre Charlot, 
the London producing manager, now 
in New York. 

Mr. Charlot states he believes the 
dancers will be an English sensation, 
and appears so positive about it that 
his suggestion is the turn appear at 
special matinees, four times weekly, at 
one of Mr. Charlot’s London houses, 


preferably the Prince of Wales 
Theatre. 
The proposition will go before 


Beck, who is responsible for the dance 
production. One of the arguments 
advanced by Mr. Charlot for the Eng- 
lish presentation is that his country 
has never seen anything like the Mor- 
gan act in the dance way, and it would 
redound to the artistic impression of 
American theatre producing, par- 
ticularly coming from vaudeville over 
kere, if the English were to see the 
turn as a special attraction over there. 


ELSIE FERGUSON’S SALARY. 


Just what will be the remuneration, 
or salary, of Elsie Ferguson on the re- 
newal period of her picture-making 
contract with Paramount has not been 
made known. : 

It is known, however, that Miss 
Ferguson declined an offer, submitted 
to her by Jenie Jacobs on behalf of an 
unrevealed principal (believed to be the 
First National Exhibitors), of $40,000 
a picture for two years, with not less 
than six pictures yearly to be made and 
no one feature to call for over six 
weeks of Miss Ferguson’s playing time. 

It is reported Miss Ferguson re- 
newed her contract with Paramount at 
$7,500 weekly while engaged on a 
picture. 
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tax return. 





INCOME TAX 


There is published on Page 9 of this issue of Varizry an announce- 
ment, issued through the Internal Revenue Department, advising pro- 
fessionals of deductions and exemptions allowable in making up their 


Assistance in Making Returns. 


Commencing next Monday (Feb. 24) a revenue officer will be at 
Variety's office, Broadway and 45th street, daily, after 10 a. m., to aid 
applicants in making out income tax reports. 

Rrepresentatives for a similar purpose will also be at the offices of 
Marcus Loew (Putnam Building), the Shuberts (Shubert Theatre Build- 
ing) and Keith Booking Exchange (Palace Theatre Building). 

This service is without charge whatsoever. 
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ENGLISH AGENCY. IN NEW YORK. 
CONTROLLED BY LONDONERS 





Several English Managers Reported Considering Establishing 


Their Own Booking Agencies Over Here. 


Foresee 


Extensive Inte~change of Artists and Plays. 


. Proposals 


Reported Made to 


New York Agents. 





London, Feb. 19. 


London managers, and among them 
Sir Alfred Butt is prominently men- 
tioned, are seemingly of the opinion 
present conditions make it advisable 
that booking connections be estab- 
lished in New Y ork, for the future ac- 
tivity in interchange of artists and 


plays between Enc! and and the U. S. 
These booking connections, according 
to the report, are to be controlled by 
the English managers, and in fact 
make the New York agency their own, 
but not collectively. More than one 
London producing manager has the 
idea and each is acting independently 
upon it. 

Alfred de Courville is another said 
to have communicated with New York 
booking men looked upon as competent 
to represent an English manager. With 
Mr. de Courville the New York con- 
nection might include Moss Tour en- 
gagements (vaudeville). Sir Alfred 
also engages vaudeville talent. 

Oswald Stoll! is reported to have sent 
a representative to New York to note 
the available material in the vaude- 
ville field and possibly close some per- 
manent New York representation. 

The plan as it strikes the English 
managers appears to encompass a com- 
plete exchange, with a New York rep- 
resentative acting exelusively for his 
English manager when arranging for 
the American rights of an English play 
or the New York presentation of a 
London legitimate success. 

Before the war vaudeville bookings 
especially for England were arranged 
between booking agents, on this and 
the other side. 


NEW PLAN FOR CRITICS. 
London, Feb. 19. 

Lord Rothermore is shortly publish- 
ing a new illustrated evening paper, 
the Evening Mirror. 

He will purchase seats for his critics 
who attend theatrical premieres and 
proposes to initiate an original method 
of theatre criticism. 

Broad Comedy Poorly Received. 

Paris, Feb. 19. 

“Le Baiser de Minuit,” the new broad 
comedy by Willemetz, was presented 
at the Ambigu by Hertz and Coquelin. 
It was poorly received, as it takes a 
broad mind to praise this doggerel. 

Dumeny is good as the mobilized 
priest, and Maurice Varney is fair as 
the officer-lover who consummates 
marriage before the marriage cere- 
mony. 

“The Midright Kiss” is a piece of the 
sort so common at the present time. 
The author is having a spell of popu- 
larity, but it cannot be said his plays 
are for exportation unless  con- 
siderably toned. 

But we must not judge France from 
its present-day playwrights. 


$3.75 Charge in Orchestia Stops. 
London, Feb. 19. 
Laurillard’s experiment of charging 
15 shillings ($3.75) for orchestra seats 
at the Kingsway has been abondoned. 
“Who's Hooper” Is Musical Farce. 
London, Feb. 19. 


ssor to “The Boy” is 
Adelphi, it will be 


Pinero’s farce, “In Chancery,” con- 
verted into a musical comedy, entitled 
“Who's Hooper,” by Fred Thompson, 
music by Howard Talbot and Ivor No- 
vello, with W. H. Berry, now starred 
“The Boy,” in the leading part. 


“ESCAPADE” NOT LIKED IN PARIS. 
Paris, Feb. 19. 


“The Escapade,” produced Feb. 14, is 


not liked. The plot is weak, with the 
three acts about a millionaire who, 
before marrying, takes a _ yachting 


voyage to Cuba. The heiress disguises 


herself as a stenographer abroad to 
study her future husband. They fall 
in love. 

Polin, the French comic, plays the 


captain disliking the sea. 
There is much tango dancing, which 
is in appropri iate. 


“PAT” O'CONNOR MARRIES. 


London, Feb. 19. 
“Pat” O'Connor, a dainty Irish 
danter, touring with “Oh, Don't, Dolly,” 
has been married to Lieutenant Grivot 
de Grandcourt, a member of one of 
the oldest French families. 


“SWEETS” AVAILABLE. 
London, Feb. 19. 
The prohibition against the sale of 
“sweets” (candy) at places of amuse- 
ment has been rescinded. 


Bennett’s Play for Lillah McCarthy. 
London, Feb. 19. 
Arnold Bennett has completed a new 
play on the apocryphal subject of 
“Judith and Holofernes” for Lillah Mc- 
Carthy’s first production in manage- 
ment at the Kingsway Theatre. 


“Caesar’s Wife” Following “Title.” 
London, Feb. 19. 
The run of Arnold Bennett’s “The 
Title” at the Royalty is nearing its 
finish and will be followed by Somer- 
est Maugham’s “Caesar’s Wife,” with 
Fay Compton and Subrey Smith. 


Proposing to Tear Down Empire. 
London, Feb. 19. 
Demolition of the Empire is pro- 
posed to replace it with a theatre, 
cinema house and restaurant. 
Solly B. Joel’s money will be used 
in the venture if it is consummated. 


Twickenham, Surrey, Getting a House. 


London, Feb. 19. 

A site has been purchased at 
Twickenham, Surrey, for the erection 
of a variety theatre. 

The name of the projector of the 
enterprise is not given in the cable 
advices. Twickenham is 11 miles from 
London and two miles beyond Rich- 
mond-on-Thames, which already has 
@ variety house. 


$500 Weekly for Godfrey Tearle. 
London, Feb. 19. 
Godfrey Tearle is touring the halls 
in a sketch at a salary of $500, and re- 
turns to the legitimate theatre shortly. 


Agents Reported Sailing. 
London, Feb. 19. 
Horace, Reeves & Lamport, agents, 
have sailed for America to secure turns 
and propose visiting Chicago as well 
as the east 


_EVERYBODY BUILDING—ON PAPER. 
prom Deen. Rebs LA» 

To counteract gross profiteering in 
theatre rents, several managers an- 
nounce their intention to erect new 
playhouses in London. 

Sir Alfred Butt States he will build 
four, J. L. Sacks threatens six, Albert 
deCourville only two and Gilbert Mil- 
ler and J. E. Vedrenne modestly: say 
they will be content with one each. 

All say they have the best sites in 
the metropolis. 


PIECE AT SPECIAL MATINEE. 

Paris, Feb. 19. 
At the Theatre Sarah Bernhardt Feb. 
17, a special matinee was offered for 
the Mussulman propaganda, organized 

by Jean Bililaud and Mathessen. 

A version of “Imroulcais, Roi des 
Arabes,” by Doutee and Noziere, with 
music by Erlanger, was presented, 


with DeMax, Desjardins, Herve and 
Ida Rubinstein; special typical scenery 
by Paul Cos. 


This new work was received with 
interest, and will be seen again. 
Jean Billaud died Feb. 15 of pneu- 


monia. 


SCOTT AND WHALEY’S SALARY. 
London, Feb. 19. 

William Henshall, agent, has applied 
for an injunction restraining Scott and 
Whaley from appearing for any other 
management except his, in “Me and 
My Gal” at $550 weekly. 

A settlement was effected in court, 
the artists agreeing to play and pay 
the costs of action. 

Harry Burns testified a willingness 
to pay Scott and Whaley $1,125 weekly. 


COCHRAN FIGHTING SPECS. 
London, Feb. 19. 
Charles Cochran has thrown down 
the gauntlet to the Libraries (ticket 
agencies) at the Pavilion and an- 
nounces through the press that all the 
best seats may be secured at the box 
office only. 


FLU HITS ARTISTS. 


London, Feb. 19. 
Another outbreak of the influenza 
has incapacitated many leading artists, 
including Fay Compton, Hilda Trevel- 
yan and Marion Lorne. 


PICTURE PEOPLE LAND. 


London, Feb. ‘19. 

Marie Doro and Herbert Brenon 
have arrived. Miss Doro is under con- 
tract to play the lead in two film fea- 
tures for the British Colonial Co., in 
which Brenon is interested. He will 
direct the pictures. 

On the same steamer was Constance 
Collier. 


DISAPPOINTING REVUE. 
London, Feb. 19. 
“A Certain Liveliness,” produced at 
St. Martin’s Feb. 17, is described as an 
intelligible revue, but disappointing. 


Godfrey Tearle in Sketch. 
London, Feb. 19. 
Godfrey Tearle, recently demobilized, 
is touring the provincial variety thea- 
tres in a sketch, “The Boy Comes 
Home.” 


Knoblock and Gideon Collaborating. 
London, Feb. 19. 
Edward Knoblock and Melville 
Gideon are collaborating on a new 
musical play of Eondon life, a produc- 
tion of which is expected in the 
autumn. 


Engagements for Winter Garden 
London, Feb. 19. 
Phyllis Dare, George Grossmith and 
Leslie Henson have been engaged for 
“The Girl Behind the Gun,” to be pro- 
duced at the new inter Garden 
seaetre, formerly the Middlesex Music 
a 


“UNCLE meen’ IS OVER. 
Esty: ronvonendon,. Rebs, BA. 

“The ‘renamed. “Friendly Enemies, ” 
produced at the Haymarket under the 
title “Uncle Sam,” was accorded a 
hearty reception. 

J. H. Lang and Dick Bernard, in the 
stellar roles, quickly established them- 
selves as favorites, with Allan Hale ard 
Pam Browning good contenders for 
second honors. 

The highbrow critics found plenty to 
criticize in the piece, but it is a certain 
success. 


GOOD SHOWS DRAWING. 


London, Feb. 19. 

The slump in theatrical business, 
occasioned by the tube strike, has hit 
the weak production houses, but the 
strong programs continue to pack them 
in 

Many new productions are scheduled 
for the near future. 


ENGLISH FILMS MORE POPULAR. 


London, Feb. 19. 

British-made films in British sur- 
roundings are gaining in popularity 
here. 

Several American picture players 
are coming to pose amid the British 
locale, and will share in the boom 
here. 


GABY MOVES OUT. 
Paris, Feb. 19. 

Gaby Deslys and Harry Pilcer termi- 
mated their engagement at the Casino, 
Marseilles, and have been replaced by 
Dranem, a rough French comic, and 
Auge, a local star. Vaudeville is being 
presented for the first half of the week 
there. 

The Paris Casino’s present revue is 
going to Volterra’s, Marseilles, Casino 
shortly. 

Deslys and Pilcer returned to Paris, 
and are due to appear in the Folies 
PRergere revue, announced as a 
“Franco-Portuguese Revue,” to be pre- 
sented the end of February. 


DAVID WARSAW DIES. 


London, Feb. 19. 
David Warsaw, of Warsaw Brothers, 
who joined together and were demobil- 
ized at the same time, died Feb. 9 of 
pneumonia, ten days after his release 
from the service. 


DEFRENNE RESIGNS. 


Paris, Feb. 19. 
Oscar DeFrenne, manager of the 
Concert Maylor, has resigned the 
presidency of the French Vaudeville 
Managers’ Association. 


Gwendolyne Brogden Doing Single. 
London, Feb. 19. 
Gwendolyne Brogden, a former Pal- 
ace favorite, will shortly appear in a 
single turn in the London variety the- 
atres. 


Franck Replaces Petit at Olympia. 
Paris, Feb. 19. 
Orcel Petit has resigned as admin- 
istrator at the Olympia, Paul Franck 
replacing him. 





Belfast Houses Reopen. 
London, Feb. 19. 
The theatres and cinemas in Bel- 
fast, closed for three weeks owing to 
strikes and the cutting off of the elec- 
tric lights and gas, reopened Feb. 15. 


Songwriter Got Right to Work. 
Will Hyde, songwriter, recently de- 
mobilized, arranged for the publica- 
tion of five songs the first fortnight 
after his discharge. 


George Primrose Recovering. 


George H. Primrose, operated upon 
some weeks ago in New York and 
whose life for a time was despaired 
of, is reported as slowly regaining his 
health at his Oregon home. 
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ARMY AND NAVY FESTIVAL NOW 





AT KEENEY’S BRAND NEW IDEA 


All Artists on Bill Have ‘Poon “Cede There.”—Either Soldiers 


or Sailors of Entertainers who went Overseas to Amuse 


America’s Armies. 


Novel Bill Catches On. 





What is termed the “Army and Navy 
Festival” is being observed at the 
Frank A.-Keeney Newark and Brook- 
lyn theatres, the show on view the 
first half at Brooklyn changing places 
with the bill at the Newark house. 
For the week sailors and_ soldiers, 
who joined the-service, as well as en- 
tertainers who went overseas to amuse 
the troops, were booked by Fred Cur- 
tis in the B. S. Moss offices for the 
Keeney bills. 

The program is Wyer and Sheldon, 
army, singihg and dancing; Young 
and Leander, one from the navy and 
the other the army, dancing oddity; 
Harry Ross, army, ventriloquist; Hal- 
liday and Neville, camp entertainers; 
Lieut. Jack Merlin, navy, card trick- 
ster; Sergt. Byron Silvers and Co., 
comedy playlet; Bolger Bros., army, 
from Camp Hancock, Va., banjoists; 
Brosius and Brown, U. S. N. Great 
Lakes, T. S., U. S., comedy cyclists; 
“What the Boys Did Over There,” 
overseas vaudeville show; Hendricks 
and Evans, army and navy men, im 
“Just Out”; Ralph C. Bevan, navy, and 
Grace Flint and Harry Adler, of the 
first original 25 to enlist for overseas 
entertainment; “An Evening in the 
Hut,” introducing army and navy en- 


tertainers. Daley (army) and Bellew, 
dancers; Capt. Frank Halls (army) 
and Co. 


MISS JARDON SINGS TUESDAY. 


Dorothy Jardon will sing the title 
role of “Fedora” at the Lexington next 
Tuesday (Feb. 25) for the Chicago 
Opera. 

It was announced Miss Jardon would 
sing tonight (Friday), but “Carmen” 
was substituted for this evening. While 
Miss Jardon was invited to take a 
“Carmen” role she declined. 

When the postponement became 
known a large number of Miss Jardon’s 
friends, who had purchased tickets for 
her grand opera debut, called at the 
Lexington’s box office for a refund. 

The singer’s friends say Miss Jardon 
has not found thus far her association 
with the Chicago grand opera a happy 
one, and has had some unpleasant ex- 
periences with the internal politics of 
a grand opera company. 


Goldin’s Magic Show. 


Chicago, Feb. 19. 

Horace Goldin is managing his own 
magic show, playing one and two 
nighters for the present. It is now 
in Arkansas. 

The show is being given by Mr. 
Goldin as a complete performance, 
with only the tiger trick out. 

Reports say the Goldin show is do- 
ing business and the magician may 
build it up for big city time. 


The Goldin show is probably the out- 
come of the report some weeks ago 
that Goldin and Mercedes intended 
putting out a joint performance. The 
arrangement was not completed and 
Goldin started out alone. 


Durand Settles Suit. 

The action brought against Paul 
Durand by Evan Burrows Fontaine, 
after being on trial for several days in 
the Supreme Court, was settled out of 
court by Mr. Durand. 

Miss Fontaine sued for the reason- 
able value of her services, alleging 


Durand had engaged her for a small 
amount, then played her in vaudeville 
at a much higher salary. Judge New- 
burger suggested the settlement. Dur- 
and paid $1,350 for a quit claim. Kevie 
Frankel represented Miss Fontaine. 


BEECHHURST REALTY TANGLE. 


The theatrical colony at Beechhurst, 
Long Island, was handed a jolt last 
week wen the Mutual Life Insurance 
Co. secured a court order giving it 
permission to foreclose on a large 
amount of property in that village. 

The show folks purehased their 
homes of the Shore Acre Realty Co., 
and the insurance company held a 
blanket mortgage on all the land. 

The theatrical purchasers neglected 
to secure mortgage releases, or guar- 
anteed titles. It is understood the 
little show colony stand to lose in the 
neighborhood of $150,000. 


ONUKI HELD IN OPERA. 
San Francisco, Feb. 19. 

Though the San Carlo Grand Opera 
Co. has offered Onuki, the Japanese 
singer, a long term contract, the oper- 
atic recruit from vaudeville has ac- 
cepted an engagement with the com- 
pany but for nine weeks. She willi 
leave just before the San Carlo or- 
ganization goes into Chicago. 

The contract tendered Onuki is re- 
ported to have carried the figure of 
$500 a performance. Under her present 
contract she receives $200 each time 
she sings. 

H. B. Marinelli, Onuki’s representa- 
tive in vaudeville, also represents her 
in the opera negotiations. 


FROM SERVICE TO HOSPITAL. 


Chicago, Feb. 19. 

Claude Wade came out of the hos- 
pital this week. The way he got in 
was peculiar. He was on his way home 
one night last week. Crossing the 
bridge at North Ciark street a couple 
of stick-up men jammed guns into his 
chest. 

Wade took a chance, and, instead of 
capitulating, ducked and started to run 
across the street. He got away from 
the bandits, but a crossing taxi hit 
him. The driver rushed him to the 
Pclyclinic Hospital, where they patched 
up a broken nose, blackened eyes and 
a fractured knee-cap. 

And all this just after 
mustered out of the service. 


he was 


Not Many Foreign Contracts Closed. 
Though there are reported a large 
number of American acts approached 
for foreign engagements up to next 
summer but few engagements have 
been announced as closed. 
_ Charles Bornhaupt, the foreign agent 
in New York, is in negotiation with 
about 30 acts or artists to appear on 
the other side. Nothing has as yet 
developed past the negotiating stage. 





Jack Wileon Trio Refcrming. 
San Francisco, Feb. 19. 
It is reported the Jack Wilson Trio 
w'll be reformed on the Coast and 
Start east over the Orpheum Circuit. 
Jack Wilson is now out this way. 
The Harry Weber Agency in New 
York is doing the booking, it is said. 


> 


py SOME, REP” UNIT BACK... ou. 


Johnny Cantwell, Reta Walker and 
George Bostford, all of the “Some Pep” 
unit, among the first of America’s Over 
There Theatre League to go overseas 
for soldier entertainment service last 
summer, arrived in New York last 
week. Cantwell and Walker have 
already announced their intention of 
returning to France for the league at 
the start of the summer. This is the 
first instance among entertainers who 
have returned to again volunteer, 
although it is known that the Y. M. 
C. A., which has supervision of over- 
seas entertainment, will invite a num- 
ber of artists to “repeat.” 

The “Some Pep” unit is reputed to 
have given 600 performances in France 
for the A. E. F., which is said to be 
recorded in the files of the general 
staff as the greatest number of “shows” 
of all units. The largest number of 
performances in one day was ll, given 
Nov. 6 to the men of the 28th Division, 
composed of Pennsylvania guardsmen, 
and then located in the St. Mihiel 
sector. The first show was given at 
§ a. m. and the last at nine in the 
evening in a town called Hiedcourt. 
The final performance was given in a 
German-built theatre. 

The unit, while in this sector, head- 
Guartered at Commercy, about 35 miles 
from the front line. They had mess 
there with Sergeant Ward, called 
“Pop” (an uncle to Hap Ward). 


VAUDEVILLE CREDITED. 
Washington, Feb. 19. 

There is being prepared for the War 
Library a history of the activities of 
the Military Entertainment Commit- 
tee during 1918, detailing the work of 
the various departments in entertain- 
ing the men in the cantonments. The 
book will hold over 300 pages and will 
not be ready for some time. 

The aid by vaudeville both during the 
successful period of camp theatre man- 
agement and during the lean months 
is to be fully set forth. A paragraph 
in that section devoted to the invalu- 
able help by managers and artists will 
read: “Special mention should be 
made of the co-operation of E. F. 
Albee, through whose efforts approx- 
imately 500 vaudeville artists appeared 
without charge in the camps during 
the summer of 1918, a period when the 
population of the camps did not afford 
the engaging of attractions.” 


$2,000 FOR MRS. CASTLE. 


Mrs. Vernon Castle may reappear in 
vaudeville for a short run if pending 
negotiations are settled by Harry 
Weber, her representative. It is under- 
stood the Keith offices have made an 
offer of $2,000 weekly for a six-week 
route, Mrs. Castle planning to return 
tc the speaking stage in a singing and 
dancing specialty, accompanied by a 
pianist. 

Mrs. Castle, since her return to this 
country, has also been sought by sev- 
eral picture firms. 

Efforts on the part of the Reisen- 
weber management to secure Mrs. 
Castle as hostess for their Paradise 
Room did not result in a deal. It is 
now understood Reisenweber’s is en- 
deavoring to persuade Marion Davies 
to accept the post. 





INVESTIGATION 
REPORT 


The continued verbatim report 
ef the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Pratective 
Association and others appears on 
pages 32 to 37 of this issue. 

The report will be published 
weekly in part until the full 
record will have been printed. 
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.». ACTS HELP QUT CAMPS............. 


Vaudeville is being operated at a loss 


by the Military Entertainment Com- 
mittee in a number of isolated canton- 
ments, the deficit being taken up from 
rofits made through the operation of 
Liberty theatres during the fall. The 
committee is offering shows for three 
days, the bills being secured through 
the Keith office at a special salary. 
Applicable to the booking conditions 
are camps McClellan, Beauregard and 
Pike. The latter camp takes shows off 
the Interstate time, easily arranged 
since there is three day lay-off on 


that circuit after Little Rock, which 
is close to Pike. The acts are given 
but little over expenses and still there 
is a loss to the committee. Shows for 
McClellan and Beauregard are paid a 


bit more because of railroad jumps, 
the shows for these two camps being 
“sapped” from Jule Delmar bookings. 
Though there have been compara- 
tively few arrivals from France, the 


camps remain about the same in popu- 
lation as.two weeks ago, because mus- 
tering out has slowed up. An upward 


trend from now on is looked for. Ad- 
vices from Camp Taylor are that there 
will be 50,000 men there by April 1. 


At present Taylor has but 15,000. 

Camp Sherman at Chiliclothe, O., 
will by that time becomie one of the 
biggest cantonments. 

Because some camps are inaccessible 
and others have a low complement, it 
has been difficult to secure attractions 
regularly. Vaudeville therefore has 
been called on again. 


CARRY COLORED ACCOMPANIST. 


For their vaudeville engagements 
around New York, commencing next 
week at the Colonial, Rock and White 
wil! have for their piano accompanist 
Eddie Ransom, colored, who appeared 
with the Clef Club Orchestra in the 
Rock and White Revue. It will mark 
a departure in color in connection 
with accompanists, although any num- 
ber of dancing and singing turns have 
appeared in vaudeville with colored 
orchestras on the stage. 

During the Colonial engagement 
Frances White, who was to have 
reached New York yesterday from 
Miami, Fla., will give a Saturday noon 
matinee for children at a reduced price 
of admission. Miss White will give 
the entire entertainment. . 

William Rock is considering a tenta- 
tive contract offered fur the team by 
Sir Alfred Butt, of London, to appear 
in a. Butt production, commencing 
April 28. 


MERRILL’S “FOLLIES” SONGS. 


All of the special songs for the 
“Follies” of 1919, also some of the other 
numbers for the new Flo Ziegfeld pro- 
duction this summer, will be written 
by Blanche Merrill. 

The matter is reported to have been 
closed between the parties by wire. 
Mr. Ziegfeld is now at Palm Beach. 

Miss Merrill has been singularly suc- 
cessful in furnishing specialized singers 
in the Ziegfeld productions with song 
numbers. 


ELKS’ ELECTION. 

B. P. O. E. No. 1 is to hold its annual 
election for exalted ruler Sunday, 
March 2. Frederick E. Goldsmith holds 
the office at present. 

The candidates at the forthcoming 
election will be George A. Hopkins and 
Benjamin Weeks. 

A forceful campaign has 
started on behalf of each. 


already 


Brooke-Josephine Separate. 
fyler Brooke and Lois Josephine are 
no longer an act. 
Miss Josephine is to be seen in a 
new musica! attraction in which May 


Irwin is to star, while Brooke is to 
appear in a new act by Emily Ann 
Wellman entitled “The Aviator’s 


Dream.” 
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“LOEW LOOKS OVER TEXAS; 


MAY ADD TO CIRCUIT THERE 





Pantages-Hodkins Managers See and Talk With New York 


Vaudeville Men. 


Probable 


Extension of Loew- 


Pantages Friction, Started in Kansas City. 
Loew Submits Proposition to 
Southern Managers. 





San Antonio, Tex., Feb. 19. 

That the closing of Pantages out of 
Kansas City wWas only the _ initial 
skirmish in Marcus Loew’s campaign 
to invade the Pantages’ mid-west terri- 
tory was evidenced last week when 
Loew visited Oklahoma City, Dallas, 
San Antonio and Houston in the in- 
terests of his proposed southwestern 
circuit. 

Besides Kansas City and St. Louis it 
is known the Loew interests are espe- 
cially desirous of obtaining several 
weeks in Texas and Oklahoma, which 
vould serve to break the long jump 
between New Orleans, Loew’s ‘further- 
est west on his southern time, and his 
two recently acquired houses. 

Mr. Loew was accompanied on his 
southwestern trip by Ed Shilling, and 
together they stopped oft in the four 
cities now playing Hodkins-Pantages 
time. Mr. Loew is reported to have 
approached H. W. McCall of Oklahoma 
City, J. Hughes of Dallas, W. J. Lytle 
of San Antonio and William Epstein 
of Houston, managers who hold Hod- 
kias-Pantages franchises in those four 
cities, relative to switching from Pan- 
tages to Loew time. 

While in San Antonio Mr. Loew also 
conferred with Sidney H. Weis, lessee 
and manager of the Grand here. San 
Antonio papers quoted him to the 
effect that he would take over the 
Grand, which is the old legitimate 
house in San Antonio. However, that 
is not probable as the Grand is too 
old a house and would have to be re- 
modeled for vaudeville. The present 
management lose their lease in two 
years. 

It is expected Mr. Loew will be suc- 
cessful in his plans to invade San 
Antonio and Houston, as the Princess 
in the former city has not been a part 
of any regular circuit since the Inter- 
state closed its books; while William 
Epstein, lessee and manager of the 
Prince, the present Pantages’ house in 
Houston, is thought to favor the Loew 
Circuit. Epstein has been in com- 
munication with Loew for some time, 
and it was at his and Mr. Weis’ sug- 
gestion that the New York man visited 
the southwestern territory. 

Whether or not the Loew interests 
secure a foothold in Dallas and Okla- 
homa City remains to be seen, but it 
is said Mr. Loew submitted a proposi- 
tion to the members of the South- 
western Vaudeville Managers’ Asso- 
ciation, which will be taken up at their 
meeting in Oklahoma City March 18. 
Whether the Texas-Oklahoma man- 
agers stay with Pantages or go under 
the Loew banner Charles E. Hodkins, 
general manager of the Association, 
will remain in his present capacity in 
reference to the managers, it was 
learned. Hodkins has loyal friends 
among the southwestern managers, and 
it is claimed they do not intend to let 
him suffer by any change tmade. 

Mr. Loew is reported to have an- 
nounced to the Texas theatre owners 
that if he does not secure houses in 
the four cities visited he will take steps 
to erect new ones. 


PANTAGES IN WITH SMALL? 
Montreal, Feb. 19. 
It is reported here, with the story 


coming from Toronto, that Alexander 
Pantages and A. J. Small (Ontario Cir- 
cuit) will combine interests to the ex- 
tent of building theatres in Toronto 
and Montreal, which will play Pan- 
tages vaudeville. 

Little credence is given the report 
in the absence of any specific detail. 
The Loew Circuit has theatres in both 
cities. From what is known locally 
there appears to be a steady battle on 
between Loew and Pantages following 
Loew breaking off booking relations 
with Pantages some months ago. 


10 PER CENT. IN BOSTON. 
Boston, Feb. 19. 

Some of Boston’s booking agencies 
are coming in for a roasting from the 
artists, who, in their little street- 
corner chats, are seriously considering 
what they can do about the 10 per cent. 
commission scheme in force with some 
offices. 

The actors object to paying the 10 
per cent. commission for vaudeville 
dates secured from the Boston agents, 
and claim there is no reason why all 
the agencies shouldn’t conform to the 
5 per cent. commission, which is all 
that is asked by the larger agencies 
outside Boston. This, they claim, is 
the only big city where the booking 
agencies can get away with 10 per cent. 
commission. _ 

It is also said by the acts that even 
the 10 per cent. commission doesn’t 
satisfy in some cases, and that certain 
agents insist on a “kick-back,” or 
bonus. 


PLIMMER BOOKINGS. 

The Walter J. Plimmer Agency has 
added several more up-state houses to 
its books. The Auditorium, Norwich, 
and the Loomer O. H., Willimantic, 
Conn., under the management of Con- 
nelly & Schwartz, are two new ad- 
ditions and will play on a five-act 
split week basis with a feature pic- 
ture. Both houses have a seating 
capacity of 1,200. 

The Grand, Middleton, Conn., has 
again come under the booking direc- 
tion of Plimmer. 

E. F. Peters, of the Majestic, Hor- 
nell, N. Y., completed arrangement 
this week for his house to be booked 
by Plimmer. Heretofore it was booked 
by Gus Sun. 


Tom Jones Booking for Traub. 


Tom Jones is now booking the 
Grand Opera House, New York, and 
the Olympic, Brooklyn. Both are split 
weeks and controlled by Harry Traub. 
The bookings have been handled by 
several agents. More recently Bill 
Casey supplied the bills. 


Frisco Submitted for Loew Time. 


The act of Frisco, the jazz dancer, 
was submitted Monday to the Loew 
office for a route at $1,250 weekly. Jake 
Lubin, the Loew booker, is reported to 
have replied the amount prevented his 
consideration for the style of turn 
Frisco does. 

Frisco said the same day he had no 
further big-time bookings, and in- 
tended to work wherever a suitable 
engagement presented itself. “I must 
eat,” he said; “you know that.” 


WAR ACTS ELIMINATES. 

New Orleans, Feb. 19. 
“Where Things Happen,” a war play- 
let presented along novel lines, closed 
here after a trip over the Orpheum Cir- 
cuit, and the company returned to 
New York. The reason given for the 
stopping was that a general order to 

ejiminate war acts has been issued. 





The decision to eliminate war play- 
lets has been made by vaudeville heads, 
and presumably affects all so classed 
big-time houses. The matter of, war 
sketches has been variously acted upon 
from the time American entered the 
war and even before, but a number of 
such playlets were produced and given 
time mostly because they held unusual 
features. 


No. 2 BEATS No. 1. 
Pittsburgh, Feb. 19. 

“Come Out of the Kitchen” at the 
Duquesne last week, at $1 top, played 
to more than $2,000 more gross than 
Ruth Chatterton got at the Nixon at 
$2 top, a year ago. 

But business here generally is 
enough better this season than it was 
last year to account for this. At that, 
the record is believed to be one that 
will stand some beating—for a No. 2 
company to come in at popular prices, 
with nobody in the cast featured, and 
dco gross business that exceeds that 
done by a star and the original New 
York company a year earlier. 


DULUTH WILD FOR SHOWS. 
Duluth, Feb. 19 

Duluth, formerly looked upon as one 
of the poorest towns for shows in the 
Northwest, has had a remarkable re- 
versal of theatre-going form. 

Last Sunday every local theatre 
broke all previous records for attend- 
ance. Thousands were unable to secure 
admission. Sidewalks in front of the 
houses were continuously blocked by 
waiting throngs. 

Two of the vaudeville theatre man- 
agements here say they intend building 
new and larger houses. Another pic- 
ture theatre is also to be erected. 


LOEW’S $2 HOUSE. 
Kansas City, Feb. 19. 

Marcus Loew’s Empress, now play- 
ing vaudeville, may be converted into 
a $2 playhouse, according to Mr. Loew, 
who was in the city to arrange for the 
remodeling of the local Garden The- 
atre, the latest to be added to the 
Loew circuit. 

The Empress has been playing ca- 
pacity day and night but has not been 
a money maker, owing to small num- 
ber of seats. The Garden, when re- 
modeled, will play Loew vaudeville ex- 
clusively, but probably will not be 
ready before next season. A $25,000 
pipe organ will be installed. 


SAVANNAH OPENS. 
Savannah, Feb. 19. 

The influenza quarantine was finally 
lifted here Monday. All theatres are 
open and doing great business. This 
city with the exception of a few open 
weeks has been under the “flu” ban 
for practically the entire season. 

Other cities in the South continue to 
feel the effects of the epidemic, clos- 
ing up now and then when the number 
of cases jump. Several towns including 
Spartansburg and Greenville have not 
been receiving attractions regularly 
even with the ban being lifted and 
vaudeville has been discontinued. But 
the causes are not only because of 
“flu.” Both those towns enjoyed un- 
usual business during the months that 
nearby cantonments were filled. Lately 
with the camps greatly depleted, busi- 
ness has fallen back to pre-war times. 


Musical Stock at Williamsport. 
Williamsport, Pa., Feb. 19. 
The Jimmie Hedges musical stock 
company is at the Majestic this week 
and will displace vaudeville there until 
March 10. 


eo =x == 


TELL... THE .TRUTH..TO. ACTS... 


On the bulletin board of the Keith 
booking agency has been posted the 
tollowing notice: 

All Booking Men: 

In order to book an act, no 
matter how badly you need it, I 
don’t want any false statements 
made or false hopes held out to 
make them accept one or two 
weeks. 

Tell the artist the truth, and if 
they don’t accept what you offer 
then find something else. 

I also want you to tell every 
representative with whom you are 
doing business to carry this order 
out. 

As I am interested in all of the 
houses on the Keith Circuit I would 
much_rather take a less attractive 
show than have these misunder- 
standings and discontent. 

(Signed) E. F. ALBEE. 

The “false statements and false 
hopes” in the notice probably alludes 
to the custom of booking men and 
agents heretofore promising acts 
further time if they would accept an 
immediate engagement, without, how- 
ever, delivering a contract for any 
week beyond that week or two then 
booked. Often the act would accept 
an immediate engagement of this 
nature and not infrequently at a loss 
through heavy transportation, in the 
expectancy further time would be 
forthcoming, to find disappointment at 
the conclusion of the temporary engage- 
ment. The promise of future time has 
often been held out to acts as well to 
secure them to appear at a less salary 
than their regular one. 

Another notice, unsigned, on the 
same bulletin board is a notification to 
agents to see that their acts receive 
contracts for engagements made as 
quickly as possible, placing the respon- 
sibility upon the agents (acts’ repre- 
sentatives) if this is not attended to. 
The notice further says that the book- 
ing office (Keith’s) will give special 
attention to turn out contracts 
speedily for acts engaged at short 
notice. 

Another paragraph states that all 
special agreements made between the 
booking parties should be incorporated 
into the contract. 


LOEW PLAYING EIGHT-REELER. 


In all of the Marcus Loew theatres 
around New York City this week is 
playing the eight-reei “Hearts of 
Humanity” feature. The picture takes 
one hour and fifty minutes to run. In 
tne Loew houses where vaudeville is 
also exhibited one act less on each bill 
was booked for this week. The usual 
feature film in the Loew houses runs 
one hour. 

The picture is shown four time. 
daily, with the theatres opening one 
hour earlier in the afternoon. The 
acts play three times, the usual policy 
during the week. 


LOEW RETURNING HOME. 


New Orleans, Feb. 19. 

Marcus Loew left here to make 
several stops in the South before re- 
turning to New York Feb. 22. 

Mr. Loew has been away on this trip 
three wecks. 

On the return of Marcus Loew to 
New York it is said he will settle the 
date when the C. H. Miles theatres in 
Detroit and Cleveland shall sever their 
booking relations with the Loew book- 
ing office. At the same time he may 
announce when Loew vaudeville will 
commence at the Detroit Opera House, 
on the Campus. 


Fields and Ward Act Off. 


The vaudeville team of Al Fields and 
Fred Ward, recently re-formed, has 
been declared off. 

Fields will secure a new partner and 
appear in his new turn, in which he 
plays a “straight” comic. 
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Yo M. C. ‘A ‘TAKES. UP. WORK..OF. ..... 


OVER THERE THEATRE LEAGUE 





Former Not Only Takes Full Charge of Overseas Organiza- 
tion’s Activities, but Assumes Financial Responsibilities. 
The “Y” to Continue Sending Entertainers Abroad. 
Ames Makes Statement. 





America’s Over There Theatre 
League has been taken over by the 
Y. M. C. A. in its entirety, but aside 
from a slight change in name it will 
function as usual. The same terms 
will be accorded professionals volun- 
teering for overseas entertainment 
service and since the same suite of 
offices at 23 West 44th street are re- 
tained the league actually retams its 
identity. 

The “Y” in taking over the Over- 
seas Theatre League assumed all the 
financial responsibilities of the league, 
repaying all expenses incurred since 
its beginning under the direction of 
Winthrop Ames and others last sum- 
mer. 

Mr. Ames in commenting on the 
change ‘ said: “In organizing the 
league we set about to send 200 actors 
overseas and up to the present time 
220 artists have gone across, very few 
having returned and many asking for 
an extension of the period first asked 
of them. With the cessation of hostil- 
ities we felt the pressure was off but 
plans were fully matured for a series 
of benefit performances the proceeds 
of which were to have been devoted 
to thé league. The Y, however, came 
forward and advised that since the 
war was over and since there had been 
many ‘drives,’ the benefits might not be 
as successful as if they had been held 
before the signing of the armistice. 
This we recognized and it was our idea 
to discontinue the league. The Y asked 
us to continue and stated the excellent 
results attained by the league. They 
then offered to take over the league 
and that has been accomplished, the 
‘y’ defraying all the league’s expenses 
since the start.” 

It had been thought that the league’s 
sponsors had personally expended 
funds used in the maintenance of of- 
fices, the allotments to the entertain- 
ers, which at $2 per day for over 200 
persons runs into a large item. The 
league, however, has really been con- 
ducted on borrowed money, a note to 
secure the money being signed by 
some of the best known names on 
Broadway, including those of Klaw & 
Erianger, the Shuberts, E. F. Albee, 
Winthrop Ames and Cohan & Harris. 

Thomas S. McLane, head of the 
“Y’s” overseas entertainment commit- 
tee, is now actual head of the league, 
signing all contracts with entertainers. 
The same office complement, however, 
has been retained and exactly the same 
procedure attains for volunteers. 
James Forbes is at present in France 
and it is not definitely known whether 
he will continue with the league. 

There was a certain disappointment 
over the failure of prominent profes- 
sionals offering to go overseas, but 
Mr. Ames stated that because the 
league did not fully get started until 
September last many “big names” had 
been contracted for the season and 
found it impossible to volunteer. The 
field was carefully canvassed at the 
time and that was the conclusion ar- 
rived at. Lately it is known that sev- 
eral well known artists of the legiti- 
mate stage have written in to the 
league stating they would be free in 
April or slightly later and that they 
were willing to go overseas if they 
were wanted then. 

The spring and summer season for 
overseas entertainment is looking up- 


ward from other angles. A plan is now 
before the war department, suggested 
by the Entertainment Committee of 
the Commission on Training Camp Ac- 
tivities, to send across a number of 
professional companies, some to be 
along the lines of repertorie organiza- 
tions, they to give the men in France 
and occupied Germany some of the 
recent successes both musical and 
farces and comedies. The plan takes 
care of the expenses of such pro- 
posed tours, the committee assuming 
the cost out of profits made in the 
conducting of the Liberty theatres in 
the cantonments. A decision in the 
matter will not be made until after 
the committee heads confer with Sec- 
retary Baker. 

A big influx of entertainers in France 
is also announced by the “Y” begin- 
ning next month and continuing dur- 
ing the spring. All entertainers now 
going overseas are being sent direct 
to France, the route via England being 
entirely suspended. Strictly “Y” en- 
tertainers will receive the same allot- 
ments of $125 per month and those sent 
over by the league will receive in addi- 
tion the $2 per day (making a total of 
$185 per month) and in addition the 
usual insurance protecting volunteers. 
The league’s recruits, because of them 
being professionals, are allowed the 
extra allotment, but since the “Y” de- 
frays expenses of concert artists from 
as far as the coast to New York: the 
allotments are practically even. 

VARIETY will continue to publish the 
list of over there volunteers from time 
to time. There were no league sail- 
ings this week, the “Y” sending over 
six artists. They are Elise Bolander, 
Alice Bolander, Mable Bolander, Pearl 
Bolander, Elizabeth G. Davis and Rox- 
ana Wehe. 


CLEVELAND HIP SURMISE. 
Cleveland, Feb. 19. 

In the stories published concerning 
the lease of Keith’s Hippodrome here, 
and its future holder, when expiring 
two years hence, no mention has been 
made of a possible Marcus Loew in- 
terest. 

The local surmise is that Loew is 
very much interested. It is known 
here the leasing was deiayed uatil Mr. 
Loew was in this city. 


SAIL FOR SOUTH AMERICA. 


The steamship Vauban, sailing for 
Buenos Aires Feb. 14, carried a num- 
ber of artists contracted to play ten 
weeks on the Sequin tour in South 
America. 

Among them are Seymour and 
Dupre, Wilson, the dancer; Ups and 
Downs, Hubert Dyer and Co., Remona 
(Miss Percival), Mikoff and Vanity. 


Nat Sobel Reinstated. 


. Nat Sobel is once again enjoying the 
privilege of “the floor” in the fifth floor 
space of the Keith office. 

Mr. Sobel was suspended for a few 
days through some infraction of the 
rules that no one appears to know 
anything of. 


Bobby Higgins Reconsiders. 
Bobby Higgins, after doing duty in 
uniform, decided to go into commercial 
business. Lately Mr. Higgins revoked 
his decision, and will likely re-enter 
vaudeville with a partner. 


EPIDEMIC CLOSES AUSTRALIA. 


vy bate, reports. from, Australia, which... 


recently had every theatre and picture 
house throughout its domain closed 
through an epidemic of influenza, in- 
dicate a pretty serious condition there, 
although the belief now is that there 
will be a general reopening, about 
April 1. 

If the epidemic shows a quick abate- 
ment there will be a quicker resump- 
tion of theatrical business, although 
New York interests representing cir- 
cuits and organizations have cables 
predicting the close-down will last 
several months. 

All shipments of films out of New 
York and other points to Australia 
have been stopped until further notice, 
which state of affairs is hitting the 
Australian shippers very hard finan- 
cialiy. Something like $100,000 worth 
of films are sent there each month, as 
roughly estimated by several New 
York representatives handling the 
Australian picture end. 

With the flu closing the picture 
theatres and ail places of amusement 
means a general theatrical shut-down 
there of some 700 houses. 

Mrs._J. D. Williams, representing the 
Hugh D. McIntosh Australian circuit 
in New York, says acts already booked 
may find the epidemic over by the time 
they report for duty. Further indica- 
tion of an extended period will cause 
later postponements. 

As far as Mrs. Williams could deter- 
mine Australia is expected to reopen 
not later than the last of March. 

At the last report Melbourne was 
the hardest hit in the aggregate. 

Millard Johnson, the eastern repre- 
sentative of the Australasian Films, 
Ltd., one of the biggest of Australia’s 
film dealers, averaging between $25,000 
and $30,000 weekly shipments, has 
cabled confirmation of the Australian 
condition, which, however, may clear 
up sooner than expected, he believes. 


SOLDIERS MAKE UP ACT. 


Jack Mason is preparing the first 
act of “Attaboy,” the soldier play re- 
cently at the Lexington for vaudeville, 
under the title of “The Yankee Revue.” 
There will be 20 people, 16 chorus 
“girls.” All the company will be males 
and many from the original show now 
released from service. The 16 “chorist- 
ers” in “Attaboy” constituted a “bal- 
let” one of the show’s features and 
the same ballet will be in “The Yankee 
Revue.” The first act of “Attaboy” 
was the initial act of the soldier play, 
“Who Stole the Hat,” which Mason 
put on and which later was combined 
with “Attaboy.” 


Young Jack Osterman in Vaudeville. 
Chicago, Feb. 19. 

Jack Osterman, son of Jake Rosen- 
thal, manager of the Woods’ Theatre, 
broke in a vaudeville single in Gary 
thie week. 

Eddie Cantor has written and pro- 
duced a girl act which will be young 
Osterman’s vehicle for vaudeviile in 
the fall. 


Orpheum Publicity All in New York. 

The vaudeville publicity and promo- 
tion department of the Orpheum Cir- 
cuit has been given a wider scope. It 
now handles with complete detail the 


advertising and press matter from the ° 


New York end. 





Brussels’ Manager Resigns. 


It is reported in New York that L. 
Milpernus, founder of the Palace d’Ete 
in Brussels (Belgium), and manager of 
the house for 15 years, resigned at 
New Year’s, with M. Jacques, formerly 
its treasurer, appointed to succeed him. 


Musicians’ Convention May 12. 
Instructions have been sent out by 
President Jos. M. Weber of the Amer- 
ican Federation of Musicians, calling 
attention to the annual meeting of the 
federation, to be held May 12 next in 
Dayton, 


HOUDINI ON MAGICIANS. 


ap) Divan ns POM MOTH 
“Fditor Variety : 


Referring to Mr. Al Barnes’ letter in 


Sree 


this week’s VARIETY, in which he says 
that he “obtained” a comedian and has 
been doing magic ever since: Per- 
sonally I have never heard of Mr. 


Barnes being a magician; but Mr. 
King, of Ziska and King, will be able 
to throw more light on that subject, 
jor Mr. Barnes tried to take Mr. 
Ziska’s place in the team established 
by Ziska and King long, long ago. 

His statement that magical societies 
are “no good to the professional magi- 
cian” only shows that he is a Rip Van 
Winkle in the world of magic, for 
nearly all prominent magicians of the 
world belong to some such society, and 
there is a fraternal feeling in those 
organizations that you cannot find 
elsewhere. 

Being president of the Society of 
American Magicians, as well as of the 
Magicians’ Club of England, I am in 
a position to know that such organi- 
zations are a direct benefit to all magi- 
cians, and it behooves Mr. Barnes to 
investigate before he goes on record 
again belittling the societies of which 
he obviously knows nothing. 

May I call attention to the fact that 
the Society of American Magicians, 
through its Hospital Benefit Fund, a 
fund made possible by our benefit at 
the New York Hippodrome April 21, 
1918, has been in a position to assist 
a number of our unfortunate members 
in a quite substantial manner; while 
our dues are only $2 a year, including 
subscription to our monthly magazine? 
Where is there another society that 
gives as much for dues of a little over 
half a cent a day? 

Who among the cheering thousands 
who rose to their feet in the Hippo- 
Crome on the night of October 17, 1917, 
in honor to Dean Harry Kellar at his 
farewell appearance, would have said 
that magicians’ societies were “no 
good”? 

Will any of the widows and orphans 
who benefited from the thousands of 
doliars placed in their hands as the 
result of the benefit given by the 
Society of American Magicians, in co- 
operation with the Junior Patriots of 
America, for the Antilles sufferers say 
that magic societies are “no good”? 

The annual dinners of any of the 
larger societies bring together a body 
of men and women that would reflect 
credit on any profession on the face 
of the earth. At the 1918 dinner of the 
Society of American Magicians wizards 
from all over the world rubbed elbows 
with managers of far more than na- 
tional repute. 

In the matter of exposures Mr. 
Barnes claims that he invented his 
three tricks. I have never witnessed 
his performance, but if he were put on 
trial before the Society of American 
Magicians I have a Wy | strong belief 
that almost any one of our members 
would be able to inform him from 
whence his original (?) tricks came. 

The S. A. M. has done much toward 
the prevention of the exposure of 
tricks, and only recently a powerful 
newspaper in Newark, N. J., withdrew 
from its columns a series of feature 
articles, which were proven to have 
been taken, practically word for word, 
from a copyrighted book. Had it not 
been for a member of the S. A. M.— 
Secretary Oscar S. Teale—they would 
have fallen into a full-fledged law suit. 

I am positively in a position to state 
that practically all the great magicians 
belong to some magical society, and 
naturally all lesser professional magi- 
cians who have any pride belong also, 
as it is the only place in which we can 
freely discuss our secrets, knowing 
that such discussions will be kept from 
outsiders. 

Of, course, leaks occur—that is only 

natural—but they are infrequent, and 
I persist in saying that all real magi- 
cians, professional and amateur, belong 
to some magical society, or if not they 
ought to. Harry Houdini. 
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~~ IN- AND OUT OF THE SERVICE 





G. Elwood Gottler, released from the 
navy Feb. 12, is with John Cort. 

Captain Foy Staniford, A. E. F., the 
husband of Gloria Goodwin, returned 
from France Feb. 14. 

M. W. Benedict, C. E. F. (formerly 
with Leon and Milton), arrived from 
France Feb. 12. 

Frank B. St. John, 302d Engineers, 


A. E. F., has returned from France and 
is again with Fox. 

George Brooks, A. E. F., recently re- 
turned from France and mustered out, 
has re-formed with Marie Cabot. 

Harry Tobias, discharged from the 
©. M. Corps, stationed in Florida, is 
back in New York. 

Lieutenant M. S. Bentham expected 
to be released from the navy by Feb. 
19, and will immediately reassume the 
full charge of his booking agency. 

Bert Hanlon was handed his release 
from active service in the Navy this 
week and will return to vaudeville with 
his “single.” 

Al Striker, released from the navy, 
returned to the booking office of 
Charles Bornhaupt, with which he was 
previously connected. 

Lieutenant Lawrence Schwab, who is 
on the coast, expects to be released 
from the Navy this week, and will 
return to the theatrical agency busi- 
ness in New York. 

Lieutenant Floyd Stoker, U. S. A., re- 
leased from the navy and expected to 
return to the booking agency, which 
he left when going into the service, of 
Stoker & Bierbaurer. 

Jesse Wank is reported to have been 
recommended for decoration by the 
French and the British. He is with 
the A. E. F. in France. Before enter- 
ing the service Mr. Wank was _treas- 
urer of the Knickerbocker (New York) 
Theatre. He is a grandson of the late 
George Kraus. 

Sergt. John Openshaw, the first Paw- 
tucket, R. L, soldier to be officially 
reported as wounded in France, and a 
magician, returned to his home in 
Pawtucket last week. He was wounded 
twice with shrapnel in his arm and 
leg. He was a member of Battery D, 
103rd Field Artillery, and saw action 
. Chateau-Thierry and in other bat- 
tles. 

Wilbur Cathcart, formerly with 
Werba & Luescher, and who was in 
France with the 107th Regiment of 
the 27th Division, was mustered out 
of service Feb. 7. After five months at 
the front he was wounded Sept. 29 in 
the breaking of the Hindenburg line 
at Cambrai. His discharge from serv- 
ice followed his release from the base 
hospital here. 


VOLUNTEER SERVICE SHOWS. 


The following recently appeared at 
the various hospital theatres for the 
War Hospital Entertainment Asso- 
ciation: 

Embarkation Hospital No. 4 (Poly- 
clinic Hospital)—Car! Seamon, Arthur 
Fields, Dore and Cavanaugh, Lillian 
Boardman, Jefferson De Angelis, Helen 
Lederer, Lew Cooper, Helen Brennan, 


Walter Scanlon, Harri Downing, Sur- 


prise Features. 

General Hospital No. 39, Long Beach, 
L. L—Seamon’s Orchestra, Frederick 
Roland, Helene Vincent, Tossing 
Austin, Mattie Lockette, Monroe Sil- 
ver, Baby Gladys, Barber and Jackson, 
Mae Melville, Hudler, Stein and 
Phillips. 

Marine Hospital, Staten Island.— 
Matty Levine, Arthur E. Thorne, Pear! 
Hight, Robillo, Barber and Jackson, 
Polly Redfern, Ahearn and Curran, 
Knute Erickson, Marie Allen, Monroe 
Silver. 

Depot Hospital, Air Service Depot, 
Garden City, L. L—Carl Seamon, 
Hamilton Walton, Polly Redfern, Anna 
Haynes, Mattie Lockette, “The Mar- 


ried Flirt,” Francis X. Donegan, Perk- 
eff and Gray, Helen Brennan, Jack 
McGowan, Emma Siegel. 

Embarkation Hospital No. 4 (Poly- 
clinic Hospital)—Carl! Seamon, Can- 
field and Rose, Francis X. Donegan, 
Cortez and Paggy, Con Conrad, Helene 
Vincent, Knute Erickson, Arthur 
Fields, Ann Chandler, Jimmy Casson. 

Embarkation Hospital No. 1, Hobo- 
ken.—Matty Levine, Murray, Irwin and 
Paul, White and _ Bradford, Four 
Troopers, Katie Rooney, Robillo, Mary 
Allen, Great Rajah. 

Naval Reserve Training Station Hos- 
pital, Pelham Bay Park.—Ahearn and 
Curran, Mattie Lockette, Dottie 
Dimples and Baby Beban, Perkoff and 
Gray, Monroe Silver, Polly Redfern, 
Knute Erickson. 

An entertainment was given on board 
the Carmania Feb. 7 by a number of 
enlisted men of the C. E. F. Among 
the entertainers were M. W. Benedict 
(Ben Milton, Leon and Milton). The 
proceeds went to the Liverpool Sea- 
men’s Orphan Institution. 


Under the direction of Major Fred- 
erick A. Tillman the Grand Pre Players 
of the 2d Battalion, 307th Infantry, 
are touring France with a _ farce- 
comedy, entitled “Dr. Cook and Cdp- 
tain Peary.” The majority of the 
players are men who have been 
slightly wounded. In the cast are Harry 
Hepner, Max Cohan, Howard Roeding, 
Toe V. Mullins, Kenneth Mood, Clinton 
Russell, Frank Carswell, Frank Becht, 
Harry Keifert, Elmer Buenzow. The 
company is under the personal super- 
vision of Lieutenant J. S. McDermott. 


ee 


The entertainers at the Y. M. C. A. 
hut, Montreal, Feb. 13 were Stuart 
Barnes, Sybil Vane, The Paynes, Han- 
ry and Hollis. 

“A Buck on Leave” is the title of a 
show given by the theatrical troupe 
of the Motor Transport Corps, at 
Verneuil, France, Jan. 25. 115 enlisted 
men composed the company. The fol- 
lowing had charge of the entertain- 
“ment: Capt. E. Van Hise, Lieut. Gor- 
don Laughead, Chauncey Griffin, Sergt. 
John D. Evans, Van Ness Williams, 
Sergt. Eric G. Nylund, Sergt. Joseph 
Burns, Sergt. J. H. Buckman. 


While playing the Gaiety, Toronto, 
last week, Manager R. J. Cohan took 
the “Bowery Burlesquers” to the Col- 
lege Street Hospital to entertain the 
crippled soldiers. 


GEO. YOUNG LEAVES LEDGER. 


Philadelphia, Feb. 19. 

Following 14 years with the Public 
Ledger here, mostly devoting all of his 
time to sports as associate sporting 
editor of that important daily, George 
M. Young has resigned, to accept a 
permanent engagement with the B. F. 
Keith forces of this city, headed by 
Harry T. Jordan. Mr. Young will like- 
ly be concerned in the management of 
the big Keith’s house here. 

Last Thursday night he was tendered 
a dinner at the Hotel Bingham by the 
sporting writers of Philadelphia, with 
several theatrical managers attending. 
Mr. Jordan presided as toastmaster. 
About 100 sat at the tables. 

During his connection with the 
Ledger Mr. Young covered for his 
paper the biggest sporting events of 
recent years. Early evincing a fond- 
ness for theatricals, he, meantime, 
made himself thoroughly familiar with 
that amusement through constant at- 
tendance and association with the the- 
atre and its people. He is considered 
about the best equipped of the younger 
men in the city to take up his new 
duties, though the sporting world has 
lost one of its most experienced 
writers. 





DRAMATIC DIRECTORS IN CAMPS. 


The scope of the work of dramatic 
directors is being greatly extended, 
not alone in the cantonments, but to 
the Navy, and also the Red Cross. The 
Division of Dramatic Directors is in 
the department of the Entertainment 
Committee of the Commission on 
Training Camp Activities, the division 
now being in charge of Harry Neville, 
formerly stage manager for George 
Tyler. The instruction of soldiers in 
the art of entertaining themselves by 
dramatic presentations (comedies and 
shows of a lighter nature) is now also 
being carried on in France with the 
aid and co-operation of the War 
Department and officers detailed for 
that service. 

But it has now been decided to con- 
tinue the division of dramatic direc- 
tion in the Army and Navy, even after 
both arms of the service have reached 
a peace footing. A number of officers 
are detailed for that work, to be 
permanently assigned. Such officers 
must have had previous stage training, 
and therefore the field is open to 
civilian directors as much now as 
before, when there was a call for their 
services in cantonments. 

The work is still kept up in the 
cantonments here, and is especially 
valuable since there has been a dearth 
of attractions lately, that being mostly 
due to the small number of men in 
camp not warranting the booking of 
many shows. The cantonment direc- 
tion is not, however, confined to the 
men. The main idea is to entertain 
them, and in such camps, when little 
material is available, talent from the 
nearest towns is recruited and shows 
given the soldiers by such civilian 
players. This is being done more and 
more, since the constantly changing 
complements of the camps make it 
necessary to employ local talent. 

The navy is already into that branch 
of dramatic instruction, and already 
there have been directors appointed 
for Boston, Cape May, N. J., and the 
Great Lakes station, and the navy is 
open for six more appointments. 

The Red Cross has also adopted the 
dramatic directorship idea for work 
at the various base hospitals in this 
country. It is believed that such 
employment and training of men who 
are convalescing and able to attempt 
stage work will have an excellent 
psychological effect on the men in 
the hospitals. There is a considerable 
number of shell-shock victims and 
gassed men whom the work is expected 
to aid in recovery. The Red Cross will 
need ten or twelve directors. Already 
one is at work at the base hospital on 
Staten Island—Aleck Frank, well 
known as an actor. 

Since the present plans call for 
employment for two years or more, 
pe the salary is not inconsiderable, 
it is a field that will probably draw 
some clever stage directors. Directors 
are paid $2,400 yearly—approximately 
$50 per week—and living quarters are 
supplied free. Also the directors are 
classed as commissioned officers and 
eat at the officers’ mess wherever 
quartered. Also the directors may go 
and come as they please. 

Recent changes among directors 
have sent Malcom Morely (formerly 
with George Arliss) to take charge of 
the work at Camp Kearney. The War 
Department has assigned Lieutenant 
Bernard to take charge at Devens and 
Lieutenant Lee to direct at Sherman. 


SPINGOLD BOUGHT OUT M’KOWEN. 
Chicago, Feb. 19. 

A statement issued by the Harry W. 
Spingold Agency expresses the best of 
good will towards Capt. James Mc- 
Kowen, in explaining that when Capt. 
McKowen went into the Service, the 
Spingold Agency purchased outright 
his business, even to the use of the Mc- 
Kowen name. 

The statement was issued evidently 
to correct any impression the Spin- 
gold Agency has been but temporarily 
acting for Capt. McKowen. 


. SOMETHING ON DR. MUCK. 


“Cincinnati, Feb. 19. 


Artistic temerament, Federal officials 
say, was responsible for a little in- 
cident in the Federal detention camp at 
Ft. Oglethorpe, Ga., which will likely 
result in the deportation as alien ene- 
mies of Dr. Karl Muck, former direc- 
tor of the Boston Symphony Orches- 


tra, and Dr. Ernst Kunwald, former 
director of the Cincinnati Symphony 
Orchestra. 

Lieutenant-Colonel Royal Mattice, of 
Cincinnati, who is with the personnel 
department of the United States Army, 
on General Pershing’s staff and also 
the general staff, says: “Kunwald and 
Muck were placed in the same room 
after secret service operatives had 
placed a dictagraph therein. The 
operatives believed they would soon 
be at loggerheads. This proved to be 
the case, for in a short time they were 
having a weighty argument, and dur- 
ing this time, having arrived at the 
stage when passion held sway, pro- 
ceeded to tell many things which the 
secret service men were anxious to 
know. 

“They learned more from this pro- 
cedure than in any other way, for 
while the two men were telling each 
other what they knew about one 
another the unfailing dictagraph made 
an everlasting record. Through the 
United States Secret Service hundreds 
of men—Austrians and Germans—living 
in the United States in fancied security 
since the armistice was signed, are now 
known, and when the time comes they 
will be deported along with Herr Kun- 
wald and Dr. Muck.” 


“ATTABOY” FOR CHICAGO. 


The first extended engagement,of the 
Captain Frank Tinney’s show, “Atta- 
boy,” will be Chicago, reached the 
latter part of March. The first week 
stand was in Pittsburgh. Dan Dody 
went to Syracuse to.look over the 
show and make some changes in some 
of the numbers previously staged by 
him. 

Sonny Barkus is managing the show 
in place of Jack Pierre, who went 
abroad. Chris Brown, ahead, is re- 
ported as doing good work. 

With Tinney, who’s featured, are 
Jimmy Duffy, Fred Sweeney, William 
Haynes (old minstrel man), Dave Fox 
(Fox and Mayo) and Ben Grinnell, 
stage manager. 


NEW THEATRE NEEDS HELP. 


Chicago, Feb. 19. 

Sam Meyers has arrived in Chicago 
and assumed his duties as manager of 
the State Lake and building, which will 
be opened some time during the com- 
ing month. 

In connection with the opening of 
the structure Mr. Meyers announced 
this week that a large variety of posi- 
tions will be open. Union labor and 
union wages will be the policy, with 
an additional factor in this connection. 
In every instance men of military ex- 
perience and service-flag women will 
be given preference. People are 
wanted for the following: 

Superintendent, ticket sellers (fe- 
male), doortenders, stage hands, 
porters, musicians, musical director, 
operators, nurses for children’s room, 
press agent, advertising agent, watch- 
man, sign painters, organists (female), 
engineer, firemen, maids for ladies 
room, checkroom attendants (female), 
ushers and cleaners (female). 

Applications for these positions may 
be addressed by mail to Samuel 
Meyers, care of the Western Vaude- 
ville Managers’ Association, Majestic 
Theatre Building, Chicago. 


Otto Gygi Going on Concert Tour. 
Chicago, Feb. 19. 
Otto Gygi has announced he will 
abandon vaudeville for next season 


_ to take up a concert tour. 
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~~ INCOME TAX AND EXEMPTIONS 


(The following announcement has been issued by the Internal Revenue Department 
for the information and guidance of theatrical players in making up income tax 


- EXPENSES ALLOWED AS 
DEDUCTIONS 


returns.) 


Advertising. 
Cartage and freight on scenery and effects. 


Cleaning, laundering, pressing and repair of stage costumes. 
Commissions paid to agents and booking offices. 


Insurance on stage scenery and effects. 


Music and stage effects which have a life not exceeding one year. 


Powder, paint, etc. 


Salaries and wages of assistants and helpers. 


Storage of scenery and stage effects. 


Telephone and telegraph messages and portage in connection with business. 
Traveling expenses, including railroad fares, taxi and bus hire, excess baggage, transfer of 
baggage, etc.. BUT NOT INCLUDING HOTEL BILLS, BOARDING, LODGING OR MEALS. 


Personal, living, and family expenses are not deductible from gross income. 


Expenses in- 


curred by your wife or husband or children traveling with you for pleasure or companionship, 
who do not assist you professionally, are not deductible. 


DEPRECIATION. 

Payments for the purchase of musical instruments, costumes, wigs, scenery end other stage 
effects with an estimated life of more than one year are not deductible from gross income, but 
under the Leading “Depreciation,” artists may claim a reasonable amount for the depreciation 
arising from wear and tear of such articles. This depreciation is allowable only in respect to 
costumes, etc., used exclusively in connection with the artist’s profession. 


EXEMPTIONS ALLOWED. 


Single man OF WOMAD............e00- Gesece 
Married person living with wife or husband 
Each child under eighteen years of age dependent upon parent for support..... 


Single person who is the head of a family 


eee ee eee ee ee ee ee 


S Wh eeles BENG C0646 605 20s 400H4 6504 $1,000.00 


2,000.00 


The exemption of a married couple without dependent children can in no case exceed $2,000.00. 
It is highly desirable that each artist keep a book showing on the left-hand page the amount 


of money received each week, and on the right-hand page, all deductible expenses. 


GET BILLS. 


ALWAYS 


In order that assistance may be rendered the taxpayer in preparing his return, Mr. Augustus 
Barnes, of this office, will have desk room in several of the theatres and will have competent 
Income Tax men assigned to him to assist in the preparation of returns. 

Further notice will be given as to places where he and Income men may be reached, as well 
as the schedule of hours during which the assistance of these men may be availabie. 

If you are a resident of Greater New York, your return should be filed in one of the following 


districts : 


FIRST DISTRICT, NEW YORK........ 
Boroughs of Brooklyn, Queens and Richmond are in the First District. 


Brooklyn. 


SECOND DISTRICT, NEW YORK...... 


BERTRAM 8. GARDNER, COLLECTOR. 


Office—Post Office, 


....WM. H. EDWARDS, COLLECTOR. 


Borough of Manhattan (Manhattan Island itself consists of two collection districts, the 


Second and the Third). 


The Second District (Office Custom House) consists of that portion of 


Manhattan Borough which is bounded by the East River from the center of Catharine Slip 
(Pier 26, E. R., four blocks north of Brooklyn Bridge) to the Battery; by the North River from 
the Battery to the eenter of West 24th Street (Pier 64, N. R.); and by a line, beginning at the 
Nerth (Hudson) River, running east along the center of West 24th Street to the center of 6th 
Avenue, down the center of 6th Avenue to the center of 14th Street, east along the center of 14th 
Street to the center of 4th Avenue, down the center of 4th Avenue to Cooper Square, around the 
north and east sides of Cooper Square (i. e., all of Cooper Square is in the Second District) to 
the east side of the Bowery, down the east side of the Bowery to the center of East Houstou 
Street (1. e., both sides of the Bowery north of East Houston Street are in the Second District), 
west along the center of West Houston Street to the center of Mott Street, down the center of 
Mott Street to the center of Canal Street, east along the center of Canal Street to the center of 
the Bowery, down the center of the Bowery to the center of Catharine Street (at Division Street), 
aleng the center of Catharine Street to Catharine Slip and across the center of Catharine Slip to 


the East River (Pier 26, B. R.). 


THIRD DISTRICT, NEW YORK...... 


The Second District includes Governor's Island also. 
weeeeeee-MARK EISNER, COLLECTOR. 


The Third District (office 1150 Broadway, between 26th and 27th Streets) embraces all of 
the rest of Manhattan, 1. e., all of Manhattan Borough not included in the boundaries of the 
Second District, outlined above, together with Blackwell’s, Randall’s and Ward’s Islands. 


14TH DISTRICT, NEW YORK....... 


ecccees ROSCOE IRWIN, COLLECTOR. 


The rest of Greater New York, !. e., all of the Bronx Borough, which lies north and east of 
the Harlem Ship Canal and the Harlem River, is in the 14th yng (Office—Albany, N. Y.). 


N D. MURPHY, 
Chief of Revenue Agents. 





MOUNTFORD ASKS FOR MONEY. 


In this week’s issue of the Billboard, 
there appears an announcement by 
Harry Mountford, in which he pleads 
that all actors, agents and managers 
shall send him money, at an address 
in New York City. ; 

The article states that Mountford is 
conducting “this fight” for the benefit 
of the actors, agents and managers. He 
assures anyone who will send any 
money to him that their name shall 
never be revealed. 

Mountford gives as one of the rea- 
sons why he needs money so badly that 
the announcement (termed “one-half 
page advertisement”) as published in 
the Billboard is costing him “nearly 


It has been presumed for sometime 
among_ managerial vaudeville that 
Mountford was receiving quite a tidy 
sum through his efforts to raise money 
in the form of the payment of “dues” 
to the White Rats. Vaudevillians who 
opentygprofessed themselves as White 
Rats have claimed that there are still 
3,000 active members of the organiza- 
tion, all of whom were paying “dues,” 
besides several other and better known 
members of the profession who were 
voluntarily subscribing to the Mount- 
ford fund. The vaudeville managers 


calculated through this, that Mount- 
ford is receiving at the rate at least of 
$30,000 a year, since the Rats’ “dues” of 
former days were $10 annually. His 
current appeal in the form of a plead- 
ing for funds from everyone will in- 
cline the managers to believe Mount- 
ford is not securing as much cash from 
artists as his supporters seem to think. 


CLOWNS ORGANIZE. 


Last Saturday, at the Hippodrome, 
the clowns of the show business formed 
a union to be known as “The. Joeys.” 
Although the union was planned for 
some time, actual organization did not 
materialize until the quarrel between 
the Barnum-Bailey and the Ringling 
Bros. factions had threatened disaster 
to a number of famous clown favorites 
with the shows. 

Over 40 clowns attended the organi- 
vation meeting, including all of the 
Hippodrome pantomimists. Charles 
Ravel was appointed the committee to 
draw up a constitution and by-laws. A 
tentative list of officers was elected 
with Poodles Hanneford as president, 
“Bluch,” treasurer, and Happy Lam- 
bert, secretary. 

The next meeting is scheduled for 
Sunday. 


_ ARRANGING FOR STATE LAKE. 

0 en Sahn es oe a, Te. 

Sam Myers, newly appointed house 
manager of the State Lake, and Mort 
H. Singer, general manager, are in New 
York) consulting with Martin Beck on 
points of issue regarding the mam- 
moth new vaudeville house. The pol- 
icy will be definitely fixed, and will 
probably be a three-a-day bill of big 
small time acts led by a high priced 
headliner. The prices will range to 
50 cents. 

Sam Kahl will, in all likelihood, han- 
die the booking sheet, though the of- 
ficial booker has not yet been an- 
nounced. It is now hoped to open 
the doors March 17, but it is more of 
a wish than a probability. 

The second floor of the office struc- 
ture, which was to have gone to the 
booking offices, will be taken by a 
bank, and the vaudeville men have not 
yet been placed. Room is reserved in 
the building for « Chicago branch of 
the N. V. A., with capacious clubrooms. 


PRODUCTION ENGAGEMENTS. 


Stetson and Huber are with “So 
Leng, Letty.” 

Ida May Chadwick and her father, 
Joe Chadwick, by Arthur Hammer- 
stein, under a contract for two years, 
to start next season. 


Denia! About Orpheum, Montreal. 
Montreal, Can., Feb. 19. 

The report that the Shuberts were 
going to take over the Orpheum here 
has been officially denied by both the 
Shuoerts and Clark Brown, general 
manager of the Canadian theatres. 

It was reported the Shuberts would 
make the Orpheum their local stand, 
but the rumor was only taken seri- 
ously by a local paper, which retracted 
the statement, crediting it to a Toronto 
sporting man. 


Leonard Hicks Named for President. 
Chicago, Feb. 19. 

Leonard Hicks, of the Grant Hotel, 
Chicago, was put up as a candidate for 
president of the National Hotel Men’s 
Greeters of America. The convention 
will take place in Portland, Ore., in 
June. 

At present Mr. Hicks is secretary 
and treasurer of the Chicago Hotel 
Men’s Association. 
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were among the first to go overseas as mem- 
bers of the OVER THERE THEATRE LEAGU 
and played for four months under all sorts o 
conditions and circumstances for our Troops 
in. the active sectors, as well as for thousands 
of wounded in the hospitals over there. 

Many times with just their little ukelele for 
accompaniment, they sang for hours to boys 
who gathered in the flelds or along the roads, 
often within a few kilometers of the lines. 

They returned home several weeks ago and 
wili appear at the Colonial, NEW YORK, Feb. 
2A, in their new act. 


HORACE WRIGHT & RENEE DIETRICH - 


N. V. A. COMPLAINTS. 

John’ F. Clark, prominent for’ some» 
years as a monologist, has entered a 
against an acrobatic act 
playing the Loew time, alleging it is 
unrightfully using the name he origi- 
nated. It is likely a verdict in Clark’s 
favor will be found. 

Bert Lamont has filed a claim for 
violation of contract and a claim for 
damages against Bob Martini. The 
question involved is the closing of an 
act booked at Camp Mills for four 
days. Martini has been requested to 
prepare his defense at an early date 
for a hearing before a committee 
appointed to investigate the claim. 

Clark and Verdict allege that Freed 
and Green have wilfully “listed” a por- 
tion of their new act, “Statues,” and 
incorporated it into their material. 
They claim the material is copyrighted, 
and the organization has instructed 
the act to discontinue its use. 

George P. Reuschling has filed a 
claim that an artist named Wilson is 
doing an act under the billing of “Rush 
Ling Toy, China’s Greatest Mystifier.” 
Reuschling says he but recently spent 
upwards of $1,000 for lithographs and 
has for the past 12 years been using 
that title in vaudeville. Wilson, who 
is playing the Proctor Circuit, has 
been requested to make an early 
explanation. 

In the case of Ed Lowry against 
Solly Kutner for the alleged use of a 
restricted “gag” the defendant filed an 
answer, claiming all his material is 
original and written by himself while 
at Camp Upton. He further adds the 
claim should be filed against a former 
member of the “Mimic World.” 

The complaint issued by Al Shayne 
against Tony Cornetta has been settled 
by the organization in a manner satis- 
factory to both principals. 

W. J. (“Doc”) Nixon enters a com- 
plaint against Carl Rosini, De Bars, 
Great Leon and Ching Ling Toy, magi- 
cians, alleging they are all using an 
apparatus of his invention which he 
employs in his duck vanishing trick. A 
recent decision of the Joint Complaint 
Bureau awarded the exclusive right of 
this apparatus to Mr. Nixon. 


HONOR MAN IN CHARGE OF HUT. 


While it was generally understood 
James William Fitzpatrick, president 
of the former White Rats’ Actors’ 
Union, was to have charge of the 
Knights of Columbus Hut, located in 
Times square, that wunderstandin 

was squashed with the arrival o 

James F. Kelly, who supervised its 
opening. Mr. Kelly is the only K. of 
C. Secretary connected with that or- 
ganization who won the distinction of 
being decorated with the French order 
of the Croix de Guerre, and who has 
been awarded the privilege of wearing 
the U. S. Marine emblem. 

Because of his activity in the Ar- 
gonne Forest, whére he jumped into 
the actual fighting, Mr. Kelly was 
selected to supervise the hut, the most 
conspicuous in the city because of its 
location. 

Kelly, during the Argonne argument, 
leaped into an aeroplane and soared 
over the Marines, who were tightened 
in a trap, and showered them with 
cigarettes and chocolate. Upon re- 
turning to his post, he took a gun 
from a dead Marine and sailed into 
the fight himself, taking several pris- 
oners back to the Allied lines. 

It is reported Mr. Fitzpatrick is still 
in France, in connection with his 
duties as a K. of C. secretary. Upon 
his return to New York he may be 
assigned to another K. of C. Hut in 
this city. 

After his release from K. of C. ser- 
vice, following his supervision of the 
Times square hut, Mr. Kelly will 
probably enter vaudeville, with a mon- 
olog written around his experiences 
during the Argonne fight. 
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BURLESQUE 











LESS PRODUCERS AND SHOWS” 


NEXT SEASON ON AMERICAN 





Burlesque Circuit Will Clip Six Shows and Six Weeks from 


Wheel. 


Missing Managers May Be Made Known 


at March Meeting. Elimination of One- 
Nighters and Split Weeks, Cause. 





Burlesque has an opportunity to 
speculate between now and the quar- 
terly meeting of the American bur- 
lesque wheel in March. After that 
meeting there will be most likely six 
less producing managers and the same 
number of houses on the American 
wheel for next season. 

The eliminations are to be made 
through the recent announcement of 
the American Burlesque Association 
that mext season, excepting the Penn 
Circuit, there will be no one-night 
stand or split weeks on the American 
line of travel. This will redtrce the 
playing time of the American to 32 
weeks, requiring 30 shows, with one 
open week west and another in the 
east. 

At the meeting March 7 six pro- 
ducers of American shows. in the past 
will be passed up when the franchises 
are passed out. The list will be de- 
cided on that day. It is quite probable 
the American executives will'then con- 
clude to make the list of franchise 
holders for 1920 public in order that 
those managers overlooked will not 
be led into making incumbering en- 
gagements for another season as an 
American spoke. 

The speculation will develop among 
burlesque people as to who the six 
producers will be. No hint has been 
dropped as to their identity, but it 
seems to be an open secret that the 
American, in its march of progressive- 
ness and advancement, will drop those 
producers who this season as well as 
in the past failed to heed warnings 
given to all American producing man- 
acers as to quality of performance. 


MERRY ROUNDERS. 


Nothing particularly new about this Max 
Spiegel show, an estabiished one and one whose 
title is a box office draw. There are some new 
faces in the cast at the Columbia this week, 
a@ splendid looking chorus and a good routine 
of numbers, but the show itself and the comedy 
bits are all rather familiar, yet sufficient to 
go through the season. 

And the show, constructed as it is, is de- 
cidedly entertaining. This is principally due 
to the comedy of Abe Reynolds and the ex- 
cellent work of Florence Millis, the two 
featured principals. But while Reynolds and 
Mies Mills corner the billing honors, the hit 
of the show went to an individual whose name 
didn’t take up much room on the program, but 
whose work took up the bulk of the evening’s 
applause. 

Jobn Quigg (formerly Quigg and Nicker- 
gon) is the one in question, a musician who 
knows from years of.experience how to juggle 
an audience and the manner in which he 
juggled that Columbia gathering Monday night 
was gratifying. Quige’s first wallop came with 
a specialty on the trombone, a rather difficult 
instrument to get “straight” numbers over 
with. Quigg teased them along until the finish, 
when he jazzed the. horn and practically 
stopped the show. It would have been im- 
possible to follow Quigg with a number, but 
he very wisely kept in view and accompanied 
the number leader, easing off niceiy and at the 
same time insuring the success of the song. 
In the afterpiece Quigg soloed again with the 
accordion and @uplieated his previous hit. 
Throughout Quigg worked his blackface char- 
acter, but earned little, as he was poorly placed 
for comedy, but bis musical efforts clouded 
up the honor list for anyone else 

Mildred Tyson, the soubret, looks new to 
burlesque. 
good kicker and full of “pep” and personality. 
She carried several numbers to encores and 
in the “shimmie” song brought home the sing- 
ing hit of the nicht. This little miss wi!! bear 
watching, fer she locks like «: m:2ioa! osmedy 
possibility and for burlesque is sure fire. 

Eve Suede, the ingenue, is badly cast in the 
opener, for Miss Suede is not a capable talker, 
but she can certainiy handle a song And 
Miss Suede should lean toward dark garments 
for she made a stunning appearance in black 
tights, while previous to their introduction she 
passed practically unnoticed. 

C. Elwood Faber in a rube role handled his 
part fairly well without threatening anyone's 
Be possibility, the part itself calling for little 


A clever little girl, a fair singer, 


but dialog ‘“‘feeding’’ for the featured come- 
dian. George Kinnear was the “straight,” 
leaning a trifie toward the juvenile class. He 
did well. 

The book itself was introducéd several sea- 
sons ago, dealing with the smuggling of a set 


of jewels, hidden in a cake of soap which be- 
comes lost, the succeeding action revolving 
around the chase. It affords an opportunity 


to bring in some good situations for comedy 
and Reynolds and Miss Mills take advantage 
of every opening for laughs. 

The chorus is lively, good looking and Mr. 
Spigel has provided a wardrobe and scenic 
outfit that runs right up to the average. The 
show while not an expensive one to operate, 
will entertain any Columbia audience and 
should draw well because of its established 
“rep” and the following of its featurell prin- 
cipals. 

At the Columbia it played to a capacity 
3ouse Monday night and kept the gathering 
in constant good humor. Wynn. 


PARIS BY NIGHT. 


The Reyue Amusement Co., is credited with 
the ownership of this troupe, a typical second 
wheel show running to broad comedy and 
many numbers, the best part of which is the 
liveliness of the chorus. It’s really the Ed. F. 
Rush show. In sections the show becomes 
positively disgusting, particularly in a bit 
wherein the comedians, Arthur Mayer and 
Ernest Schroeder playfully expectorate in one 
another's faces, using a mouthful of water 
for the “bit.” It’s an old time scene unearthed 
from the ruins of the late Barbary Coast, and 
while it aroused some laughter at the Olympic 

uesday night it’s hardly fit for modern bur- 
lesque and should be eliminated in its entirety. 

The book on the whole is a conglomeration 
of ancient scenes, apparently thrown together 
By the comics themselves. Mayer and Schroe- 
der are cast as Dutch comedians, the former 
playing a role that looks much like the one 
introduced in burlesque by Johnny Weber. 
The “outside bum” expression is overdone, 
and this, since it is made a feature of the 
comedy, might be registered as a copy, having 
been originally heard in burlesque some years 
back and apparently discarded because of its 
uselessness. The two men work hard and 
manage to keep the audience in a laughing 
humor, but the lack of originality, both in 
their work and material, does not auger well 
for the wheel in general. In fact the American 
string of shows this season seems to have 
dropped a few points altogether in general, the 
producers failing to show anything original 
in literature, seeming to favor the excessive 
use of popular songs. 

Of the other men Ray Montgomery as 
“straight” makes a fairly good impression, 
and with Ruth Denice landed a singing hit 
in a one-song specialty in the opener. This 
was well worked up by the comedians and 
chorus and scored them a nice hit. 

Ernest Lambert as Mephisto found in his 
role a good opportunity to introduce some 
appropriate “hells” and “dams,” but they were 
hardly offensive because of his character. He 
fits well in the show and does some excellent 
“feeding” for the comics. 

Hallie Dean is a lively soubret with a voice 
that favors the low register, but Miss Dean 
is full of “pep” and has a “Shimmie” wiggle 
that met with the approval of the Olympicites. 
She carried several numbers into the hit scale, 
scoring especially well with ‘Dixieland in 
France.” 

Leona Fox is the prima, a tall, rather good- 
looking miss with a good idea of burlesque 
work She didn’t display anything preten- 
tious In the costume type, but dressed reason- 
ably well and can be safely credited with 
marking down a favorable impression. 

A so-called “pick up” number brought out 
the best portion of the show, the chorus getting 
individual opportunities to display their talent. 
In this the ballad singer who closed the “bit” 
earned the top honors and looks like a Ppossi- 
bility for principal work next season. Another, 
an end blonde who was referred to as “The 
human snake” by her introducer kept the male 
— of the audience interested in her wig- 
giles. 

It’s a good, rough show, capable of satisfying, 
the chorus holding up the interest which might 
fall to a low degree because of the age of the 
dialog material. 

Business was a rifle off at the Olympic where 
a capacity attendance is generally the rule 
and with nothing whatever to account for It, 
it’s possible the downtown elément have be- 
come wise to the fact that the wheel producers 
are running through cheap shows, realizing 
that business conditions are naturally above 
the normal point. Wynn 


BON TON GIRLS. 


Chicago, Feb. 19. 
Lester Allen, Jack Strouse and John Barry 
have made the “Bon Ton Girls” safe for 
popularity. The show, at the Star and Gatrer 





here, is a shining example of a good idea gone 
wocag,  Iastead af. nuaning. in ecenes, tha action, 
runs in reels, The characters are based on 
famous film personalities, burlesqued. The 
connection with the film motif ceases rather 
abruptly with the names. Had the idea been 
carried out, the result would undoubtedly have 
been a great improvement. : 

Reel 1 is a roadhouse scene. The comedy 
limps, but the music lilts. The numbers are 
well chosen, and thg principals put them over 
well, vocally, but the principals plant *them- 
selves in stage center and stay there as if 
graven to the spot during the rendition of their 
songs, taking encores in a most listless fashion. 
without a hand. 

Reel 2 is a street scene in Italy (in “one’’) 
with Lester Allen and Jack Strouse in wop 
character. Allen is a comedian of merit and 
backs up his qualities as a funmaker by con- 
sidérable versatility. He has a fair voice, 
plays all sorts of string instruments, and as 
an acrobatic and eccentric dancer and tumbler 
proves to be one of the best on the wheel. 

Reel 3 is called “Honeyland, the Beautiful.” 
Why this sacharine and mellifiuous title is 
chosen is not made clear. The scenery is 
handsome, but appears to be only a background 
for the same routine and gags which have be- 
come standard by virtue of many years’ use. 

The “Bon Ton Girls” makes an honest en- 
deavor to give money’s worth. There are ten 
principals, 18 chorus girls and a lot of scenery. 
A little attention to the book would make a 
sprightly and snappy entertainment. Aiding 
Allen, Strouse and Barry are Ethel Albertini, 
Flossie Radcliffe, Martha Horton, Eddie Sim- 
mons, Rudy Willing, Harry O'Neill and Joe 
Smith. Swing. 


PROVIDENCE OUT NEXT SEASON. 


Providence, Feb. 19. 

No Columbia burlesque is looked for 
in this city next season. Officials of 
the Columbia Amusement Co., lately 
here, are said to have so expressed 
themselves that such an _ opinion 
prevails. 

The Columbia shows are now play- 
ing the Colonial, a P. F. Shea house. 
The Columbia people do not like its 
location. That becoming known to 
Shea he is reported having arranged 
through Klaw & Erlanger for com- 
binations after burlesque leaves the 
Colonial. 

No other house in town which might 
be secured seemed to hit the Columbia 
executives as desirable. Neither does 
there seem any intention on their part 
to build. f 

Providence has always been an in- 
and-outer with burlesque. 





ADVANCE ADVERTISING. 


In the week-end announcements for 
Miner’s Bronx this week, where Jean 
Bedini’s “Puss Puss” is playing, the 
advertisements read that “Puss Puss” 
is the show selected for the summer 
run at the Columbia, New York. 

Immediately upon the appearance of 
the advertisements the Columbia the- 
atre management is reported to have 
written a letter of reproof to Bedini, 
condemning the _advance publicity 
striven for in a matter where the pub- 
lic should not be apprised of the event 
until it is current. 

Mr. Bedini was also informed, it was 
stated, that through the pre-announce- 
ment it will be necessary to rename 
“Puss Puss” for the Columbia’s summer 
engagement. Other changes may be 
recommended in the performance to 
offset the advertising that will insure 
the attraction sufficient attention by 
the dailies as a new show when it 
opens at the Columbia some time in 
June. 

The “Puss Puss” management was 
also advised, according to the story, 
that if the premature publicity con- 
tinued it might become necessary to 
call off the summer engagement at the 
Columbia. 





BURLESQUE CHANGE. 
James E. @ooper journeyed to Co- 
lumbus this week to assist Billy Wells 
in making radical changes in the “Mile 
a Minute Girls.” 


Nothing has been heard of late re- 
garding the announced tour of Billie 
Burke in the legitimate, under Flo 
Ziegfeld’s management in “The Clown,” 
written by A. E. Thomas. It now seems 
settled Miss Burke will remain in pic- 
tures, continuing as one of the Famous- 
Lasky stars. 


HIGH PRICES FOR SUNDAY SHOWS. 


“The passing of the Sun@iy night pér--””” 


formances at the Nora Bayes Theatre 
(44th Street Roof) from Nora Bayes’ 
management to that of the Shuberts, 
the change coming with last Sunday, 
is reported to have been brought about 
through. Miss Bayes deeming the cost 
of the special Sunday bill there, with 
herself as the star attraction, too high 
to return her a net amount worth the 
extra performance on her part. 

The Sunday night shows at Miss 
Bayes’ Theatre are said to have run 
from $800 to $1,000 in salary and house 
expenses each Sunday, without Miss 
Bayes’ salary included. Upon her 
withdrawal the Shuberts continued 
the Sabbath entertainment. 

The addition of the Bayes’ Theatre 
show to the Shuberts’ Sunday list 
gives them three Sunday houses — 
Winter Garden, Central and Bayes. 
According to report Davidow, who 
books the Sunday bills in the Shubert 
houses, pays top price for the Winter 
Garden, but calls for a cut at the 
Central for the one show Sunday; also 
the Bayes. Davidow usually offers a 
lump sum when two or more of the 
Shuberts’ Sunday theatres are played 
the same night. There have been in- 
stances, it is said, where an act played 
all three of the theatres the same 
evening. 

The salary of acts on Sundays has 
steadily climbed upwards of late. 
Vaudeville acts not regularly engaged, 
and some of those that are, increase 
their weekly income considerably by 
the Sunday playing. Acts laying off 
that accept Sunday dates, together 
with private club engagements during 
the week, very often exceed ‘their 
customary weekly salary. 

While the Shubert Sunday houses no 
longer advertise, nor bill their pro- 
grams, the cost of Sunday turns has 
not decreased. The prices of acts for 
these shows vary, but headliners, when 
drawn from outside the Shuberts’ play- 
ing forces, are reported receiving, as 
top money for Sunday evening, $350 at 
the Winter Garden, $300 at the Bayes 
and $250 at the Central, some acts 
playing two houses for ‘one salary. 
One thousand dollars for the single 
Sunday performances at the Garden 
is a very common—almost weekly— 
occurrence. 


ADMISSION TO HAPPINESS. 
Buffalo, N. Y., Feb. 19. 

The Universal Happiness League has 
arrived at East Aurora, and the farmers 
of that quiet pastoral section are agape 
with awe and excitement. Barefoot 
dancing is one of the features of the 
cult, which plans to bring people from 
the wicked city to live nature’s plan 
down to a frazzle. 

In spite of the interest of the rubes 
they refused to cough up ten spots each 
when promoters of the cult ‘solicited 
them. The mean farmers are inter- 
ested all right enough, but fail to see 
why they should pay real cash for the 
honor bestowed on their section. 

Inquiry at the office of the cult in 
Puffalo elicited the reply that all in- 
formation about the enterprise may be 
found in a book. Incidentally, it was 
said that a copy of this book could be 
secured for ten bones. 





South African Returning Home. 

Mr. Weinberg, general representa- 
tive for the South African Trust, who 
has been in New York for several 
months, sails for Capetown Saturday. 

The Trust is erecting a new $250,000 
picture studio in Johannesburg and 
proposes to continue the production 
of big film features. With their pres- 
ent facilities the Trust has already 
made two big features, whach will 
shortly be brought to America for 
exploitation. 





Lou Lesser Goes South. 

Lou Lesser, the former burlesque 
manager and advance agent, has gone 
to Florida in the hope of benefiting 
his health. 
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America has gone ahead very rapidly 
ir lyrics of popular songs. It has been 
racing, and just now may be at its 
highest speed, for the popular song 
of today on the market over here, 
when not a ballad, is of a fast descrip- 
tion, aimost as much so in the story 
the song tells as in the music. It is 
not so many years ago when the story- 
song was almost unknown on this 
side. The English song writers wrote 
nothing else, and sold them cheaply. 
Few of the English songs were sold, 
those that were stage-sung. Artists 
bought the songs, used them and 
placed them away. Seldom were they 
even turned over to a music publisher. 
And through that the English lyrical 
writer taught his brethren over here. 
In turn the American taught the Eng- 
lish to cut down the number of the 
verses, tell his story -in two verses 
and two choruses, or better yet did the 
Americaff later on bend all his energy 
tc a first verse az.d one or two chor- 
uses. If more than one chorus, the 
second and others were for purposes 
of inserting “catch lines” or phrases 
for comedy points, until a popular 
song of the comic type really held 
what writers in other days would have 
sold by themselves—gags. Such as 
the catch lines in a late “shimmy” 
number, to wit: “I had a husband and 
he left me flat, but I shook a shimmy 
and that brought him back.” This in 
the chorus for a laugh, and another 
that causes the chorus of the same 
song to be repeated until the catch 
lines are caught up with, with the 
second: “My beau bought me beer 
and I thought that fine; now I shake 
a shimmy and he buys me wine.” Or 
yet another and in the same song, 
“My landlord, he’s old and bent—I 
shook a shimmy, no more rent.” These 
catch lines or these particular ones 
and many others of similar strain and 
calibre may be open to question, but 
they in a way are built for the speed 
of the song. It’s not the song writers 
nor the composers nor the artists, who 
sing these songs, nor the managers 
of the theatres that the singers appear 
in, who are blamable for whatever 
degree or extent the popular American 
songwriters go to—it’s the @ublic. 
They like this class of music. An 
not alone the American public—all 
English speaking publics. Witness the 
English—they want rag and jazz and 
shimmy or anything. else in popular 
songs the Americans first place their 
approval upon. For publics are much 
the same, though it did take England 
an awfully long while to become 
Americanized. But from “Old Dog 
Tray” to “Way Down on the Farm” 
is a long stretch, in time and idea. 
Maybe Anna Held had the first audi- 
ence song over here in “Won’t You 
Come and Play With Me?” and it 
served its purpose, or Maggie Cline’s 
“Throw Him Down, McClusky” that 
no one else but Maggie, dear, could 
do, yet they were accidents of those 
times, while now everything is speed. 
It seems quite probable that the deluge 
of jazzing song numbers will force 
the slower songs off the stage, or at 
least accelerate the entire line of 
songs, other than ballads. The little 
lilting production song that had a 
vogue a few seasons back has been 
smothered by the inrush of faster 
numbers, first begotten by the rag, 
followed by the jazz and now chased 
by the shimmy. And the lyrics are 


crowing more broad, tell more, get 


closer to the line, take a chance, do 
anything with a “punch” in sight, and 
the audiences, the public and you like 


that’s mostly responsible for this latter 
day song writing. It likely is. The 
freedom of the cabaret has conveyed 
itself to the stage, all stages, in song 
and dance. If it were not always 
called “cabaret,” that’s near enough. 
Perhaps there will be a sobering down 
if prohibition pushes the cabarets off 
the restaurant maps, but the people 
will still want to hear those fast songs 
and the punch songs, such as the one 
that say$ if there’s prohibition the 
singer is going to settle down near 
-Londontowrm in a cottage by the sea 
and closes with the remark she is go- 
ing to do it because “I’m a man who 
must have my liquor, when I’m dry.” 
That may not be so-fast in tempo, but 
the song story as written well illus- 
trates how far ahead the American 
lyric writer has progressed. 





A rather simple oversight seems 
prevalent and in existence many years, 
according to complaints received of 
late by Variety, That is a matter of 
having locks on dressing room doors. 
Complaints mention losses of articles 
left in the dressing rooms. This could 
be avoided if theatres not placing spring 
locks on the doors would do so, leaving 
it entirely up to the occupants of the 
rooms to protect their priperty by see- 
ing that the door is locked. House 
managements could provide a plan ob- 
liging the occupant of the room to 
return the key ‘before leaving under 
some stated penalty that would be en- 
forced. Locks no doubt will save much 
annoyance to everyone concerned, and 
possibly law suits. 


Max Weber has formed a corpora- 
tion to be known as the Weber Hold- 
ing Corp., for the purpose of operating 
theatres, producing plays, etc. ‘ 


Manny Manwaring has again become 
interested in the Lights’ baseball team, 
now in preparation for the coming 
season, and is assisting Pete Mack in 
selecting the players (taking Variety’s 
team into extreme consideration). Al- 
though Pete’s top piece is gradually 
showing the gray, he says he can in- 
dulge in any athletics. Nat. Sobel is 
the latest selected for the Lights’ 
team. 





Weber and Fields have retained Al- 
fred Beekman, of House, Grossman 
ana Vorhaus, to restrain vaudeville 
acts and burlesque shows from using 
any part of their “pool table act,” 
which is fully protected by copyright. 
‘his action is a result of reports that 
a number of variety teams and bur- 
lesque producers have made free use 
of adaptation of the Weber and Fields’ 
Lits. 

Captain Duella Hughes is now in 
command of the Theatrical Division of 
the Women’s Police Reserve, with 
headquarters in the New York theatre 
building, in place of Major Semon, 
retired. The members of the battalion 
are preparing preliminary plans for a 
benefit to be held at the Amsterdam 
Opera House March 26. Captain Peggy 
3runer is in charge of the arrange- 
ments for the benefit. 





When “A Sleepless Night” opened in 
New York this week, Peggy Hopkins 
held the role for which Irene Fenwick 
was originally engaged. Miss Fen- 
wick objected to certain things at re- 
hearsal and withdrew and Miss Hop- 
kins, who was engaged for another 
show, “The Dancer,” was switched from 
that organization. Her role in “The 
Dancer” company is now being played 
on tour by Martha Hedman. 


The suit of Melvin H. Dalberg, the 


theatrical attorney, against Edith K. 
Hallor (Mrs. Laurence Weber) was 
amicably adjusted last week. The 


ovthom. St may have heen, the. cabanet,,...2ation arose, from. the, suit. brought, by. . 


Miss Hallor against her husband for 
$250,000, alleging breach of promise. 
By the marriage of the principals the 
action was automatically discontinued. 
Mr. Dalberg then brought suit against 
his client for professional fees. 





Hunt’s Point Palace at Southern 
boulevard and Hunt’s Point square 
(140x150) which contains a modern hall, 
banquet room, offices, reading room 
and a palm garden on the roof, was 
sold Monday by the Equity Assets Cor- 
poration, consideration $450,000. Sec- 
tion three of this Bronx Community 
Building, the Cecil Spooner Theatre 
was sold in 1914 to the Shuberts who 
senate a row of West 63rd street 
ats. 





Smith & Golden, producers of “Ligitt- 
nin’” and “Three Wise Fools,” are em- 
ploying a new form of subway adver- 
tising. They do not feature the name 
of the play on the placards, but al- 
ways advertise in conjunction with 
some household staple, both firms, 
probably, paying 50-50 on the costs of 
the advertisements. In advertising 
one of their plays in conjunction with 
a powder, they state some such phrase 
as “just as Lightnin’ is cleaning up 


on Broadway so will such-and-such- 


powder clean up your dishes.” 


Lulu McCready, seven-year old 
daughter of Richard McCready. and 
the niece of Cook and Sylvia, was en- 
gaged this week to play a feature role 
in “The Very Idea,” now running in 
Chicago. A school release was ob- 
tained here and the chifd was per- 
mitted to accept the engagement after 
the management had agreed to provide 
a governess and nurse for her. Al- 
though everyone in her immediate fam- 
ily are professionals, this is Lulu’s first 
appearance on the public stage, jump- 
ing right from the kindergarten into 
a production. 





The 55th Anniversary of the Estate 
of the lgte Henry C. Miner, which 
occurred last week, leaves the Miner 
firm the oldest theatrical firm ir 
America where the members of one 
family have actually conducted its af- 
fairs, with H. Clay Miner acting as 
the general manager of the concern 
at present. The stockholders of the 
Brooklyn Brevoort (a Miner property) 
tendered H. Clay Miner a compliment- 
ary dinner in the Knickerbocker Hotel 
Monday night. Mr. Miner this week 
confirmed the report that next season 
the Miners will be associated with 
Barney Gerard in the operation of 
two burlesque shows, the Miner Estate 
at present being represented by one 
show on the Columbia Circuit, but 
entitled to two franchises. 





The after-theatre supper and dance 
affair planned on the Hippodrome 
stage by the players in “Everything” 
and the stage crew has been postponed 
because of a difference of opinion re- 
garding the “wet” and “dry” question. 
Recently a representative of a brewing 
concern called at the stage door, asked 
for Bert Levy and thanked the artist 
for his expression of “wet” sentiment 
via his question written on the slide 
during the Hip performance “Do we 
want a dry nation,” which invariably 
brings an audible reply of “No.” Levy 
said he cared nothing about the wet 
end of the fight, but the caller insisted 
on sending two large hogsheads of 
real good beer to be used at the pro- 
posed dance and supper at the Hip. 
The amber nectar was delivered, but 
when R. H. Burside heard about it he 
sent word back stage no beer or. in- 
toxicants should be served back of the 
footlights at any time. The stage 
hands with all that free beer in sight 
arrived at a quick decision which was 
that “no beer, no entertainment.” The 
status of the affair this week was that 





Sweeping steadily onward, 


the party had been “gummed up.” 
Meanwhile plenty of good beverage is 
stored “in bond” with the first of July 


When a show girl named Lorraine 
Allen’ died a short while ago, of bron- 
chial pneumonia, Richard W. Ellis, a 
colored waiter at Murray’s, entered a 
claim for, and was granted, the papers 
of administration on the deceased es- 
tate, alleging to be her common law 
husband: Shortly before her demise, 
Miss Allen had requested the wife of 
Eddie Van, who is with Remick & Co., 
to occupy her luxurious apartment on 
West 96th street with her. The Vans 
complied with her request. Upon her 
death, the Vans, as the closest friends, 
were supposed to inherit the property 
of their late friend, which includes a 
richly furnished suite, two valuable 
canines, rare sets of books and various 
household belongings. Ellis, fortified 
with the letters of administration, had 
taken several articles from the Lor- 
raine apartment, including a $500 fur 
coat, which he pawned fad $50, and 
sundry trinkets bringing him a sum 
of about $100. The Vans, through their 
attorney, Abner Greenberg, ordered 
his arrest, recovered the pawn tickets, 
but allowed him to go free, upon his 
excuse he had employed the pro- 
ceeds to bury the girl, which they be- 
lieve is true. Through Mr. Greenberg 
they have entered a motion requiring 
the defendant to show cause why the 
letters of administration should not 
Le revoked on the ground he could not 
be her common law husband because 
of the difference in color, station, et 
al. The court reserved decision on the 
notion. 


_ Federal and state and city officers 
in plain clothes board every train 
coming into Ann Arbor, Mich., from 
wet territory and—although they have 
no legal right to do so—manage to go 
through every suspect on the train. 
Two women were caught the other day 
with what is said to be the most in- 
genious boot-legging stunt uncovered 
to date. Both of the women held what 
looked to be young babies in their 
arms, little feet covered with worsted 
“booties” sticking out from beneath 
the shawls that enveloped them. When 
they got off the train in Ann Arbor 
they found the police patrol waiting 
for them. At the police station it was 
discovered the “babies” were made of 
papier mache and contained ten gal- 
lons of bourbon each. The college 
students go down to Toledo and load 
up their automobiles and then try to 
evade the police guarding the high- 
ways. Tires are shot up regularly 
every night, and at one place a bunch 
of logs are thrown across the road. 
In spite of these precautions red liquor 
brings $10 a bottle in Ann Arbor.+A 
principal in “Odds and Ends,” Jack 
Norworth’s Chummy Revue, which 
played there the other’ evening, 
wrapped himself around more than 
enough of this expensive red eye and 
at 4 o'clock in the morning aroused 
the other occupants of the Whitney 
Hotel by throwing a commode out of 
the window into the street, taking 
sash and all with it. The noise 
brought bell hops, the night clerk, the 
theatre manager (D. S. McIntyre, a 
brother of Frank McIntyre) and the 
company manager, Sol Mannheimer, 
to the actor’s door. Presently they 
were joined by a policeman, who de- 
manded the principal open the door. 
By way of complying the D. T. victim 
took the iron rail from his bed and 
smashed the door into kindling wood. 
Max Bloom, principal comedian with 
“Odds and Ends,” wants it understood 
it was not he who had the jim jams in 
Ann Arbor. Sol Mannheimer - wants 
it understood he paid the hotel $150 
for the damage done—and that here- 
after “Odds and Ends” will stay in wet 
territory, where the temptation doesn’t 
exist as it does in the Michigan towns 
where it costs a small fortune for a 
single drink. 
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SPRING CROP OF NEW PLAYS 
RUNNING TO GENEROUS SIZE 





Score or More of Productions Pianned for Spring Try Outs. 
Many Others in Prospect. Broadway in for Deluge of 
Summer Attractions Through Best Summer 
Ever, Looked for Theatrically. 





There are almost a score of pieces 
in preparation for spring tryout. It 
locks as though the spring crop will 
exceed that by far. before next month 
is completed. Right now there are 
about 15 plays either in rehearsal or 
will be within the next few days. 

A partially complete list at present 
includes two pieces by Henry Miller. 
One is “Moliere” in which he himself 
will appear, and “The Merry Month 
of May” in which Ruth Chatterton is 
to be starred. The latter was written 
by George Scarborough. 

Kiaw & Erlanger are to place “Into 
the 400” by Richard Barry. Edgar 
MacGregor is revamping “The Dis- 
located Honeymoon” and will send it 
out again this spring for another trial. 
“Tish” with May Robson as the star 
is shortly to open under the manage- 
ment of Augustus Pitou somewhere 
in northern New York and George C. 
Tyler is opening “Live Forever” this 
week at Atlantic City. All of these 
plays are on the K. & E. side of the 
fence. 

The Shuberts have “Yesterday,” a 
new opera comique, in preparation. It 
was written by Gien McDonough and 
Reginald de Koven. E. P. Temple is 
to stage it. 


Among the independents are a num- | 


ber of other productions in prepafa- 
tion. The new combination of inter- 
ests of Harry Frazee and Richard Ben- 
nett promises an exceedingly active 
spring campaign. At least four pro- 
ductions are to be made by them. 
Among those listed at present is a com- 
edy by A. E. Thomas and Clayton Ham- 
ilton entitled “A Thousand Eyes” in 
which Frank McIntyre is to be fea- 
tured and which is to open in Toronto 
and go from there to the Cort, Chi- 
cago, March 2. Monday next they 
place in rehearsal a comedy drama as 
yet unnamed, by Frederick Landis. 
“Four Queeus,” a farce by Emile Nyi- 
tray, is to be produced March 17 and 
“Everyman’s Castle,” with Robert Ede- 
son and Katherine Kaelred, is due 
about March 10. 

Mabel Taliaferro is to be starred in 
“Luck in Pawn,” which Edwin Robins 
is to present at Stamford March 7, 
another of the spring crop,.as are also 
“The Burgomaster of Belgium,” “Heads 
I Win” and “Coming and Going,” as 
well as “Come Along,” a new musical 
attraction which is being produced by 
the Marne Production Co. 

Other than the expected new musical 
productions for the spring and sum- 
mer, there are now planned a musical 
piece with May Irwin starred, the 
Sophie Tucker musical comedy under 
William Morris’ management, and a 
revue by Arthur Pearson. 

In the expectation that Broadway 
this summer will be the most profitable 
theatricaily New York has ever seen, 
through the returning boys of the A. 
E. F, and the Prohibition period, many 
producers have embryo plans for warm 
weather shows. If all are carried to 
a conclusion. and fairly successful, it 
would seem that Manhattan with all 
of its theatres open will be unable to 
provide parking space for them. 


YIDDISH SHOW FOR A RUN. 


The new Boris Thomaschefsky show, 
“Oid-Fashioned Melodies” produced for 
the first time last week at the Thomas- 
chefsky Theatre, Houston _ street 


and Second avenue, is expected to re- 
main there until the end of the pres- 
ent season. It’s offered in Jewish. 

Dan Dody staged the show, as he did 
the other one, “Upstairs and Down,” 
which ran there 12 weeks. In the new 
show the principals are Sam Keston 
and Bessie Weisman. The melodies 
offered (all Hebraic) run far back into 
the olden ages, but are brought out ip 
an up-to-date manner. 


FLORENCE JOHNS IN NEW ROLE. 
Boston, Feb. 19. 
Willete Kershaw is out of “The 
Crowded Hour,” at the Park Square, 
and Florence Johns is playing the role 
ot Peggy Lawrence. 


Miss Kershaw retired from the com-. 


pany after a fuss with the Selwyns. 
She was rather disappointed because 
she did not go to New York with the 
show after her success in Chicago. 
This story was seized upon by the 
press agents and much was made of 
it. Instead Miss Kershaw came here, 
and the first two weeks the show did 
a big busiuess. 

Then, it is claimed, Miss Kershaw put 
some demands up to the Selwyn peo- 
ple. The demands are said to have 
spelled more money and a contract 
that she would be starred next season. 
The Selwyns claimed that they couldn’t 
meet her demands, although they did 
not attempt to pass on the worth of 
them. She gave them a certain period 
in which to consider her proposition, 
and when this time expired and 
nothing happened retired from the 
cast. 

Louise Dyer, in private life the wife 
of Alan Dinehart (principal player of 
the show), played the role last week. 
Eusiness fell off (the case with every 
theatre), but word came from the Sel- 
wyns to have Miss Johns, under con- 
tract to them, take the role, and she 
opened in it Monday night. 

Miss Johns has been in New York 
the past two seasons, starring in “The 
Lassoo,” “Toot Toot” and “A Prince 
There Was.” 


FRISCO REVUE. 


‘San Francisco, Feb. 19. 

Fanchon and Marco, appearing at 
Tait’s Pavo Real, where they have been 
holding forth for several months at 
the head of their own revue, have been 
signed by Ackerman & Harris to pro- 
duce a revue, which will have about 40 
people, with themselves as the prin- 
cipals, 

The revue is scheduled to open at 


the Casino following the present run — 


of the Armstrong Company, with 
Ciune’s Auditorium, Los Angeles, to 
follow. 

Fanchon and Marco will, it is said, 
receive $1,000 weekly net. 

The local engagement appears to 
mean that A. & H. have abandoned their 
original plan of importing the prin- 
cipals for a musical stock run at the 
Casino from New York. 


HOBART’S COMEDY. 

George V. Hobart has in rehearsal 
a comedy written by himself, to be 
sent on tour under his own manage- 
ment in about a fortnight. 

It is called “Hello Charlie.” In the 
cast are Edward Ellis and Josephine 
Stevens. 


GEST’S CHICAGO CENTURY. 

Heme nav ase man Mieg ges: Pet 19, 

In Chicago this week Morris Gest 
announced a new theatre for Chicago, 
with a roof garden for a midnight 
revue and dancing during the inter- 
mussions at the regular show. 

The Elliot, Comstock & Gest lease 
on the La Salle expires a year from 
next June. Gest promises that the 
new house will be open by that time. 
It is to be called the Century Theatre, 
and will present all Comstock, Elliot & 
Gest shows. According to Gest an 
«option has been secured on a loop site. 
With the reported determination of 
Cohan & Harris to build a new loop 
theatre and rumors that Alexander 
Pantages was dickering for a site an 
ambitious building program is promised 
for the coming year. 

Mr Gest said: 

“The plans call for a theatre seat- 
ing 900 persons on the lower floor. The 
theatre will be so designed that over 
the main auditorium there will be a 
second theatre, built a la roof garden, 
with a glass inclosure, which can be 
removed during the summer months. 
The second theatre will have a tele- 
scope stage, which will be extended 
into the auditorium when the various 
tumbers are presented. 

“During intermissions it will be with- 
crawn to permit dancing by the guests. 
Seats will be arranged at small tables, 
where refreshments will be _ served. 
The program will begin at 11:30 each 
night and will continue until 1:30 a. m.” 

For this feature, owing to the pres- 
ent ordinances, Mr. Gest will have to 
secure special permission from the city 
council. 


NEED MORE THEATRES. 


The scramble for legitimate theatres 
in New York continues with the ut- 
most energy. 

Cohan & Harris rented the Longacre 
to continue the run of “Three Faces 
East” and permit bringing into the 
Liberty “The Royal Vagabond.” H. 
H. Frazee, Walter Hast and several 
other producers have shows playing 
one night stands which they are desir- 
ous of bringing into the metropolis, 
with small chance of securing a theatre 
at the present time. 

Harry Garson +was promised one of 
three houses by the Shuberts for an 
indefinite run of his Blanche Sweet 
feature “The Unpardonable Sin,” but 
the Shubert office has found it impos- 
sible to accomodate the film man. 
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CHAMBERLAIN BROWN STARS 
[No,. 3]—LUCILLE MANION 

Miss Manion has a five-year contract with 
Chamberlain Brown. She is one of vaude- 
ville’s headliners and appeared in Pacific Coast 
productions. Miss Manion sails for London 
soon to act in a big revue in the spring, but 
will appear in New York next sexson exclu- 
a“; Her work has been likened to that of 
Ethel Levey, and it was largely because of this 
artistic resemblance that she was engaged for 
oe Miss Levey being a big favorite over 

ere. 

Besides beauty, Miss Manion possesses dis- 
tinction of manner, and is famous for the 
taste and elaborateness of her costumes. Her 
voice is of a clear and brilliant quality, and 
she uses it with rare skill. 


Next week—WEBSTER CAMPBELL. 


MASK AND WIG CLUB AT DIX. 

onmona Game, Diy Ne Tiy Feb. tO)» 

The Mask and Wig Club of the 
University of Pennsylvania will show 
here March 2, giving a free perform- 
ance. The club was secured through 
the efforts of Norman Hackett, the 
camp dramatic director, who retires 
to civil life after the college play. 

The free performance given at Dix 
by the Philadelphia company of “The 
Better ‘Ole” several weeks ago caused 
some criticism of the Y. M. C. A. 

Shows here have been given under 
“Y” auspices, but when the National 
War Council was informed that the 
“’Ole” performance had been arranged, 
it refused to permit a Sunday show. 
Mr. Hackett went to the front for the 
boys and through the Commission on 
Training Camp Activities the per- 
formance was arranged for at the Lib- 
erty Theatre, the fund of the Dramatic 
Directors’ Division paying such ex- 
penses as were incurred in giving the 
show. That included payment of mu- 
sicians. 


“LINGERIE CHORUSES.” 
Buffalo, N. Y., Feb. 19. 

The maidens of the merry-merry, 
who on occasions disport themselves 
in the very thinnest of raiment before 
an admiring Buffalo stage throng, will 
in the future have upon them the sharp 
eyes of the W. C. T. U. Mrs. Emma 
Stewart, president of the county ar- 
ganization, says that hereafter “lin- 
gerie choruses” and such are going to 
have a close watch kept upon them 
so that the morals of the city may be 
kept above par. ~ 

“It’s too late this week to do any- 
thing in regard to the lingerie chorus 
on the stage at the Majestic, in ‘Flo 
Flo’,” said Mrs. Stewart, “but in fu- 
ture such things won’t happen.” Mrs. 
Steward kicked up quite a stir and 
called a conference with Rev. C. Mc- 
Leod Smith, of the Federation of 
Churches, on the question of stamping 
out “Flo Flo.” 


TOM KIRK LOSING SIGHT. 
Pittsburgh, Feb. 19. 

Tom Kirk, for years the popular 
manager of the Nixon Theatre, is 
slowly going blind. Shortly after his 
wife and daughter were killed in their 
automobile two years ago, Mr. Kirk 
had to resign his post at the Nixon 
and go into a sanitarium. At that 
time a benefit was given in his aid and 
$5,000 raised. Later his release from 
the sanitarium was effected, but pri- 
vate subscriptions are now being so- 
licited among his friends. 

When his wife and daughter were 
killed Kirk was in the car, and the 
shock so affected his mind he has 
never recovered. 


CAPT. RICKENBACKER IN DEMAND. 

Practically the entire show business 
started in pell mell to land Eddie 
Rickenbacker, the American “Ace of 
Aces,” with so many conceivable and 
inconceivable propositions that the in- 
trepid aviator’s head has been turned. 

Capt. Rickenbacker has now reached 
the stage where he won’t even talk 
business, but refers all propositions to 
a committee of three, headed by his 
lawyer. 

This committee favors a lecture tour 
in preference to theatrical and picture 
appearances, but are asking for their 
star an enormous guarantee with 80 
per cent. of the gross. They estimate 
he should draw $10,000 a lecture. 


“HELLO, PEOPLE” IS NEW SHOW. 


The production starring Anna Held, 
Jr., and carrying 37 people is to play as 
a traveling combination at $1.50 and $, 
not as a vaudeville act, which was the 
first impression gained from _ the 
announcement. 

Joe Shea put out the show, with 
Jesse Weil in advance, and Ada Fair 
looking after local bookings. 

The company opened Feb. 13 in New 
Britain, Conn. 
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B’WAY’S.RECORD BREAKING 





SEASON STILL KEEPS UP PACE 


Last Week Ranking With New Year’s. This Week Falls 
Slightly at Opening But Recovers. Holidays This Month 


Breaking Badly for Theatres. 


Chicago Opera 


Winding Up Engagement. “Betrothal” in 
Storehouse. Some Receipts Quoted. 





The current week along Broattway 
started off with a marked falling off 
in attendance in the legitimate houses. 
Monday and Tuesday nights, espec- 
ially the latter, were off but a recovery 
to normal heavy demand was notice- 
able Wednesday. The explanation for 
the short slump was that the public 
held off for-the holiday (Washington’s 
Birthday) at this week end and the 
sale for Friday night was exception- 
ally heavy with Saturday advance sales 
indicating the regular capacity busi- 
ness. Theatres failed to get a break 
in the holidays either last week or 
this, since Lincoln’s Birthday and 
Washington’s fell on regular matinee 
days. : 

Last week’s takings, however, were 
enormous in spite of a slight weather 
handicap in the latter end. Business 
compared with the record breaking 
New Year’s week but minus the extra 
holiday performance did not attain the 
same totals. It was claimed it was the 
biggest regular week of the season. 
Figures for a few of the attractions, 
some new and some old reflexes the 
general business done. “East is West” 
at the Astor is leading Broadway, at- 
taining a gross of $16,200 last week. It 
was one of the few attractions that 
held up early this week, getting $1,800 
Monday and $2,000 Tuesday. “Good 
Morning Judge” at the Shubert drew 
$14,900; “The Unknown Purple” at the 
Lyric increased its pace to $11,800; “A 
Little Journey” at the Vanderbilt got 
around $10,000 with “Sometime” at the 
Casino, “Somebody’s Sweetheart” at 
the Central and “Sinbad” at the 44th 
Street bettering $14,000 each. 

“Three Faces East” which switched 
to the Longacre has suffered nothing 
by the change thus far. “A Sleepless 
Night” at the Bijou, premiere this 
week, caught a general panning. “The 
Velvet Lady” which came into the 
Amsterdam last week is about holding 
its own and is regarded only as having 
a fair chance. 

The season of the Chicago Opera 
ends at the Lexington next week. The 
draw has been about 80 per cent. ex- 
cept on special nights when stellar 
artists were carded and the general 
business done by the Campinini or- 
ganization about equals last season’s 
business. That is considered good in 
light of the absence of a several of 
Campinini’s trump attractions. That 
includes Rosa Raisa who has not ap- 
peared in any of the operas here. 

“The Betrothal” will end a four week 
booking at the Century next week and 
will be stored for the balance of the 
season. It was explained that matinee 
business on the road being off because 
of unsettled “flu” conditions prompted 
Mr. Ames to withdraw the piece for 
touring purpose. “Eyes of Youth” stops 
at the Manhattan Saturday, Marjorie 
Rambeau leaving that show to star in 
“The Fortune Teller”. The latter piece 
opens at the Republic. Thursday next 
succeeding “Roads of Destiny” which 
starts on the subway circuit Monday. 

Attractions listed in cut rates are not 
as numerous as usual, another indica- 
tion of the general excellent takings. 


Orchestra seats Wednesday were 
available for “The Riddle: Woman” 
(Fulton), “Hobohemia” (Greenwich), 


“Ladies First” (Bayes), “The Little 
Brother” (Belmont), “The Melting of 


Molly” (Broadhurst), “Roads of Des- 
tiny” (Republic), “Forever After” 
(Playhouse), “The Crowded Hour” 
(Selwyn), “The Invisible Foe” (Harris) 
and “Toby’s Bow” (Comedy), Balcony 
seats were on sale for “The Bethroth- 
al” (Century), “The Net” (48th Street), 
“Tea For Three” (Elliott), “Good 
Morning Judge” (Shubert), “A Little 
Journey” (Vanderbilt), “Sometime” 
(Casino) and “Keep It To Yourself” 
(39th Street). 


GRAND OPERA PACT? 


Morris Gest may debut as an opera 
impressario fiext season, teamed with 
Oscar Hammerstein, at the Manhattan, 
acording to present plans. Metropoli- 
tan interests are back of the Gest- 
Hammerstein proposition, it is said, 
and the idea is aimed at the Chicago 
Opera’s annual visit to New York. 
The subject was considered about six 
months ago, and the success of the 
Chicago organization here at present 
caused the matter to be actively con- 
sidered again. 

There is to be no short season limit 
for the Gest-Hammerstein offerings, 
and it is assumed the Manhattan and 
che Metropolitan will offer opera con- 
currently. However, the personnel of 
the Manhattan organization is to be 
entirely separate from the Met, and it 
is said that Mr. Hammerstein is already 
lining up some of his former stars. 


BOSTON’S UNEXPLAINED DROP. 


Boston, Feb. 19. 

Something happened to the show 
business in this city last week. It 
slumped greatly, and none of the man- 
agers can understand the drop. 

In some of the houses the business 
fell off between $600 and $700, and for 
the first time in nine weeks the busi- 
ness of “Jack o’ Lantern” wasn’t 
capacity. 

The weather conditions are normal, 
and there doesn’t. seem to be any rea- 
son for the drop. 


DUES AS CUT RATES. 

Butler Davenport, who is running 
plays of his own composition at the 
Eramhall Playhouse, on the East Side, 
is seeking members for the League for 
the People’s Playhouse. The dues are 
350 cents a year, which entitles you tao 
purchase tickets on “People’s Night,” 
every Monday, for 25 and 50 cents and 
free admission to the two Sunday 
afternoon meetings every month dur- 
ing the season for readings of plays, 
discussions, lectures on the drama and 
acting. 


“FORTUNE TELLER” STARTED. 


Arthur Hopkins has returned from 
Palm Beach and is at work rehearsing 
his new production, “The Fortune 
Teller,” in which Marjorie Rambeau 
will be starred. The piece is scheduled 
for the Republic in March. 

“The Fortune Teller” title was used 
some years ago by Frank L. Periey for 
a musical piece starring Alice Nielson. 


“TILLIE” IN CHICAGO. 


George C. Tyler will take “Tillie” to 
the Blackstone, Chicago, Feb. 24. 


GAITES SHOW LOOKS GOOD. 
Boston, Feb. 19. 

“Take It from Me,” a’ new’ thusiéal 
show presented by Joseph M. Gaites, 
is in its second week here to good 
business, though not capacity, at the 
Shubert, and looks good for a run. It 
is considered a summer attraction for 
Broadway. 

The local reviewers “plunged” in, 
commenting on the piece, which is 
long on comedy and contains a bright 
score. 

Three comedians are teamed through- 
out. They are Fred Hildebrand, Jack 
MacGowan and A. Douglas Leavitte, 
the latter from burlesque, where he 
was known as Abe Leavitt. Another 
newcomer to legitimate is Georgia 
Manatt, formerly in vaudeville. Alice 
Hills, in a character role, and Vera 
Michelena also stand out in a cast 
that is strong, though not heavy in 
salaries. 

“Take It from Me” was picked as 
the best among 200 manuscripts sub- 
mitted to a New York music publish- 
ing firm last year. 


WIDE-OPEN STEUBENVILLE. 


Steubenville, O., Feb. 19. 

Employes in the tin rolling plants 
here are getting $25 and $35 a day— 
and are paying $2 for a seat for any 
show that comes to the Victoria 
Theatre, half of them under the im- 
pression they are going in to see a 
film. 

With prohibition in the offing the 
120 saloons in this town are doing a 
land office business. 

Gambling is going on openly, and 
Steubenville is about as wide open as 
any far western town ever was in the 
palmiest days. 


MASON GOING OVER. 


Jack Mason, accompanied by Mrs. 
Mason, left this week for Atlantic City 
for arest. Upon his return Mr. Mason 
will embark for London, where he has 
several offers for production work. 

Mason has a contract with Aibert de 
Courville, with several weeks to run; 
but has also other offers for his ser- 
vices, and it is possible he may tie up 
with another English production firm. 

At the same time Mr. Mason may 
produce an American musical show in 
England, arrangements for which are 
now pending. 





LEDERER’S SPRING SHOW. 


Chicago, Feb. 18. 

George W. Lederer, who is here in 
advance of “The Girl Behind the Gun,” 
which comes to the Colonial, plans a 
spring production in this city of a 
new musical show. 

Lederer’s management of the Col- 
onial some half a dozen years ago, es- 
tablished him in this city, and if the 
deal is consummated there is a likeli- 
hood his production will come into 
the Colonial for a spring and summer 
run. 


Traveling by Trolley. 
Findlay, O., Feb. 19. 

It took the visit to this town of 
“Hitchy Koo” to awaken local resi- 
dents to the amazing fact, that al- 
though four railroads pass through 
Findlay, it is impossible to go from 
here to Tiffin, 18 miles distant and 
also a junction point through which 
four railroads pass, between shows. 
There is only one train a day in either 
direction between these two towns, 
and both trains run at a time that is 
impossible for a show to make. 

“Hitchy Koo” is being handled by 
the trolley company. 


Sam Blair's New Farce. 


Samuel Blair is making ready the 
production of a new farce, to be called 
“The Girl in Stateroom B.” 

After a short preliminary try-out it 
is headed for a run in Boston. 


MAY IRWIN’S MUSICAL SHOW. 


_ May Irwin’s new show, by Glen Mc- 
Donough, “Raising the Aunty,” went 
into rehearsal this week. Its mu- 
sic is by Ted Snyder and the lyrics 
for the 15 numbers were written by 
Joe Sam Lewis and Joe Young. Kurt 
Eisfeldt will direct the tour, that is to 
start about the middle of March, with 
Broadway to see the musical farce 
within a month or so after that. 

In the supporting company for the 
star are Lois Josephine, Harriet Ross, 
Helen Eley, Arline Hackett, Stanley 
Jessup, Val and Ernie Stanton, George 
Bancroft, Warren and Templeton, Leo 
Hennings. 

Miss Josephine lately appeared in 
vaudeville with Tyler Brooke. Mr. 
Bancroft was formerly of Bancroft and 
Erooke in vaudeville. The Stantons 
and Warren and Templeton are vaude- 
ville acts. 


“MICKEY” ON THE STAGE? 


Steps are under way for a speaking 
version of “Mickey” for the stage. 
“Mickey,” a multiple-reeled film, with 
Mabel Normand as the star, first in- 
tended as a Normand comedy, and 
which swept into real old-fashioned 
melodramatics, has been a big success 
as a film, 

A song, “Mickey,” was put on the 
market, and its selling possibilities 
also awakened interest in the further 
worth of the picture as a legitimate 
proposition. 


“IRIS” REVIVAL. 

Montague Love, under a _ starring 
contract with World Film, was offered 
the role of Maldinado in an all star 
revival of Pinero’s “Iris,” to be pro- 
duced in the spring. 

The revival will probably be made by 
Charles Frohman, Inc. 

Oscar Asche created the rol in Lon- 
don and also played it in America. 


MAGUIRE REHEARSING PLAY. 


William Anthony Maguire is rehears- 
ing a new play at the Longacre, in 
which G. M. Anderson is financially 
interested. 

It will probably open at that house 
later in the season, being dependent 
upon two things—its success whea 
tried out and the continuance of the 
run of “Three Faces East.” 


MISS WELLMAN’S PLAYS 


Emily Ann Wellman has written 
several plays, the first of which—“Is 
This Your Life?”—is to be produced 
by William Elliott. 

The play was first titled “A Ques. 
tion of Time.” It treats of the firgt 
three years of married life; referred 
to as the “make or break” period. 

Miss Wellman will return to the 
stage in the new piece, but will com- 
plete several vaudeville acts now in 
preparation. She also is completing 
a musical comedy. 


FOUR IN PLAY. 

A new play, with four characters, 
entitled “Our Pleasant Sins,” by 
Thomas F. Broadhurst, has been placed 
in rehearsal under the direction of 
the author and Leigh Morrison. 

The cast comprises Henrietta Cros- 
man, Vincent Serrano, Conway Tearle, | 
Pauline Lord. Morrison is handling 
the stage direction. 


German Play Season Starts Feb. 27. 


The proposed season of German 
plays at the Irving Place theatre is 
set to start Feb. 27. 

At present a company presenting 
Jewish plays is at the Irving. 


Morris Trying Out Play. 
William Morris will try out a new 
play, written by Louise Carter, in 
Paterson, N. J., week of Feb. 24, with 
a local stock company. 
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"MANAGERS MAKE CRITICS 


TOO IMPORTANT, SAYS BROUN 





, lribune’s Dramatic Reviewer Trusts His Victory in Damage 
Action Will Not Be Taken Advantage of by Critics. 
Established Actors Should Be Criticised, 

Mr. Broun Says. Jury Throws 
Out Stein Case. 





In the trial of the action last week 
of Geoffry Stein against Heywood 
Broun, dramatic critic of The Tribune, 
for $10,000 damages, through a pub- 
lished criticism by the latter, Justice 
Drugo held a critic was privileged to 
say that which he thought regarding 
a performance of an actor provided it 
was his honest opinion. In charging 
the jury the court stated that it was 
not necessary for a critic to be cor- 
rect in his opinion but he must be 
honest and not assail an actor in his 
private life not concerned with his 
performance. The jury was out about 
an hour before finding for the de- 
fendant. 

In connection with the finding, Mr. 
Broun said he trusted his victory 
would not result in critics “using it as 
a license to attack individual actors.” 
“Actors should be given the benefit of 
the doubt,” said Mr. Broun, “because 
it is difficult to distinguish between a 
bad actor and a bad part. While an 
established actor may be good in a 
certain role it does not follow he will 
be good in a different line of parts. 

“Again, in my opinion, consideration 
should always be given the young and 
unknown actor as against the artist 
who has become established. Some of 
the latter by very virtue of the laurels 
gained may at times give slip-shod 
performances which deserve adverse 
criticism. It is the highly established 
actor who is open to severe criticism 
from the critic. He leads us to expect 
much and on past performances should 
fulfill those expectations.” 


Mr. Broun illustrated a further con- 
tention with the story of the artist 
James McNeil Whistler, who was 
showing a personal friend some of his 
paintings. The friend remarked as he 
saw the pictures, “That’s a good one; 
that’s not good.” Whistler pulled him 
up by saying “You should not say ‘this 
is good and that is not,’ you should 
say ‘I like this one but I don’t like 
that.’ 

“That is the stand which should be 
taken by critics. He likes or does not 
like a play and that is the fair way 
of expressing an opinion. It is not 
quite un to him to say this play is bad 
and that is good, this actor is bad and 
that one is good. : 

“T think, by the way, that managers 
place too much importance on the va- 
rious criticisms of the dailies,” con- 
tinued Mr. Broun. “We, as a body, 
cannot make or mar a play. Criticism 
adverse or otherwise may or may not 
affect the attendance of a play for 
about a week, but after that the play 
stands upon its own merits. 

“To me the decision will not alter my 
miethod of criticising. I always en- 
deavor to say what I think personally 
and make it clear that it is my own 
opinion. 

“One must gauge the atmosphere of 
a first night and it is not hard to dis- 
criminate between genuine applause 
and that which comes from sections 
of the audience for ipdividual. friends 
among the members of the cast. I do 
repeat, however. that I trust the de- 
cision handed down will not be used 
to the disadvantage of artists at any 
time.” 


As a result of losing his suit, Mr. 


Stein has a judgment for $108 entered 
against for court costs. 


The play concerned was “The 
Awakening of Spring,” a sex drama 
from the German of Wedekind, which 
the authorities suppressed as immoral 
after one performance some time in 
March, 1918. Besides “panning” the 
show, play and cast, collectively, 
Broun stated that Stein’s exposition 
of the art of histrionics was the worst 
he had ever seen Col. B. R. Sackett 
represented the N. Y. Tribune Asso- 
ciation, which employs Broun as its 
critic. ' 2 

The Court camel the jury: 


Gentlemen of the Jury: I hope you under- 
stand the case. The article is quite long, 
but the part of it’ of which the plaintiff com- 
plains is not. You have heard it read, and I 
hope that you recall it, but if any of you 
don’t, you may teil me, and I will read it to 
you, and you may aiso take the paper and 
read it yourselves, if you wish, in the com- 
plaint in the case; but you are to guard 
against giving undue importance to particular 
parts that you may read of a pleading, be- 
cause you ought to-read the whole thing 
egerenet rather than any particular branch 
0 ‘ : 

In this case it is a clear cut case. The 
plaintiff claims that the defendant published 
of him the matter specified in the compiaint, 
of which he complains, and the defendant 
admits it. And the defendant says, ‘‘What 
we published is so, and it was a fair com- 
ment upon Mr. Stein’s acting at the particular 
performance referred to by both plaintiff and 
defendant. They don’t disagree about the 
details of the matter, Gentlemen. Publication 
is admitted, performance is admitted; time 
when is admitted, and they only differ with 
respect to whether or no the matter is a libel, 
whether or no there is a good defense to it, 
and whether or no that defense has been 
overcome by the evidence here. 

The plaintiff -claims the matter is libelous 
per se, and the defendant disputes that, and 
the defendant says ‘‘Even if it is, we had a 
right to publish it, because it was a fair 
comment on a performance, in a_ public 
theatre, by the plaintiff, who was an actor 
at that performance.” 

And the plaintiff says, ‘‘Well, may be that 
is so’—if it is so—the plaintiff denies that 
it is so, but ‘even if it is so, it was mali- 
ciously published,” that is, published with a 
bad motive, and ill will, and therefore was 
wrong, even though it was fair comment. 
That you must determine in this case. 

If you find for the plaintiff, give him such 
damages as the case warrants. Mr. May has 
told you the rule about that correctly. If he 
is entitled to recover compensatory damages, 
and if he is entitled to recover, because of 
any actual malice, you may, in your discre- 
tion, award him punitive damages; but you 
are not bound to do it. It is for you to say 
whether it is a case for punitive damages or 
not, but it isn't a case for punitive damages 
if there wasn’t actual malice. 

Provided there was, this matter of the de- 
fense comes in the case. You have heard the 
statement made here that this matter, the 
defendant claims, referred to Mr. Stein's act- 
ing. When an actor acts in a public theatre, 
and it is a public performance, why he invites 
criticism. Critics have a right to go there, 
and they have a right to criticize his acting, 
and as long as they give a fair and honest 
criticism, they are protected in that, unless 
they are actually malicious, and the publica- 
tion is protected. 

In this case the defendants say that Mr. 
Braun, who was their dramatic critic, attended 
the performance, and he saw it, and that he 
wrote the article and submitted it to them, 
and that it was a fair comment upon the 
acting that he saw on the part of this plain- 
tiff. You must say whether that is so or not. 
If you think it is so, and find it is so, from 
the evidence, then you will have to consider 
whether, even though it is fair comment, Mr. 
Braun was malicious. In other words, whether 
there was an evil motive in his mind. For 
instance, not merely to publish his honest 
opinion of the acting of Mr. Stein, but a 
inotive to hart bins any way, avd if he pub- 
lished the matter from a bad motive, that 
is to hurt Mr. Stein, if that was his, motive, 
not merely to put his dramatic criticism in 
the newspaper, then you may award damages 
and find for the plaintiff, even though it was 
fair comment. 

You will consider the case, Gentlemen. The 
law seems to be pretty well settled that a 


SONG HIT ROW. - 

There is e threatened row” between 
the publishing firms of T. B. Harms 
and Remick & Co. over the Harry 
Tierney song “Charming,” of the Co- 
han & Harris production, “The Royal 
Vagabond.” The number is an inter- 
polation, placed in the show instead 
of a T. B. Harms number. 

When the opening was over Monday 
night the Harms representatives stated 
“Charming” was very similar to a num- 
ber which Jerome Kern had written 
in “Oh, Lady Lady,” and Tuesday they 
informed Remick & Co. of it. 

Later it was stated there might be 
some legal action regarding the simil- 
arity in melodies. Harry Tierney 
stated that he would welcome the 


comparison, for it would undoubtedly © 


give an opportunity to dig back in the 
records and show where a lot of num- 
bers came from. 


WOODS’ MILLION. 


A manager close to A. H. Woods 
stated this week that the producer 
would come close to making $1,000,000 
in profits this season. 

The profits on the New York com- 
pany of “Friendly Enemies” will ap- 
proximate $200,000. Woods’ “ace” at- 
tractions on the road are “Business 
Before Pleasure” and “Parlor, Bedroom 
and Bath,” while additional New York 
successes are “The Woman in Room 
13” and “Up In Mabel’s Room.” 

Woods’ expedition to London has 
started well, “Uncle Sam” (‘Friendly 
Enemies”) being a hit. 

It has been figured that should Mr. 
Woods attain the million in profits, 
about half of it will go to the govern- 
ment for income taxes. 


Philly Stands for Sunday Show. 
Philadelphia, Feb. 19. 
“A Tailor Made Man” was given 
here free to a soldier audience at the 
Garrick Sunday. Very few such per- 
formahces are allowed even for men 
in uniform, it being difficult to secure 
a Sunday permit from the police. 


Cast of Names. 

A comedy called “Our Pleasant Sins,” 
written by Thomas W. Broadhurst and 
said to contain a number of daring 
lines is being produced by the Bryant 
Producing Co., a new firm in the legi- 
timate field. 

Lee Morrison is staging the piece 
which holds a short cast of “names.” 
They are Henrietta Crossman, Conway 
Tearle, Vincent Serrano and Pauline 
Lord. 

The show opens March 17 in De- 
troit, due in New York shortly after- 
wards with the Fuiton or Vanderbilt 
mentioned, 
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critic, so long as he gives his honest opinion, 
and it is his fair and honest opinion of the 
play, is protected in that criticism with respect 
to that matter, if it is published, so loug as 
he isn’t malicious in the publication. He 
isn't bound to have the opinion that the jury 
would have of the play, or of the acting, and 
the mere fact that the jury don’t agree with 
him, with respect to the acting—rather think 
it was good when he thinks it was bad—that 
mere fact wouldn’t suffice, for no man is 
bound to have the same opinion that another 
has. He is entitled to his own opinion. He 
is entitled to express his opinion, so long as 
it is a fair honest opinion, and he isn’t bound 
to have a correct opinion; and he isn’t bound 
to use any language that can’t be character- 
ized as extravagant. He may use his own 
language in describing his opinion, and so long 
as it is a fair, honest opinion, his real opinion, 
his genuine opinion, why, that protects him, 
unless it is malicious, and protects the pub- 
lication, unless there is malice in it. 

With respect to this, there is no question 
but that it was a public performance. They 
all agree to that. There is no question but 
that Mr. Braun—if I am wrong about these 
matters that I say they all agreed upon, either 
of you may interrupt me—was the dramatic 
critic of*the Tribune, and that he wrote the 
article that was published. There fs no ques- 
tion in regard to tnose matters. 

The question in the case is, was it a libel, 
and | charge you that it was, but T charge 
you that if it was written by Mr. Braun, 
published in the newspaper, and was a fair 
and honest comment, why that protects the 
publication, unless Mr. Braun was actually 
malicious. That is, had a bad motive in 
publishing it. Not merely a motive of pub- 
lishing his genuine, honest opinion, but more 
than that, something wrong, beyond it. 





MANAGERS AND HEARST AGREE. 


oR very thing as now serene’ between 


William Randolph Hearst and the 
Broadway managers after a series of 
discussions between the managers that 
at one period threatened a split of the 
U. M. P. A. over the raise in rates 
for the Sunday “American” from 75 
cents to 90 cents per line. 

Several weeks ago when the rates 
went up the managers got together, 
the result being that nearly all attrac- 
tions reduced Sunday space in that 
paper to 15 lines, the exceptions being 
Klaw & Erlanger, A. H. Woods and 
Oliver Morosco. At this meeting it 
was “suggested” any combination to 
hold to the 15 line maximum might be 
construed as conspiracy and soit went 
as a “gentleman’s agreement.” 

Last week the business offices of the 
“American” sent out an “ultimatum” to 
the effect that unless the managers al- 
lotted the Sunday edition the same 
number of lines as other Sunday pa- 
pers, with the “Times” stated as a 
standard, no copy at all would be ac- 
cepted by the “American.” 

This brought the managers together 
in a second confab, about which there 
has been much secrecy. But the actual 
result was that all agreed to grant the 
“American” the same number of lines 
as would be the equivalent to, the 
money spent in the other papers, the 
“Times” (which charges 60 cents per 
line) again accepted as a standard. The 
managers at the same time asked the 
“American” to extend its ultimatum, 
and the publication accepted the new 
copy. Also a committee was formed 
to meet Mr. Hearst and adjust the 
matter. During the meeting it is re- 
ported that a motion was made to ex- 
pel A. L. Erlanger from the managers’ 
association because he refused to abide 
by their decision. The motion was 
withdrawn and there were no further 
fireworks. 

The committee was composed of Lee 
Shubert, W. A. Brady, Fred McCloy, 
Charles Zeigler and Sam Harris, who 
were the guests of Mr. Hearst at 
luncheon Monday. The committee in- 
formally presented the matter to the 
publisher and at the finish Mr. Hearst 
remarked that the managers in giv- 
ing the “American” the same amount 
of money for Sunday advertising as 
expended with the other papers had 
really arbitrated the matter themselves 
and the arrangement was perfectly 
agreeable to him. Another result of 
the meeting between the managers and 
Mr. Hearst was the removal of the 
minimum number of lines accepted 
by the Sunday “American” and estab- 
lishing the same minimum as _ the 
“Times,” which is 2 lines. Heretofore 
the “American” had a 15-line minimum 

It is understood that Charles Redlich, 
who “put over” the 90-cent rate, has 
been shifted from the “American’s” 
theatrical advertising department and 
assigned to music advertising. 


Ethel Dane in “Journey.” 

Ethel Dane will enter the cast of 
“The Little Journey” at the Vanderbilt 
Monday, replacing Estelle Winwood, 
who is retiring to join Henry Miller. 

Miss Winwood was featured, but a 
tremendous comedy hit in the piece 
was achieved by Jobyna Howland. 





Anthony Kelly Getting Better. . 
Anthony Paul Kelly is on the road 
to recovery from a severe attack of 
influenza. He is at work on a new 
drama, which will probably be pro- 
duced by Cohan & Harris. 


Charlotte Walkér in “Tea for Three.” 


Charlotte Walker will be starred 
in the road company of “Tea for 
Three.” The part was intended for 
Margaret Fielding, but the recent 
reconciliation of Eugene Walter with 
the Selwyns has been further cemented 
by giving his wife, Miss Walker, the 
opportunity to appear under the 
Selwyn management. 
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-WONDERFUL TESTIMONIAL SHOW 
DRAWS $14,000 FOR HOUSEMAN 





Chicagoans Turn Out in Legion For Most Popular Theatrical 


Man. Will Rogers Arranged and Ran Bill. 


Pinkerton 


To Distribute Funds to Beneficiary. 


+ 





Chicago, Feb. 19. 

The greatest show tor a cause that 
Chicago ever saw, ran like oil at the 
Colonial Sunday afternoon, when the 
Lou Houseman Testimonial played to 
a packed hose, netted $14,000, and 
gave to future traditions a monument 
to a good fellow. Houseman is the 


only man in Chicago who could have 
drawn such an outpouring of good will, 
enthusiasm and attendance. If the 
roof had caved in on that benefit 
scarcely a notable of the theatrical, 
sporting or political life of Chicago 
would have been left. Probably no 
more handsome tribute was ever paid 
an individual by the many. 

Will Rogers arranged and ran the 
show, and did it with his knack and 
genius for making an audience happy. 
Rather than ask any of the stars who 
appeared to open the show, he did it 
himself. Frank Craven announced him, 
and thereafter Rogers and Craven 
shared the announcing. The applause 
hit of the bill fell to Hal Skelley and 
Louise Groody, as perforimers, in their 
“For Love” number from “Fiddlers 
Three.” The biggest act was the man- 
nequin number from “Chu Chin Chow,” 
and the big novelty was a grotesque 
burlesque on the balcony scene by 
Rogers, in which he played Juliet to 
the delicious Romeo of Mitzi. 

Other principal acts were Barney 
Bernard, Victor Moore, William Far- 
num (who was passing through town), 
Elizabeth Brice and her chief support- 
ers from the Overseas Revue, Tavia 
Belge, Robert Emmet Keane, Eugene 
Cowles, Eddie Cantor, W. C. Fields, 
Savoy & Brennan, Frank Carter, Mari- 
lynn Miller and Ann Pennington. 
Penny sang, too, “I’m a Jazz Baby,” 
and it was worth the price of admis- 
sion to see her sing. Houseman, very 
embarrassed, appeared for a moment 
on the stage. Atnnabe!le Whitford was 
in charge of programs and flowers. 
William A. Pinkerton is treasurer, and 
will disburse the proceeds to [.ou in 
such manner that he cannot follow his 
hitherto unbroken bent for giving his 
money away. 


POWERS GIVES OUT STATEMENT! 
Chicago, Feb. 19. 


Speaking for the Klaw & Erlanger 
theatres in Chicago, of which he is 
representative, manager and _ part 
owner, Harry J. Powers issues a ee 
ment to Variety declaring K. & E. 
Chicago had absolutely no traffic with 
ticket scalpers. He stated that unlike 
other theatres in Chicago, the K. & E. 
houses did not even compromise with 
the scalpers by signing a contract with 
Couthoui Ageiicy. 

“As far as it is humanly possible,” 
said Powers, “all tickets to the attrac- 
tions in the Klaw & Erlanger houses 
are sold at the box office and for the 
price printed upon each ticket. We 
were the first to publicly declare our- 
selves along these lines and have made 
it a feature of our newspaper adver- 
tising for good many months since it 
became evident that the ticket broker 
appeared to be un-desirable, according 
tu the public viewpoint. 

Substantially the situation as above 
outlined by Mr. Powers was presented 
during the week before the judiciary 
committee of the City Council by Al- 
fred Austrian, of counsels for K. & E. 
What started as a ticket scalpers’ mud- 


dle may develop into a bit of munic- 
ipal scandal. 

When the original report of the as- 
sistant corporation counsel was made, 
the Shubert theatres were all given 
a clean bill of health, and as a result 
secured their licenses, while the K. & 
F. houses have had their licenses held 
in abeyance, as they we:e not men- 
tioned favorably in the report. 

Subsequently it was pointed out that 
the corporation counsel was formerly 
a member of the law firm that repre- 
sents the Shuberts in Chicago. 


“LIVE FOREVER” STARTS BADLY. 


Baltimore, Feb. 19. 

While it is obvious that it would be 
unfair to both the author and the pro- 
ducers to take the production of “Live 
Forever,” given its first actual pre- 
miere Monday night at the Academy, 
to attempt an estimate on its values as 
a metropolitan production, it is never- 
theless at present a half-painted pic- 
ture and it is impossible to tell what 
it will be like when finished. 

Among other mishaps of the first 
night the climax of the comedy went 
all to pot when two of the chief char- 
acters were to come back and fur- 
nish a comedic finish to the circus 
scene in the second act. They did not 
show up and the curtain fell with sev- 
eral characters on the stage showing 
panicky signs. 

Taking all these things into consider- 
ation it is unfair to pick flaws in “Live 
*Forever.” But as the play now stands, 
it lacks a strong connecting link. 
There are sharp. characterizations, 
amusing situations and witty lines, but 
there is not enough to the plot for a 
three-act comedy. Someone in the 
audience compared it to a man who 
has a good heart and lungs and a 
strong rib, but no backbone. 

“Live Forever” is just a series of 
episodes as so many plays founded 
on short stories are. This comedy is 
based on a series by Mr. Yates anent 
circus and racing life, which appeared 
in the Saturday Evening Post. While 
they may have been excellent in maga- 
zine form, they have not been stitched 
together properly for 4 theatrical pro- 
duction. 

/ However, it may be that this fault 
can be remedied and “Live Forever” be 
made to live for a season anyhow. 

The story tells of a follower of the 
race track who falls in love with a cir- 
cus queen. She tries to reform him 
by making him a circus owner instead 
of a tout. A good cast is the saving 
feature. William Harrigan has a part 
that suits him. Marie Nordstrom, the 
circus lady, is very pleasing in her 
part, also her tights. Robert McWade 
gets as much out of his role, Paragon 
Pete, as he can. Sidney Toler and 
William Hoiden do commendable work, 
as does Frances Mann, who, as a bare- 
back rider, is pretty from her head to 
her heels. 





“See You Later” Going on Tour. 


Chicago, Feb. 19. 

“See You Later,” the Comstock, EI- 
liott & Gest show with T. Roy Barnes, 
Victor Moore, Frances Cameron and 
anew ingenue, Hattie Burke, who wil! 
replace Winona Winter, will be seen in 
New York in about a month. The mu- 
sical piece leaves here for a tour of 
several week stands, accompanied by 
Boiton and Wodehouse, the librettists, 


_ who are still plumbing the book. 


. 


SHOWS IN GHICAGO. 
Chicago, Feb. 

Receipts are off a trifle all around, 
but there are more than the ‘cusrorniar'y 
number of hits in town. “Chu Chin 
Chow” is to play four extra weeks at 
the Auditorium and is averaging well 
beyond $33,000. The Follies sliped a few 
seats below capacity,-but the advance 
prediction of $250,000 on the ten weeks 
will be realized. “Going Up” is playing 
way up around $20,000. Mitzi, whose 
engagement is not enjoying much ani- 
mated gossip, is leaving next week at 
the height of a strong run, around 
$15,000, followed by “The Better ’Ole” 
with De Wolf Hopper. “Fiddlers 
Three,” which got great notices, is fol- 
lowing up with the most extravagant 
advertising campaign in this town’s 
history, and will go over big. “See 
You Later” never got into high, and 
leaves, with small profits, succeeded by 
“Oh, Lady Lady,” next week. 

Guy Bates Post in “The Masque- 
rader,” is doing $10,000 at the Stude- 
baker, a phenomenal gross for the lo- 
cation. “Business Before Pleasure” 
ran $17,500, tremendous, but diminish- 
ing. The Drews in “Keep Her Smil- 
ing” is an offering which is beginning 
to sag, having never gone above the 
average hit mark. “Old Lady 31” is a 
surprise in its sticking power, mid- 
season in a prosperous house like the 
Cort, and must be drawing above $/7,- 
000 to hold. 

“The Overseas Revue” made a popu- 
lar impression, but did not draw a 
great deal of money the first week, 
and there is some doubt whether this 
form of entertainment is profitably 
merchandisable; if it is, the troupe 
headed by Elizabeth Brice should clean 
up, as it provides $2 entertainment. 

Lenore Ulric in “Tiger Rose” is am- 
bling along on an unbroken wave of 
dignified and solid patronage. George 
Arliss in his double bill fared fairly at 
the Blackstone, and departs, making 
way for the New York orphan, “Til- 
lie,” with Patricia Collinge. 


“TUMBLE-IN” LACKS PEOPLE. 
Washington, D. C., Feb. 19. 

“Tumble-In” will ultimately be a 
success, but not with the present cast. 
At least three of the principal players 
will have to go. The composer, Ru- 
dolf Frim!l has given some beautiful 
music to the score but there is no 
one to sing it, with possibly the ex- 
ception of the little chorus girl, Claire 
Nagle, who leads one number, but even 
her voice is lacking. 

Peggy O'Neal, when not singing was 
delightful, but as three or four of the 
prettiest numbers are intrusted to her 
they are entirely lost. Edna Hibbard 
walks through the part of “Kit,” her 
voice barely getting by, while if it 
wasn’t for Charles Ruggles Monday 
night’s performance would have been 
a sad one. He was the only one cer- 
tain of his lines, but his nervousness 
was also apparent when he dropped 
the little lady with whom he was doing 
a specialty dance. 

The piece is “Seven Days,” by Mary 
Roberts ,Rinehart and Avery Hope- 
wood, set to music and the cleverness 
of the original farce is by no means 
lost through the efforts of Otto Har- 
bach, who supplied the book and lyrics, 
Rudolf Friml, who wrote the music, 
and the staging of Bertram Harrison. 
It was, however, apparent that further 
work was in store for Mr. Harrison 
as the réugh edges were very much 
in evidence. This was true of the 
chorus, and a good looking one, in 
addition to the principals. 

Two pleasing features received the 
approval of the excellent house. They 
were the dances of Fred Heider as the 
3urglar, whose eccentric work will be 
hard to duplicate, and the specialty 
of Nicholas and Olga, 

Arthur Hammerstein was in front 
and had with him three or four actors 
whose names are known on Broadway. 
When approached on the subject, all 
denied changes were to be made in the 
company. 


r 


SHOWS IN PHILLY. 


Philadelphia, Feb. 19. 
_ With one or two exceptions the 
business at the legitimate houses con- 
tinues to hold up in wonderful fashion. 
Through the continued good business, 

‘The Tailor Made Man” will remain 
at the Garrick two more weeks. “Go- 
ing Up” is still pulling strong at the 
Forrest and “The Better ’Ole” is get- 
ting a solid play at the Broad. The 
latter is creating more talk than any 
comedy seen here this season, 

“The Passing Show” is in its last 
week at the Chestnut Street Opera 
House. This show is doing all that 
was looked/for, which is fairly good 
business. Extra Friday matinees at 
$1.00 have been added to the usual per- 
formances in an effort to boost busi- 
ness. “The Kiss Burglar” follows. 

“Why Marry,” which has done good 
business at the Adelphi for three 
weeks, moves out Saturday and 
“Friendly Enemies” with Lew Fields 
and Charles Winninger, at the Lyric 
for eight weeks, changes to the Adel- 
phi to make room for “Tumble In.” 
“Oh, Look” with the Dolly Sisters, 
and Harry Fox is drawing fair busi- 
ness at the Shubert in its third week. 

“The Brat,” at the Walnut at pop 
prices is reaping the benefit of the rush 
of business started by “Twin Beds.” 
Last Saturday night the big draw at- 
tracted the ticket speculators and they 
worked- so energetically a squad of 
plain clothes men made a raid. It was 
the same old story at City Hall, $300 
to keep the peace and instant dis- 
charge, but it cost the “specs” a bunch 
of money, for they were well loaded 
with tickets for Keith’s, the Walnut 
and the Monday night fight show, 
which the police confiscated. 


SHOWS IN | FRISCO. 
San Francisco, Feb. 19. 
The San Carlo Grand Opera Com- 





‘pany is winding up a most successful 


fortnight’s engagement at the Curran, 
the favorite opera selling out. 

Business is holding up at the Co- 
lumbia with Carter’s magic show, 
booked on short notice and opening a 
two weeks’ engagement. Monday the 
business was fair, considering the re- 
turn of the show within three months 
and the indications are it will make a 
little money on the engagement. 

The Aicazar is rapidly regaining its 
popularity of years ago with an ex- 
cellent company and stock plays. 


SHOWS IN LOS ANGELES. 
Los Angeles, Feb. 19. 

The theatres are coming back strong, 
all doing big business. 

William Faversham and Maxine EIl- 
liott reopened the Maiestic in “Lord 
and Lady Algy,” and will do $15,000 on 
the week. 

“Pollyanna” is pulling well for a re- 
peater at the Mason, and looks like $8,- 
000 gross. 


All New for L. 1. 
Kansas City, Feb. 19, 

Charles E. Summers, a local attorney, 
has disposed of four plays and a light 
opera to Al Trahern, manager and pro- 
ducer. They are: . “Tom Katt,’ a 
comedy in three acts; “A Mad Honey- 
moon,” ditto; “The Acid Test,” a heart 
drama in three acts; “The Big Chief,” 
a political play, and “The American 
Legion, a military light 
opera in two acts with both book and 
lyrics by Summers. “Tom Katt” will 
be produced first, about June 1, on 

Trahern’s Long Islathd circuit. 


romantic 


Restraining Bernstein, 
Chicago, Feb. 19. 
William Morris has secured an in- 
junction to restrain Bernstein, the 
Tewish version of “Potash and Perl- 
mutter,” for “which Morris--has. the... 
rights. Bernstein has posted a thou- 
sand dollar bond. 
Morris was in Chicago this week on 
business connected with his new policy 
of producing legitimate shows. 
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NEWS OF THE DAILIES 





Swete is to play the iead in 
he Burgomaster of Belgium.’ 
I will enact the leading role 
I | ew play, ‘““‘The Dancer.” 
name of a new musical 
t the Shuberts. 


ts 200th perform- 


ise, Fet 1S 
\ M is t made over into 
edy 
Lester Lonergan, ill for the past two weeks, 
returned .to “East is West’’ at the Astor Feb. 
17 
La Viva, the toe dancer, returned from 
Cuba Fel 13, where she has been with a 
ircu 
john Harwood, Walter Hast’s stage director, 
! I t ! of his own play, “The 
y m ing of the Catholic 
heid at the Hotel Astor 
Feb. 12 
Owing to illness Percy Marmount is out of 
the cast of “The Invisible Foe.” His place 
has been taken by Frank Stevens 
rhe Curious Conduct of Judge Lagrade’”’ is 
the title of a new play by Victor Mapes, ac- 


cepted by Oliver Morosco 

“As You Like It” has been added to the 
series of Shakespearean plays now being put 
on at the Shakespearean Playhouse. 


Mary Nash comes to the Manhattan Onera 
House Feb. 24 for two weeks in “The Little 
Teacher.” The Fy¢ s of Youth’’ closes Feb. 22 


Walker Whiteside has acquired ‘‘The Mas- 
ter of Ballantrae,’’ Robert Louis Stevenson’s 
novel, dramatized by Carl Masson Tt will be 
produced next season. 


Lola Fisher has been engaged by Cohen & 
Harris to play the principal role in a new 
comedy by George Middleton which will be 
shortly produced. 

Fred Schreyer and Dare Devils open at the 
Armory, Schenectady, N. Y., for eight days at 
a benefit, under the auspices of Cos. E. & F., 
N. Y. N. G, 

Otis Skinner will appear in New York 
shortly in “The Honor of the Family,’’ under 


the direction of Chark Frohman, Inc The 
play is one of his early successes. 


Aaron Hoffman and Max Marcin have joined 


in the writing of a play, “The Reward.” Mr. 
Hoffman will probably produce the piece him- 
self 


The estate of Frank Cooper, who died Dec. 
27 of last year, does not exceed $500. Alice 
May Cooper, the widow, obtained letters of 
administration in the Surrogate’s court. 


George M. Cohan is arranging a benefit per- 
formance for the Catholic Actors’ Guild which 
will be held at the Cohan and Harris Theatre 
March 2. 

C. B. Price has opened an office in New York 
and has entered the State Rights field. Mr. 
Price has at different times been connected 
with V.L.S.E., Mutual, Triangle, and Fox. 


The writs of habeas coipus recently secured 
on behalf of several ticket speculators follow- 
ing their arrest were dismissed Feb. 14 by 
Judge W. M. Platzek and the charges against 
the men will be prosecuted in the police court. 


An adaptation of Percy MacKay’s new 


drama ‘‘Washington” was presented at the 
Theatre du Vieux Columbier in French Feb. 
1s Jacques Copeau wrote the short play and 


appeared as Washington 


Richard Washburton Child’s ‘‘Paymaster” 


stories are being dramatized by Edward E. 
Rose, author of Gappy Ricks.”” Tom Wise 
and William Courtney will be starred in the 
production under the Morosco banner 


riy supporting H. B 





‘ J i’ 
Warner s ping Partners,” is to go on 
the vaudeviiie stage with Jean Schwartz at the 
piano Following her vaudeville appearance 
she § 


= to go to London 


The Shuberts are to have a new theatre built 


hy Edward Margolies, located at the corner of 
th street and Broadway It will seat 2,000 
and have stores and apartments as part of 
the edifice 

Amparita Farrar, who sang for the Y. M. C. 
A overseas, al who recently returned from 
the front, was hurt when a street car collided 

ht xi Fed. 12. She w cut with broken 

bo +) ae ih A 
Ed rmer t English actre . arrived 


London Feb. 13 to take part 


j laeterlir new y \ Burgomaster of 
Be gium. ) mer wa leading woman 
with Mi Ho rt company in 
I gland 

Jack Haskell, who arrived from Australia a 


fortnight ago, after an absence of a year and 
a half, sails for London March 1 on the 
Acquitania. He says he is going into the 
revue producing business there on his own. 
Heretofore he has put on shows for others. 


Private Max Albert, recently reported killed 
on the Argonne Nov. 4, startled the manage- 
ment of the Hippodrome Feb. 12 by casually 
strolling in and asking for employment. Need- 
less to say, as soon as it was verified that he 
was not a ghost, he got a joh. 


William Moore Patch’s “The Aftermath,” 
by George Seibel, opens tonight (Feb. 21) at 
Stamford. Included in the company are Rose 
Coghlan, Grace Carlyle, Mona Kingsley, Mal- 
colm Duncan, Richard Gordon, Malcolm Fas- 
sett. Priestly Morrison staged the play. 

Wallace Reed will be seen in another Satur- 
day Evening Post story from the Paramount 
studios, entitled ‘‘Alias Mike Moran,” to be re- 
leased March 2. Bryant Washburn’s “Poor 
Boob,” from the same studios, is scheduled for 
March 

Seneca Lewis, composer of “Columbia,” a 
march, and “Georgia Land,” a song, has 
turned over to the soldiers’ tobacco fund all 
royaities on these songs as well as those on 
his latest composition, “Home Coming Week 
in France.” 

James M. Beck, at the 22d annual dinner of 
the Rockefeller Bible class, states that two- 
thirds of the plays now to be seen in New York 
are trivial or worse. ‘‘The ability of the the- 
atre to degrade the soul is evidenced in New 
York” is one of his utterances. 





Dudley Field Malone, former Collector of 
the Port of New York, collapsed with an at- 
tack of vertigo at the conclusion of his ad- 
dress Feb. 17 at the Century Theatre. He was 
speaking on conscientious objectors when taken 
ill. He recovered -sufficiently to go home. 


That Marion Dorr, an actress, was the re- 
cipient of jewelry, an automobile and flowers 
is part of the testimony before Justice Philbin 
in the Supreme Court in the suit for separa- 
tion brought by Justine Mills Underhill against 
her husband, Rawson Underhill, of the broker- 
age firm of Underhill & Gilmore. 


A Women’s Film unit will shortly go to 
Europe for the purpose of demonstrating prob- 
lems of sanitation, home building and other 
subjects to the women of the war regions. The 
unit is being composed of members of tho Bet- 
ter Film committee which in its turn is part 
of the National Council 6f Women. 

Frank Bacon, co-author of ‘“‘Lightnin’,’’ was 
tendered a dinner at the Friars Club Feb. 16. 
George M. Cohan presided. He referred to 
Mr. Bacon, who is playing in “Lightnin’,”’ as 
the best character act on the American stage 
The dinner was followed by vaudeville. 

Leo Newman, head of the Newman theatre 
ticket agency, will carry his case to the Su- 
preme Court if convicted of selling tickets 
without a license. A test of the validity of the 
new ordinance has been determined upon. A 
further complaint has been laid before Assist- 
ant District Attorney Kilro by The World, 
in which, through The World, Lieut. H. L. 
Paletz states he was charged $7 for two $2 
seats at the Gaiety theatre. 





While Sybilla Bauhahn was Playing in 
“Glorianna”’ at the Montauk, Brooklyn, Feb. 
17, members of her family were at the funeral 
services of her father, who had died the day 
previously. On the verge of a breakdown at 
the conclusion of the performance, Miss 
Bauhahn was rushed in an automobile to the 
bier of her dead father where she remained 
all night. A son, Gustave, is stage director 
for Leo Deitrichstein. 


CRITICISMS. 
WASHINGTON. 

Scenes from the play by Percy McKaye in 
French. At the Theatre de Vieux Columbier 

“It is impossible to dignify Mr. McKaye's 
piece as a drama. It is a dramatic episode 
which would form a suitable part of a masque 
or pageant play.”"—N. Y. Herald. 

“It was mainly as a novelty that it inter- 
ested, being a pageant of a sort perfectly suit- 
able to dignified and reverent anniversary cele- 
brations.’—N. Y. Sun. 





MONTE CRISTO, Jr. 

Musical extravaganza in two acts and 
eighteen scenes. Dialog and lyrics by Harold 
Attridge, music by Sigmund Romberg and Jean 
Schwartz. At the Winter Garden. 

“It is a triumph of stage dressing and a 
marvelous exhibition of dancing throughout. 
{t has a wealth of talent and a story almost tou 
rich for it.’"—N. Y. Herald. 

“Altogether it can be said that Monte Cristo, 
Jr., Can say with his sire, ‘the world is mine.’ ” 

N. Y. Sun. 


A SLEEPLESS NIGHT. 

A farce in three acts by Jack Larrie and 
Gustav Blum. At the Bijou Theatre 

“In a season strewn with forlorn hopes no 
play has been quite as forced in its situa 
tions, as crude in its characterizations and as 
banal in its lines.” N. Y. Times 

“It is moderately amusing just so long a 
the action is pell mell, but the minute a lull 
comes there is nothing left, for the play can 
hardly expect to stand upon its dialozgue.’’—- 
VY. Tribune. 


DEATHS. 

Van Rensaeleer Wheeler. 
Van Rensaeleer Wheeler, a comic 
opera actor and concert singer, died 
suddenly Feb. 15, of acute indigestion 
at his home on West 7lst street, New 
York, at the age of 50. Services were 
held Monday at Campbell’s under the 
auspices of the Lambs Club, of which 
he was an active member. Mr. Wheeler 
was born in New York. He had been 
connected with the concert and ope- 
ratic stage for the last 30 years. His 
best known work was in “Dolly Var- 

don.” His mother survives. 





Dorothy Webb. 

Dorothy Webb, the young actress, 
appearing as a principal with Henry 
W. Savage’s “Pom Pom” at the time 
she was seized in Atlanta with influ- 
cnza and died a few days later, was 
interred at Stoneybrook, L. I. Miss 
Webb became ill on Tuesday and died 
the following Monday, her burial be- 
ing Feb. 11. Miss Webb was a daugh- 
ter of Teddy Webb, comedian, with 
“Maytime.” She rormerly appeared in 
“The Doll Girl” ana “Canary Cottage.” 





Sumako. 

Sumako, regarded as Japan’s greatest 
actress, committed suicide in Tokio, 
Japan, Feb. 15. Her death was exactly 
two months following the death of 
Professor Shimamura, of Waseda Uni- 
versity, Tokio, who had given up his 
career, his wife and children for love 
of the actress. She hanged herself 
with a scarlet sash. QOne of her 
greatest successes was in the leading 
feminine role in Tolstoi’s ‘Redemp- 
tion.” 

Eugene B. Hunt. 

Eugene B. Hunt, for 12 years the 
publisher of the Chicago Dramatic 
journal, and a theatrical manager, 
identified with several successful pro- 
ductions, atnong which “The Little 
Minister” is the best known, died Feb. 
16. He is survived by his wife, Marie 
Kemp, in pictures. 


—_—__—. 


Edwin J. Buckley. 

Edwin J. Buckley died at his home 
at Grand Rapids Feb. 5. The deceased 
was connected with several theatrical 
enterprises in the West. 





Henry Norton. 

Henry Norton died Feb. 17 at his 
home on West 42d street. The aged 
artist was taken suddenly ill and died 
before any assistance could be given. 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

Mollis King—C. Elias, $126.91. 

Ray Adams—Variety, Inc., $14.43 (costs). 

Marie Cahill Arthur—Lizzie Cummins, Inc., 
$845.60. 

Gersten-Cramer Amusement Co., Inc.—J. W. 
Rumsey, $6,284.64, 

Ivy Pictures Corp.—J. E. Foster, $380.20. 
oi ane Burglar Corp.—H. C. Miner Litho Co., 
$1,274. 

Bayard Veiller—Lizzie Cummins, Inc., 
$165.95. 

Tyrone Power-——Nat. Printing & Engraving 
Co., $297.92. 

Arthur Ashley—W. R. Sisson, $30.20. 

Joseph M. Gaites—Greenwich Litho Co., Inc., 
SIA. 

Helena Theatre Co., Inc., and Max H. Saxe, 
S. Levine et al, $119.84. 

Aaron Kessler—E. Kessler, $154.22. 

Geoffrey C. Stein—Tribune Ass’n, $108.95 
(costs). 

SATISFIED JUDGMENTS 
Harry L. Reichenbach—C. H. Moore, $111.91. 
BANKRUPTCY PETITIONS. 

Ivy Pictures Corporation, 52 Broadway, by 
the following creditors: John D. Braddon, 
$006; Judson E. Foster, $378; Richard Krebs, 
£200, 


ENGAGEMENTS. 


Kred Nicholas, “A Sleepless Night.’’ 

Harold Crane, “Yesterday.” 

Adrienne Bonnell, “A Sleepless Night.”’ 

Millie Butterfield, ‘“‘Come On, Charlie.” 

Carrie Reynolds, Comstock, E)liot & Gest. 

Martha Hedman, Thomas J. Keogh, ‘The 
Dancer.’”” 


STOCK, WITH PICTURES. 
RRIEK San Francisco, Feb. 19: 

The Alhambra, the past year devoted 
to pictures, is again trying a stock 
musical comedy pvclicy in conjunction 
with a feature picture. 

The Parson Musical Comedy Com- 
edy, a new organization, and a 
stranger on the Coast, opened this 
week. The principals are Richard 
Darling, Allen Mack, Gordon Mont- 
gomery, Harry Devor, Dorris Green- 
wood, Mae Sterling, Ethel. Willard 
and a chorus of ten girls. 

The prices have been raised.to 15 
cents for the matinees and 20-30 at 
night. 

M. L. Markovitz has the lease on 
the Alhambra, which seats about 1,000. 





14TH STREET STOCK. 


Joshua Whitcomb........ ... Philip D. Quinn 
Ee SU ‘Wis an s0he techs Cariton Jerome 
| ny ae rer En, een William E. Green 
Frank Hopkins ies vase Arthur Morris 
Eb Ganzey Pepehasens bebe ks Edwin Redding 
Henry Hopkins ....cccscses William E. Green 
SOUND FUORI 05 620i cdsadsward Oscar Clark 
Reuben  WRitCOM...cccccccccsoan Albert Vees 
eG WORGEN se eceweces .... Robert Lawrence 
FIODGMON “TOPEDE kes iccstétiess Paul Jameson 
Francois Fogarty ............ Nelson Gwynne 
Ce Ge TO Teeth. «cas ee tonnes Henry Taylor 
Rr a ee A. M. Beattie 
Sy PPP PT Eee errr Henry Taylor 
pi i, Bo rere? See A. M. Beattie 
it |, re Emmerson WilJliams 
Aunt Matilda Whitcomb...... Maude Atkinson 
Miss Annie Hopkins.............. Pearl Gray 
Mrs. Henry Hopkins...........4 Alice Lorraine 
Mire. MUPGGOR scons sccewtees Kathryn Randall 
Miss Emma Bunting............ Rickety Ann 


The new proprietors of the 14th Street Thea- 
tre stock company, Klein & Green, announced 
from the stage as Joseph Klein and Annette 
Green, with Warren F. Lemon, general ™man- 
ager, are now in their third week. Emma 
Bunting is still the star and this week’s at- 
traction in the way of a play is “The Old 
Homestead,” which every stock company plays 
at least once every season. 

A notation on the program states that the 
scenery and stage effects are the original set 
used by Denman Thompson who opened “The 
Old Homestead” for the first time in the 14th 
Street Theatre 35 years ago. If it is, it has 
been repainted and it is not the same scenery 
he used for his four years’ run at the 
Academy. Nor is the stock company using 
more than one scene for each of the four 
acts, whereas Thompson employed drops in 
“one,” utilizing street scenes and more than 
one full stage set in several of the acts. 

Incidentally a view of one of the old time 
successes reveals how easy it was for the play- 
wrights of previous generations to be so pro- 
lific. Dion Boucicault, Bartley Campbell and 
any number of others have to their credit 
scores of plays, but such a feat would be im- 
possible in present times, for the very ap- 
parent reason that in these days plays must be 
carefully concocted, without utilizing mono- 
logs and “asides” for elucidating the so- 
called plots, and a play must now have some 
semblance of consistency. 

“The Old Homestead,” as a play, would be 
a huge joke today. There isn’t enough “plot” 
in it for a meagre vaudeville sketch. [t is 
elemental and obvious, and there isn’t even @ 
love story to sustain interest. A youth leaves 
a New England farm, goes to the city, takes 
to drink, and his old father comes to town and 
brings him back. The boy hasn’t even a sweet- 
heart to take him to her arms on his return 
and the father hasn’t even a wife. 

It is not the province of a stock company 
to bring such an old ‘‘classic’’ up to date and 
the piece hasn’t an important role for Miss 
Bunting, who is cast for Rickety Ann. She 
has elaborated the role for character comedy 
and makes it stand out a bit to stand off the 
Joshua Whitcomb part, capitally played by 
Philip D. Quinn. 

The two male leads are “Happy Jack,” play- 
ed by Carlton Jerome, the stage manager, and 
Reuben Whitcomb, played by Albert Vees. Both 
are “drunks” in the earlier scenes but in both 
cases they were pretty clean looking ones— 
especially “Happy Jack,” who despite the 
portrayal of a tramp with tattered garments, 
is clean shaven and with his hair smoothly 
brushed and parted. , William E. Green is Cy 
Prime and later doubles for Henry Hopkins, 
in both parts acquitting himself creditably. 
On the whole it is a creditable performance for 
a stock organization. 

The quartet is utilized and they render “Im 
the Gloaming,” etc., in approved “barber shop’ 
fashion, with the tenor off the key. 

' The play seemed to be brand new to the 
audience Tuesday evening and they laughed 
uproariously at the crude comedy. 

At the conclusion of the third act an 
nouncement was made that the management 
had decided to substitute for next week's at- 
traction instead of ‘Mary's’ Ankle,” Rex 
Beach’s ‘“‘The Barrier’ and the following week, 
‘The Two (rplaus.”’ Evidently the old melo- 
dramas are what is wanted down there, for 
the house was well filled by an audience which 
paid S85 cents for seats in the first 15 rows 
of the orchestra. The billing announces the 
establishment as ‘‘the house of great revivals.” 

A fair example of the class of patrenage 
may be gleaned from the summing up of the 
presentation by a female member of the audi- 
ence who remarked to her companion at the 
fall of the final curtain: “Emmy is good 
awright—she’s good.’ Jolo. 
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MONTE CRISTO. 


Thete is a lot of taient in the new Winter 
Garden production, “Monte Cristo, Jr.,” with 
little use made of it for purposes of enter- 
taining the public. Most of the capable player- 


ers in the cast are too busy detailing the 
“Monte Cristo” story te have time enough for 
anything else. 

The Shuberts have crowded the Garden’s 
payroll with personalities without getting 
enough value for the money in stage work. 


The people are there but haven’t been 
enough of the right kind of 
perform. 


given 
entertainment to 


Take Charles Purcell for instance. Almost 
any juvenile who can sing a song could play 
his role. Sam Ash, another juvenile in the 
same show with a better voice than Mr. 
Purcell but with not as much personality, 
could have easily have taken the Purcell 
part. And any chorus man could have played 


Ash’s present role. Or Ralph Herz, absolutely 
wasted, with Mr. Herz forced to do a ‘““Wom- 
an”’ recitation to even make the people who 
don’t know him at first sight look at the pro- 
gram to find out who he is. In the play Mr. 
Herz is following Cristo around the world, pro- 


tecting him. And Audrey Maple, a peach 
looking blonde and a blonde ever since first 
appearing around here, which may be a rec 
ord, who can, or could sing, but the most sing 
ing she did the opening night was to get in 
a trio and then a duet, although after Esther 
Walker became ill, Miss Maple was given the 
“Sugar Baby” number Miss Walker first sang 
Neither of them did anything with it, al 
though Miss Walker at the premiere grabbed 
off the hit of the performance through her 
specialty “snake’’ number, with a _ rewritten 
lyric, - 

But although accepting a book that’s too 


much book for the 
berts have provided that house with the best 
produced show it has ever held. The produc 
tion runs in high, from clothes to scenery 
all the time, the girls are good looking, there 


Winter Garden, the Shu- 


is some action gotten out of them, and the 
production will do more for: ‘Monte Cristo 
Jr.,”’ than the performers will or can under 
the present arrangement. 

The comedy suffered along with the rest 
The advance iayout looked like a cireus for 
comics with the Dooleys (Bill and Gordon) 
and the Watson Sisters (Fannie and Kittie). 


But the first meeting of the four in the early 


part of the first act went for nothing. It 
started with a table scene and closed when 
Kittie Watson fell over on top of Bill Dooly, 


both going to the floor together. Not alone 
it was not good comedy at any time during the 


scene, but it was too much rough stuff at $2 
for a mixed quartet. 

After that when the audience laughed, and 
they didn’t laugh frequently, even less the 


first night than afterwards, it came either from 
the Dooly’s own business, such as in the jail 
scene or their ‘“‘Apache Dance’”’ (which is about 
the oniy big laugh in the performance.) In 
the speciality of the Watson Sisters, after that 


tough first night crowd, Fannie’s comedy went 
for more. They liked her gags and her fall- 
ing about. Tuesday evening the girls did all 


right, but February 12, when the show opened, 


it looked like rain for their turn, as everyone 
in front appeared to know it backwards. 
The same goes for Chic Sales. The open- 


ing night he died twice. Tuesday night he did 
much better with the “tubie’’ playing on the 
runway, but the railroad scene he opens in 
(and it is essential to the plot) flopped again. 
It may be banked on as a perpetual flop. 
There's nothing that can be gotten from it, 
although Mr. Sale did nothing of his vaude- 
ville act there. In fact the tuba playing is 
the only bit of his turn that he does do. 
Tom Lewis wanders through the piece at will 
apparently, with a small laugh once in a 
while. He and Mr. Herz have a drink scene 
from a punch bowl that may be funny after 
July 1. 

In numbers and music the performance is 
also fortunate. There are some good songs 
and music in this show. They will sound bet- 
ter as the orchestra and company grow to 
know them better. The best piece of the pro- 
duction is at the opening, a trio, in musical 
quality, but there are several catchy numbers. 

Nothing novel in staging. The water effect 
for the “circular rock’’ as Monte keeps on 
drivelling about the plot, has a water effect 
that passes as an illusion through there be- 
ing nothing else to compete with it. Twenty 
of the chorus girls do a very pretty toy dance 
without a leader that required some work by 
the stager to perfect. At another time 12 
of the girls and eight boys do an ensemble 
tapping dance that looks neat and is neatly 
executed. The ensenble groupings of the 
chorus, particularly in the Cave of the Jewels 
scene are handsome and their clothes make 
these scenes more so. This is about the only 
Winter Garden production ever exhibited when 
you could sit far down in front and closely 
inspect the costumes, to find out that the ma- 
terial in them is real. 

The strictly specialists in the show  be- 
sides Miss Walker, are Adelaide and Hughes, 
who do three dances. Their toy dance is one 
of the best things they have ever done, im- 
proved over its presentation in vaudeville. 
They got over at each appearance and barring 
that Johnny Hughes wore an awful getup 
in one dance, they had not a word of com- 
plaint. This engagement will do more for the 
team than anything they have previously ap- 


peared in, even if Adelaide doesn't get as 
much with her single toe dance as formerly 

Miss Waller was prtled out of. the Mi 
Intyre and Heath show to step into ‘‘Monte 
Cristo.”’ Just why is problematical, for she was a 
world of strength to ‘Hello, Alexander,’ which, 
however, is a heavy run in Boston. But the 
Shuberts must have believed the finish of the 
Garden performance was weak and needed 
holding up Mise Walker came on about 
11.30. No one but the music publishing peo- 
ple in the house the first night knew her. 
If they had had enough sense to keep quiet 
when she first appeared, the riot she created 


we 


would have been a sensation instead. Her 
“snake” number to a new lyric brought the 
hause up. erect like a.shet. even, at. that Jate 
hour. She would not give an entore and had 
nothing else to do in the show besides leading 
the “Sugar Baby’’ number shortly after her 
hit. But she doesn’t appear to be a singer 
of production numbers. She has no voice for 
it in the first place and her speciality is 
specialty songs. 


The Watson Sisters did little with their 
songs, excepting Kittie’s “Sweetie Hanging 
Around” number. They had three songs in 


all as a team, interpolated. 
number was 


The “Pocahontas” 
taken out after the opening and 
an old double number of theirs about ‘‘Dixie’’ 
put in to replace it. Their “Fiji” number 
got a little on the finishing ‘‘Shimmy”’ line. 
Gladys Buckridge led a couple of numbers 
or so the opening night. No one seemed to 
know her, but the girl has looks, can sing 
a song and seems good enough to be made 
something out of as a number leader. That’s 
what the Shuberts most often seem to need 
in their big productions, number leaders. 
Only two songs were done on the runway 
Besides the “‘Sugar Baby,” the ‘‘Broadway 
Butterfly’’ was the other, with Mr. Purcell 
leading the latter. Mr. Purcell does a deal of 
singing all through The “Butterfly’’ music 
is one of the catchy airs of the show, though 


it’s slow Flore Revalles played a role and did 
a dance Sydney Jarvis played a role and sang 
with the trio 

One of the numbers was of the carnival 


sort,. with the girls carrying balloons on the 
end of a stick. That looked like a revival. 

Another revival was the appearance of Mart 
Fuller-Golden among tbe principals, playing 
a rube role. Mr. Goldet is a brother of the 
later George Fuller Golden. It’s nis reappear- 
ance on the stage after an absence of some 
time, and he made what there was to his 
rural part stand up, emphasizing it with a 
real farmer's laugh. 

J. C. Huffman staged 
and lyrics by Harold 
Romberg and Jean Schwartz wrote the music 
Allan K. Foster staged the numbers. Frank 
Tours is directing the orchestra. 


with lines 
Atteridge. Sigmund 


the show, 


“Monte Cristo,Jr.,"" should do business be 
cause it’s big, and a fine sight for a show 
of that class, but it’s not going to have any 


walkaway at the box office. If it were as big 


as it is and as funny as it might be, there 

would be no question. Sime. 
A SLEEPLESS NIGHT. 

Talbot Chandler, a mMflionaire..William Morris 


Shand Donald Gallaher 
weeeeeeese+eLitcile Watson 
ward......Peggy Hopkins 
mural artist 

Ernest Glendinning 
Iima Harper, a sculptor ..Carlotta Monterey 
Rev. Henry Townsend....... .Fred W. Peters 
Leeemard, the. DUCIOT .... oo cs ctveecs Fred Nichols 
Davis, a chauffeur.. ; ..Daniel Smith 
Ella, a maid.... ‘ ....-Adrienne Bonnell 

This review is going to be written without 
the reviewer passing anything like a ‘“‘sleep- 
less night” pondering over the ultimate fate 
of the piece. It is like the story of letting 
the other fellow do the worrying. 

There is just one way to look at the latest 
production the Messrs. Shubert presented 
Feb, 18 at the Bijou, and that is that as a play 
it is too dirty to be clean and still too clean 


Ernest, his son. 
Frances, his sister. . 
Rena Mansfield, his 
Wellington West, a 


to be dirty. Therefore it may last just a 
very little longer than the four weeks for 
which the brokers have bought unless the 
first and last acts are accordingly built up 


to step with the near-dirt of the second act. 

It is rather funny that managers should 
believe they would be able to come into New 
York and get away with one hour and 15 
minutes of stage entertainment at a $2.50 top 
scale. ‘‘A Sleepless Night’ opened at 8.45 and 
the final curtain was down and the audience 
on Broadway by 10.35. In the interim there 
were two intermissions that had at least suffi- 
cient time for the majority of the audience 
to stroll very slowly to the Astor bar and after 
returning spend a few minutes in lobby before 
the curtain rises on the next act. 

There isn’t any doubt but that the script of 


“A Sleepless Night’’ was sold in about the 
following fashion: 

“Hello, this is So-and-So, I see that Al 
put one over in Boston with ‘Up in Mabel’s 
Room.’ ”’ 


“Uh, huh!’ 

“Yeh, An’ I see that he is bringing it into 
New York next week, while that other bedroom 
thing of Morosco’s looks like’s its got a chance 
too. That’s my idea in phoning. I have one 
that has a great bed room scene in it an’ if 
you want to, I'll tell you what I'll do, I'll take 


50 per cent of the show and put it on with 
you.” 

So “A Sleepless Night’? has two sets and 
three acts. The first and last are the same. 
The piece was a farce, the punch was sup- 
posed to come with the second act, where 
Ernest Glendinning was caught in a room 
with a couple of dames. But even with the 
admirable aid of Mr. Glendenning the second 


act with all of its bed room suggestion was not 
quite sufficient to carry the show. 

A millionaire (Wm. Morris) lives on Long 
Island (the place where wives shoot husbanda 
and get away with it with great regularity) 
and in his household is his very interesting 
looking spinster sister (if you like ‘em about 
35) his ward of 18 (played by Peggy Hopkins) 


and his son. Father has the fond idea ward 
and son should-make a happy pair. But son 
(Donald Gallaher) has his eye on a. brunet 


haired vamp who looks better to him than the 
short-haired blonde. Incidentally the S. H 
blonde has her eye on a fellow who has a 
divil of a way with wimmin and is willing 
to play cards with him 

The real joke, exposed in the first act 
it’s an almost interestingly dirty bit 
they say that they are man and wife) 
fact that the brunet vamp and 
vampire are wedded but are 


(and 
until 
is the 
the he-male 
playing to get 


enough dough in their respective lines of art 
to be abie to settle down and then figure how 


_mugh they will have to have for alimony. 


The vamp and vamper goto thé’ Léng 
Island estate to spend the week-end. Sonny 
has an idea he can fix pa so that the lady 


of his calf dreams can do part of the decorat 


ing job and at about the same time ‘‘wardy”’ 
figures that she can get “guardy’” to fall 
along about the same lines proposed for the 
vampness. Then there comes the early expose 
of relations between the members of the 
Double V. 

At that the two agree that here is their 
chance for a real quick touch and ultimate 
happiness so they are willing to go through 
as the cards lay But, the youthful and un 
sophisticated Peggy Hopkins realizes that to 


be of a real artistic radical she must have an 
affair with a man, and as she has never done 
anything unconventional, and has been taunted 
with that fact. she decides that this night is 
the night. Peg says that it must be wonderful 
to be alone in a room with a man at night! 
The reason for her wonderment is that the 
authors revived Tommy (‘Colors’) Gray’s line 
“staggering out of Huyler’s’’ and adapted it 
to their own usage. 

All of this leads up to 
real ‘‘strong’’ act of the 
doir of ‘‘Auntie’s’’ who 
big town to be with a 
old one) Suspicions were further verified 
when it was learned auntie lost her jewel box 
on the train. When auntie’s little trip to 
town leaves the chamber next to the young 
radical open (especially because it has a 
communicating door) the rad tells the butler 
to sleep the vamper in that particular quar- 
ter. That is the real reason for the second 
act 

Then things start. Ernie is there with a 
beautiful rose draped four poster and his wife 
(who hasn't been near him for a year) sud- 
denly decides it is about time that the two had 
a little chat and that there was no time like 
between one and four A. M. for that particular 
purpose. She is hardly in the room when the 
young Rad decides here is the opportunity to 
execute her plan to be unconventional and steps 
on the gas. She opens the communicating door 
and steps in Cover for wifey, a nervous ten- 


the second act the 
show It is the bou- 
has stepped into the 
sick friend (another 


sion for Ernie, a little of almost “dirt’’ for 
the Rad, a flash of lingerie for all concerned 
and ‘then a final expose. 

The wifey tumbles under the bed when the 
young Kad tumbies in and the last act is de- 
voted to straightening out things. If the last 


act or the first act had anything near the sug- 
gestiveness conveyed in the second stanza then 
it would have been a pipe that “A Sleepless 
Night"? was an overnight wild fire hit, but as 
neither has, .it will undoubtedly remain on 
Broadway just about long enough for the 
brokerage buy to be exhausted and then slip 
away It isn’t at all probable that even 
Philadelphia or Boston will stand for it. At 


that it is hoped that it may go to the latter 
town for it would be worth the price of 
admission to read H. T. P.’s review of the 
show. 

Of the cast Mr. Glendinning easily carried 
off the honors as far as personal popularity 
was concerned Miss Hopkins showed the 
efforts of very careful schooling since the 


days of the May Tully fashion act, and she 
really gave a delightful performance, although 


there were times in the first act principally 
where she slipped a little. The really two 
clever portrayals in the cast by women were 


those given by Carlotta Monterey as the vamp, 
who just about walked away with the show 
whenever she was on, and that of Lucile Wat- 
son as the aunt. 

William Morris as the millionaire was 
William Morris, admirably suited to the role, 
and Donald Gailaher was ideal as the “calf 
brained youth” with his first love. 

All in all there are really six ‘‘smart” lines 
in the show. That is ‘smart’ without being 
offensive, but on the whole the bed-room touch 
in this one is not strong enough to carry the 
couple of weak sisters that are coupled with it. 

Fred. 


UPSTAIRS AND DOWNSTAIRS. 


Simche Zuzick, manufacturer 
Boris Thomashefsky 


Zlata, his wife..............Mrs. Abramowitz 
Bessie their daughter.......... Bessy Weisman 
Yossel, Simche’s partner..... ‘acca .. Juvelier 
ee, We WO is id encnsd te 4 eee Mrs. Ziebel 
Hymie, their son.................Nathansohn 
Beatrice, their daughter............Greenfield 
Harry Pintel, union man........ .Sam Kasten 
EE x5 6-4-5.0 bed CO ree Gold 


BRAT errr cree ea 
Lena, buttonhole maker. Bella Finkel 


Having the honor of being the only man on 
the staff who boasts of listening acquaintance 


. . Schwartz 


with the Yiddish language, went to the Tho- 
mashefsky theatre, on the East side (2nd 
avenue and Houston street) the heart of the 
Yiddish rialto, Tuesday evening. 

A society had bought the entire house for 
a benefit, at $1.50 top. A program, including 
a copy of the Yiddish lyrics of the musical 


show, was sold for 10 cents. Between the sec- 
ond and third act intermission a “‘drive’’ to 
swell the funds of this particular society was 
held. 

Although the writer at one time 
acquaintance with the Yiddish 
of the humor of “‘Upstairs and 
was too deep But the rest of 
rot it A neighboring patron vouchsafed the 
information that the piece had been the “hit” 
show of the Yiddish theatre the past several 
months and this was its last performance 
having been revived, for the nonce. 

The featured reigning attraction at thi 
house is called “An Old Fashioned Melody, 
with the score also written by Joseph Rum 
shinsky the composer of the reviewed show 
It runs at other times. 

Rumshinsky evidently is the 


alleged an 
tongue, some 
Downstairs” 
the house 


Sigmund Rom 


tunes) WHEN “16Y pupular taste, 


berg, Rudolph Frim! or 
Yiddish musical comedy 
his melodies are catchy, 


Jerome Kern of the 
composers, Most of 
tinkling, whistleable 
Thece wasn't. 
a person leaving the theatre who wasn't hum- 


ming one air or another. 

“Upstairs and Downstairs" is billed as “a 
comedy in four acts by Harry Kalmonowitz” 
who probably wrote the lyrics also, ‘staged 
by Boris Thomashefsky and music by Joseph 
Rumshinsky.’ The book and lyrics would 
require a better judge of the language to inter- 
pret Thia much could be gathered, however, 
two partners, tailor are located in poor 
quarters in the first act but because of a stroke 
of luck, having ceived a large government 
order (action in the war days) suddenly find 
themsely rich in the remaining three acts 
with the usual farcical results Whatever 
dancing there wa most of it at the conclu- 
sion of the second act—left nothing to be 
desired That Dan Dody is given program 
credit for the arrangements may account for 
that. 

Of the players, Mr. Kasten lived up to the 
audience's expectations as a leading comic 
they expected much of him, by reputation- 
and he walked away with the hit’ honors. 


His make-up, which strongly resembles Chester 





Conklin, that deughty Mack Sennett comedian 
is enough to set them in hysterics He 
can put songs acro and the biggest “plug” of 
their hit song, entitled “In a Hundred Years 
Around,’ was delivered by him, being recalled 
no less than a half dozen time Mr. Thoma- 
shefsky, who bears a reputation more of a 
tragedian than a comedian, gave a good ac- 
count of himself in a lattér role as one of 
the partners. Mr. Juvelier acted the other 
half of this Potash and Perlmutter duo to 
perfection Mrs. Abramowitz and Mrs. Zichel 
as their wives, scored 

Contrary to expectations, a Yiddish musical 
show, at least this one, is not so worse to 
view, especially so when nothing is left out, 
including some of “shimmie” stuff. The danc- 
ing was the pleasant surprise 

Credit should also be meted out to Messrs. 
Schwartz and Natansohn, the uvenile leads 
and the Misses Bessy Weisman and Greenfield, 
the ingenues, who got returns with a number 


of vocal speciaiti 


BLANEY STOCK. 


Gilbert HF ou-c5.. .Harold Kennedy 
Lawrence Brockman Jack Marvin 
Worthington Hryce.. forrest Orr 


SORMIBE 4.6 0sh4300'* 
Richard Moreland . 
Worthington Bryce, Sr 
Phoebe-Ann Hubbard.. 
Lela Trevor..... Ernestine Moreley 
Mrs. Trevor oe ve . Bessie Warren 

To have become as popular with the local 
residents as have the various members of the 
Blaney Players at the Yorkville Theatre on 
86th street must be gratifying to them and 
the individual’ receptions recorded those mem- 
bers gave ample evidence of it 

If the house was not as densely packed as 
usual, it was due to the play “A Stitch in 
Time.” It lacks the punch and kick this audi- 
ence demands. 

The performance was meritorious and lacked 


John Ravold 
Richmond LasS 
William 
Frances 





McGrath 


the usual halts and stutterings so often founG 
in first nights of stock aggregations. Well 
staged, well directed and well acted it met 


with the reception it deserved at the hands of 
the patrons of the theatre. Its reception went 
far to show that the days of stock are not 
over as has so often been said, and given the 
right kind of plays suited to the locality and 
the personnel of the theatre the Blaney Players 
can stay as long as they want to. 

In this particular piece the work of John 
Ravold stands out prominently. He gave a 
studied performance of a faithful old man 
servant. Frances McGrath has duplicated the 
popularity she earned for herseif in Montreal 
where she played in stock last year under the 
direction of the late Percy Meldon and her 
work Monday night showed evidence of care- 
ful study and decided ability as well as im- 
provement. Ernestine Moreley, who is pos- 
sessed of a fine speaking voice, is a ‘‘find,” and 
not meaning to pun, gives a refined perform- 
ance of the heavy woman in the play. The 
balance of the cast is adequate, 

Credit should be given the artists for dress- 
ing their parts in good taste and in keeping 
with the demands. 


LIFE OF PASTEUR. 


Paris, Jan. 25. 
Sacha Guitry has compiled a biography of 
the great physician, Pasteur, in his five-act 
piece produced Jan. 23 at the Theatre du 


Vaudeville, and added a crowning glory to his 


literary baggage. It was a noteworthy pre- 
miere, there being present the grandson of 
Pasteur, members of the Institute, “Tout 
Paris,” and Meister, who as a child over 4@ 


quarter of a century ago was the first patient 
to be inoculated for hydrophobia by the famous 
professor, who made microbes a hobby 

In the fourth act he lovingly takes leave of 
his laboratory, where he had passed the best 
part of his life experimenting for the benefit of 
humanity. Being worn out with study his 
medical friends and family beseech him to rest; 
Pasteur gathers together his precious paper, 
and sadly locks the door. The genius of Sacha 
in describing this scene is sublime 


In the third act the reception of the Freneh 
doctor by the University of Edinboro is men 
tioned. The modesty of Pasteur is continually 
portrayed 

Lucien Guitry, father of the author, in the 
title role. has composed a life-like character 
He i modest vinpathetic and gentle This 
actor in other pleces ha displayed brutal 
force and hustle “La Vie de Pasteur” is an 
unqualified success, and will have a long run, 
it is also a relief from the inveterate broad 
farce which now prevails on the French stage, 

Ke nirew. 
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By PATSY SMITH 
ght t k, attending modern  draper at neck and shoulders. Jane 
veeks. the sing flennings was an appropriate and 
as fenehtene ecomingly gowned Mrs. Ryder. 
ence. There At the Stanley the other day was 
ge t to ep {nna Little in what must have been a 
gies g very old film, entitled “Beyond Re- 
ges gs proach.” Miss Little is seen there 
é Liverside week are nearly every week in a more or less 
gh songs : cter to make ancient indifferent release. As Nellie 
burlesque stoc se do a turn- Andrews who goes to a Western camp 
av € ts taken singly in this film to keep_Lhouse for her 
ean nothing wrong perhaps, except- brother, she mingles with the usual 
g bunched together the local types, dance hall girls, gamblers, 
1estion arises, “Is this suitable tor dive keeper (who reforms at sight of 
é \ ler’ the only good woman he has ever 
Ella Bradna, her hair nicely coiffured known), etc. Miss Little’s clothes— 
reduced to attractive slimness, was’ even if they were old fashioned, might 
hite let ated wit! have been more becoming. Only the 
S and il star’s naturalness and sincerity figured 
signs, was edge with iridescents n the story. 
cl s en ered the loose : aes 
. red flowe stened at her “A Sealed Envelope” has Fritzi Bru- 
waist. Gretta A e’s wardrobe and _ nette featured in the billing, but notin 
terps ean a will stand cor the story. Miss Brunette is a pathetic 
ny s t er in vaud ittle “drudge” in a cheap rooming 
“a M sl in number house that masquerades under the dig- 
s he : I ich blue around nity of “Paris Hotel.” By the help of 
eves and not « gh powder dcolor a crook, posing as an actor, she is 
to carry ma her make-up’ appear freed from the clutches of the land- 
careless Martha Morton, in frilly lady who “knows her secret” and after 
flesh georgette, was quite as demurely interesting vicissitudes ends -by re- 
beautiful as ever, and Kitty, in black forming the crook. Katherine Wal- 
et and jet, showed plainly from whom ace, who plays Madge, a wanderer, 
the M n girls inherit their pretty stands out nicely—dressing herself 


faces and figures. 

Lavina Shannon (with “The Manne- 
quin”) should visit a smart dressmak- 
ine establishment and get some con- 

tion of the role of “Judie.” This 
part should set the dignity of the 
etch, but instead Miss Shannon is 
mpting comedy. The girl “Allene” 
(Iska Murff, according to program) 
has thrown in a comedy giggle. If 
“Walter Andrews” would only stumble 





on his entrance it might bring about 
the desired “all-comedy caste,” but at 
the cost Edgar Allen Woolf’s splen- 
did original vehicle. 

There is a blonde young woman in 
khaki in the “Yip, Yip Yaphankers” 
who sits in a tent and plays “Pay- 
niaster” throughout save for a couple 


of minutes, when she comes forward 
to strum the “yuke” in an instrumental 
trio 





Charles Klein’s “Lion and _ the 
Mouse,” at the Rialto this week, hasn’t 
the punch the play had owing to the 
elimination of the “big scene” between 
the “Girl and Octupus.” However, it 
makes an excellent film drama. The 
strong cast and padding with hand- 
some interiors have much to do with 
the successful presentation. A tempt- 
ing breakfast arranged on a revolving 
tray was a novelty, and attracted much 
comment among the women. 

Conrad Nagel stood out as about the 
best class juvenile on the celluloid in 
many a day. He has a strong, manly 
face, and knows how to carry good 
clothes. 

As for Alice Joyce, she played Shir- 
ley Rossmore with dignity and charm. 
Her unusually expressive countenance 
bring to the character of the clever 
amanuensis just the quality of high 
intelligence the author intended. Her 
wardrobe display was all that could be 
desired, and included a light suit with 
dark fur collar and cuffs and a dark 
velvet one trimmed with astrakan. A 
black satin dress had a broad paneled 


Vatn ali UVEel abasigge. f4 


¢ rt of de p feinc A 
leather coat had a handsome fur collar, 
as did a wrap of large squares of 
metallic cloth and velvet. Other furs 
displayed were a seal wrap and a hand- 
some sable scarf. She was her prettiest 
in an evening gown of 


georgette 





embroidered or brocaded with metallic 
threads. It had a long clinging drapery 
that muund around the hodvy. fastening 


to one shoulder in the back. 
Kate Roberts,4played by Mona King- 
sly, looked nice in a satin evening 


‘ 
+h 


costume a profusion of tulle 


strictly within the bounds of the mind 
of such a woman. A black and white 
striped skirt and tam of same, with a 
dark coat, a noisy kimono and a more 
extravagant outfit at the finish of pic- 
ture when she was “flush” were all 
well’ chosen for the character. Miss 
Brunette also appeared in a light cloth 
dress trimmed with deep collar, belt 
and cuffs of black velvet, a deep poke 
hat and carried a velvet bag. The 
types were ail drawn from political 
life and the underworld. 





No one could complain of lack of 
good old-fashioned “ginger” at the 
Royal this week. Lady Alice, attired 
in a charming pink and silver over- 
skirt, silver lace bodice and petticoat, 
made her inharmonious pets work like 
a happy family. Anita (sister of Effie, 
and one of the Lawrence Sisters of 
some seasons back), was vivacity per- 
sonified in black net and spangles, in 
the Linton and Lawrence act. 
change to white serge sport skirt, silk 
shirt and blue tam, atop auburn curls, 
was atttractively “girlie.” A tabloid 
version of “Very Good Eddie” closed 
intermission. It opens with a chorus of 
eight girls in tan linen tub dresses. 
With the girls in war-worker’s uni- 
forms, two salvation lassies got a re- 
ception. The “little” bride looked best 
in a pink georgette dress with mush- 
room hat of same. The other one 
wore a dark brown cloth suit, fur 
collar and large hat. 

Ruby Norton’s pink silk frock looked 
infinitely better with white hose and 
slippers. She is wearing a new clos- 
ing out-fit that is “Frenchy” with a 
suggestion of the “old South.” The 
tiny skirt is of orchid frills. A laven- 
dar satin corslet is banded with French 
blue ribbon and a watteau hat has 
orchid, lavendar and ‘blue ostrich tips. 
Pretty chiffon “panties” have a double 
lace ruffle at bottom showing just be- 
low the skirt, giving that elusive 
naughty ‘chic.” 

A refreshing picture is “Mrs. Wiggs 
of the Cabbage Patch.” Marguerite 
Clark, from the plain, timid unloved 
Brofield Orphanage product to the 
round, happy faced beauty was the 
natural evolution good. foad and lex- 
ing kindness would create. She looked 
particularly girlish in a cotton voile 
of two shades. Gladys Valerie, who 
has the worldly part of “Maggie Dun- 
can,” makes you feel she is out of 
place in the happy community. She 
steps into the old-fashioned settle- 
ment in smart up-to-date suit and hat. 


“THE SKIRT” SAYS— 


(Speaking of Women—mostly) 
By THE SKIRT 





Before an audience that packed the 
Fifth Avenue Monday night Johnny 
Small and Girls offered an indifferent 
turn. The girls as typists wore black 
skirts and eton jackets over white 
shirtwaists Then they changed to 
two sets of dancing frocks, not well 
designed 

The girl in the Hugh Herbert sketch 
wore a blue tailored suit with white 
collars and cuffs. 

The one real gown shown at this 
theatre was worn by Dianna Bonna. 
Miss Bonna is a tall, beautiful blonde 
of the real prima donna type. Her 
gown was of a pale biue material, 
shimmering with silver threads. The 
skirt was slightly draped, and the 
bodice was of plain sUuver. There was 
a narrow train. For one number Miss 
Bonna appeared in a champagne 
cclored velvet cloak edged with brown 
fur. 

The girl of Jones and Greenlee had 
on a white satin coat and skirt with a 
dark blue vestee and paler blue revers 
and cuffs. A jockey cap was un- 


A girl in the Gelli Troupe wore a 
black riding suit. There was a white 
belt and tan puttees. 


The American first half had the girl 
of Dix and Dixie wearing a gold sou- 
bret dress over short tight pants. The 
effect is most amazing. Her stockings 
were a deep pink, worn with high gold 
shoes. The girdle was coral. The 
young woman is doing a song with the 
nirror effect. It was first used many 
years ago by others. 

In a sketch called “The Rough Dia- 
mond” a mother role was done by a 
white-haired woman in a black net 
dress. A young woman appeared in a 
badly made house dress, followed by 
an even worse evening gown. If she 
dressed as well as she acts she wouldn’t 
be playing: small time. 

A turn that went remarkably well 
was the Golden Troupe. The five 
women have gotten away from the 
usual heavy Russian costuming. In 
satin, with many jewels and high head- 
dresses and changing to short skirts, 
this act is dressed better than any Rus- 
sian daneing act seen in a long time. 

Selma Sells, a tiny miss with a big 
voice, was prettily dressed in pink. 
The narrow. skirt, trimmed with 
narrow blue ribbons, had an over-skirt 
of tulle made in tucks. The sleeves 
were belled. 

Mary E. Ryan (with J. K. Emmet), 
in a fanciful sketch spoken in rhyme, 
was short dressed in peacock blue, 
with a gold overskirt. For so tall a 
girl she is surprisingiy graceful. 


~No medals on the Palace show this 
week. It is one of those bills that 
seems endless. It gets away to a good 
start, slowing up with Joan Sawyer’s 
new act. Miss Sawyer is and has been 
there as a society dancer, but evidently 
the acting bee is buzzing in her belfry, 
hence the scene from “The Man Who 
Came Back,” done very badly, with 
Arthur Ashley, Mr. Ashley announced 
several imitations, but I’m sure he was 
coing Jim Thornton, vocally, all the 
time. 

Miss Sawyer first appeared in a mauve 
chiffon frock trimmed oddly with chin- 
chilla. Her one dance is done in a 
pretty dress of white net, made in 
straight panels, edged with lace in- 
certion and sparkling with crystals. A 
huge emerald.and diamond chain was 
the only ornament. 

Pauline Welch has quickened up her 
act te advantage and is wearing a new 
opening gown of silver lace and white 
silk everdraperies. The feature of the 
act to me, of course, is Skigil and his 
little Mercer in the film opening of 
the turn, 





“The Choir Rehearsal,” featuring 
Sallie Fisher wears well. A. Robins 
now has a partner, a girl seated at a 
miniature organ garbed as an Italian 
iniss. 

Emma Carus has gained again some 
of the pounds she once worked so hard 
to lose. Miss Carus entered in a blue 
sequin dress made in two layers. A 
red rose at the corsage and one at 
the hip broke the monotony of the all 
blue dress. Her second gown was of 
heavy brocade silk, orchid in shade. 
rhe petticoats were of lace. 

George White's four girls are wear- 
ing clothes of yester year. For a 
return date at the Palace they might 
have had at least something new in 
the clothes line, otherwise why a re- 
turn date? : 


Very few women in burlesque can 
boast of a wardrobe like Florence 
Mills in the “Merry Rounders,” this 
week at the Columbia. The clothes of 
the chorus are different from the usual 
burlesque dressing. Among Miss Mills’ 
many changes was a pink worsted 
sweater worn with a white skirt, fol- 
lowed by a black silk brocaded in a 
large flower, draping the figure close- 
ly. There were black lace sleeves. 
Miss Mills carried a pink cane with 
this dress. Another brocaded dress 
was of red. The gown fitted the figure 
closely and had a long narrow train. 
An effective costume was of white 
with long sailor fringe. There was a 
large poke bonnet worn, a sequin gown 
of purple was touched with red roses 
and chiffon formed flowing sleeves. A 
green and gold brocade had a train 
and a chiffon mantle. A lovely hat 
of black had plumes of green in a 
lighter shade than the gown. Miss 
Mills in a sleep walking bit wore a 
pair of exquisite pajamas. The trous- 
ers were of cherry colored chiffon and 
the uppers were gold. White square 
sleeves were of the cherry chiffon and 
a layer of grey. But the costume I 
thought most becoming to Miss Mills 
was a tight fitting black velvet with 
an apron-like drapery attached to her 
two wrists of blue irridescents. 

Mildred Tyson is a soubrette who 
is different, and she is, also in clothes 
and actions. Her first dress was a 
sensible one-piece affair in white, hav- 
ing pockets and a belt. Miss Tyson 
led a shimmy number in a _ short 
pointed skirt of a Persian silk and 
orange velvet top. I have yet to see 
the shimmie done as modestly and 
respectfully as “The Merry Rounders” 
show is doing it at the Columbia this 
week. 


Eva Snede looked well in black 
tights and a jet and brilliant top. A 
neat dress has the taffeta over lace 
petticoats. ; 

The opening dresses of the chorus 
were of white with pale blue collars 
and belts and huge hats. 

In the shimmie number some of the 
girls were in orange velvet coats made 
with full skirts and edged with fur. 
The ponies were in white tights with 
sort of crystal aprons. The blue vel- 
vet dresses worn in the second act 
must have been stunning when new. 
They were trimmed with grey fur. 
Miss Mills, in introducing “music, song, 
wine,” etc., found each girl dressed 
artistically and true to the picture. 


A play perfectly enjoyable with but 
one exception. is “Tobv’s Bow,” at the 
Comedy. The exception was Doris 
Rankin. Her work is thoroughly color- 
less. Miss Rankin’s three dresses were 
terrible. 

The hit of the piece is George Marion 
as the colored Toby. Alice Augarde 
Butler makes a very nice old southern 
lady. 








ae ef at 


i in iia a ee ee 








a ee te ed 








VARIETY 


19 











IN LONDON 





London, Feb 12. 

There is no likelihood of a reduction 
in the very near future of the income 
tax in England on yearly earnings. 
There is more probability of an in- 
crease. 

The certain small allowances made 
for life insurance and families may not 
be allowed over here in the case of 
Americans filing a report. 

In the more complete table of the 
tax herewith it should be understood 
that a super tax commences at certain 
amounts in addition to the tax quoted. 

The amount of the tax in the ex- 
ample below is for the pound. Based 
upon the last item—$1.50 for every $5 
of incefhe where the income is over 
$12,500 annually—the tax here in per- 
centage reaches 30 per cent. without 
the surtax, perhaps 2 per cent. more for 
that amount. 

The details are as follows: 

Income tax on $600 to $2,500—54 
cents. 

Income tax on $2,500 to $5,000—75 
cents. 

Income tax on $5,000 to $7,500—90 
cents. 

Income tax on $7,500 to $10,000—$1.12. 
$ a tax on $10,000 to $12,500— 

1.31. 

Income tax over $12,500—$1.50. 

An American act, with an offer to 
appear in England at the present time, 
estimated that at the most it could 
obtain but 58 per cent. of its English 
salary through paying the regular in- 
come tax at 30 per cent. and a surtax 
of 2 per cent., also a booking commis- 
sion of 10 per cent. 

Another artist, when approached by 
an English representative for an 
engagement over there, replied that no 
offer would be considered which did 
not call upon the English management 
to pay the income tax, though the 
artist said a compromise might be 
effected if the salary was otherwise 
agreeable. 

Still another act raised the point if, 
after paying the English tax abroad, 
an American professional would not 
be obligated under the American in- 
come tax if reporting over here for 
the amount of income that may have 
been received in England. Whether 
this tax at home would be chargeable 
upon the gross or net English income 
was another point raised. 


Pioneer Players begin their season 
Feb. 9 at King’s Hall with four short 
plays—“The Artist,” by Miles Malle- 
son; “The Home Vision,” by. Constance 
Holme; “Trifles,” by an American 
authoress, Susan Glaspoll, and “On the 
East Side,” by Christopher St. John— 
the last named being played in Italian 
from the Italian version made by the 
Sicilian actor, Grasso. Miss Edith 
Craig will produce these plays, while 
her mother, Ellen Terry, has been re- 
elected president and Lady Maud 
Warrender is chairman of the execu- 
tive committee. 


“The Officers’ Mess” is doing well 
at the Princess, the larger theatre suit- 
ing the play, which is largely of the 
nature of a revue; better than the 
more intimate St. Martius. Ralph 
Lynn and Peggy Kurton score heavily, 
the presence of a large pit and gallery 
securing the hearty applause necessary 
to put the artists on their metal. 


These are the days of theatrical 
records. Not only are houses generally 
playing to record business, but many 
are having record runs. “Chu Chin 
Chow” has passed its 1,lllth per- 
formance; “Yes, Uncle” and “Nothing 
Rut the Truth” their 450th; “Tails Up,” 
“The Man from Toronto” and “You 
Never Know You Know,” over 300; 
“Nurse Benson,” 350th; while both the 


“Freedom of the Seas” and “As You 
Were” have passed their second 
century. 

“The Luck of the Navy,” at the 
Queens, will be superseded in March 
by the new management, consisting of 
Owen Nares and Sir Alfred Butt. 
Their opening play will be Vachell’s 
adaptation of Mrs. Lownde’s thrilling 
novel, “A Chink in the Armour,’ entitled 
“The House of Peril.” The House of 
Peril is a gambling hell near Paris, 
to which the heroine is enticed by a 
murderous German and his wife, from 
which she only escapes through the 
intervention of her lover, Owen Nares. 
Sir Alfred Butt has an American play 
in reserve for Owen Nares, entitled 
“The Cinderella Man.” 

Marie Lohe, having celebrated the 
anniversary of her management at the 
Globe Theatre, is taking a short holi- 
day at the beautiful house in Filey, 
bequeathed her by the late W. H. 
Kendall. During her absence Nurse 
Benson was capitally played by Hazel 
Tones, who will play the role on tour. 

Lady Wyndham has sent the Actors 
Benevolent Fund a cheque for three 
thousand pounds in memory of Sir 
Charles Wyndham, who was president 
of the fund for many years. Lady 
Wyndham (Miss Mary Moore) .con- 
templates returning to the stage, re- 
appearing at the Criterion in a new 
farce at some future date. 





Grossmith and Laurillard’s recent 
acquisition, the Middlesex, is being re- 
decorated and certain structural alter- 
ations effected to make it one of the 
handsomest and most commodious 
theatres in the West End, the cost 
being £15,000. Their lease is for five 
years at £7,050 per annum, which may 
be extended a further two years at 
an increased rent of £1,000 per year. 
They also have the option to purchase 
the property at £80,000 within two 
years. The staple attraction will be 
musical comedy and the opening piece 
will be an American play with music 
by Ivan Caryil in which it is expected 
that both George Grossmith and Leslie 
Henson will make their reappearatice 
on the stage after demobilization. 
Leslie Henson is at present in France 
entertaining trogps at Lille. He re- 
cently appeared ik Miss Lena Achwell’s 
production of “Twelfth Night” at 
Feste. The theatre is renamed the 
Winter Garden Theatre. 


Miss Ellaline Terress, who has been 


appearing in “After the Honeymoon” 
with Seymour Hicks at the Coliseum, 
will continue the play on the variety 
stage, Hicks’ brother, Stanley Brett, 
playing his role when Seymour has to 
appear in “A Certain Liveliness” at 
the St. Martins on Feb. 17th. 





Charles B. Cochran will present Lieu- 
tenant-Colonel Robert Loraine, D.S.O., 
who has recently been promoted in 
“Cyrano de Bergerac” at the Olympia 
Liverpool Feb. 17. The same date has 
been chosen for his production of “A 
Certain Liveliness” at the St. Martins 
in conjunction with Seymor Hicks. 





The second anniversary of “The 
Maid of the Mountains” at Daly’s 
marked the reappearance of Jose Col- 
lins, who has been drawing record 
houses since Christmas to the Prince’s, 
Manchester, in “A Southern Maid,” 
which will eventually be seen at Daly’s. 

The Victory Matinee at the Coli- 
seum on Sunday, Feb. 2nd, iti aid of 
the dependents of British sailor and 
soldier Journalists killed in the war 
presented a remarkable program in- 
cluding Ellen Terry, Lily Elsie, Lydin 
Kyasht, Madge Tetheradge, Joan Ash- 
ley, Sir Johnstone Forbes-Robertson, 
Mark Hambourg, Alfred Lester, Nel- 


son Keys, Gresham Singers, Julian 
Henry, Nelson Jackson, Albert Whelan, 
Fred, Upton and other famous artists. 
George Robey will offer for sale Presi- 
dent Wilson’s fourteen points, specially 
autographed by the President. 

Miss Ida Adams, an American act 
1ess resident in London for some years 
is shortly to marry Sir Randolf Baker 
Miss Adams is at present in Paris 
with the Zig-Zag company. Sir Ran 
dolf is the fourth bareneé, a majo 
wounded and decorated in the war, 
and from 1910 Unionist member io: 
North Dorset. 

Shakespeare is in the air. The great 
success of “Twelfth Night” at the 
Court, and the crowded attendances at 
the Shakespearian revivals at the old 
Vic have called other managers atten- 
tion to “the Bard.” George Grossmith 
and Laurillard are talking ct produc- 
ing “Hamlet,” while as soon as the 
Australian Y. M. C, A. have done with 
the Aldwych Theafre and it reverts to 
Charles B. Cocran, he also proposes 
to present Hamlet. 

Another interesting enterprise of 
Charles B. Cochron is a Peace Carnival 
and Allied Circus which he will open 
at Olympia next Christmas. 





Owen Nares’ successor in his scenes 
with Elsie Janis at the Palace will be 
Maurice Chevalier, a light comedy star 
from Paris. He is considered the most 
versatile artist in France, has range 
covering Shakespeare, low comedy and 
knockabout parts.~ He is also an ex- 
pert dancer and won the Croix de 
Guerre in August, 1914. 





Gilday and Fox have a clever new 
act written by Thomas King Moylan, 
entitled “The Hebrew Specials,” which 
this clever duo do not fail to do justice 
to. 

There is great excitement at the 
Vaudeville Club over the big snooker 
pool tournament now in progress for 
a fifty guinea silver challenge cup 
presented by King Rat Apollo. There 
are over fifty entrees at a guinea each. 
The cup has to be won three times 
in succession to become the property 
of the winner, but replicas are pro- 
vided for the winner each year with 
his name inscribed. 





Louis J. Seymour, the popular light 
comedian, having served over three 
years in France, has been demobilized 
and is returning to variety with a 
repertoire of Darewski songs. 

Jack Hart, five years booking repre- 
sentative with the Stoll tour and five 
with the L. T. V., has resigned his posi- 
tion and joined B. Montague in a the- 
atrical and variety booking agency 
under the title of Montague and Hart, 
Albion House, New Oxford street. 

Jack Courtney, of “The Courtneys” 
comedy entertainers, has just received 
his discharge and will resume work 
on the halls March 3rd with an entirely 
new double act. 


George Robey’s successer at the Al- 
hambra, Gus McNaughton, is a son of 
Gus Le Clerq, who with Ben Brown, 
the father of Cecilio Loftus, made 
famous “Black Justice,” a sketch which 
ran for years on the halls. McNaugh- 
ton takes up the part of Lucifer Bing 
on Feb. 17th. 





A memorial service in memory of 
members of the theatrical and variety 
profession and all connected with the 
stage who have laid down their lives 
for their country, will be held in West- 
minster Abbey on Tuesday, Feb. 18th, 
at 12 o’clock. 





George Robey’s salary with Albert 
de Courville at the Hippodrome is 
nearly £450 per week. At the expira- 
tion of his twelve months’ contract 
with de Courville he returns to the 
Alhambra at a even larger salary... 


IN PARIS. 
Paris, Feb. 10. 

The theatrical troupe of the 29th 
LAVISION. nist” formed iw Atabema,: ig 

still playing over here, giving an in- 

teresting show, entitled “Snap It Up.” 

[he commanding officer recently gave 

rmission tor the company to appear 
the principal cities 
In the troupe of about 50 are Ser- 
ceants VW\ ade, i Mort n, \lex WwW. 
Porter, Ray Leavitt, Bev. Martin, Billy 
Small, George A Berry, Archie Rug- 
Dic} Kirke, Fat . oKe, Billy 


Kane, with Captain Murray A. Cobb 


rrance 


aS supervisol 

The 300th Field Artillery aiso has its 
own theatrical troupe, known as the 
“liberty Players,’ scheduled to come 
to Paris in the near future. It likewise 
has several professionals known in 
New York. Among them are Bert 
Spencer (Spencer and Geegham), Josh 
Crone, Lawrence O'Neil, Sam Mitchell, 


ilarold Gallagt er, Weorge jackson and 
George Rogenberg ihe managet ot 
the company Edward Callahan 
(formerly with World Films). 


New Yorkers’ no doubt still re- 
member “You Know Me, Al,” the show 
which was produced in that city by 
the troupe of the 27th Division. The 
same company is preparing another 
musical comedy, called “Let's Beat It.” 
It’s in two acts and will have a Paris 
showing. ‘The best part of the comedy 
has been written in France by Lieu- 
tenant William A. Halloran, Jr., and 
Harry Gribble, assisted by Burton 
Hamilton, jazz band conductor; Wil- 
liam Wittman, Sidney Marion and Eric 
lirebs. Private Harold Printz will be 
stage carpenter and C. C. Beal scene 
painter. Included in the cast are E. 
Albert Crawford, Walter Roberts, Dan 
Burns and Eric Krebs. 

Of the original “Al” company there 
are Jimmy Fallon (known in vaude- 
ville as Harvey R. Brooks), Jack Roche 
and William C, Pauly. Robert Newman 
and Judson House (organist) will have 
leading roles. Jack Mahony (of New 
York Fire Department) and Howard 
Plassman (of Buffalo) are also listed, 
with Arnold Jarrat and Jack Johannes. 
Arthur Hauser will be musical con-« 
ductor. Gribble will act as producer. 
All the men are privates. 

The Knights of Columbus entertain- 
ment committee has taken over the 
Salle Wagram, formerly a _ ballroom, 
adjoining the Empire (Etoile Palace), 
still under the control of Marius 
Combes, as lessee. The hall will 
accommodate over 3,000, and it was 
not large enough for the boxing bouts 
on the bill for the opening, Jan. 27. 
Director Carey is in charge for the 
K. of C. There will be an entertain- 
ment for the boys every Monday night, 
vhich will replace the Thursday shows 
at the Cinema des Arts. The Salle 
Wagram since the war has been used 
as a refuge for Belgians. 

Healthy amusement is wanted for 
the doughboys in Paris, particularly 
row that the military authorities are 
cranting furloughs daily to over 2,500 
to spend three days in the capital. 
There are about 10,000 American 
soldiers in Paris all the time, not 
counting the men on duty in the city. 

The vast Cirque de Paris, Avenue de 
la Motte Piquet, with a capacity of 
8,000, has been retained by the Y. M. 
C. A. for the finals of the A. E. KF. box- 
ing championships, to be held in 
March. The Y. M. C. A. has a short 
lease, and the American’ military 
authorities, after inspection, have an- 
nounced through Colonel W. C. John- 
son that the Cirque is acceptable for 
the army bouts. 

Pantages Fills in Two Days. 
San Francisco, Feb. 19. 


The. Pantages. road shows are now 


booked into the Victory, San jose,” = 


following Portland, for Friday and 
Saturday of each week. The Pantages 
acts formerly lost the full week 
through the two days required to make 
the jump from Portland. The Victory 
started last Friday. 
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und will be held in confidence, if desired. 


Duplicated letters will not be printed. 








Anonymous communications will not be printed. 


Confine letters to 150 words and write on one side of paper only. 


Name of writer must be signed 


Letters to be published in this column must be written exclusively to VARIETY. 








Newark, Feb. 15. 
Editor VARIET) 

In VARIETY was a notice from Wash- 
ington, D. C., stating I was not familiar 
with my role in “Please Get Married.” 
Though my name was still on the 
program I was not in Washington at 
that having previously closed 
with the company. 

Have had to offer several explana- 
tions and would appreciate a correc- 
tion. 


time, 


Jane Evans. 


Feb. 12. 
Editor VARIETY: 
[ am a wounded soldier just returned 
from France and am in a hospital for 
treatment 
{ am looking for a young woman 
partner with a good singing voice and 
a fairiy good dancer for my singing- 
talking act. I would like to have you 
state between the age of 18 and 
22, about 5 feet 6 inches in height. 
Serzt. Jai k Golden. 
Professionally known as 
of Nevins and 
Address care N. V. A. 
way, New York. 


ear 
aiso 


syrnes 
syrnes. 
, 1587 Broad- 


Feb. 12. 
Editor VARIETY: 

Some one calling himself Lawrence 
Ward protests in VARIETY against the 
use of his name with an act lately 
routed as the Ward Brothers. 

The young man claims himself as 
Lawrence Ward. 

If he will kindly sign himself Larry 
Mulvey he will be telling his right 


name. Also he claims to be the origi- 
wal, which is also wrong. I am the 
original Lawrence Ward; born and 


christened such, and Robert Ward and 
myself are the only original Ward 
Brothers. 
Lawrence Ward. 
Un tour “Over There League.” 
New York, Feb. 16. 
cditor VARIETY: 

A recent VARIETY mentioned a com- 
plaint through the N. V. A. between 
Hamilton and Barnes and Brooke and 
Josephine regarding a piece of busi- 
ness of a couple getting married by an 
iNaginary minister and exiting to the 
“Dead March.” 

Jack Barnes claims to be the origi- 
nator of this in 1912. The N. V. A. has 
awarded Hamilton and Barnes the 
right to use it. 

I wish to call attention to the fact 
that this piece of business was a stand- 
ard part of our act for several years 
in “A Personal Affair,” written for us 
and of which we claim the ownership, 
having played it in 1898. We can give 
Mr. Barnes plenty of proof of this, and 
ask that both teams kindly eliminate 
this from their acts. 

We intend to play it again and pro- 
tect it. 

Bert Marion. 
(Marion and Dean). 


Brooklyn, Feb. 17. 
Fditor VARIETY: 
Mr. Wynn reviewed “The Gir's of 
at the Columbia last 


the U. S. A.” 
week. He must have been still repos- 
ing in his hammock at Pelham Bay 
when he associated my skating imita- 
tion with “Billie Watson’s Slide,” and 
I would like to call your attention that 
the so-called slide was done by Frank 
Taylor, of the Farrell-Taylor trio, years 
ago with the “Trans-Atlantics.” 

Regarding my catch line, “Shimky,” 
I will enlighten Mr. Wynn. It means 
Sammy in Hebrew. 

Lew Hilton 


Champaign, Ill., Feb. 11. 
Editor VARIETY: 

After reading the letter in VARIETY 
signed J. M. Allison I want to say my 
name is Toto Hammer and I have used 
the title of Toto the Frog for eight 
years. 

It is not and was not my intention 
to infringe on Toto the Clown’s title 
or reputation. If I have done so in 
any way I am sorry. 

Mr. Allison suggested to my man- 
ager | change my title, or make a dis- 
tinction, which we have done. We 
have changed the billing of the act to 
Toto Hammer. 

Not being satisfied with 
Allison made the assertion I am still 
imitating him. This is not true, and 
Mr. Allison has been misinformed, as 
I do a frog contortion act only, and 
there is no comedy in it. 

He also claims I am unknown— 
possibly to him—but my career dates 
back to 1910, and if the Keith office will 
look through its file it will find letters 
from me under the title of Toto the 
trog dating back six or seven years. 
If I am unknown to the parties in- 
volved it is not my fault. 

I am writing this to vindicate myself 
from the charges made against me, 
such as Unknown, Imitation, Counter- 
teit, etc.; but I do not and will not 
have my reputation as a contortionist 
slandered, so I invite a representative 
from these parties to witness my act 
at the first opportunity in order that 
these charges against me may be 
cropped 


this Mr. 


Toto Hammer. 


(The Frog). 


Newport News, Va., Feb. 5. 
Editor VARIETY: 


I am sending you the sermon of a 
local minister, prompted by the fact 
that the War Camp Community Serv- 
ice, of which I am entertainment di- 
rector, advertised that free motion 
pictures were to be given for the en- 
tertainment of all men in uniform Sun- 
day afternoons. This appeals to me 
as a national problem and one that I 
feel you can do a great deal of good 
for in handling it through the medium 
of your columns, either as a special 
article or as an editorial. 


In the controversy which has en- 
sued and which has covered a great 
deal of space in the local paper, much 
reflection has been cast upon the 
theatrical profession, and the writer, 
having spent 17 years of his life in that 
business, feels keenly the injustice of 
the attacks. I have had occasion to 
call upon the members of the theatrical 
profession for entertainment and they 
have always given freely of the best 
they had. 


The reverend gentlemen of this very 
provincial locality seem to be under 
the impression that the morals of the 
men in uniform who pass through this 
town will be forever damned and cor- 
rupted if they attend a clean, whole- 
some picture show in the afternoon on 
Sunday. Official records have shown 
that the town is flooded with prosti- 
tutes and the report of the United 
States health officer issued last week 
shows that venereal diseases have in- 
creased from 7 to 1744 per cent. among 
the enlisted personnel in this port. 

The War Camp Community Service 
had arranged to give free entertain- 
ment at every theatre in the city, pay- 
ing all expenses of films, rental, light- 
ing, heating, operator and so forth. 
We would have been able to take care 


CLIFF FISHER FURIOUS. 


The most infuriated man around 


Times Square: the early part’ of the’: 


week was Clifford C. Fisher, through 
having been served with a police court 
summons Monday, secured by Isabelle 
Rodriquez, who alleged Fisher has il- 
legally charged her “commission” for 
bookings. Tuesday Judge Koenig dis- 
missed the summons in the West Side 
Court after an 
Fisher testifying. 
Fisher 


examination, without 
The court 
had acted as a manager, but 
seemed to believe that had it been 
shown by the testimony of the only 
witness, Miss Rodriquez, Fisher had 


similarly acted for many other artists, 
it would have been necessary for 
Fisher to present a defense. 

The complainant is a member of the 
National Vaudeville Artists, though 
having appeared but for a week or so 
some seasons ago in vaudeville. She 
called at the N. V. A. about a month 
ago, stating Fisher had charged her 
$20 weekly for booking and that he 


said 


_was now pressing her for an overdue 


amount. She wanted the N. V. A. to 
take up the matter for her. Henry 
Chesterfield, its secretary, told her 
matters of that nature were outside the 
province of the N. V. A. and if she 
thought she had a complaint to con- 
sult the commissioner of licenses. 

Monday the summons was served 
upon Fisher in his office in the Fitz- 
gerald building. He was represented 
in court by Charles H. Griffith, for- 
merly in the United States District At- 
torney’s offices. William F. Gill, of the 
License Commissioner's staff appeared 
against him. 

The evidence brought out a contract 
between Fisher and Rodriquez in 
which the artiste agreed to pay Fisher 
$20 weekly for his services as her 
manager. Miss Rodriquez denied she 
had ever considered Fisher her man- 
ager and looked upon him as a book- 
ing agent. Fisher produced a photo 
which carried on its face, “To my dear 
impressario,” and signed by her. 

Following the dismissal of the com- 
plaint against him, Fisher said he had 
taken the management of Miss Rodri- 
quez when she was appearing at the 
Domino Room (Bustanoby’s) some 
years ago. She was then recéiving $75 
weekly, he says. He secured her $200 
a week from the Shuberts, when she 
went on the road and $150 a week in 
New York. After the Shubert engage- 
ment expired, he said he secured her 
a contract at Montmarte (restaurant) 
at $100 a week, for which he waived 
his claim for services. 

Not having received a settlement of 
past amounts due, amounting to about 
$300, Fisher threatened suit. A settle- 
ment was arrived at, Miss Rodriquez 
agreeing to pay him $100 down and 
the balance at $25 a week. The first 
25 was paid, Fisher states, but no more 
received. 

The case was taken up by the com- 
missioner’s offices under the belief 
Fisher was doing business as an em- 
ployment agency without a license and 
exacting above the fee allowed by law 
for that work. It was charged in 
court he had collected 15 per cent. of 
the artiste’s salary. 





of about 6,000 men each Sunday. 
R. Garrick O’Brien. 
(Assistant Community Organizer 
in charge of entertainment.) 
The sermon referred to was de- 
livered by Rev. E. T. Welford of the 
lst Presbyterian Church of Newport 
News and received widespread publicity 
in that locality. Rev. Welford called 
the Sunday on which entertainment is 
given as a “German Sabbath.” He 
dwelt at length on the plan as against 
the laws of the church, although it is 
apparently practical in every other 
city. The minister called for a stand- 
ing vote to find if his congregation 
supported him in his contentions and 
the entire gathering arose. 


RULES FOR CIRCUS MUSICIANS. 


Heretofore the by-laws of the Ameri- 
can Fédération ‘of 
rules governing carnival and circus 
bands, which held prices based upon 
the furnishing of sleeping accommoda- 
and meals for members of the 
musical organizations, and where they 
were not the musicians were entitled 
to a recompense of $14 a week per man. 


In a decision just handed down to 
the federation President Joseph Weber 
makes provision for the inability of 
the present rules to cover the payment 
where sleeping accommodations are 
provided, but no meals are included. 

The new rules are as follows: 

a—If rendering services for an 
organization carrying 50 or more 
cars, which furnishes. sleeping 
accommodations to the members 
of the band, but not meals, the 
price shall be, per man, per week, 
$34; leader, $59. 

b.—For an organization carrying 
over 25 cars up to and including 

49 cars, which furnishes sleeping 

<ccommodations, but not meals, 

per man, per week, $29; leader, $49. 
c.—For an organization carrying 

25 cars or less, and which furnishes 

sleeping accommodations, but not 

meals, per man, each week, $25; 
leader, $41. 


tions 


MONDAY MORNING MONOLOGS. 
By Miss Billie Shaw. 





One feminine “single” to another.— 
“Hello, dear! I’m so glad we’re on the 
bili together! I saw your new act last 
week and just loved it. You're wise 
to stick to the old gags and songs 
‘cause then you're sure what you're 
doing, and you’re very sensible not to 
buy a lot of expensive costumes. 

“Now that little imitation chinchilla 
thing was too darling. Oh, wasn’t it? 
Well, from where I sat it looked like 
natural rabbit; but, of course, I was 
far back. I thought it was positively 
brutal though to give you that spot. 
My heart ached for you when they all 
started walking out. I can’t under- 
stand some of these managers that 
don’t know a good act when they see 
it. 

“Oh, well, there’s nothing but in- 
justice in this business anyway. Only 
the beautiful young things seem to get 
there—no talent either—and here you, 
you poor darling, work your head off, 
and what for? It’s a shame! An old 
cat that sat back of me kept talking 
about how faded and worn out you 
looked, and I could scarcely keep from 
giving her a good call. 

“T guess she’d not look any too spry 
either if she’d been doing four shows 
a day for a good part of her natural 
life. Oh, was that your first small- 
time house? Then pardon me, dear; 
but you see I got that impression from 
some of your little mannerisms. But 
you'll overcome that. 

“You know I thought that burlesque 
of Ethel Barrymore was the best part 
of your act. It was a scream! I 


laughed till I cried. . . Oh, was it 
a straight imitation? Well, why don’t 
you do it as a comedy bit? You could 


easily get away with it because every 
one around me thought the same as 
I did. I’m tickled to death that 
you've made the big time. 

“You pay your agent a big bonus, 
don’t you? It’s wise, because with the 
right incentive a good man can boost 
any act. 

“I’m in room seven, dear. Run in 
whenever you get lonesome. It always 
does me good to have a little chat like 
this.” 


The Gus Hill and Ai G. Fields troupes 
clash this week and next in Savannah 
and Charleston. Fields hits Savannah 
Feb. 20, with Hill there Feb. 21. Hill 
plays Charleston Feb. 22, with Fields 
a day later. Neil O’Brien Minstrels 
have just vacated the South, going 
into Oklahoma this week. 


Misicians ‘carried ” 
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es NOTES © 


Elliott Foreman is no longer assist- 
ant manager at the 44th Street. 





John Cort has pot disposed of the 
English rights to his production of 
“Listen Lester.” 





Kramer and Morton are reported 
sailing about March 1 for England, 
engaged for a revue in London. 





“The Big Chance” will remain in- 
tact, on the road, with the New*York 
cast, barring Willard Mack and John 
Mason (deceased). 

Venita Fitzhugh sailed for London 
Feb. 15 to appear in Albert de Cour- 
viile’s forthcoming production at the 
Hippodrome. 





Bessie McCoy Davis was considering 
heading a revue in vaudeville when 
Flo Ziegfeld re-engaged her this week 
for an extended term in the Ziegfeld 
shows. 





The proposed title of the new Ralph 
Kettering-Lorin Howard play is some- 
thing new in that line for a $2 show. 
Oliver Morosco is understood to have 
the play under consideration. 


Mrs. D. M. Ferguson, of Raleigh, 
Tenn., is anxious to find the where- 
abouts of her son, Roy E. Ferguson, 
who left Nashville Dec. 5, 1918, to 
seek work as a singer in New York. 








The Bates Musical Comedy Company 
last week, playing Kingston and 
Poughkeepsie, got $2,800 at the Or- 
pheum, Kingston, and $2,200 at the 
Duchess, Poughkeepsie. 





John Gardner is now assistant man- 
ager of the Alhambra. Jimmy Cor- 
coran, who tended the front door for 
15 years, has been transferred to the 
Poyal forces uptown. 


“The Bethrothal” at the Century 
ceases after next week and the show 
Business at 
the Century has been far from satis- 
factory. 





enre tt — 
wiii not Se sent on tour. 





Klaw & Erlanger’s production of C. 
W. Bell’s “The Dislocated Honeymoon,” 
with a cast headed by Amelia Bing- 
ham, has been brought in from the 
road and the book is to be rewritten. 


The wife of Gustave Drawee 
(Drawee, Hambo and Frisco) is an- 
xious to get in communication with 
her husband, from whom she has not 
heard since Nov. 14, 1917. 





William B. Lindsay, the railroad 
executive of the Lehigh Valley system, 
has returned to his office after an 
attack of grippe. Mr. Lindsay re- 
cuperated at Mt. Clemens, Mich. 

Harold Crane has withdrawn from 
“Good Morning Judge” to assume a 
principal role with “Yesterday,” a new 
play the Shuberts have placed in re- 
hearsal. 

The American Lithographic Co. has 
purchased the three-story building at 
43 East 18th street for $40,000, the A. 
L. adding it to its present site when 
alterations are made. 





Jess Willard has disposed of his cir- 
cus and Wild West show interests to 
the Horn Amusement Corporation, a 
Western company, who will put it on 
tour next season. 

After an absence of two years from 
vaudeville, the Monarch Comedy Four, 
which has been playing burlesque, is 
resuming variety dates under George 
King’s direction. 


There is little likelihood that “Never 


Too Late,” which Edith Ellis wrote, 
will be brought out again by William 
A. Brady. This show, re-entitled, may 
be fixed up by the author and given 
new consideration next fall. 

The Colonial, Haverhill, Mass., has 
changed its policy from split to 
straight vaudeville. Under the new 
management all shows will be sent di- 
rect from the Keith New York office 
through Jeff Davis. 





Henry Miller opens his productoin 
of “Moliere” at Fords, Baltimore, 
March 3. It is said that Holbrook 
Blinn and Blanche Bates will have 
roles equally as important as that of 
the stars. 





Louise Dresser’s scrap book is 
wandering around the country. It was 
forwarded by her to some _ press 


department and has not since been 
seen. Miss Dresser wants it. Identifia- 
tion will be easy through the frequent 
n-ention of her name and the number 
of her photos in it. 





The H. C. Miner Lithograph Co., 
‘hrough its attorney, Robert C. Moore, 
has recovered judgment for $1,274 
against the Kiss Burglar Corporation 
ror work done and delivered last year 
during the run of “The Kiss Burglar” 
show. The judgment was entered by 
default. 





Robert C. Moore was the attorney 
for Emma Haig and Lou Lockett, the 
defendants in a suit brought against 
them by Frank Hale, for the recovery 
of $1,000. Hale claimed the amount for 
services rendered in staging the Haig- 
Lockett turn last September, but lost 
the suit. He is appealing. It was 
previously reported Mr. Moore repre- 
sented the plaintiff. 





Edgar Dudley, who recently dis- 
solved partnership in a_ vaudeville 
agency with H. B. Burton, has entered 
the production agency field, having 
opened offices. Al Lee, in the M. S. 
Bentham office, is entering the Dudley 
office, which will not be concerned 
with vaudeville. Dudley is reported 
to have been recently bequeathed sev- 
eral thousand dollars through the will 
of a relative. 


NEW ACTS. 

Bert Collins, single (Billy Curtis). | 

Henry L. Fox and Helen Cantlon, 
“rube” sketch. 

Dutiel and Covey, man and woman, 
in “Oh Baby.” 

Gaynell Everett and Al Mack, acro- 
batic dancing. 

Joe Fields and Snitz Moore in a 
sketch—“‘Neighborly Neighbors.” 

Harry Delmar and Jeanette Hackett, 
two-act, 

Bernie Grossman and Billy Frisch, 
both song writers. 

Jack Boyle (Stone and Boyle) and 
Frank Branigan (Baker, Sherman and 
Branigan), two-act. 

Leon Varrara (formerly Scarpioff 
and Varrara) has joined with Elinore 
Kern (Rose & Curtis). 

Martinettie and Sylvester, rejoined, 
the originals. They were first partners 
17 years ago. 

Charles Delvecchio, single act. At 
present he is with “The Girl I Left 
Behind Me.” 

Harry Pease, the songwriter, recent- 
ly discharged from the Army, with 
Ora Kues in “Can You Imagine It,” 
musical skit. (Bernard Burke.) 

Will Archie in “The Mighty Mite” 
by James Madison. (Mr. Archie and 
Georgie Mack, recently teamed for 
vaudeville, but not “showing,” have sep- 
arated.) 

Harry Green (formerly Fenton and 
Green) and Hazel Moran in a new 
act written by Joe Laurie (Laurie and 
Bronson) entitled “Fast is East and 
West is West.” 


WITH THE MUSIC MEN 





Gilhert. and, Friedland. have written. anather 
‘nut’”” number, “Pig Latin Love.” 


Harry Ruby has signed with the McCarthy- 
Fisher Co. 

Fred Cohen is now. with the Jos. W. Stern 
professional department. 





Sailor Sammy Smith, mustered out of the 
Navy, has joined the professional staff of 
Jos. W. Stern. 

Irving Bloom, of the Harry Von Tilzer staff, 
left for London early this week as a member 
of the George M. Cohan Unit. 





Harry Edelheit, discharged from the Army, 
has joined the staff of Waterson, Berlin & 
Snyder. 





Ed Moray, formerly affiliated with the late 
Pat Howley, has formed his own music pub- 
lishing company. 





During the illness of Sophie ‘Tfucker’s pianist, 
Al Siegel, J. Russel Robinson has been sub- 
stituting at Reisenweber’s. 

Abe Frankel has been mustered out of the 
Army and is now connected with the Feist pro 
fessional department. 








Lew Porter, ew Brown and Max Friedman 
have written a new “nut’? number fdr the 
Broadway Music Corporation’s catalog. 





Ira Schuster has been keeping his Ford busy 
of late in touring the various base hospitals, 
where Monroe Silver and he furnish voluntary 
entertainment. 





Joe Morris has acquired a new number, “In- 
dian Blues,’’ from the Whitmore Music Co., of 
Scranton, Pa. The number is by Edwin Mc- 
Hugh and C. Perillo, Jr. 





Feb. 21 and 22 the Chicago Symphony Or- 
chestra will honor Victor. Herbert at its 18th 
annual meeting in Chicago. An elaborate pro- 
gram has been prepared. 





Ruby Bloom, the 17-year-old pianist at Mc- 
Kinley’s, is said to be the youngest piano 
pounder in the professional department busi- 
ness. 


J. Russel Robinson has placed a new pro- 
hibition number with the Meyer Cohen Music 
Co., Billy Curtis, a vaudevillian, collaborated 
on the lyrics. 





Newman Fier is now with McCarthy & 
Fisher. George Holman, formerly with F. J. 
A. Forster, in Chicago, has joined the New 
York professional staff of the same firm. 





Fred Mayo, professional manager for A. J. 
Stasny, has developed into a prolific song 
writer. Within the last month no less than 
three numbers have come from his pen. 





Arthur J. Hamburger, formerly with the Pat 
Casey Publicity Department, is now with the 
music publishing house of Joseph W. Stern, in 
the capacity of manager of their publicity de- 
partment. 





Wilber Sweatman, the phonograph instru- 
ment band player, has signed with the Triangle 
Music Co., to write exclusively for them. He 
will also assume duties as manager of the Tri- 
angle’s band and orchestra department. 





Ez Keogh, professional manager for F. J. A. 
Forster in Chicago, has been given exclusive 
charge of McCarthy & Fisher’s Chicago office, 
replacing Walter Brown, who wert with 
Shapiro-Bernstein. 





After securing a big time route, Jack Mills, 
who did an act with Jack McCoy, discovered 
that this services as professional manager for 
McCarthy & Fisher, in New York, required his 
undivided attention. He is under contract to 
the house. 

With Nat Vinceat’s departure from the firm 
of Kendis & Brockman, to take up free lance 
song writing, James Kendis will resume active 
duties as the professional manager of his firm. 
Vincent, in collaboration with Darl McBoyle, 
has placed a song, “Bring Back Those Roses,” 
with Gilbert and Friedland. 





Hale and Patterson and the Dixieland Jazz 
Band were compelled to cancel their booking 
for the Palace this week owing to Henry W. 
Ragas’ illness. If the act resumes bookings 
before Ragas recovers fully (which is not un- 
likely) J. Russel Robinson will take Ragas’ 
place in the band. 





Jack Galvin, formerly head of Waterson, 
Berlin & Snyder’s Philly office, has joined the 
professional staff of McCarthy & Fisher. He 
will also take charge of the music at Wallick’s 
every evening. Other additions to the staff at 
McCarthy & Fisher’s are Murray Rubens and 
Harry Collins, both formerly with Waterson, 
Beriin & Snyder. 





W. J. Kirhey is the genera] manager of the 
new Henry Burr Music Corporation, controlied 
by Harry McClaskey, known to the phonograph 
world as Henry Burr, and Lieut. Gitz Rice. 
Lieut. Rice and his brother, Lieut. Robert Rice, 
are visiting their native land, Canada, and are 
expected back shortly. It is rumored that the 
brothers will appear together either in vaude- 
ville or musical comedy. 


Waterson, Berlin, & Snyder. appear. to. have 


everything their own way as far as the occu- 
pancy of space by other music publishers 
the Strand Theatre building is concerned. This 
week T. B. Harms & Co. and Franc Day & 
Hunter made a bid tor a suite on the fourth 
floor After the uperintendent wa advised 
by Ted Snyder, ac rding to rej t would be 
opposition the ulte was not rented 

Georg Fairman's uit igainst th Plaza 
Music Co, for breach of contract wa settled 

it of ceurt through the d ndant agree 
ment to niake good an ordet *200 worth ot 
ongs, ordered from Fairman, but which they 
endeavored to “dump back on the publisher 
by virtue of an alleged custom in the trade. 


Through his attorney, Abner Greenberg, the 
plaintiff established his legal right in the mat 
ter. 


Eddie Clark, through his attorneys, House, 
Grossman & Vorhaus, has completed arrange- 
ments with Joseph W. Stern & Co. whereby 
the latter will publish the songs of the forth- 
coming musicalized version of Clark’s farce, 
“Not With My Money.” ‘Henry Onivas” is 
the “name”’ of the composer It is rumored 
the ‘‘Henry” stands for S. R. Henry, the pen 
name of Henry R. Stern, president of the Stern 
music house The ‘Onivas ag ald, is 
known to be the nom de plume of D. Savino, 
who spells his last name backwards Savine 
is a well known‘ arranger. 


IN AND OUT. 

Bertha Creighton & Co. failed to 
show up at the Hamilton last Thurs- 
day, the Dominoes replacing them. 

Ben Harney out. af the Royal, New 
York, last week. Linton and Lawrence 
substituted 

Wilbur Sweatman out of the bill at 
Proctor’s, Newark. His mother is dying 
in Kansas City. 

Kane and Herman were replaced at 
the Palace, New Haven, this week by 
Janis and Armstrong. 

Maurice Brierre and Grace King, out 
of Orpheum bill, San 
week. 

Gertrude Beck, out of Hippodrome, 
San Francisco, Sunday, with Lyons 
and West, blackface, substituting. 

Due to illness, Smith and 
retired from the Crescent, Syracuse. 
An act entitled “Down Below,” by 
chance in the town, filled in. 

Bensee and Baird left the Hipp, 
Youngstown, O., Monday through “po- 
sition.” An act, laying off in Cleve- 
land, was called in. 

Roy Harrah and Co 


Francisco, this 


could not con- 


tinue at the H. O. H., New York, first 
half due to spraining his ankle. War- 
ren and Wade substituted. 

Walter Brower canceled half this 


week at the Palace, Chicago, due to 
his mother’s death at Louisville. Loney 
Haskell filled the vacancy. 

William Cahill did not open at the 
Empress, Kansas City, Mo., nor the 
the following week at New Orleans, 
and his route on the Loew Circuit has 
been cancelled. 

Chief Caupolican and Fenten and 
Fields out of the Colonial this week 
through illness. Boyle and Brazil re- 
placed the former and Little Billy sub- 
stituted for the latter. 

Laura Ordway was out of the bill 
for two performances at Pantages, San 
Francisco, Sunday, through being 
slightly hurt by a piece of falling scen- 
ery. She returned Monday. 

Adelaide Bell and Co. could not open 
at the Clinton, New York, the first 
half of this week, due to her baggage 
shipped to Albany by 
trude Newman appeared 


MARRIAGES. 

Flo Gillespie (Four Gillespie Girls) 
to Edward Lawrence (pictures) in 
Pittsburgh Feb. 8. 

Jesse Litner to George Rotsky, man 


ager of the Grand, Montreal, Feb. 11, 
in Montreal. 


Henry Waterson, Jr., son of the 
music publisher (Waterson, Berlin & 
Snvder), to Emily Willis. notr-profe 


sional, at Nicholasville, Ky., Feb. 11. 
The younger Mr. Waterson has been 
in that section of the country for a 
year or longer looking after his 
father’s interests. : 
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T ILL AND INJURED. BIRTHS. 
OBI UARY Harry Rapf operated upon for ap- Mr. and Mrs. Charles F, Schwerin. 
pendicitis. “Ss gn Bige wareret > ee 
in . , , : : . r. anc rs. Julian se ‘ 
Max D. Josephson. Theatre, New York, for several years, Sydney Garrett (pictures) seriously daughter J scala te , 
Max D. Josephson, a prominent the and died while on sick leave. ill with influenza. Mr. and Mrs. H. W. Price at San 
atrical attorney, died Feb. iM of pneu- cl Gib Arthur Bramwell recovering from a Francisco, Feb. 11,, daughter. Mrs. 
monia at his home, 645 West 160th ara Guibert. recent illness. Price (Frances Vaughan) was formerly 
street, aged 49. Formerly the law Clara Tanner, professionally known Irv; os , p with the “Bride Shop.” 
: ne a : “4 , ‘ Mo Fe aS , - ~ . 
partner of Nathan Vidaver, the de- as Clara Gilbert, wife of Eddie Tan- — Willat, picture director, re Mr. and Mrs. Thomas B. Wollmer 
ceased was the attorney for a large ner, died Feb. 9 at Ridgewood Sani- covered from pneumonia. at the American Hospital, Chicago, son 
: } ; H ‘ » rium Brookly following z - . 7 + re , “¥ % oe nary 
number of theatrical managers. He _ tarium, Pe oxtyn, I . fale an oper Doris Kenyon, convalescent from in- ‘fhe mother is a midget and the child 
“tpt in the Airey, o! con- Ltior nterment at Dufialo fuenza at Cleveland, Florida. named Thomas, Jr., weighed nine 
tracts between managers and stars and $y, 


was regarded as an authority in such 


matters. 


RETIRE BALE: 8 CMS I aa 
IN FOND REMEMBRANCE 


BEATRICE DIAMOND 


Who died January 26th, 1919. 
Gone But Not Forgotten 


HARRY BURNS 
(BURNS and FRABITO) 





Harry Prince. 

Harry Prince died at the Waltham 
Hospital, Waltham, Mass., Feb. 8, of 
influenza. The deceased was 33 years 
of age and had been a member of Guy 
sros.’ Ministrels for 12 years. 

Coolidge & Strauch, undertakers of 
Waltham, took charge of the remains, 
and they will be placed in a temporary 
grave until the relatives of the 
deceased can be found. 


IN FOND MEMORY 


of 
Our Dear One 


“SUNNY” KILDUFF 


Departed February 22nd, 1916 


Loved and Mourned by 
Husband and Sisters 


ARTHUR O. MAY 
Helen and Marie Allerton Kilduff 


Katherine Owen. 

Katherine Owen, aged 27 years, died 
of pneumonia following influenza at 
Rochester, N. Y., Feb. 15. She was 
appearing in a playlet called “For Love 
and Money” and was taken ill while 
appearing.there, being removed to a 
hospital last week. She was on the 
stage for about ten years. 

Henry W. Ragas. 

Henry W..Ragas, the pianist of the 
original Dixilland Jazz Band, died Feb. 
18 of pneumonia following several days’ 
illness, necessitating the cancellation 
of all the act’s booking with Hale and 
Patterson. Ragas was 28 and a native 
of New Orleans. His wife and father 
survive. 


IN MEMORY OF 
MY LOVING SISTER 


MRS. BELLE ASH 


Died December 19th, 1918; 


and 
My Dear Pal and Brother-in-Law 


PHIL KAUFMAN 


Died January 24th, 1919 
MAY THEIR SOULS REST IN PEACE 


SAM SHEPARD 


C. F. Bender. , 


C. F. Bender died at his home in 
Madison, Wis., Feb. 2. The deceased 
was the husband of Mrs. Daisy Bender 
(Daisy Kennison, Kennison Sisters). 
Mr. Bender owned the Orpheum, Free- 
port, Ill, and was VaArtety’s corre- 
spondent at Madison. 





John J. Robinson. 

John J. Robinson, age 31, died at 
Poughkeepsie, N. Y., Feb. 15. He was 
unmarried. The deceased had been 
assistant treasurer at the Fifth Avenue 








To My Dear 


MOTHER 


Who departed from this earth 
February 16th, 1919 
Her Devoted Son 


GOLDSMITH 


SOL 





Alice Gibbons. 

Alice Wallace, professionally known 
as Alice Gibbons, 32 years of age, died 
of pneumonia Feb. 16. She is survived 
by a husband and daughter. 





Margaret Owens. 

Margaret Owens with “In Venus” 
died at the St. Mary’s Hospital, Roch- 
ester, N. Y., after a brief illness with 
influenza. The deceased was 26 years 
old. 


As each day passes, your absence 
seems harder to bear. 


Sleep on in Peace 


JOHN B. WILLS 


Died February 26, 1913. 


STELLA, WALTER & KATE 





The father of Charles P. Smith, Jr., 
of the Keith’s Palace staff, and Phil W. 
Smith, of the Strand Theatre staff, 
died at his residence in Flatbush, 
Brooklyn, Feb. 17. He was 66 years 
of age. 





Harry L. Newton died in Chicago of 
a complication of diseases and was 
buried at Graceland. The deceased was 
the husband of Marie Huth 


IN FOND REMEMBRANCE 
Of our dear pal and pianist 


H. W. RAGAS 


Who departed from this werld 


Feb. 18, 1919. 
May his soul rest in peace, 


ORIGINAL DIXIELAND 
JAZZ BAND 





The mother of Nathan Burkan, the 


theatrical attorney, died in New York 
Feb. 9. : 





Marie Schreiber, sister of Max Pri- 
val, of the Joe Morris forces, died of 
heart disease last week. 


The mother of Dorothy Alberts 
(Keefer and Alberts) died at her home 
in Chicago, Feb. 4. 

The mother of Charles Valentine 
died at the home of her son in New 
York, Feb. 12, age 75 years. 





Mrs. Jack Tumulty, wife of Jack 
Gibson, died Feb. 7 th Chicago. 

The mother of Walter Brower died 
in Louisville Feb. 15. 


“The Girl Uptown” New and Musical. 


Harry Cort, George Stoddard and 
Harold Orlob have again collaborated 
in a new musical play, the score com- 
ing from the latter. The new piece 
is to be called “The Girl Uptown.” It 
is now casting, and will be ready for 
showing before Easter, John Cort pro- 
ducing. 

The same trio are responsible for 
‘Listen, Lester.” 


Frank Hall (pictures) continues ill 
with heavy cold at New York home. 

Carey Wilson (pictures) out after 
recent illness. 

Margaret Anglin recovered from her 
recent illness. 

Olly Logsdon returns to her office 
Feb. 24 after three weeks’ illness with 
influenza. 

Walter Betts, Keeney’s 
Brooklyn theatre, is convalescing from 
influenza, 


Henry C. Jacobs (Jacobs and Jer- 
mon) is confined at his home with eye 
trouble. 


Dorothy Browne (Browne and Kil- 
gour) is at Atlantic City recuperating 
following an attack of the “flu.” 


Hubert Heuck, of Cincinnati, is out 
again, after suffering a severe attack 
of tonsillitis. 


Florence Hadley is in the Elizabeth 
Hospital, New York, recovering from 
a nervous breakdown. 

Herman L. Roth, the theatrical 
attorney, is back in his office after 
recovering from pneumonia. He was 
ill for a month. 


Fannie Van (Van and Morris) is ill 
with laryngitis, causing them to cancel 
the first half of this week at Loew’s 
cAumerican. 


Mary Rogers (Will and Mary Rog- 
ers) is ill with appendicitis and is con- 
fined at present in St. Elizabeth’s Hos- 
pital, New York, pending an operation. 


Illness of Miss Bingham (Pisano and 
Bingham) caused Mack and Paglia to 
substitute for them at Loew’s Ameri- 
can, the first half of this week. 


Through injuries of the knee, sus- 
tained from hitting the stage, the wo- 
man with “Grey and Old Rose” is 
confined to her home at Freeport, L. I. 


Nathan Robbins, manager of the 
Majestic, Utica, N. Y., was taken iil 
while visiting this city last week, but 
managed to return to Utica under a 
physician’s care. 

Mrs. C. F. Bender (Kennison Sisters) 
is recovering from a stroke of paral- 
ysis at her home in Madison, Wis., 
and will shortlyf join her sister in 
their act. 


Lawrence Goldie is still absent from 
his booking desk in the Keith agency. 
He may rest until early in March. 
Meantime Bill Quaid, manager of the 
Fifth Avenue, is taking care of Mr. 
Goldie’s routing books. 


Esther Walker became ill with in- 
fluenza a day or so after the new Win- 
ter Garden show opened and was out 
of the cast for several performances. 
ss had not returned up to Wednes- 

ay. 

The following patients are reported 
at the American Theatrical Hospital, 
Chicago: Alice Grant, daughter of 
William Grant (Cook and Grant), Jean 
Cowan (Jean and June Cowan), Charles 
Haase (Haase and McGuire), Billie 
Newman (“From Quaker Town to 
Broadway”). 


Thomas F. Kane, head of the Inde- 
pendent Poster Agency, is recovering 
from injuries received in an auto ac- 
cident last Friday week in the Bronx. 
Kane had his knee cap fractured and 
after receiving treatment in the Ford- 
ham Hospital was removed to the New 
York Hospital for further surgical at- 
tention. 


Mrs. 


manager 


Bart McHugh, her daughter 


pounds at birth. 





Missouri General Censorship. 
Kansas City, Feb. 19. 

Representative Oldham of Wichita 
county has introduced a bill in the 
Kansas house to extend the work of 
the state board of censors review to 
include the censorship of vaudeville 
and special performances of all 
dramatic and theatrical entertain- 
ments. 

Advertising of such shows will also 
be subject to the axe as wielded by the 
board. The fee for such reviews will 
be the same as for film censorship. 

The Kansas censorship of films is 
accepted, at present, as a standard for 
Kansas City, Mo., productions, but it 
is not considered likely the Kansas 
censors opinion would have much 
weight here as regards vaudeville or 
other stage performances. 


SHOWS IN NEW YORK. 


“Betrothal,” Century (3rd week). 
“Century Midnight Whirl” (lith 
week). 


“Canary,” Globe (15th week). 
“Cappy Ricks,” Morosco (6th week). 
“Crowded Hour,” Selwyn 413th week). 
“Daddies,” Lyceum (25th week). 
“Dear Brutus,” Empire (8th week). 
“East Is West,” Astor (9th week). 
“Everything,” Hippodrome (27th week). 


“Eyes of Youth,” Manhattan (5th 
week). > 

“For Ever After,” Playhouse (25th 
week). 

“Friendly Enemies,” Hudson  (3l1st 
week). 

“Good Morning, Judge,” Shubert (3rd 
week). 

“Keep It to Yourself,” 39th St. (8th 


week). 
“Invisible Foe,’ Harris (8th week). 
“Ladies First,” Nora Bayes (18th week). 


“Listen Lester,” Knickerbocker (9th 
week). 

“Lightnin’,” Gaiety (27th week). 
“Little Journey,” Vanderbilt (7th 
week). 


“Little Brother,” Belmont (13th week). 
“Melting of Mollie,” Broadhurst (18th 


week). 

“Marquis De Priola,” Liberty (5th 
week). 

“Mis Nellie of N’Orleans,” Miller (3rd 
week). 

“Midnight Frolic,” 
(12th week). 

“Monte Cristo, Jr,” Winter Garden (2nd 
week). 


“Ob! My Dear,” Princess (13th week). 
“Please Get Married,” Little Theatre 


(2nd week). 
Cohan ($th 


“Prince 
week). 

“Redemption.” Plymouth (14th week). 

“Riddle: Woman,” Fulton (18th week). 

“Roads of Destiny,” Republic (13th 
week). 

“Royal Vagabond,” Cohan & Harris 
(ist week). 

“Somehody’s Sweetheart,” Central (9th? 
week). 

“Sometime,” Casino (21st week). 

“Sinbad,” 44th Street (25th Rae 

“Sleepless Nights,” Bijou (ist week). 

“Tohy’s Bow,” Comedy (2nd oa. 

“Tiger, Tiger,” Belasco (18th week). 

“T for 3.” Elliott (23rd week). 

“The Better ’Ole,’ Cort (19th week). 

“The Net,” 48th Street (2nd week). 

“Three Faces East,” Longacre (27th 
week). 

“Three Wise Fools,” Criterion (17th 
week). 

“Unknown Purple,” Lyric (28rd week). 

“Up in Mabel’s Room,” Eltinge (5th 
week). 

“Velvet Lady,” New Amsterdam (3rd 


Amsterdam Roof 


There Was,” 


week). 
“Woman in Room 18,” Booth 4th 
week). 





Katherine, Bart McHugh and John §. 
McQuirk of Sablotsky & McQuirk and 
Abe Sablotsky of the same firm were 
badly shaken up in an auto crash dur- 
ing a pleasure spin in Philadelphia. 
While no one was seriously injured the 
entire group had a narrow escape 
from death. The accident came as a 
result of the amateur driving of Mc- 
Hugh, who, while an expert bicylist, 
knows little about a machine. 
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CABARET 





“Going Some” is a pretty hefty ca- 
baret program for Brooklyn. The Ritz 
over there is running it twice nightly. 
Just shows what any city may come to 


if encouraged. Brooklyn can’t support 
its trolley system, but it appears to be 
making a regular and consecutive suc- 
cess of the Ritz, that retails food and 
liquer at prices which don’t touch the 
Broadway menu card, besides allow- 
ing the restaurant management to give 
a performance that can't be costing it 
much under $1,500 weekly in salaries, 
without the expensive production of 
three numbers included. There are 33 
peopié in “Going Some.” Twelve chor- 
isters, besides seven Arabs (some of 
them), two principal women, and the 
remainder principal men, inclusive of 
Henry Fink, one of the Ritz’s propri- 
etors. His partner is Benny Salvain. 
Mr. Fink gets into the Irish number at 
the finale, leading it. In the same num- 
ber is Patrick McMurray, quite well 
known around Paddy Shay’s, Coney 
Island, in the summer season. Mr. 
McMurray is 61 years old and alleges 
he is the champ Irish jig and reel 
dancer of the universe. Mr. McMur- 
ray probably stands in the same posi- 
tion toward jig dancers that Mike 
Scott does to statute clog dancers. 
What a great two-act for different 
styles of dancing Messrs. Scott and 
McMurray could make! Paddy Mc- 
Murray just about cleans up at the 
Ritz show. He closes it with his dance, 
doing a reel with Maude Tiffany. Miss 
Tiffany is the leader among the wom- 
en, probably, though Jane McArthur 
as the prima donna is the little nifty 
of the entire group. Miss McArthur 
has looks, youth and voice. The revue 
has but three production numbers. 
The centre one is the big bit. It’s a 
number taken from or suggested by 
“Chu Chin Chow,” with “Hindustan 
Maid” the song. It has been elaborate- 
ly dressed, and is done on a carpet 
laid on the floor especially for this 
number. All the people get into it, 
with the Arab bunch doing some acro- 
batics to close. Don Ferrando, a bari- 
tone, leads the song. It’s an extremely 
dressy and picturesque parade this 
number makes, one of the best cos- 
tumed in the oriental way any restaur- 
ent has commenced to exhibit. The 
opening number is also well dressed, 
but in a different style. There are auto 
speeders, cycle cops and traffic police- 
man in it. It is explained in the lyric, 
written by Mr. Fink, who also wrote 
the special music. Mr. Fink for the 
final Irish number displays that his 
long absence from the stage has not 
dimmed his voice. He is a professional 
favorite in his own place, but doesn’t 
seem wild over the idea of keeping 
up the performing end personally. 

e’s found there’s more money in 
counting up, may be. The Irish num- 
ber goes to fast dancing finale through 
Paddy McMurray, but the girls in it 
dance a bit, about the only thing in 
the staging ‘line that amounts to any- 
thing in the show. The rest is pro- 
duction that called for little effort of 
a stager after the costuming. Mahieu 
made the clothes and this same Mahieu 
firm appears to be putting it all over 
the expensive modistes of late. The 
Mahieu clothes have style plus flourish 
—m.ost of the others have only flourish. 
Among the specialties in the Ritz pro- 
gram are the Broadway Trio (Hanley, 
Tanner and Murray), Burke Bros. and 
Kendall, talking jugglers, and the 
Sheltons, with the well formed girl in 
black, doing hoop rolling and acro- 
batics. They were recently at Rector’s 
for arun. Lew Rosenberg is the tenor 
and seems quite a favorite with the 
Ritz patrons. He is a nice appearing 
youns man who doesn’t act as though 

e is doing the management a favor 
to work there. The Ritz runs its show 
fer a solid hour without intermission. 
There are a couple of the chorus girls 
who would do credit in appearance to 
a Broadway line. The Ritz show as 


a restaurant entertainment is aptly 
named, particularly for Brooklyn, 
“Going Some.” 





Sixty-two new songs in cight weeks 
is Sophie Tucker’s record to date at 
Reisenweber’s (Sophie Tucker Room). 
Miss Tucker is there under an indef- 
nite engagement that may run until 
April, if the project of William Mor- 
ris to star Miss Tucker in a $2 show 
does not eventuate before then. The 
show is planngd for an early summer 
presentation with Chicago as the first 
big stop. The piece was written by 
Franklyn Ardell who may appear in 
it. The first title suggested was “The 
Felle of Averne,” but that may be re- 
tlaced before the rehearsal. Besides 
Miss Tucker, Sam Mann. is under ten- 
tative engagement by Mr. Morris. 
Vera Gordon and Paul Frawley have 
been suggested for roles in the show. 
Jack Lait was to have written Miss 
Tucker a play but the Lait piece will 
be deferred until after the Ardell show 
has been played. Miss Tucker missed 
a couple of evenings last week at the 
Tucker Room through illness. Her 
Five Kings of Syncopation (now in- 
creased to six through the addition 
of Frank Lotack, the trombone player) 
filled in her absence, especially with 
the aid of that bright kid violinist, 
Dick Himber, only 16, but a wonder 
for his age as an all around performer 
in a rag band. He works with Miss 
Tucker in several of her numbers. 
The latest songs Soph is singing are 
“On the Ozark Trail,” “Minnie Shim- 
mie For Me,” “America Never: Took 
Water and America Never Will” (pro- 
hibition), “Wanted—A Man to Hang 
Around,” “Oh Lordy, He Left Me in 
the Hall,” “One and Two and Three 
ard Four, Rockabye,” “I'm Going to 
Jaz My Way Back Through Paradise,” 
‘It’s Too Late Now.” Sunday nights 
are the professionals’ popular evening 
in the Tucker Room. A bunch go up 
there who know the hostess and they 
usually furnish the entertainment for 
that evening, volunteering for Soph. 
Frank Westphal, Miss Tucker’s hus- 
band, has picked up a jazzing idea from 
his wife’s engagement, though Frank 
seldom attends the Reisenweber es- 
tablishment. He broke up a Southern 
trip, as a single in vaudeville at the 
end of last week to return and break 
in an act with Fay and Vernon, two 
ragging girls from the West. They 
were brought East by Rosalie Stewart, 
and came from the same Chicago ca- 
baret that gave Bee Palmer and Esther 
Walker to New York. Mr. Westphal 
saw them at a benefit in Lakewood, 
N. J. The result is a three-act that will 
shortly open. Miss Stewart thought 
she had a complaint at first since she 
dug up the girls, but later withdrew it. 

The betting is reported 3/2 in the 
restaurants of New York that prohibi- 
tion will not become effective in New 
York, Chicago or San Francisco. No 
especial reason is designated why 
these cities must be enumerated at 
the odds. It is expected the wager is 
offered on the prospect of Congres- 
sional approval of light wines and beer 
betore the July enactment goes into 
effect, with the suspicion that though 
the Prohibition bill itself finally goes 
into action next January, the exception 
will still hold good. But the restaurant 
people themselves do not appear to 
want any part of the wagers on either 
end. They in the majority seem to 
have accepted it as a certainty prohi- 
bition will be here on the prescribed 
dates. Accordingly they are prepar- 
ing for the dry spell. One of the first 
thoughts that struck all the cabarets 
was to increase the cost of the floor 
show through expansion. If prohibi- 
tion sets in as a bone dry proposition, 
New York is going to see some res- 
taurant shows hitherto unheard of. 
Even the smallest restaurants giving 
a revue will elaborate upon it, with a 
coveur charge added. The restaurant 


men are confronted in this scheme 
with the possibility of interference 
from the theatrical managers. Broad- 
way producers charging $2. and $3 ad- 
mission are expected to have the ca- 
barets with their augmented produc- 
tions placed under the building code 
regulating theatre. An effort made 
two or three years ago along these 
very lines and against the restaurants, 
faiied at that time. The restaurateurs 
appear conficent they can again beat 
it, if the try should be made. 





Dowling’s Cafe, perhaps the most 
prominent one along Broadway, has 
become a thing of the past, the St. 
Regis Restaurant Co. naving purchased 
the interest in the lease for a sum said 
to be $150,000 and will open it as a 
restaurant. The lease was originally 
for 25 years and hi about 20 years to 
run. When Dowling setd it to his 
successors it is said he realized $200,- 
0f0 for the exchange, later sailing for 
Trelar:'d and dving aboard ship. After 
Dowling’s retirement the place dropped 
off and theatrical people. who orig- 
inally made the cafe famous, sought 
other haunts, the booking offices mov- 
ing farther uptown. It is considered 
an ideal location for a restaurant, ad- 
jacent to the Putnam Building and 
just back of the Times Building, with 
several subway stations in the imme- 
diate vicinity. 

The roofs’ restaurant managers are 
enjoying this season of the aerial 
shows, mainly through the big business 
being done on the roofs. Mr. Christo 
on the Century Roof, probably one 
of the smoothest floor managers of 
any high class restaurant, has his staff 
running like a machine on the roof up 
there. The Christo system works out 
so well no complaint is ever heard 
from a patron on the size of the check, 
and in these days even the show can- 
not take credit for a think like that. 
A. Georges, also of the restaurant 
management on the roof, will have 
charge of Tumble-In at Croton on the 
Hudson during the summer. It’s the 
Albany road’s best road house. Mr. 
Georges is also managing the Inn on 
Sundays in the early season. 

New York appears to have gone 
spaghetti mad. If the Government 
were to place a ban on this Italian 
food the populace would probably 
become as excited over the enactment 
as it has over prospective prohibition. 
Nowadays it is well-nich impossible 
to find a French table d*hote dinner in 
town. There are still a\number of 
high-priced a la carte French restau- 
rants, but the “red-ink joints” where 
typical French entrees are served 
are rapidly becoming extinct. The 
latest to fall in line with this form 
of edibles is Bousquet’s, operated by 
French proprietors for more than a 
generation. This week it goes under 
Italian management, and with much 
gusto the new owner announces that 
in future spaghetti will be served 
every evening. » 

A judgment in’ the suit of Goldberg 
against Charles Klein, manager of the 
Tokio restaurant, for damages for as- 
sault and ejectment, was handed down 
in the City Court Monday. Goldberg, 
formeriv a waiter in the Pein, sued 
for $2,000, the limit allowed in a City 
Court action. A former action by him 
against the defendant was dismissed 
bv a jurv a fortnight ago, and an ac- 
tion against the Tokio restaurant re- 
sulted in a disagreement by the jury 
as to the liabilitv of the restaurant for 
the action of Klein. In the second 
trial this week before Judee Finelite 
the jury brought in a verdict for the 
plaintiff for six cents. with no costs 
to either side. P. J. Dunn represented 
the plaintiff and Rudolph Stand the de- 
fendant. 

The dance that made tent shows 
popular may still be a popular one in 
some circles, but not in Syracuse 
police circles. Pauline Davidson and 
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tertainers, colored, learned that here. 
The girls were brought here to give 
ar exhibition of fancy wiggling before 


an audience of returned soldiers and 


others at Silver Hall. They danced. 
The crowd wanted action. So they 
danced again. Either from accident 
or design the thin, very thin, gown 
of Julia slipped amid the plaudits of 
the audience. Julia now says some- 
one in the audience had something to 
do with the gown slipping. But the 
dance continued. The Syracuse police 


heard of it, and the dancers went to 
jail. 

Flo Ziegfeld may have cornered the 
cloth ball martet. He is said to have 
purchased 120,000 of the small pellets, 
al' the available stock in New York. 
Mr. Ziegfeld wanted them for the 
‘Follies” on the Roof which has a 
number where the giris throw the 
balls to the audience and they are 
thrown back. The net loss each show 
is considerable Other revues have 
the same kind of a number. The Zieg- 
feld buy appears to have embarrassed 
the Century Roof to the extent it is 
using as substitutes balls made out of 
paper. 

The Trocadero, London, a restaurant 
as familiar to the English show folks 
as the Hotel Knickerbocker is to the 
New York fraternity, is using a couple 
of acts as a sort of experimental 
cabaret. Percy Reiss, the London 
Sooking agent, has been made the 
booking man for the restaurant, and, 
through representatives in New York, 
is seeking rather expensive cabaret 
attractions for over there. 


Joe Dolan, formerly of the Alamo 
in Harlem, now general supervisor of 
amusements at the Ritz, underneath 
the Alhambra Theatre, has engaged a 
new troupe of entertainers including 
Lillian Leroy, Katherine Page, Louise 
Browers, Sophie Schol, “Ignatz” (form- 
erly with Bessie Clayton), Harry Davis, 
Sollie Schrenzel and Joe Geisler, 
(formerly Dussy, Geisler and Lewis). 





A new revue opened at Reisenweb- 
er’s .Columbus Circle, Tuesday, with 
Midgie Miller and Loretta Rhodes 
featured. Ear! Lindsay staged the pro- 
duction. Louis Silvers and Bud De 
Sylvia wrote the score and lyries. The 
Crane Sisters and Norris Sisters, Ed- 
die Mvers and Margaret Severin are 
the principals. 


Six months and $500 was the sentence 
given last week to a waiter at Rec- 
ter’s for serving liquor to a man in 
uniform. Waiters as a rule since the 
injunction against serving men of the 
service went into effect have been re- 
quired to sign a waiver against the 
restaurant management, wherein the 
waiters agreed not to so serve. 

Combined with undergoing slight 
a'terations, the Rose Garden in Brook- 
lvn has made a complete change of 
bill, including a six-piece orchestra. 
The new entertainers placed by Max 
Rogers include Archie Strauss, Dancing 
Millers, Miss Travalate, Grace Sey- 
mour, Gladys Clifford, Anna Williams. 





Rilly Arnold, the pianist. was dis- 
charged from the army this week and 
returned to Maxim’s. Mr. Arnold is 
composing the music to Percy Elkeles’ 
Ivrics for the new revue. Mr. Elkeles 
will produce at Maxim’s next week. 





A new revue at Reisenweher’s, down- 
stairs, opened Tuesday. The engage- 
ment of the Gypsy musicians from 
“Redemption” in Reisenweber’s “400 
Room” has not turned out a draw. 





The White Way dress ball arid carni- 
va! will be held this evening (Feb. 21) 
at the Central Opera House, 67th 
street and Third avenue. 





Cacio and Amatti and Esta William- 
son are in the revue at the Rockwell 


Julia Cooper, New York cabaret en- Terrace, Brooklyn. 


































































"NEW ACTS THIS WEEK 








Joan. Sawyer, Arthur Ashley and Co. 


Singing, Dancing, Dramatic. 

28 Mins.; Full Stage (Special hang- 
ings). 

Palace. 

Joan Sawyer was noted for her grace 
in the dance of various Broadway cafe 
ballrooms and on the stage, she having 
danced often at the Palace. At the 
Palace this week the audience thought 
it was to see her flash the latest dance 
evolutions. Small wonder of the dis- 
appointment over her appearance, for 
dancing was not the main idea at all. 
The act is a mixture. There is a bit 
of a song, a rather clever recitation, 
some dancing and a dramatic try. It 
isn’t altogether bad but it is but liftle 
better than that. Miss Sawyer first 
appears announcing to the audience 
that it will be impossible for her to 
dance as her partner is missing. From 
the wings Arthur Ashley called out 
that he too was “stuck” because his 
partner didn’t turn up. He enters and 
frankly tips off “lets roll two- good 
acts into one bad one.” An odd alibi 
stunt is worked out on the house pro- 
grams and for all the audience knew 
the sudden combination might have 
been on the level. That because both 
Miss Sawyer and Mr. Ashley are listed 
as individual acts, each-having a num- 
ber. Ashley’s act was billed as “Big 
Moments From Great Plays” (similar 
to that used formerly by Amelia Bing- 
bam) and credited to Wilson Mizner. 
So it may be that he can be blamed 
or praised for the whole arrangement. 
The dramatic part was the end sec- 
tion of the turn and it was the “dope” 
den bit from “The Man Who Came 
Back.” Each principal made up at a 
small table. At the finish both pre- 
sented a curious appearance after the 
flashy opening. But Miss Sawyer 
quickly exited to appear again swathed 
in an ermine coat to be loaded down 
with a whole florist shop of bouquets 
and baskets that streamed over the 
footlights. There are comedy lines 
after Ashley’s first appearance. He 
asks how a dancer dresses and she re- 
plies “on credit.” Miss Sawyer then 
sings, being accompanied by Alfred 
Newman, formerly a~kid pianist who 
appeared with Grace La Rue. Before 
the song she asks Albert to accompany 
her antl he replies “yes, if you are 
going in my direction.” The number 
is “Because They’re Beautiful They 
Get By” and it’s a rather good lyric. 
Asniey, billed as “the screen person- 
ality,” follows with the recitation called 
“The Other One Was Booth.” It calls 
for an old fashion tragedian make-up 
which is carried out, and the number 
gives a panning of some of our best 
known players, Frisco being described 
as “that creature,” George M. Cohan 
and Al Jolson. The remarks anent 
those gentlemen are anything but 
flattering. Dancing comes next, Miss 
Sawyer going through one number 
with Ashley who surely is no dancing 
partner for so clever a stepper as Miss 
Sawyer. But there was a dancing bit 
that did get over. That was done 
by John Guiran, lately in the Bessie 
Clayton revue. That was good stuff, for 
Guiran cleaned up, pulling down the 
only real applause won by the act. The 
house accepted the new Sawyer turn 
without any excitement. What they 
thought of Ashley’s dancing came later. 
When George White asked for sug- 
gestions for dance imitations several 
persons called out Ashley’s name, 
which brought laughter. Ibee. 


Howard and Helen Savage. 
Sharpshooting. 
8 Mins.; Full Stage (Special Set.) 


_ Colonial. 


Pe 


Opening with some light effects, the 
scene discloses what purports to be 
a country club. Man in red jacket and 
riding breeches, woman also in red 
coat and white skirt. Go through a 
more or less familiar routine of sharp- 
shooting. Well dressed and equipped 
opening turn, Jolo. 


Blanche Ring. 
Songs. 

21 Mins.; (Two). 
Majestic, Chicago. 

Without altering her methods, Miss 
Ring has changed all her material. 
From a routine of war songs and flag 
waving, she has returned to topical 
stuff in which she depends entirely 
on the Ring personality. It may be a 
hardship to her, but it is a relief to 
vaudeville. “Bing, Bang, Bing ’Em” 
may have been a great applause win- 
ner and encore earner, but it was just 
one atom removed from a nuisance, 
especially after the armistice. She 
now closes with an audience song 
which doesn’t go as powerfully, but 
which is more suitable to entertain- 
ment of folks whogpay to be amused, 
not haranguwad. She closes in “one” 
with it, holding a gavel and making it 
a club meeting of which she elects 
herself presiding officer. She sings 
verses placing questions before the 
house, and the chorus is “The Ayes 
Have It.” She uses a plant to call 
out the topics, and they are current 
ones such as Ford, Wilson, Prohibition, 
Suffrage, Returning Soldiers and the 
like. The chorus repeats meaningless 
singsong lines too often, otherwise 
the number is perfect for Miss Ring, 
and a fine type of the true Ring vaude- 
ville feature lyric. With her own di- 
rector in the pit, Miss Ring enters 
center into a shallow house set, re- 
moving handsome minks to show the 
single costume, a costly work in char- 
meuse and Russian sable. She chants 
the Rotarians’ greeting, a little howdy 
verse, then goes into a novelty song 
of hotel life, bringing in bits of char- 
acter monologue about the maid, oper- 
ator and manicure. She exits momen- 
tarily, in fact unneccessarily, and does 
“When Ireland Comes into Her Own,” 
a published ballad, which leads into 
“Since My Boys Came Home from the 
War,” a comedy Mick ditty not no- 
torious for its wit. The idea is a 
corker, though. The Aye song con- 
cludes. Miss Ring has a warm per- 
sonality and a welcome presence, and 
is one of the institutions of the native 
stage. Vaudeville is not her first forte, 
yet she fits it, the more so since she 
now honors it with subjects that may 
stand on their own feet without the 
aid of patriotic crutches. She is on 
midway in the bill, which is wise, plac- 
ing, as she graces a show rather by 
who she is than by what she does. 
Thus everyone is pleased and the new 
act is across. Lait. 


Gilles Trio. 
Acrobats. 

19 Mins.; Full Stage. 
American Roof. 

Two men and a woman, with the 
inevitable continental opening—couple 
seated at a table, supposed to be 
dining, when enter the other. The 
woman, a magnificent six-foot giantess, 
good looking, splendid figure, does con- 
siderable of the understanding, includ- 
ing three-highs, hand-stands, hand-to- 
hand; hand-to-hand from floor; hand- 
to-hand from flat on back, etc. Neatly 
dressed; good appearance of all. Good 
act to close any three-a-day show. 
Hardly novel enough for the — 

00, 


Moran Sisters (3). 
Music and Song. 

14 Mins.; One. 

Harlem O. H. (Feb. 17). 

The admiration bestowed upon these 
girls when opening is immediately lost 
by arrangement and ability. Consider- 
able experience is needed in this in- 
stance. It is later fully shown through 
the attempt to sing, solo and duet, both 
winging cottinucus snickers through- 
cut the house. It did seem foolish to 
attempt such an unexpected affair, es- 
pecially after one had attempted to 
get away with an impossible voice. 
They might just as well discard the 
singing and retain the musical portion 
wherein their ability is evident. 


Madame Olga Petrova. 
Songs and Drama. — 

16 Mins.; Full Stage (Special Settings). 
Orpheum. 

Recently Madame Olga Petrova ex- 
ited from pictures, in which field she 
devoted her efforts for several seasons 
and prepared for vaudeville, her first 
love when she came to this country. 
It has been reported that the present 
vaudeville appearances are but tem- 
porary, that she is to return to pictures 
after ten weeks and that her appear- 
ance on the spoken stage is advertis- 
ing for further picture work. There 
is however no announé¢ement on the 
program of amy intended limited en- 
gagements. Furthermore, the care with 
which the Petrova turn has been 
staged and the undoubted cost of the 
settings hardly give credence to the 
reports. The act is richly hung with 
a dark maroon of silken velour the 
subduel lighting adding to the effect. 
A dark blue carpet is employed and a 
runner of like material across the ap- 
ron. The hangings (by P. Dodd Ack- 
erman) cost, it is reported, $2,170, said 
to be the highest sum expended for 
any single setting for an act. Petrova 
has several gowns secured also with- 
out price limit. One she showed at 
the Orpheum (there are no costume 
changes). Petrova took the centre of 
the stage and hardly changed position 
throughout the act. In response to ap- 
plause she touched her forehead with 
her right hand, which she then rested 
upon her left shoulder, and bowed her 
head. She opened with “There, Little 
Girl, Don’t Cry,” a number which held 
little value for her peculiar voice. The 
parrot number for which she is best 
remembered in vaudeville followed and 
the third and last number she gave, 
“My Hero,” as a double voice effort. 
The finish was a dramatic bit, Petrova 
announcing it as an excerpt from a 
South African play of indistinguish- 
able name. For it a portion of the 
hangings were lifted showing an odd 
scene drop with a solitary twinkling 
star. Petrova moved backward for the 
bit which’ was a tirade of an unhappy 
wife who berates her husband for the 
monotonous velt existence. The hus- 
band is supposed to choke the woman 
with the curtain dropping on her pros- 
trate form. For vaudeville Petrova 
is a “name” attraction. As an artist 
she “is not especially brilliant but 
through the wide advertising of pic- 
tures in which she appeared and 
through the invaluable aid of the in- 
vestment in settings she will have no 
trouble in holding a headline — 

Ibee. 


Lang and Ward. 

Songs and Imitations. 

14 Mins.; Two (Special Set). 
Columbia. (Feb. 16). 

A corking two-act for the big time, 
the couple utilizing the time employed 
in excellently selected songs and imi- 
tations, the latter all handled by the 
man. The turn opens with the woman, 
an attractive blonde who has apparent- 
lv made an extensive study of vocal 
delivery, offering a ballad before a 
flowery decorated top. Her general 
gestures and style of delivering a 
lyrical point are worthy of comment 
and her appearance aids immeasurably. 
The man affects an English dialect an 
his impression of Chevalier was per- 
fect. His Scotch number was likewise 
well done and the finale song “When 
the Boys Come Home” pulled many 
hands. The man might improve his 
dressing, his shirt looking of the 
“boiled” specie, although it might have 
been a misplaced “dickey,” but the 
general attention went toward his 
partner, a clever seller of song. There 
are few in present day vaudeville who 
can handle a ballad in the excellent 
manner she does. The scenic effect 
is well arranged and gives the turn 
a great background. It scored an em- 
nhatic hit before an audience that 
doesn’t, as a rule, appreciate this style 
of specialty. Wynn. 


Patricola. ° 
Songs and Music. 

12 Mins.; One. 

Fifth Avenue. 

Patricola is reappearing around New 
York as a single turn, singing with the 
house orchestra. Patricola formerly 
had a band of musicians, but she needs 
no musical assistance, since she plays 
(and plays well) the violin. Patricola 
appears to have just stepped into the 
Fifth Avenue to see how the audience 
liked her, also the managers and agents 
who might be there. She did her act 
without any embellishment, singing 
four numbers and doing two more on 
the violin. From her violin playing, 
after the second song, Patricola went 
through nicely, and after her- Irish 
number of “Pat Casey” she had to do 
an encore—a “Cleopatra” song. Her 
first number was “On the Levee,” fol- 
lowed by a new one about a Johnny 
in town. Miss Patricola is much more 
slender than when last in New York. 
She alleges to have lost 40 pounds “all 
over,” and she looks it. Patricola has 
a likeable personality, and when that 
is there, with ability as a song deliverer 
Lehind it, it only seems the turn is 
going to be just as big as the singer 
makes it, and more particularly in this 
case, where Patricola can also play a 
violin in any style. She is possessed of 
four vaudeville sure-fire things —the 
audience, personality, violin playing 
and her Irish song. If Patricola doesn’t 
make the big time for as long as she 
wants to with those and what may 
be made out of them, together with 
other material available, then blame 
Patricola; and if the girl is going to 
worry more about keeping down her 
weight than she is about the show 
business that is also her own fault. 

Sime. 


Hendricks and Evans. 
Songs and Talk. 

15 Mins.; One. 
Keeney’s Brooklyn. 

The war did a good turn for Hend- 
ricks and Evans by bringing them to- 
gether in a vaudeville act that no doubt 
will keep them working.for some time 
to come. Mr. Hendricks (formerly of 
Hendricks and Padula) joined the 
Army in February, 1918, becoming a 
sergeant, while Evans (formerly of 
Anderson and Evans) went into the 
Navy in August, 1917, and is credited 
with having made ten trips to France, 
Hendricks and Evans were seen to 
good advantage in the new stage com- 
bination on the special “military fes- 
tival bill” at Keeney’s Brooklyn Tues- 
day night. They were in uniform, 
Hendricks wore a white chevron (serv- 
ice) and a white star, while Evans, as 
a chief petty officer, sported two over- 
seas chevrons. In “One” they meet, 
shake hands, Hendricks asking for a 
light, with subsequent songs and taik, 
excellently put over. Some of the 
crossfire hinges on war talk, with 
several of the gags as follows: “I 
saw you going into the Y. M. C. A. 
hut.” “Yes, I went in to get a package 
of cigarettes but I didn’t buy them 
because I didn’t have the 9c.” “What 
port do you like best?” “Port wine.” 
The solos and duets included “When 
I Get Back to My Old Home Town,” 
“Old Pail o’ Mine,” “Remember For- 
ever Is a Long, Long Time” (by Sergt. 
Hendricks), “Another Good Man Gone 
Wrong” (Evans), with the pair getting 
big returns on “Wonderful Mammy of 
Mine” at the close. The act scored a 
solid hit. The men were surefire on 
that special Keeney bill. Mark. 


Santry and Norton. 
Dancing. 

8 Mins.; Full Stage. 
American Roof, 

Couple in evening clothes open with 
sort of cakewalk stepping; he loose 
eccentric dance. They then do a ball- 
room one-step theatricalized and finish 
with whirlwind twirling and neckspin. 
Fast workers. Good etiatted’ 

olo. 
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. NEW ACTS 


THIS WEEK ‘ 











Dianna Bonna. 
Songs. 

12 Mins.; One. 
Fifth Avenue. 

“Dianna Bonna” sounded like a pos- 
ing turn and proved to be one of the 
most attractive single women in 
appearance that vaudeville now claims 
title to. In the lobby of the Fifth Ave- 
nue is a frame stating Dianna Bonna 
is from the Chicago opera. (Maybe 
prima donna suggested Dianna Bonna). 
In a handsome gown the young woman 
sang numbers, frem ballads to operatic, 
in a voice that she certainly seemed to 
have adjusted to her idea of vaudeville, 
the same as she had so placed her song 
repertoire. She sang with expression, 
softly repressed gesturing and in a 
manner to indicate she had had a 
world of stage experience before 
hitting the variety boards. But Dianna 
Bonna might procure a different song 
repertoire. She now carries along her 
present one. A more suitable list 
vould lift much of the burden. Dianna 
Bonna employs no faking methods. At 
least her conceptions of vaudeville did 
not include contempt for those with 
musicai likes who attend the vaudeville 
tneatres; and, again, having a voice the 


young woman did not have to trill, 
tra la or try to beat out the flute. At 
first appearance she looked impres- 
sive; then her looks. commenced to 
grow. Her blonde hair shone in the 
spotlight, and she transmitted from 
good looks to handsomeness. She 


seemed to be a chamelon'sort of, crea- 
ture, with the transformation occurring 
either way as she sang naturally or 
became conscious of herself. It might 
be easily imagined a prima unversed 
in vaudeville with frequent stops and 
starts could more easily and quickly 
become self-consciqus than natural. 
Appearing before a house drop in 
“one” and singing with the orchestra 
Dianna Bonna was made quite cold at 
the outset, but she warmed up, as did 
the house. Early in the turn as she 
was to sing “You Don’t Know What 
You Are Missing,” Miss Bonna 
delivered a short verse, stating there 
exists a doubt as to her nationality. 
The doubt had arisen with her first 
song. She has a peculiaf accent, sug- 
gesting the” foreign. The verse said 
she was Welsh (Wales). Dianna Bonna 
should develop into a very high-class 
standard single singing turn for vaude- 
ville. She should-select her numbers 
with judgment and not (because she 
may have heard that any one song is 
“sure fire,” such as “Rainbows”) neces- 
sarily use that. As the girl can sing 
anything of a straight sort there are 
plenty to select from. She requires a 
setting whether in “one” or farther 
back. The matter of the orchestra 
alone is merely an opinion, Sime. 


Selma Sells. 
Songs. 

13 Mins.; One. 
American Roof. 

Selma Sells may be a little sensitive 
perhaps because she is short of stature 
but the gods in cutting off her youth- 
ful inches in maturity more than made 
ap for that by endowing her with an 
unsophisticated mannerism, a beautiful 
head of hair and a voice that is bound 
to cause envy among other stage song- 
hirds long hefore Miss Sells has been 
around the Loew Circuit. Miss Sells 
is a veritable bundle of vocal vibration, 
her songs not only being sung in high 
register and in a voice that endures 
but her enunciation makes it possible 
to decipher what the lyrics have in 
“common with the accompanying music. 
Mss Sells’ present routine is not the 
strongest she could arrange perhaps 
but it suffices to bring out the voice to 
good advantage. She has no doubt 
studied voice culture, attested by the 
delivery and style in using numbers 
away from the stereotyped topical 
layout. Miss Sells will do even bet- 
ter than she did Monday night at the 
American when she sings the songs 
best suited for the best results. Mark. 


Harry Adler. 


* Monologist. 


18 Mins.; One. 
Keeney’s, Brooklyn. 


The program stated. that Harry Ad- 
ler was “one of the first original 
twenty-five to volunteer to go over- 
seas to entertain the boys at the re- 
quest of General Pershing Spent six 
months in Argonne Forest under shell 
fire.” That was sufficient to put Mr. 
Adler in right before he started his 
act, beine inserted in a bill at Keeney’s, 
Brooklyn, the first part that was en- 
tirely made up of soldiers and sailors 
as well as overseas entertainers. Ad- 
ler comes on looking pretty nifty in 
a field service outfit as spic and span 
as any of the officers’ layout and he 
carried a cane with the riding-stick 
embellishments and wore the leather 
belt tha: also enhanced Adler’s per- 
sonal appearance to bear out his mili- 
tary connection. Adler tells of his five 
months’ oversea, which made that “six 
months’ at Argonne” look a little off- 
color, but programers can make mis- 
takes as well as anybody. Adler said 


ehe was in the Argonne region but a 


short time, but there long enough to 
get a first range view of the big war. 
Adler reeled off a line of war ‘stories 
and one gag about the Y. M. C, A. 
Said the letters stood for “Your 
Money Cheerfully Accepted.” Adler’s 
method of waiting . between lines 
comes from his “waiting” over 
there between shelling periods or 
bombing excursions for the soldiers 
to become settled for the next joke. 
Adler praised the work of the Jewish 
Welfare League and the Salvation 
Army and paid a fine tribute to Elsie 
Janis for her work at the front, and 
also used a story about Miss Janis 
working on the army truck, with the 
boys below her, and of the Irishman 
making the remark that if it made any 
difference he would close one eye, etc. 
Adler apologized for using the story 
by saying that Miss Janis would prob- 
ably tell it herself upon her return. 
Adler has a good line of stories, sev- 
eral right up to the after-the-war 
scratch, and he puts them over effect- 
ively. For a finish he does an imi- 
tation of a Jewsharp that was ap- 
plauded. Adler, his service record as 
an overseas entertainer, his stories and 
his ability to register a pun, should 
stand him in good stead. And on 
special army bills, he, will more than 
make good. > 
Mark. 


—e a, 
Crawford and Wescott. 
Comedy Talk. 

13 Mins.; One. 

125th Street (Feb. 14). 


Two men, said to have recently come 
in from Central Western time. Both 
are in semi-hobo attire, calling them- 
selves “society bums.” Their entrance 
from a dark full stage appears the 
best part of the turn. The men come 
forward together carrying a black box 
with two lighted lamps, the tooting of 
an auto horn lending the impression 
that they are riding in a motar .car. 
The following talk isn’t well handled 
and the several song efforts are not 
much of an improvement. One solos 
with “Rainbows” in a nasal tenor, but 
it got something—perhaps on the 
melody. Ibee. 


Jimmy Rowland. 

Songs and Stories. 

11 Mins.; One (Special). 
23d Street. 


Jimmy Rowland is doing a refined 
Tad character, telling Irish stories and 
singing Trish songs.--He gets away 
with it in good shape, especially the 
singing end. He was laboring with a 
cold last week, but despite that fact 
he managed to land a safe hit with the 
23d Street audience. It is a good act 
of its type for a small-time audience. 

Fred. 


Hugh Herbert and Co. 

“Mind Your Business” (Comedy): ' 
24 Mins.; Full Stage (Special Set). 
5th Avenue. 


Simon & Hirsch are partners in a 
mercantile business. Simon is middle 
aged and Hirsch (Hugh Herbert) elder- 
ly. Hirsch is a golf bug, neglects busi- 
ness, patronizes all outdoor sports, and 
tries the patience of his partner until 
the latter connects a scheme to turn 
Simon’s mind once again toward his 
business. The playlet passes with 
lapses of time in the same day, these 
marked through a drop descending 
with a clock in the centre of it, the 
hands passing to the current hour. 
Early in the morning Simon arrives, 
talks with a flip stenographer of his 
partner’s inattention to business and 
goes out, leaving a note, asking thé 
eirl to see that Hirsch receives it. 
At 11 a. m., Hirsch drops in, talks 
about golf and his wife, picks up a let- 
ter (not the one left by his partner 
Monday night) and reads Simon has 
defaulted—the firm is ruined. All 
Hirsch has left is $1,500. A stranger 
enters, looking fellow who 
modernized Mephisto for makeup. He 
announces himself as the leader of the 
Mystic Five, ag artistic band of mur- 
derers. He knows Hirsch’s position 
and condition, also that Hirsch has 
$50,000 life insurance. The only way 
is for Hirsch to die and leave the in- 
surance to his wife. The gang leader 
exhibits a volume containing data on 
the latest fashions in up-to-date sui- 
cides or sudden deaths. To be hit on 
the bean in a dark alley is advised but 
it is not always certain death. Hirsch 
assents to that plan however and pays 
$1,500 for the job. The signal is to be 
“Oh, Boy, where do we go from here?” 
As the stranger mentions it Hirsch is 
to find a dark alley. But then things 
commence to happen. A bad account 
calls up and wants to know how much 
Simon & Hirsch will settle for in 
cash. Hirsch goes out to be hit on 
the bean and does the firm’s record 
business. He returns at one o’clock 
and wants to call off the murdering 
arrangement. His partner returns. It 
was a frame. Hirsch reforms and takes 
Simon home for noodle soup. As the 
elderly Hebrew, Mr. Herbert is doing 
his best character in this new playlet, 
author unannounced. He makes the 
laughs and there are any number of 
lines besides that can not miss as Mr. 
Herbert delivers them. It’s a very en- 
jovable sketch, extravagant in the mur- 
der bit, that would be just as funny if 
more subdued, and the finish needs 
building. When running in about 20 
minutes it should be the prize Hebrew 
comedy plavlet of the big time. Some- 
thing in effect is being tried in the 
setting, the office section curtained off 
and spotlights thrown on from the 
wings. Sime. 


Dix and Dixie. 

Slack Wire, Songs and Juggling. 
12 Mins.; Three (Exterior). 
American Roof. 

Man and woman. Songs, a little 
dancing, slack wire feats and some 
juggling of Indian clubs and divers 
articles constitute the work of this 
pair, with the man doing the greater 
part of the turn through his wire bal- 
ancing ana the juggling. The woman 
hasn’t much of a voice but holds at- 
tention on one number alone when in 


abbreviated attire. She throws a 
mirrored light on male faces out 
front, lyrical construction of song 


working in harmony with the illumina- 
tion. She also acts as a helper during 
the wire routine. The man is rather 
heavy to be doing risky wire work, but 
at best is graceful and goes through his 
routine most successfully. His “split” 
unicycle riding and the swinging with- 
out any balancing medium save his own 
physical equilibrium are the best stunts 
on the wire. Act was well received at 
the American and opened the show 
nicely. Mark. 


Sidney Phillips. 


Zones and” Stories.” 


16 Mins.; One. 
Majestic, Chicago. 

Phillips has two “leaders” in his line 

a mellow voice and a rich vein of 
wit. He makes a boob of the average 
published comedy song as his own 
sense of humor is so far beyond that 
of the conventional peddler of sheet- 
music blurb. There is somewhat about 
Phillips that bespeaks the man’ who 
has read good books, who has thought 
deep thoughts, who has loved fine 
paintings, who has met the world and 
looked at it from an elevation; an 
elevation not of egotism, but of trained 
and superior observatory faculties. His 
diction ‘is the verbiage of the gentle- 
man, his careless but proper clothes 
are the apparel of the artist rather 
than the entertainer, his easy manner 
is the stamp of one who is untram- 
meled by any petty affectations. Re- 
cently discharged from overseas navy 
work, Phillips specializes just now in 
stories, of the service. He tells them 
plainly, and each has a point of human 
interest and a laugh of general appli- 
cation. -The little anecdotes are not 
tortuous introdactions to fire-cracker 
gags—they have wit, but they explode 
in packing of psychological verities 
rather than mere gunpowder of Iu- 
dicrous situations. He sings three 
songs, not one of them up to either 
his voice or his calibre in rendition. 
He should write his own songs. Such 
claptrap as he sells to the accompani- 
ment of a pianist is unworthy of a man 
who could construct better stuff ad lib. 
He reveals himself again, however, in 
an almost epic spoken ballad of his 
own composition to the meter of 
“Stars and Stripes Forever,” in which 
he does not sing, but stirringly re- 


cites. That gets him off to a wallop- 
ing hand. Phillips is a heart-healing 
visitation. He is genuine and he is 


intelligent without for a second be- 
ing a “highbrow.” His act is worth 
any spot on any bill. Lait. 





Speed Brinkman. 
Songs. 

10 Mins.; One. 
Fifth Avenue. 

Speed Brinkman, in uniform, without 
insignia, may have been some vaude- 
villian’s discovery at a camp, where 
this boy must have been a most agree- 
able entertainer. He has a pleasing 
tenor, looks well enough; but it is ask- 
ing too much of him to make vaude- 
ville as a> single turn with straight 
songs, even in his uniform. Three 
ballads in a row was another task for 
any one to undertake in these days 
of fast song numbers from “singles.” 
Mr. Brinkman may gain some needed 
experience in a trio or quartet. Per- 
haps he could frame up with a two-act. 
Hle's not there as a single, nor should 
that be expected of him. Sime. 


Mumford and Stanley. 
Songs and Talk. 

13 Mins.; One. 

Harlem O. H. (Feb. 17). 

Usual interruption by comedian off 
stage while straight opens with song. 
Enter comedian a la janitor make-up 
accompanied by considerable mugging. 
toth voices are undoubtedly kept un- 
der cover to guarantee the big finale, 
which surprisingly arrived, notwith- 
standing both hit more “blues” in one 
lire than many “girl acts.” When open- 
ing the straight immediately displays 
his wares as a vocalist, followed by the 
comic, who in attempting to gain his 
mission sings off key for a laugh. 
Later he brings forth his supposed 
mellow pipes, which harmonized well 
enouch with the straight to recall the 


barber shop harmony days and in- 
variably made them like it. A com- 
nlete rearrangement of the _ entire 
routine, especially the songs, would 


prove the thing, for they apparently 
have the required ability to handle 
real material. 
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* _. NEW ACTS THIS WEEK : 





Golli Troupe (5). 
Acrohatic 

8 Mins.; Full Stage. 
5th Avenue. 

The Gelli Troupe speak French and 
look French. There are three men, 
small boy or midget and a girl. The 
members have a clean appearance, 
work neatly and fast, and hold some 
new tricks in acrobatic and risley 
work. The two men at the opening 
burst through a paper frame in the 
form of a billboard upon the stage. 
The front is lettered, Gelli Troupe, Al- 
hambra, Paris” (the Alhambra is the 
vaudeville house- of Paris). One of 
the men holds as a perch a U. S. letter 
box from his shoulder. Pressing a 
spring, the top flies open, revealing 
the youngster, who thereafter becomes 
an important part of the turn, making 
himself further noticeable through a 
shrill laugh, probably intended~ for 
comedy. Otherwise the fun of the 
turn is negative with but a particle 
gone after. Three of the men turn a 
back somersault at one time, in close 
formation, a very good sight trick. 
Another is for one of the men to go to 
a risley mount following a series of 
flip flaps on the ground, the bearer on 
the cradle sitting up at the edge of it, 
rapidly adjusting himself to the exact 
position as the flip flapper approaches. 
This is another sight trick, a variation 
of the straight acrobatic work of 
similar nature, adapted to risley and 
never before exhibited over here. The 
two tallest men (they apear more 
like boys or young men of 23 or 24) 
have a bit of fast double work with 
one whirling another around his back 
and over his shoulders, repeating this 
until it seems a wonder how the flier 
retains his equilibrium. The quintet 
work easily and smoothily, whether 
doing single acrobatics or anything 
else and while this could be said on 
this side to indicate a certain loss of 
value through improper showmanship, 
it is the continental style, and as such 
as much showmanship in its way as 
the other kind. For ensemble acro- 
batics the act scores. If a _ recent 
importation, or this is a first appear- 
ance over here, the group seems re- 
markably adaptable in appearance, 
dress and work to the American idea. 
The quantity of work performed in 
the eight minutes consumed, together 
with the quality, make the Gelli 
Troupe an acceptable turn for any 
house. Sime. 


Warren and Wade. 
Songs and Talk. 

10 Mins.; One. 

Harlem O. H. (Feb. 17). 

Conventional man and woman turn, 
depending muchly upon comedy talk 
for recognition. Through neither pos- 
sessing any particular stage presence 
together with the talk, which might 
just as well be discarded, their chances 
were accordingly limited and fully dis- 
played at the close when they departed 
with light returns. Dressed as a park 
keeper and she in ordinary street at- 
tire before the regulation house drop, 
the idea is immediately misconstrued, 
and it would take talk of superior 
quality to even gain for them a spot 
in the better small time houses. 


Nat Vincent. 
Songs. 

12 Mins.; One. 
Harlem O. H. 

Apparently as a matter of routine 
tu coincide with the many professional 
song writers who have made their 
vaudeville debut, Nat Vincent should 
prove successful around when relying 
upon his past hits to carry him across. 
That was demonstrated Monday nicht, 
when at the opening he introduced a 
selection of his compositions that 
brought individual returns. Vincent 
can hardly be classified as a passable 
singing single—that is when not taking 
his popularity into consideration, but 
such a standing is of infinite value and 
is strong enough to take him around 
the smaller houses, 


“An Evening in the Hut.” 

Soldier Entertainnient. 

34 Mins.; Three (Special Interior). 
Keeney’s Brooklyn. 


“An Evening in the Hut” has no 
limitations as far as permitting men 
in uniform to show off their talents and 
versatility as entertainers—especially 
the boys who saw service either on 
land or sea or who were with the 
entertainment forces overseas. Vaude- 
ville, however, requires a time limit. 
This turn forms one of the feature 
parts of the special Army-Navy bill 
at Keeney’s Brooklyn this week. A 
stage reproduction of a hut is used, 
with the soldiers and sailors lolling 
about. The Navy was ably represented 
by Violini, violinist, of the Naval Re- 
serves, and Harry Downing, who en- 
listed in the Navy July, 1917. Violini 
and Downing were in sailor garb. Vio- 
lini played several numbers and put 
them over in regular style while Down- 
ing’s voice, which ranges from a high 
falsetto to a lower robust range, went 
over with big credit with several songs, 
his yodeling selection being exception- 
ally well received. The Army was rep- 
resented by Sergt. D. McKinney and 
Private Jim Buckley. McKinney is a 
composer as well as a clever musician 
and some of his newest writings were 
used. Buckley sang efficiently and ef- 
fectively. His range is high and his 
tone clear and distinct. Ballads seem 
his forte. McKinney sang a new one, 
playing his own accompaniment, about 
“Prohibition” that had lyrics with a 
“punch,” while another of his compo- 
sitions, “The Boys From Brooklyn 
Town,” sung first as a solo by Buckley, 
was used as a finale to the turn. Open- 
ing the act was Lonne Naase, singing 
comedienne, whose voice was in splen- 
did condition; Miss Naase having been 
an overseas entertainer and whose 
numbers Tuesday night were indicative 
of army selection. Her voice is volu- 
minous and lustrous, her style run- 
ning to a sort of coon-shouting nature 
that would permit her using a coon 
song or two suited to her voice. Miss 
Naase’s work was a distinct feature 
of the turn. This act can remain as 
it is framed and obtain bookings or 
the individuals can go it alone, but the 
benefit of the war connection is un- 
questionably strongest on the line of 
stage arrangement presented in Brook- 
lyn. Mark. 





Guinan and Mullen. 
Character Types. 

15 Mins.; Full Stage. 
125th Street (Feb. 14). 


A two-man act just out of the West, 
with an assortment of character 
studies, all of a rural nature. A voice 
off-stage delivers an explanatory lyric 
about the old family album, an enlarged 
album device being located in about 
“three.” The “cover” swings open, 
showing one of these funny posed pic- 
tures of a country bride and groom. 
Follows “The Family Pride” and “Aunt 
Martha,” the latter stepping forth with 
an old maid’s lay, sung in a fairly good 
veice and ending with “I said good- 
bye to the soldier boys, but they said 
good-night to me.” An old veteran bit 
succeeded that, then “Cousin Willie” 
brought the laughs on appearance and 
a stuttering recitation of “Barbara 
ritchie.” “Uncle Wallie” joins Willie 
tor the finish in a rube number, one 
of the men playing the piano. Both 
men stay in character, even at the 
finish in taking bows. At the 125th 
Street the turn was hardly in the right 
atmosphere, for many in the audience 
failed to recognize the humor of many 
of the types. The album device is a 
crude affair and should be changed for 
a better looking prop. There are good 
possibilities, for the act holds geod 
comedy values. Ibee. 


“Very Good Eddie” (14). 

Musical Comedy. 

42 Mins.; One and Full Stage (Special 
Set). 

Royal. 


“Very Good Eddie” is condensed 
from the original farce by the same 
title. Comedy situation is retained al- 
though newly cast. If anything will 
carry it over the big time circuits, it’s 
the name only. The principals and 
choristers can hardly be depended up- 
on for an unusual performance, some- 
thing quite essential in this instance. 
It was the principals brought success 
to the original. Opening is the scene 
in “one,” on deck, with the following 
full stage special set disclosing the 
hotel lobby, also the clerk responsible 
for the laughs. The chorus displays 
lack of training, while the principals, 
three women and three men, are also 
somewhat unfamiliar with their lines 
as yet. That further made matters 
worse. While the story is there, it 
was carried through rather roughly. 
Naturally everything appeared to drag 
in 42 minutes, rather long for vaude- 
ville. Its possibilities rely solely upon 
the title, for according to the perform- 
ance Tuesday evening the cast is of 
little value. But from past time book- 
ings of this character of turn, the long 
while consumed under a popular title 
of a $2 show appears to be an induce- 
ment in vaudeville, where at the head- 
line salary of one fair top notcher, 
there is enough space taken up in a 
bill that would be called for otherwise 
by two or two and one-half turns, the 
aggregate salary of which would be 
much more than the single salary of 
this sort of act. 


Barry McCormick. 
Songs. 

14 Mins.; One. 

125th Street (Feb. 14). 


Barry McCormick has been appear- 
ing in a sketch on and off for some 
time, and having an individuality he 
shews promise as a song single. His 
routine is made up largely of Irish 
stories and songs, some of a war 
nature brought up to date, and warb- 
ling is the main idea. The yarns are 
planted between the numbers, a fair 
proportion of the talk being anent the 
experiences at the front of one “Dinny.” 
His first song was “When the 69th 
Comes Home,” the second being “Am- 
erica Never Took Water,” a soldier’s 
lament against prohibition. “When 
Ireland Comes Into Her Own” was 
fo!lowed by a rhetorical effort, relat- 
ing how Irish names figured in history 
and how the “Irish have won every 
war but their own.” The final number, 
encored, was Lieuteant Gitz-Rice’s “Pal 
of Mise.” Arthur Grant accompanies 
McCormick on the piano. Other than 
making for a smooth running of the 
routine he hardly figures. Ibee. 


Nadolny. 

Tramp Juggler. 

10 Mins.; Two (Special). 
23d Street. 


Nadolny has a novel opening for his 
turn. When the curtain goes up there 
is a rich Japanese drape hanging in 
the center of the stage and before it 
a figure dressed in a kimona, with the 
face hid behind a fan. The removing 
of the fan discloses the fact that the 
kimona is covering a tramp. This 
brings a laugh. Nadolny then removes 
the dressing gown and starts on a 
juggling routine, interspersing a line 
of comedy talk that does not seem to 
land. The special drop that-he carries 
shows ‘a barnyard scene, and there are 
a number of props connected with it 
that make for comedy, such as milking 
the cow by pumping the tail and the 
obtaining of his juggling balls by hav- 
ing the hens painted on the drop lay 
them. It is a good small-time turn of 
its kind. Fred. 


“The Rough Diamond.” 
Comedy Sketch. ~~ 
21 Mins.; Three (Interior). 
American Roof. 


An overdrawn farcical little skit, with 
two women and a man working up a 
story that leaves much to the imagina- 
tion. Ten years ago little Sylvia and 
her mother were out west and met 
the “diamond in the rough”— a young 
tellow named Jack who owned a ranch, 
etc. The boy and girl fell in love, with 
mama expecting the match to become 
a reality later. Diamond-rough Jack 
arrives in New York for a visit and 
to receive kisses and hugs. The cur- 
tain goes up with talk of Jack’s com- 
ing, with little Sylvia—now a full 
grown social butterfly—pretty fond ofa 
lounge lizard named Arthur. Mama 
tells Sylvia men like Arthur are male 
persons dressed up like ladies and that 
ren like Jack, with hearts of gold and 
the rough-diamond makeup, are the 
ones to be catered to. Jack arrives. 
All dressed up like some fellows think 
wild and wooly plainsmen and cowboys 
should be. His talk is coarse and his 
actions coarser. The mother is dis- 
gusted and Sylvia more so. Then lo 
and behold, Jack goes into a side room 
and comes out slicked up like a Fifth 
Avenue clubman, using tailormade 
English and singing topical songs like 
a regular fellow. Then he tells how he 
has been polishing up the diamond 
until he is able to hold his own in any 
New York drawing room. Nothing to 
the sketch and for the most part 
atrociously acted. The man’s work 
saves it from hitting the discard al- 
together. All right in the pop houses 
where the imagination works overtime 
and audiences are not so exacting. 

Mark. 


Cutler and Howard. 
Billiardists. 

14 Mins.; Full Stage. * 
125th Street (Feb. 14). 


Albert Cutler, “the Yankee Billiard- 
ist,” was out as a single when playing 
regular dates, offering an exhibition 
and then telling stories in “one” for a 
finish. When the various ambulance 
drives were on he, with a Miss Hay- 
ward and Welker Cochran, appeared 
in a three-act, the proceeds going to 
war work. His present routine with 
Alice Howard practically follows the 
same lines as the three-act. Miss 
Howard performs first, exhibiting 
various shots announced by Cutler, 
who winds up the turn with shots of 
his own, including the “hat,” bottle 
trick and “cuff shot.” A _ regulation 
table is employed, probably supplied 
by the makers, who no doubt have the 
players on their payroll, as is usual for 
experts. All that Cutler needs carry, 
aside from cues and balls, are the 
iwirrors, arranged to the rear of the 
table so that all can be seen. The act 
went on at 5 o’clock in the afternoon 
after three hours of show and with- 
out trouble held the house almost in- 
tact. As a novelty turn it can fit almost 
anywhere. Ibee. 


Barker and Wynne. 
Songs and Talk. 

14 Mins.; One. . 
23d Street. 


Here is an act that would be better 
off if the team confined themselves 
entirely to singing instead of using the 
little talk that they do at the opening 
of the act. Both the man and woman 
have voices, and they have ideas when 
it comes to putting over a song. They 
do a double at the opening of the act 
that is not any too strong, but as soon 
as they finish their talk and start with 
“Down on the Parm” they begin to 
land. The man offers “Don’t Cry, 
Frenchy” in a manner that makes the 
number convincing. A parody on “I’m 
So Used to You Now,” applied to 
booze, was a riot. The act with just a 
little more speeding should get along 
nicely in any early spot on big time. 

Fred. 
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Daley and Bellew. 
Dances: :-»- 

6 Mins.; Three (Interior). 
Keeney’s, Brooklyn. 

Daley and Bellew were asigned the 
opening spot on the Army and Navy 
bill at Keeney’s, Brooklyn, the first 
half; Tuesday night the pair elicited 
favorable comment as well as drawing 
much applause on their work, despite 
any tendency the audience may have 


‘had to bestow a “hand” anyway on the 


strength of Daley having served over- 
seas with Pershing’s troops and also 
carrying a wound chevron. The pro- 
gram stated that “Mr. Daley was 
gassed and wounded at Argonne For- 
est.” Mr. Daley’s entitled to all that 
he may obtain from his worthy service 
abroad. Miss Bellew is a blonde, of 
pleasing appearance, making several 
changes of dress and working sfflen- 
didly with Daley, who does a spinning 
and whirling routine with the woman 
that was enough to produce “shell 
shock” if Daley was subject to a re- 
currence of that phase of warfare. The 
act opens with a waltz, with a fast 
one step for the next number and a 
mixed dance to fox-trot music, jazzed 
up fast for the finish a la Texas Tommy 
tempo that had Daley and Bellew go- 
ing strong with the wirling, the 
woman using only an arm hold on 
Daley’s neck. Daley worked in his 
army clothes, spiral leggings and even 
the shoes seemed to be along the regu- 
lation tan-leathered service make. The 
military outfit didn’t seem to feaze his 
work and neither did his former 
wounds slow up his dancing or pre- 
vent him from swinging Miss Bellew 
around so fast that the audience got 
dizzy waiting for her to be let down 
without a spill. Daley and Bellew work 
hard and fast and their work at 
Keeney’s Tuesday night was a hit. 
Mark. 





Howard and Jenkins. 
Songs and Talk. 
13 Mins.; One (Transparency—Bowery 

Street). 

The “opening” jarred the very start. 
Tne “drop,” which was transparent, 
was used to show a female “dope” 
sitting in a backroom. The “talk”, with 
the woman handling the main line of 
gab, was lost in the shuffle. Impres- 
sion desired badly conveyed. Lights 
go out behind fransparency, showing 
exterior of saloon, concert hall, pawn- 
shop and laundry on the Bowery. Cop 
appears and so does the girl “dope.” 
Exchange of conversation, with girl 
using line of soliloquy heard in other 
“dope” turns. She used a few along 
this line: “See those heels? I run ’em 
down (this after she had said she was 
a detective). What makes me so pale? 
I’m a bucket. I was never born. 
was won at a raffle. An elephant is 
not an animal; it’s an insect,” etc. The 
policeman sings an Irish ballad, fol- 
lowed by more talk and double songs 
until the finish, which is in need of 
strengthening. Act may get by in the 
smaller houses. 





Songs. 
14 Mins.; One. 
American Roof. ° 

The Victoria Four have been playing 
western circuits for some time and 
before coming east have made some 
changes in the personnel. Mr. Bills- 
bury was not with the quartet, 
having remained in Chicago to con- 
fine his activities to his business 
there as well as enjoy newly es- 
tablished marital relations. The re- 
organization of the Victoria Four has 
not harmed it in the least; in fact the 
four sang as though together for an 
age. The men get good harmony and 
have a routine that brings their voices 
into full play. There’s a touch of every- 
thing in their songs and the sort 
that found big favor at the American. 
The Victoria Four is welcome in the 
east, as good singing quartets are 
scarce. Mark. 





Finlay and Hill. 
Piano and Songs. 
23 Mins.; One. 
23c Street. 

Although there are but two members 
of this act billed the turn in reality is 
a trio. There is a man, who works 
straight as a piano player, and a girl 
with a voice that puts over a couple 
of numbers. The comedian of the act 
works as a stagehand, showing up late 
in the act with a voice that is sure fire. 
The opening gives a quick flash of the 


comic as the piano is moved on the 
stage, but then he is out of sight, and 
remains out for a greater portion of 
the act. The pianist then walks on 
after a voice has been heard singing 
cff stage. The vocalizing brings a 
hand and he naturally receives the 
credit. Later in the act it is more or 
less vague whether it was he or the 
comedian. The girl’s first number is 
a little Frenchy, which is followed by 
an “applause pleading” by the piano 
player. After another number anda 
little more talk by the “pleader” the 
comedian is brought forth, and from 
that time on there is a corking three- 
act visible. It is big-time material. 
Fred 


Johnny Small and Girls. 
Songs and Dances. 

10 Mins.; Five (Special Set). 
Sth Avenue. 

Johnny Small has a new act, or a 
new setting for his old turn, of him- 
self and two girls. It opens in a special 
set, of an office, with the girl type- 
writers at a couple of machines. Mr. 
Small starts the turn with a song 
about them. The act was written by 
the late Charles McCarron, who prob- 
ably contributed no more than the 
epening. The remainder is songs with 
dances, among them a “shimmy” num- 
ber, with the dance. As that got noth- 
ing, it may be imagined what the rest 
of the act received.. Just what the 
fault may be in these Johnny Small 
dancing acts with two girls as a rule 
may be problematical. Something is 
the matter, for Mr. Small always seems 
to miss with them. Now, in a turn that 
shows some expense and is modern, he 
is doing no better. Which should con- 
vince Mr. Small it is either himself 
or the girls, and if the three-act re- 
peatedly proves the wrong combina- 
tion why not try some other? 





Mack and Paglia. 

Talk and Songs. & 
11 Mins.; One. 

American Roof. 

Two men. One does a “wop” in ex- 
aggerated desire to approach the 
dressed-up man. The other works 
“straight” and does a corking first aid 
to a comedy type that scored at the 
American. The talk for the most part 
registered through the capital way the 
duo handled it, the “straight” making 
sure that every line was heard in all 
parts of the house and that the con- 
itused English of his partner hit the 
bullseye. A good combination and one 
that should have no trouble going 
right along with consecutive bookings. 
The men sing better together than 
many other and older “teams” of a 
similar nature. 

Mark. 





Paul Earl. 

Parodies and Stories. 
10 Mins.; One. 
American Roof. 

Young man with a ukelele and a 
pleasing personality offers sortie ciever 
parodies, a few stories and recites one 
of those never-failing things, in which 
are mentioned the names of all the 
shows playing in New York. A sure- 
fire applause act in any popular-priced 
vaudeville house. Jolo. 


NEW ACTS THIS WEEK 


PALACE. 

Alter “beeing the” hatinée” Monday Bitter 
Rogers believed the show held a better per- 
formance via a few changes. He was right, as 
usual. Comedy was needed in the first section, 
so moved Henry Lewis from next to closing to 
No. 4, at the same time moving Emma Carus 
downward from opening intermission to the 
late spot firrt held by Lewis. That gave just 
about enough comedy to the bill in both sec- 
tions instead of having it bunched in the last 
part. With one or two other shifts the bill 
showed to its best advantage. 

“Stop, Go Ahead” Henry Lewis back with 
“The Laugh Shop” at the Palace within two 
months of his opening there just “cleaned up,” 
in fact really stopped the show. In clearin 
the stage in back of his drop a clearer dropp 
a prop, making a loud noise, but Hen merely 
turned that to a laugh by suggesting that it 
wasn’t in his shop at all. The signs and 
figures on the clever cash register device 
brought the first laughs, and when one of his 
gags went over but fairly, he rung “BK” and 
then “No Sale” after that. He started some- 
thing by addressing the house as “Ladies and 
gentlemen of both sexes.’’ Something came 
out, too, when he announced that now that the 
leading hotels are substituting bell hops for 
girls it looked like a big season for ice water. 
Among his songs was ‘‘How Are You Going to 
Wet Your Whistle,’’ the latter written by two 
boys from the West who were going further 
West if the number didn’t get over. 

It looked like a tie for second place between 
Emma and Georgie White plus his four dancing 
girls. White was moved up one peg, opening 
intermission instead of No. 7. He offered what 
might be termed a new addition of his dance 
revue. There is a new opening and finish. At 
the start George in “tux” instead of white 
flannels delivers a lyric admitting that he can 
dance opera better than he can sing it. That 
gives an excuse for the separate entrances of 
the girls, each dancing a bit with White. Lois 
Leigh was ‘“‘Miss Butterfly,’’ Dorothy St. Clair 
pranced to “La Boheme,” Ethel Delmar was 


“Carmen,” and Tot Qualters hoofed to a 
“Faust” air. The only thing operatic was the 
the music. The “Dr. Two Step’ portion still 


remains, but the idea of the finish was to 
‘make some Greek dancing,” labeled ae “esthe- 
tic jazz.” This had the girls in crinoline and 
the jazz part was “shimmy.” White and hi- 
act have been in New York for most of the 
season, and the changes make the turn fresh 
enough to practically stick around for the rest 
of it. He is still collecting cigars for the 
Frisco imitation, is always in with the request 
numbers, and he also drew at least a dozen 
packets of cigarettes which he said he’d send 
to the soldiers. Maybe he meant the stage 
hands. 

Miss Carus, assisted by Walter Leopold, sent 
over a punch in the late spot. She handled 
the Jack Lait material anent prohibition in 
excellent style. It’s bright stuff right from 
Chicago, and proves that the Loop is mourning 
the coming of bone dry days with a sorrow 
equal to Broadway’s. It’s all right to laugh 
about the things we are going to miss after the 
dreadful July first, but it’s a cinch there are 
a whole lot of people who won't have a smile 
in them after that date, and that takes in con- 
siderable more humans than barkeeps. Some 
people are wondering how others are going to 
eat after that day, said others being keen on 
liquid sandwiches right now. 

Joan Sawyer, with Arthur Ashley, John 
Guiran and a pianist, “crossed” the house 
somewhat by offering more than a dancing act, 
closing intermission (New Acts). Sallie Fisher, 
with ‘‘The Choir Rehearsal,” gave a most 
pleasing performance in third, he act may 
be the same work that Clare Kummer intended 
for a three-act play first listed as “The Lights 
of Ducksbury,” a “gay” village that is men- 
tioned in the playlet. The type characters 
lend an excellent impression considering the 
briefness of their lines and bits, and the cast 
deserves program mention as done this week. 

A. Robins and Partner in the mimicry of 
musical instruments, came close to a hit, moved 
from fourth to seventh spot. Pauline Welch, 
with her first singing ‘“‘gobs” showed a novelty 
of its kind, on second. The sailor lads are 
probably permitted ta appear because of the 
recruiting aid that such an appearance is 
counted on to make. The voice of one lad is 
especially good, the same boy doing a danc'!ng 
bit with Miss Welch, but handicapped by the 
“brogan”’ shoes issued. by the Navy. 

“Color Gems” closed the show, going on & 
eleven, and that the audience was ‘‘on” to the 
act being the class of posing turns was shown 
by tbe very few persons who departed from 
the actual capacity house. Some of the pic- 
tures are new and all are exhibited with a fine 
display of showmanship. The standard De 
Witt, Burns and Torrence, with their comedy 
and acrobatics, opened the show. Ibee. 


COLONIAL. 


Now that the war is generally conceded to be 
over, one may nmke a suggestion with respect 
to the playing of our national anthem in the 
theatres. As done at present, one just about 
gets comfortably seated and wraps disposed of 
when it becomes necessary to rise and become 
generally discommodated. Would it not be just 
as impressive a piece of patriotism to play the 
“Star Spangled Banner” at intermission, when 
ali would be glad to stretch. The suggestion is 
offered in all seriousness. 

Business was very big at the Colonial Mon- 
day night and the audience was a friendty one. 
Most of the turns were familiar, and instead of 
resenting the absence of much novelty the 
various artists were accorded receptions on 
their entrances. 

Howard and Helen Savage, sharpshooters 
(New Acts) opened. Second came Chief Caupo- 
lican, “Indian baritone,’”’ whose voice was a 
bit raspy and not as pure as in former days. 


His chatter, designed for comedy, was rather 
panderous and, did vat quite aneceed is.dta ine - 
tent. His rendering of “La Marseillaise” in 
French got him away for a sure fire applause 
finish. Noel Travers and Irene Douglas, as- 
sisted by Louis Thiel, presented their neat 
comedy skit, “Morning Glory.” It is patterned 
after a magazine story and serves.as an excel- 
lent vehitie. The “hoarsing up” of Fred Fen- 
ton at the matinee removed Fenton and Fields 
from the bill, and necessitated a switching about 
and the engagement for the remainder of the 
week of Little Billie. The midget shows up 
best In his sophisticated numbers and with his 
neat double tap stepping. 

The Ford Sisters fared nicely with their 
“Revue of 1919." Arthur Anderson at the 
piano is a good showman and aids materially 
in putting the act over. The girls shine best 
with their hard choe dancing. In their mill- 
tary bit in tights the girls should not march 
with knees bent. 

Joe Jackson was first after intermission 
with his pantomime and breakaway bicycle, 
scoring his usual hit. Henry Lewis had things 
pretty much his own way and is as big a 
favorite as of yore. Some of his gags are not 
original with him, but the same cannot be said 
of his style of working. He proved some bow 
getter. 

Seabury and Shaw, with their gorgeous trap- 
pings for stage settings and their eccentric 
dancing, registered a strong hit. William Sea- 
bury has steps different from any other dancer 
on the stage. Despite exceptional talents the 
act is lacking in showmanship, especially with 
respect to the finish, At that particular spot 
the team lacked “class,” and they should try te 
sommeey this defect in an otherwise brilliant 
urn. 

Artie Mehlinger and George W. Meyer were 
the applause hit of the bill. You never wit- 
nessed a song composer act that wasn’t. Tech- 
nically, Mehlinger can’t sing, but his voice has 
a peculiarly sympathetic quality that vaude- 
ville audiences like. He sings all his numbers 
even a ballad, with the same shouting” 
method, backs up three steps, then comes for- 
ward in order to repeat this “business” 
throughout. Occasionally he varies these steps 
by a few “hops,” but thats about all. 

“The Girl in the Air,”’ an act that has a 
girl seated in a flower-bedecked circle that is 
swung into the audience on the arm of a 
crane, was marred Monday evening by too much 
light in the auditorium that made the “arm” 
quite visibie. 

An entertaining show with no important 
headliners, Jolo 


ORPHEUM, BROOKLYN. 


Over the bridge in Keith's big time house 
business has been uniformly excellent all sea- 
son. It hasn’t been a matter of drawing 
them in but in taking care of all who come, 
There was no exception Tuesday night when 
the house was close to actual capacity. 

The current bill furnished a strong show, 
lighted up by two “class” turns and possessed 
of lusty comedy values. Four laugh getting 
acts, two placed in each section of the per- 
formance, landed best. But the point of inter- 
est was the return to the spoken stage of 
Olga Petrova (New Acts) the titian haired 
who was seventh. Her turn was embellished 
with rieh settings and finished with a dramatic 
effort. 

The Texas Comedy Four, a singing male 
quartet, occupied opening intermission, which 
the program in error alloted Ida May Chad- 
wick. The men easily cleaned up the Dill’s 
hit and are of very neat appearance in even- 
ing dress. Theirs is a routine that success- 
fully dodges the usual, yet holds enough in 
popu‘ar ‘om and the men can attain a nice 
harmony. est results in that department 
came with their idea of four southern darkies 
singing the ‘‘Memphis Blues,” done without 
accompanying music. That was the number 
which landed most firmly. The comedy bits 
helped considerably. 

Morris and Campbell gathered the show’s 
best laughs in fourth position. Morris in the 
box bit had a regular party. It seemed like 
the Brooklyn knitting clubs were in attendance 
from the way they “ate up” the routine. Joe 
announced that ha didn’t know what he was 
knitting but if it turned out good he would 
keep it himself. That brought a shriek from 
the ladies. Almost equal laugh winning 
were Mullen and Coogan, next to — plus 
the phoney fur coats, the collection of silly 
gags and considerable anent the ice cream, 
onion and garlic “jags” that are to be ex- 
pected when the land becomes arid. They are 
now using a prohibition song which fits onto 
the preceding material. 

Closing intermission was Muriel Worth aided 
by two girl violinists. Miss Worth’s turn. is 
prettily set and several of her costumes are 
very pretty. For length of time that Miss 
Worth remains on her toes without Weg = 
down” she is quite remarkable. The “But- 
terfly” pantomime is extremely lengthy for a 
continuous toe exhibition. The other toe 
numbers are of a lighter nature but best liked. 

Owen McGiveney was No. 8 with his pro- 
tean “Bill Sykes.” Recently it was announced 
that he had a new act but he apparently has 
shelved it for the surer “Sykes.” McGiveney 
was given gtrictest attention and interest 
through the rapid changes drawing hearty re- 
turns. 

Espe and Dutton with the oddest mixture 
of comedy, welght catching and acrobatics 
planted an unusually strong No. 2. The re- 
sounding amack of the “eannen bell”. aa st 
struck the back of the catcher resulted in 
gasps of amazement. One catch looked a bit 
off and may have hurt, the bal! nearly rolling 
to the stage. 

Lala Selbini brought back recollections of 
the Victoria Roof where once all summer long 
she flashed her “figger’’ during intermission 
when the summer nights’ crowds ambled for 
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a drink and Loney Haskell loved to fondly 

articulate .har name... Opening the .shew,..ske 

thoroughly pleased. Elsie La Bergere with 

her posing dogs closed. Tbee. 
ROYAL. 

Business aplenty at the Royal Tuesday night. 
The big names on the program were eurround- 
ed by a number of standard turns, which 
rounded matters out nicely enough for the 
Bronxites. 

The first half was switched about due to the 
failure of Ben Harney to show, necessitating 
a change. Linton and Lawrence replaced them 
and entertained sufficiently in the second spot 
to keep things moving. They followed Lady 
Alice’s Pets, allotted the opening spot, where 
they did well enough to get things started. 
“Very Good Eddie” (New Acts) was moved 
from closing intermission to “No. 3,” consum- 
ing considerable time in the running and giving 
Harry and Anna Seymour a difficult position to 
handle, 

A slight confliction was noticeable. Harry 
and Anna Seymour worked like beavers to 
start something and got away with the biggest 
score up to their showing. Miss Seymour’s 
comedy antics found favor, with her im- 
personations also coming in for a share. The 
dancing of her brother was solely commended. 
Ruby Norton and Sammy Lee were compelled 
to close the first half. Probably these two 
turns were run together in order to resurrect 
the first half after the near slumber punch 
handed it by ‘‘Very Good Eddie.” The latter 
couple worked in their usual unfaltering fash 
ion and soon captured the house, closing even 
bigger than the previous two-act. Miss Nor- 
ton displayed some attractive costumes, while 
Sammy Lee just danced his way to success. 

Opening the second half was Gus Edwards, 
assisted by Vincent O'Donnell, Alice Furness 
and Beatrice Curtis. Originally carded for 
closing, Mr. Edwards evidently found easier 
sailing in that position, encountering little 
difficulty. Running through his former song 
successes he came down to his present day 
compositions and naturally played them heav- 
ily. “Welcome Home, Laddie Boy’ served 
as the finale and fulfilled its purpose splen- 
didly. 

Harry and Emma Sharrock turned the house 
completely in a turmoil with their cleverly 
arranged specialty, gaining applause during 
the running, which is something unusual for 
a turn of their kind. 

The Four Readings showed up nicely enough 
to keep the majority seated notwithstanding 
the length of the program. 





MAJESTIC, CHICAGO. 


Chicago, Feb. 19. 

Vaudeville is a strange beast, vaudeville is. 
Here is a bill of it without any brilliant flashes, 
without any riots, without even any acts bad 
enough to be aggravating, and it ensembles into 
one of the most satisfactory entertainments of 
the season. One rip-snorting knockout would 
have hurt the show, it was such a restful affair. 

Blanche Ring headlines. She is a return, 
yet not that. She has all new material (New 
Acts). Blanche is staple merchandise, never 
exciting, but always welcome. When she 
tops one doesn’t break a leg getting to the 
theatre, nor doeg one feel cheated when leav- 
ing. The body of the show is in ‘Hands 
Across the Sea,” the lengthy, never great, 
never bad compound of ballad singing, hard- 
shoe stepping, quartet harmonizing and cos- 
tume changing in which the Lovenberg sisters 
are featured and Simon Neary, a versatile 
fellow, stands cut. Neary has a tenor and 
falsetto voice, dances dizzily and plays a 
hornpipe better than a windbag has a right to 

Played. He could do a banner single. 
But he doesn’t have to, as the little Loven- 
bergs break up his act with several styles of 
dainty hoofing to the taste of the house. 
Other men and girls, dressed all the way from 
animals to allies, surround and support and 
tune and tap along, forming a galaxy of pic- 
tures in setting. The act runs very long, but 
it keeps moving. For that sort it should slip 
by without criticism, for it is one of the best 
of the meaningless revues. Sidney Phillips, 
aad de-navied, is next to closing (New 

cts). 

Joseph E. Bernard and Ninta Bristow play 
“Who Is She?” a dulog on post-honeymoon 
Miatrimony, by Willard Mack, who ought to 
know about that stuff. Bernard is a smooth, 
telling satirist and line-puncher. Miss Bris- 
tow is a little blonde demon who typifies 
brides, all over. For a talking bit in a late 
spot, and for a veteran vehicle, the skit went 
strong. Moran and Mack got many of their 
old laughs and some new titters. They keep 
adding and taking out, and what they add 
isn’t as crisp as what they took out. Of 
course, they can’t spill the same stuff for- 
ever, and should be thanked for evolutioniz- 
ing their material, as they play here about 
every third week, anyway. But it might be 
pointed out to their profit that they should 
seek to stay on their great main idea, the 
two pugnacious, braggadocio smokes, threat- 
ening one another with slaughter and de- 
struction, and never getting in a blow. That 
procedure was sound and consistent and beau- 
tifully funny; now they are branching off on 
disassociated gags, and the backbone wobbles 
and will, in time, disappear, and they will 
have jellyfish comedy instead of robust humor. 

Helen Trix and her sister, in No. 2 as- 
signment, skinned through, suffering from 
repetition of old wares. Herman and Shirley 
opened niftily. Emerson and Baldwin suffered 
the disadvantage of closing the bill, but al- 
most none walked out. These lads, who 
worked for years in blackface, are now doing 
it a la natural, with a new routine of slick 
tricks. Emerson is a showman who can 
make a confection of a juggling act. Lait 


_ PALACE, CHICAGO. _ 
Chicago, Feb. 19. 

Lillian Fitzgerald, No. 3, was No. 1 in thé 
regard of the audience, judging from that not 
always infallible but generally, reliable vaude- 
ville barometer, applause. With the orchestra 
stilled, the spotlight off and the stage dark- 
ened and the No. 4 incandescents flashing 
through the program annunciator, Lillian had 
to come back, if only to make a little speech, 
which was one of the best things in her act. 
Miss Fitzgerald is one of the most irreverent 
persons in the world. Her soul is crammed 
so full of travesty that she has respect for 
nothing at all—not even Victor Herbert’s 
“Kiss Me Again.” Lillian sings it with deep 
sincerity and sweet feeling; sings it in the 
way that brings a wistful look into the eyes 
of the young women and a reminiscent one 
into the eyes of the women who are not so young. 
Then she jams into an impression of the 
manner in which a burlesque soubret would 
sing the same song; an uncanny travesty 
which would be lese majeste if it were not 
in itself an artistic triumph of perfect char- 
acterization. When Miss Fitzgerald isn’t kid- 
ding the world in song and talk, Slarence 
Senna plays the piano. He has much more 
temperament than Jan Ignatz Paderewski, and 
is much better looking. He plays piano like 
some men play women—by treating it rough. 
And they say that that’s a good way. 

Eva Tanguay held the honor spot. Thé 
eruptive Eva brings along a jazz band which 
only Chicago, birthplace, home and sanctuary 
of the jazz bend, can appreciate. It might 
be billed as Eva Tanguay and Her Jazz Band. 
Miss Tanguay walks and dresses her songs 
in the familiar Tanguay. Pun. Out. The 
best thing she’s got is a new song, one that 
reaches deep into the hearts of the people. 
It is titled, “America Never Took Water, and 
She Won't Take Water Now.” The ghastly 
imminence of July 1 explains why the number 
is such a hit. Broadean and Silvermoon 
opened the show. Silvermoon is a dog con- 
tortionist—a good one. The success of this 
dog’s act suggests that the canine actors 
might monopolize the field of ccntortion. Shea 
and Bowman, sergeants of the United States 
Tank Corps, represent in their offering a 
judicious mixture of sentiment and the goods, 
getting them by considerably better than 
most uniform acts. Maryon Vadie and Ota 
Gygi follow the irresponsible Lillian Fitz- 
gerald and present a striking contrast te Miss 
Fitzgerald in their respect for the conven- 
tionalities. Miss Vadie is a danseuse of 
merit. To the tiniest mannerism, and to the 
most unctious detail of the hoofer classique, 
she lives up to the code, even to the classic 
smile, which is as fixed as the stars in their 
heavenly course. Mr. Gygi, in his fine violin 
work, uses just the proper amount of bored 
deprecation following rendition of each num- 
ber; acknowledges applause his artistic play- 
ing merits with pluerfect modesty; refuses to 
soil the exquisitry of the classics with even a 
chemical trace of ragtime. In all, the act is 
very beautiful and very cold. For those who 
believe that art to be art must be refrigera- 
tive, Miss Vadie and Mr. Gygi are ideal. 

Loney Haskell replaced Walter Brower, who 
was programed, but for some reason did not 
appear. Mr. Haskell is one of those fellows 
who is great—if you like him. And the worid 
seems to like am. Ed Gallagher and Joe 
Roliey played their funny trench travesty to 
hilarious acclaim. It’s a sketch of the front, 
and it made a hit with the front, as it always 
does. Carl Rosini, with a clever bunch of 
magic stunts, closed a very good Dill of 
typical Palace vaudeville. Swing. 


KEITH’S, PHILADELPHIA. 


Philadelphia, Feb. 19. 

It was not until Ida May Chadwick, with 
her “Hee Haw” chuckle and some corking 
good hardshoe stepping created a riot of 
laughs and applause, that this week’s show 
picked up its real speed. This was not so 
much the fault of the acts themselves to make 
good, but the result of substituting a quiet 
comedy turn for a comedy singing turn, ill 
H. Ward and Martha Pryor must have can- 
celed late, because a stage card was used to 
announce Burley and Burley, who substituted. 
The change slowed up the whole first half of 
the bill, and the Chadwick act was a real life- 
saver. 

Ben Beyer and August had the opening spot 
and did fairly well. The act contains some 
good comcdy ideas, and the girl does her trick 
stuff all right, but the offering needs speeding 
up to take it out of the ordinary class. The 
Burley and Burley act is a comedy acrobatic 
turn in “one,” and while the men have a 
routine of well handled contortion tricks and 
some good stepping, it is also a slow turn and 
did only fairly. \ 

A novelty playlet, called “Thru the Key- 
hole,” presented by Bruce, Duffet and Co., 
followed. The principals evidently have aimed 
to get away from the conventional in present- 
ing this domestic comedy, bfft the manner of 
opening the story, which is supposed to be 
witnessed through the keyhole, by busy eserv- 
ants of the household, is poorly worked out 
and the playing of the entire piece is not up 
to big time caliber. The theme is novel, but 
while it carries an unexpected climax and a 
comedy line finish, it lacks the big punch 
necessary to get this sort of sketch over. It 
was only fairly well received by the usual 
ecspacity andience. at the first. matinee. 

The slow start did not make it any too easy 
for Emma Stephens, and she spoiled whatever 
chance she might have had to start things 
going by singing a lot of songs which have 
been in constant use here for the past few 
weeks. She used only one new number, and 
this was well received. Miss Stephens is a 
likable girl with a lot of personality, a win- 
ning smile and a good voice, and when she 


gets the right kind of material—new stuff 
which is a singer’s. heat. assat--she.. wil!...be 
right. This time she just got by nicely. After 
her came Miss Chadwick and her dad in 
‘“‘Wiggin’s Post Office,” and the rest of the 
show was right up to the mark. Miss Chad- 
wick had a lot of “home folks” in front, was 
given a warm reception and sailed right 
through to one of the biggest hits of the entire 
show. The girl is some nifty stepper and the 
two work up some good comedy chatter and 
finish with some eccentric stepping that took 
them off to a riot. . 

“Sailor” Reilly, the Philadelphia Jackie who 
made himself quite a favorite here last year 
while doing recruiting duty for the Navy, was 
warmly received. Reilly was in poor voice 
due to a cold, and spoke his songs, but each 
of his numbers was new and he put them over 
in good shape despite the handicap under which 
he worked. 

Princess Rajah, who has not been seen here 
for a long time, scored nicely with her two 
spectacular dances, As much enthusiasm 
was created by her using a live snake as if it 
was a brand new idea and her finishing dance 
in which she whirls a chair, held in her teeth, 
gave her an excellent flash, and the act closed 
very strong. Pretty stage setting and flash 
costumes, with a liberal display of bare limbs, 
make Rajah’s «ct live up to the spectacular 
billing. 

Last year when Phyllis Nelison-Terry ap- 
peared here, it was as a Shakespearean actress, 
and she made a very good impression. She 
was equally well received this time as a 
vocaliste. She did three songs, only one 
popular, and drew enough applause to tempt 
her back to recite a patirotic poem. The 
Englishwoman is a real class turn, though a 
bit stilted for vaudeville. She would find it 
much easier to get her audience if she would 
get away from the mannerism of the trage- 
dienne. She possesses a splendid voice, highly 
cultured, and although her enunciation is not 
good, the quality and exceptional range of 
her voice places her in the first rank of 
singing singles. 

Avon Comedy Four, of course a riot. This 
act d@ould play here several times every 
season and still do the same, for it is un- 
questionably the best singing turn of its kind 
in vaudeville. The new man in the act forces 
his singing, but does well in solo and har- 
mony work, but it is the comedy that carries 
the turn along with the singing giving it 
the final touch. The boys could have stayed 
on the stage as long as they wished, for 
there was plenty of applause going when the 
Belleclaire Brothers letter was shown. The 
latter act has one big finishing trick that is 
about the showiest yet seen in an act of this 
kind. The men stand among the very best 
who do this hand-to-hand stuff, and the fin- 
ishing tricks gets them over in splendid 
style. The Kinogram motion pictures shown 
here for the first time interested the screen 
bugs. Some very good war pictures were dis- 
played, and.the coloring is much more effect- 
ive than the old black and white pictures. 

‘Sailor’ Reilly was forced to leave the 
bill after Monday night. Bob Hall doubled 
from the Grand Opera House. Bill Glason 
took Reilly’s place in the evening and finished 
out the week. 


KEITH’S, CLEVELAND. 


Cleveland, Feb. 19. 

Lillian Russell is the name de luxe on the 
Hip bill this week, just as it will remain the 
name de luxe as long as she wants to have it 
on an rogram. 

The act that really scores the hit of the bill 
as far as intrinsic merit and plaudits indicate 
is Harry Watson. As a singer, Lillian Russell 
is a beautiful woman; as powerful preacher 
of patriotism—she is a beautiful woman. She 
seemed to force every ounce of vitality at her 
command into her act, yet it seemed to slowly 
ebb as she grew tired. Breaking in songs fre- 
quently, she never wavered, and most held a 
pathos that seemed to portray her own tradi- 
tionary sentiment. 

Miss Russell is “supported” by a bunch of 
Marines, some of whom are much decorated 
for bravery. She talks about them, delivers 
an impassioned patriotic speech, much as 
though she were out for recruits in war-time; 
wears a uniform which isn’t at all becoming; 
chats about service flags and the service in 
general. In fact, Miss Russell’s patriotic ardor 
seems a little late. The war is over. Not 
even her rather feeble efforts to switch the 
talk to “we must have universal military train- 
ing” gives it a genuine ring. As tne lady 
frankly admits she went back to the stage 
“because she is broke,” a little comedy sketch 
would have been much better for her contri- 
bution to the program. 

Harry Watson is one of the cleverest_ bur- 
lesquers on the stage. His act “The Young 
Kid Battling Dugan” has has many satiric 
punches in it and it made a big, perhaps 
sensational, hit, with the audience. The tele- 
phone hoakum is excellently done. 

Morton and Glass repeat their little musical 
satire on suburban housekeeping in 1950; their 
dancing seemed to be done better, and the 
songs, especially ‘“‘The Irish Baby Blues” num- 
ber, went big. \ 

Emily Darrell displayed her characteristic 
line of comedy in “Late for Rehearsal” with 
her bulldog as a foil; in fact she foiled the 
audience so completely that for the most part 
she went right over their heads. If she would 
pull out the old song number and put in a few 
funny gags she might utilize her comic perso- 
nality to a better advantage. . 

The Race and Edge act ‘On London Bridge 
redeem themselves with the audience by using 
a drop that is.really a good reproduction of 
the Thames embankment north of the bridge. 
If the Englishman in the act could hear a real 





Britisher talk he could improve his imperso- 


. nation, Mext to the drop. the. baseball. hit. car-,. 


ries them over. Dancing fair. 
The Duttons ring up the curtain with an 
equestrian turn that has real class; nicely 


-costumed and with a quartet of real perfor- 


mers, they opened the show in better shape 
than any act for many a week. 

Susan Thompkins plays several selections 
on her Sousa violin, wears a black and silver 
spangled costume that is very fetching, particu- 
larly when she waves the bow ovér her head. 

The Four Roders close with a standard 
posing act well done. Every available seat 
sold. Tom Sawyer. 


KEITH’S, BOSTON. 


Boston, Feb. 19. 

If ever a promising young vaudeville bill 
climbed to the heights and then took a high 
dive it was this week’s show. The house was 
capacity as is the habit here: the audience 
was in genial humor, and even the acts pussed 
the good word along from one to the other, 
several picking up the catch lines that had 
gone on before and passing them along with 
elabogations. And when Olsen and Johnson, 
billed as likable lads loaded with laughter, 
were shifted from H to next to closing the 
audience took it for granted that the treat was 
being saved. Instead, however, they flopped, 
the more noisy of the team turning out to be 
one of those with that most unpardonable 
habit of laughing at his own jokes. 

Closing came a series of tableaux labeled 
with the one little word “Art,’’ accompanied 
by no name of any sponsor or anybody in the 
cast. It was a sad ending to an enjoyable 
evening, and would have done credit to any 
second Baptist Church oyster festival. The 
walkout was no heavier than deserved. 

Challen and Keke opened in a wire act that 
was one of the best things of its kind seen here 
in months. The male performer’s cartwheels 
on the wire are nifty. tad 

Masters and Kraft put on a satire on the 
song and dance man of the past, present and 
future, and went big, following it with synco- 
pation as they conceived it 2,000 years ago. 
It was the cleverest part of a really good act, 
but did not get over as well as the less orig- 
inal specialties that preceded it. 

McIntosh and his Musical Maids, at present 
a four-act, are getting better with every re- 
appearance, and the house could not get 
enough of them. The act as it now stands is 
as neat a bit of musical versatility as has 
been seen in seasons. Felix Adler ambled on 
and ambled off again to his usual success, hav- 
ing the house in the palm of his hand and 
kidding them to their heart’s content, so well 
that they begged for more of him. 

The Gardiner Trio were possibly a little 
farther along the bill than was necessary, but 
they worked hard and made up in endefvor 
what little short comings they may have had 
in creative originality. Truly Shattuck and 
Emma O’Nelil, still using much of their old 
stuff, followed, being jumped two places back 
on the bill from the original layout. They 
went big, as usual, although the act is reaching 
the point where it can use a little new ma- 
terial to tone it up. 

Hyams and McIntyre were billed as head- 
liners, although not especially well known 
locally, many in the audience apparently ex- 
pecting that ‘“‘Maybloom” would be a big “tab” 
instead of the exquisite little playlet it 1s. 
Their job was all the hamler for this reason, 
but they not only went over, but carried a top- 
line position entirely satisfactorily, which is 
going some for such an innocuous and harm- 
less little comedy sketch. It is the typifica- 
tion of what a clever team can do with a neat 
and thrilless playlet when every little detail is 
scrupulously developed and a couple of ex- 
clusive songs put across right, with their own 
orchestra leader. Len Libbey. 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Feb. 19. 

Inviting and preemee may best describe this 
week’s bill at the rpheum, with Joseph 
Howard's Revue (and Ethlyn Clark) again as 
the headliner. It’s a typical Joe oward 
affair, retaining the best numbers of last 
season’s offering, with some new ones added 
that were well received. Huward shows im- 
provement over his last visit. The support- 
ing company to the two principals has so little 
to do it was considered unnecessary to pack 
along such a large numberof “assists.’”” The 
Orpheum regulars were of the opinion that 
Howard and Clark could have trundled away 
just as big a hit by themselves. 

Burrs and Frabito (holdovers) shared ap- 
plause with the Howard Revue and “stopped 
the show” with their comedy. Another hold- 
over was Bert Baker, who, with his ‘“Pre- 
varication” sketch, was another laughing suc- 
cess, 

Walter Fenner and Co. presented a_ skit, 
“Show Me,” that proved unusual, having a 
“surprise finish” that went over big. Ken- 
nedy and Rooney, next to closing, would have 
fared better in an earlier position, the show 
running too late to do them any good. Tteir 
routine in the early part of the act needs 
strenthening, the pair finishing strongly, how- 
ever, but declined to return and take a bow 
at the Monday matinee. 

Claudms and Scarlet rang up an unques- 
tioned applause hit, the house taking readily 
to the words of the oid ballads used by the 
pair in their old song revival. Sansone and 
Delila_opened with fast work and showman- 
ship, their chin balancing drawing good hand. 

Jobannes Josefsson’s Icelandic “Glima’’ Co. 
proved a novelty, the self-defense methods be- 
ing impressionably demonstrated, thrills being 
manifest through the work. The Glima ex- 
perts were assigned the closing position, and 
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SHOW REVIEWS 








proved one of the bill’s outstanding features. 
Brierre and King, billed, out of the bill. 
Jack Josephs. 


5TH AVE. 


The 5th Ave. for the first half this week 
had the best all around bill the house has 
held in quite a while. It was one of those 
breaks. : 

New and old material was distributed 
through it, with the new predominating and, 
with one exception, making good. 

In its running order the show started with 
Jusgling DeLisle, who has a couple of new 
bits, one to finish the regular turn and the 
other as an encore. He has evolved an al- 
together new stunt in hats by using five of 
them for comedy. Always a pileasjng juggling 
turn, these bits alone have greatly improved 
Mr. DeLisle’s act. 

Johnny Small and Girls in a new turn (New 
Acts) were second, but could do nothing at 
all, either himself or the two girls with him. 
Next were Hugh Herbert and Co. (New Acts) 
in a new Hebrew comedy playlet that will get 
over mostly through Mr. Herbert’s playing. 
Mabel Burke then sang the new Joe Morris 
ballad with animated picture, ard did it to 
one more than the customary encore. Fol- 
lowing were Devine and Williczms in their 
two-act, with Miss Williams including an im- 
personation of Lydia Yeamans Titus among the 
several others done, both using “‘Smiles’’ for a 
series of imitations. 

Conroy and Murphy followed, a return en- 
gagement within five weeks, and did very weil 
with the same act as before. Frank Conroy 
is now billing Harry Murphy’s name, so the 
combination has concluded to stick. If Mr. 
Murphy would be somewhat more forceful in 
his straight work, it would help his end. He 
appears only to be so when thinking of it, at 
other times lapsing into an easy way that 
doesn’t make the straight work severe enough. 
Otherwise the team is well balanced, and, of 
course, Conroy in blackface will always carry 
it. One never grows tired of bis darkey char- 
acter. 

Next was Dianna Bonna (New Acts), 4a 
splendid appearing girl billed from grand 
opera, and who can go along as a big time 
single. Then came Jones and Greenlee, who 
mix up talk about marriage, with a scrapping 
song that the girl does very well, besides in- 
duiging in some slap-stick through slapping 
her partner that gets something. Her number, 
“What Did You Do?” is made emphatic hv the 
girl knocking the man’s hat off at the end of 
each verse. The man’s song is “A Nice Young 
Boarder,” that Philadelphia number brou;,ht 
to Broadway bv Faye, Dyer & Co. Jones and 
Greenlee’s opening is suggestive of the former 
McMahon and Chappelle turn, both seated 
upon a grip looking hard at each other as 
they pass sallies back and forth about the 
usual marriage thing. The act has enough in 
it to stand up. The girl looks nice, and both 
are lively enough, with their material to guar- 
antee them. 

The Gelli Troupe (New Acts), good acrobats, 
and foreigners, closed the vaudeville, with the 
Houdini serial ending the show. 

Business was a little Hght, as against the 
rule of late down there. The fringe at the 
back dwindled away early, but the seats down- 
stairs were all occupied during the vaude- 
ville. Sime. 


KEENEY’S, BROOKLYN. 


Whether Fred Curtis or Ray C. Owens 
evolved the idea, or Walter Betts, manager 
Keeney’s Brooklyn, was responsible, the Army 
and Navy Festival Week bills arranged for 
Keeney’s theatres in Brooklyn and Newark 
matters not. The fact remains it not only 
rounded some *ully good stage entertainment 
together, but from the start proved a corking 
box office draw. Keeney’s Tuesday night 
packed them in. 

The show turned out much stronger in the 
running than it looked on Paper no doubt, 
but the program for the Brooklyn house gave 
immense satisfaction. 

Everybody on the bill had seen some sort 
of service; some wounded in action and cited 
for bravery both by France and the United 
States, while the whole aspect of the bill was 
patriotic. The theatre, outside and inside, 
was beautifully decorated for the occasion. 
The orchestra played the “Star Spangled Ban- 
ner” and Charles Martin, an overseas enter- 
tainer, sang it. Then in succession appeared 
Daley and Bellew, dancers, and Sergt. Hen- 
dricks and Chief Petty Officer Evans, singers 
and comedians (New Acts). 

Captain Frank Halls (instructor of aerial 
and machine gunnery, Illington Field, Hous- 
ton) and Co., offered a farcical and slangy 
sketch that touched off a barrage of laughter 
that almost drowned out the stage dialog at 
times. «The sketch was “The Wrong Guy, 
with Halls as an illiterate plumber, getting 
into the wrong house and being engaged to 
protect the woman of the house from ‘“‘mash- 
ers” who are following her. Halls mauls the 
daylight out of the woman’s husband—an 
English type that was splendidly portrayed, 
and his scene with the latter was sure-fire com- 
edy by-play that convulsed the big house. 
Halls, however, did not wear any part of his 
uniform and sported no service bars, but once 
mentioned that he had been in the army. The 
act went over with a bang and added a comedy 
impetus to the special bill that was greatly 
relished. 

“An Evening In the Hut’”’ (New Acts) was 
followed by Harry Adler (New Acts) with the 
show being closed by William Schilling’s dra- 
matic sketch of trench fighting that had a 
company of men who had all done yeoman duty 
overseas either with the A. E. F. or Canadian 
contingents, It put quite a hurrah and bangup 
finale to the army program. In this section 
Charles Martin was allotted plenty of time 
to show his voice, using ballads that regis- 





tered strongly. 
by his lonely in another section, as singing 
tliat’ niauy numbers on the battlefield seems 
out of harmony with the setting. He was 
worth a full spot by himself. Mark, 


AMERICAN ROOF. 


While there were no applause riots or stam- 
pedes of enthusiasm over the bill atop the 
American the first half of this week the show 
rotates into fairly good pop vaudeville, with 
business Monday night averaging up nicely. 

Dix and Dixie (New Acts) got away to a 
nice start. Ed. Phillips seems an ambitious 
chap who has been watching some of the sing- 
ing comedians of reputation. He does w-ll 
with his songs, and his jokes went all right 
on the Roof, but on the road they will need 
embalming. He registered strongly with a 
shimmy number. That gag about the two Eng- 
lish soldiersgand the American shouwld go out 
instanter. Phillips has ability to do certain 
things, and should watch his limitations. The 
joke about the.chevrons and the children is 
passable for some of the avenue crowds here- 
abouts, but in the neighborhoods on the road 
it will be resented. The joke has been printed, 
but in a different vein, Phillips putting on a 
raw edge. 

“The Rough Dtadmond” and Mack and Paglia 
(New Acts) followed, with the Golden Troupe 
ending the first part and doing a splendid job. 
The Goiden outfit remains about the same as in 
past seasons. 

After intermission appeared Selina Sells 
(New Acts), with the J. K. Emmett-Mury Ryan 
turn. Since “Wishland’’ was first presented 
it shows improvement, the elimination of the 
tormer finale in one respect enhancing the 
value and making a stronger impression. Em- 
mett is paying more attention to his singing to 
the extent that he is not continually trying 
for the high notes, but giving his numbers 
better diction and enunciation. His voice is 
strong and vibrant, with Emmett not always 
sure just how his high register is going to pan 
out. However, at the American his voice 
stood him in good stead, and his impression 
was up to former Emmett returns. ,The Vic- 
toria Four (New Acts) was followed by Mang 
and Snyder. The closing turn is in much 
better shape than when scen at the American 
before. Mark. 





HARLEM 0. H. 


The H. O. H. inaugurated the latest “show 
day” innovation Mouday witb a 12-act program 
for the day, which necessitated the posting of 
the S. R. O. sign before the bill got under 
way. The turns were carded in the regulation 
fashion, no distinction being shown to inti- 
mate which comprised the regular show. Posi- 
tions were probably selected at random, for the 
running order held numerous conflictions, prob- 
ably unavoidable through sameness. 

Being distributed systematically in the vari- 
ous positions, the regular turns carried the bill 
nicely, while the show acts hardly came up to 
the required standard. This was fully shown 
by the auditors, who at times found little or 
no interest in the turns, 

Nothing of real importance occurred until 
Harry Breen came on next to closing, and al- 
though compelled to follow a line of single and 
double talking turns, he nevertheless got away 
with the high honors. 

Of the earlier turns Nat Vincent (New Acts), 
in the fourth position, and Pop Ward, “No. 8,” 
proved of sufficient importance to warrant at- 
tention. Ward in his elderly attire and talk 
concerning the women created much laughter. 

The Mignon Sisters opened, followed by Dike 
Thomas (New Acts), with Charles Loder next, 
all finding it difficult to get started through 
the continuous commotion caused by the audi- 
ence endeavoring to find seats. Although billed 
as a single, Loder was assisted by a woman. 
Little assistance, however, can be credited to 
her, not even her appearance, which could be 
improved. Working before a special drop in 
“one,” representing a boardwalk scene, the talk 
anent an accidental meeting carries little in- 
terest. Loder’s dance was the only particular 
incident of importance shown. 

Closing was Clayton the Mystic. Long before 
the assistants wended their way through tre 
orchestra collecting the various questions, 
Clayton had the audience mystified with a 
deluge of talk rattled off in purely memurized 
fashion, which meant nothing. other than it 
was needful to open. Clayton kent-going at a 
fast pace and occasionally slipped in_ his 
course, finding little trouble in locaiing him- 
self, but never losing his pace. He appeared 
somewhat disturbed by those back-stage, stop- 
ping long enough to walk across the stage to 
probably inform them of it. Finally coming 
down to his crystal gazing, he picked his num- 
bers carefully, but again muddled things up 
bad enough to start the audience walking out. 
After answering the first question, the second 
was more than enough, especially when he 
said, ‘‘When your hair is old and you're white.” 
After that it appeared as though everyone was 
perfectly satisfied. 

Lizzie Evans, Warren and Wade, who re- 
placed Harrah and Jaclyn, through the latter 
spraining his ankle, Mumford and Stanley 
and Moran Sisters (New Acts). 

Of the show acts, the Dancing Four and 
Matilda Boss did not show after the matinee 
on Monday. 





23D STREET. 


With the old timers bunched from fourth 
to seventh spots consecutively, the early part 
of the show held little attention the first half. 
Had a little more pains been exercised in 
equally distributing the acts, it would have 
proved more beneficial for the enjoyment of the 
audience. The Van Der Koors, man and 
woman, in “two,” before a drop represent- 
ing a film house and later going to “one’’ with 
comedy talk that did not register. The man’s 


Martin should have apPpearedimpersonation of a duck at the conclusion 


scored a little. 
b8 rearranged: ' : 

No. 2 brought out Jimmy Casson and Co., 
with Mr. Casson singing a variety of ragtime 
and ballad selections, assisted by a man at 
the piano. Casson laughs at his own material 
but finally finds applause with a patriotic 
number. , 

Next were Madge Edison and Co. (two men). 
The sketch is of the triangle. The playlet 
will do for the small time. 

The only act on the bill really registering 
was next, Clara Howard. A few songs with 
mugging and the house was in an uproar. Her 
finish as Chaplin put the audience in stitches 

Warren and Templeton with songs and com- 
edy talk looked weak until reaching their 
musical instruments. The Indian number could 
be dropped. Gretchen Eastman and Co. ap- 
peared before a transparent drop in ‘‘three’’ 
and later going to ‘‘one’’ and back to ‘‘three’’ 
in songs.and dances. 

Quite a unique stage setting is employed, 
also several exquisite gowns. The act is too 
high class for this district. Next to closing 
brought forth Harry Cooper who informed 
the crowd he has been in the show business 
for 25 years and would offer a medley of old 
time songs gradually coming up to date. He 
did hold them. 

Togan and Geneva, wire, closed and held. 

HAMILTON. 

The Monday night show runs a little late as 
a rule owing to the dancing contest. Manager 
Hevia has remedied this by cutting out a short 
—_ and starting the vaudeville at an earlier 
nour. 

Belle and Eva, man and woman, ®pened with 
some trampoline work. The trampoline is 
camouflaged as a soda fountain Mantilla and 
Kelly sing, dance, play and trombone and show 
their acquaintance with a number of arts, but 
master of none. Their dancing, evidently the 
feature, is the weakest. They take themselves 
seriously. Their special drop in “one” looks 
familiar. Helen Ray is using Helen Ware's 
former vehicle, ‘“‘The Eternal Barrier’ under 
the name of ‘‘The Dawn.” It is a one-person 
sketch, leaving the audience to imagine the rest 
of the dramatic personnel. Miss Ray scored. 

The semi-weekly news pictorial split the bik 
at this point. Natalie Sisters and Herold re- 
sumed the vaudeville. Herold, the man, acts 
as orchestra conductor and sings two numbers 
from the pit. One of the sisters is the pianist, 
the other singing two numbers in very high 
soprano. She looks the novice, but, with time, 
will probably get over that. Her voice is all 
there, however. Her last number, the waltz 
song from “Flora Bella,” got her returns 
which would have stopped the show unier or- 
dinary circumstances, the stage manager evi- 
dently refusing to turn the lights on again. 

Corinne Tilton pleased with her characteriza- 
tions of a waitress, “kid’’ and would-be bride. 
She makes the most of her special material. 
Her turn reminds one of Nan Halperin, al- 
though the routine is somewhat different. For 
an encore she responded with the late Charlie 
McCarron’s last song, “There Are Blues.” 

The program had Al Mack and Co. billed for 
the ciosing spot, ihe annunciator stating Bobby 
O'Neill and Co. substituting. The posters out- 
side also had Al Mack billed, although O’Neill’s 
photos were shown. O'Neill is using an act 
shown in the small time about 18 months ago 
by some other team, which, however, billea 
the girl partner equally with the man. Why 
O’Neill refuses to credit his female partner 
with the billing is a mystery. Especially so, 
when she has a shade on him in the matter of 
work and returns. O'Neill, who was last with 
Gus Edwards’ ‘‘Attaboy’’ Revue at the Marti- 
nique, does practically the same stuff in his 
dance specialty as in the cabaret. The act 
had some trouble with the door of the special 
drop in “one” refusing to work. In spite of 
the late hour they scored. 

The weekly dancing contest closed the vaude- 
ville, with Alice Brady in “In the Hollow of 
Her Hand,” feature film, closing the show. 


AUDUBON. 


The Dorothy Phillips release, ‘“‘The Heart of 
Humanity,”’ brought hugh attendance to the 
Audubon Monday night. The picture sent the 
people home well satisfied. 

The show got under way at 8:15, with Burke 
Bros. and Kendall opening in “one’’ as a danc- 
ing act and later going to “three,”’ executing 
some rapid juggling with colored nine pins. 
Fairly good, but open to vast improvement, as 
they missed quite frequently. 

Jennie Middleton, a young miss playing a 
violin, held down No. 2 spot, and is more or 
less pleasing on account of her age and ap- 
pearance. Sam Liebert and Co. were next jn 
a parlor setting. The play is dry comedy. The 
younger couple desire to get married, but 
father will not consent. It is a good comedy 
sketch for the small time. Adler and Golden, 
dancing team, two men, were next. They only 
held the stage for about three minutes, while 
the audience was under the impression they 
would reappear in a change of costume. 

Chas. Olcott, billed with Harry Akot and 
only assisted by the latter in one number, went 
over with a few songs and comedy. Mr. Olcott’s 
picture recitation is his main asset. 

The Three Arileys closed with acrobatics, 
holding more attention than any acrobatic act 
seen in this vicinity for quite a time. Their 
daring stunts while clinging to a pole kept the 
audience holding fast to their seats, 


LAST HALF SHOWS. 
(Feb. 13-16) 


STH AVENUE. 


The program the last half went to uleces 
after the third act, and never quite recovered. 
The arrangement called for two male singles 
following one another, with another single 


The opening of the turn could 


> 


.but the public didn’t buy it. 





(Patricola—-New Acts) after them. To avoid 
the similarity the News weekly was run in be- 
twoor 
Rose, who returned to the Fifth Avenue al- 
together too soon apparently, for his new 
Aaron Hoffman monolog got much less than it 
received when he broke in there with it about 
five weeks ago. ‘ 

; That made the next spot particularly hard 
for Patricola, but the house loosened up right 
with her first song, and from then on proved 
they liked the girl, applauding vigorously at 
the finish, 

The hit of the bill, however, were Ward 
and Raymond, and they illustrated how pecu- 
‘lar is vaudeville, whether the act or audience. 
Ward and Raymond de nothing to speak of. 
After some introductory matter, including 
aged gags (and this couple are old timers— 
Harry Ward, the former Dutch comedian, is 
the man) they have their old business of the 
stage Manager bringing each a letter dismiss- 
ing them on account of their singing, the let- 
ters delivered one at a time. It’s good for 
the final eight or ten minutes of the turn, 
means nothing at all in the way of entertain- 
ment, but brought them the hit of the bill. 
Which may speak well for them or not so well 
for the bill. 

_ Just before them were Dave Ferguson and 
Co. in the late Bobby Matthews’ skit, “The 
Rounder of Old Broadway."’ Bobby Matthews 
was an artist in his work. His sad demise 
made that a recognized fact. It will become 
even more accepted as others try to follow 
him. Mr. Ferguson plays the “Rounder” in a 
neat straight manner, but the act itself with 
its types carries the turn along. The “ham 
actor’ took over the hit with his work and 
song. The act carries a Times square drop 
that is an attraction in itself, and particularly 
outside New York. The turn is almost sure 
fire anywhere, with an excellent company. 
rhe cop ranks with Any of the others, and the 
fly girl is a neat bit of drawing. These New 
York underworld studies when stage-pre- 
sented possess their own interest, whether 
loudly acclaimed or not, and ofttimes the more 
silently received the more interest manifested. 

Booth-and Leander opened the show with a 
comedy turn that brought a string of laughs, 
some hilariously vyeluminous. Ward and Gul- 
len did their nice two-act following, both 
working very well. Mr. Cullen mentioned 
offside he had seen “Monte Cristo, Jr.,” at the 
Winter Garden the night before, but he said 
nothing about what he thought of it. Ward 
and Cullen make a great song out of “San 
Domingo.” It may have been a great song, 
They do ali their 
numbers well, and worked in such a show- 
manlike fashion Friday evening the turn 
should have been placed farther down on the 
program, 

Next were the Austin Webb and Co., two 
people besides the principal, in “Champagne 
and Buttermilk,” written by John B. Hymer. 
It’s a new playlet for Mr. Webb, with « pressed 
in plot that forces the story into ihogical 
channels, but gives room for a sort of “sur- 
prise’’ anti-climax, when the country girl 
brought up on buttermilk and wanting to run 
away to New York, wheedles $20 from the 
lited business man from the metropolis who 
is seeking her section of the countryside for 
rest. Upon securing the twenty the girl in- 
forms the man the last New Yorker gave her 
fifty. The skit needs more body at the &nsh, 
but the playlet is not nearly as good as the 
players. Mr. Webb Gives a finished perform- 
ance in a badly constructed role, and the 
young woman playing the country girl is very 
convincing. A valet character is the other 
role. Mr. Webb may go along with this piece, 
He won't have much trouble with a more fitt 
ending, though just what time may accept 
is problematical, but Mr. Webb should procure 
another medium. He and the young wuman 
are too strong as players to waste themselves 
in a mediocre piece of vaudeville writing that 
must always be a gamble for laughs. ft has 
not even the merit of sure firedness, although 
Mr. Hymer is concededly one of vaudeville’s 
best writers for this kind of a skit. But it 
seems here as though Mr, dymer may have 
touched it up only. There is too much plot 
crowded into the sketch for its time and man- 
ner of working out. If Mr. Webb ever con- 
cludes to throw it away, he might first sell it 
for a two-reel comedy scenario. It would be 
worth something as that, but the players here 
also make it worth something for vaudeville. 

Mr. Brinkman, on fourth, looked like a try 
out, a nice young fellow in uniform singing 
ballads. Ele won't do alone. The Three Janhs 
closed the show with their pole and perch 
work. Sime. 


125TH STREET. 


Fourteen acts for 11 cents including war 
tax is considerable show even when some of 
the turns are ‘‘try-outs.” All of east side 
Ifarlem seems to admit it. Witness the mati- 
nee of last Friday when the ropes were up at 
2 p. m., and a good percentage of box seats 
were occupied (at 25 cents). The matinee’s 
takings ae have easily beaten $200 and that 
is going“Some at 11 cents per person. 

In addition to the “big Fridays’ at the 
125th Street, P.b Q’Donnell is taking the 
house along at a fast clip aad he isn’t over- 
looking any bets. This week lots of half 
sheets in the Italian sections are advertising 
the feature film in “wop.” The bills read 
“Enrico Caruso in ‘Mio Cugino’” (My Cousin) 
with a “Programma.de Vaudevelle.” (No one 
vouched for the Italian spelling of vaudeville 
so Mr. O'Donnell took a chance!) 

The 14 turns were made up of the six acts 
regularly booked for the last and all of the 
eight showings appeared. Only one-half of 
the additional bill was new, the other four 
turns being well known but not seen here re- 
cently. The augmented show therefore goes 

(Continued on page 66.) 
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BILLS NEXT WEEK (FEB. 24} 


In Vaudeville Theatres 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 
accurding to the booking offices they are 


The beluw 


supplied 


bills 
from. 


are grouped in 


divisions, 


The manner in which these bills are printed does not denote the relative importance of 
acts ner their program positions 
* Before name indicates act is new, doing new turn, or reappearing after absence from 


vaudeville, 


B. F. 


KSITH 


VAUDEVILLE EXCHANGE 
Palace Theatre Building, New York City 


NEW iIORN CITY 
Keith's l’alace 


Dresser & Garuner 
Ruth st Venis Co 
Gevu White Co 
Frank Fay 


Mehiinger & Meyer 
Rita Maria Orch 
Geurgie lrice 

Leo Zarrell Co 
(Une to fill) 

Keith's Almambra 
Ruse & Ellis 
Eiima sSlevengs 
Stephens & Hollister 
*Fenton & Fields 
Allan Kogers 
Ford Sisc.ers 
*Gretchen Eastman 
Slan Sianley Lo 
Lean & Maytield 
Toney & Norman 

Keith's Colonial 
Mcinivush & Maids 
*Wright & Dietrich 
Toney & Norman 
Kaimar & Brown 
Kramer & Morton 
*Kock & White 
(Three to fill) 

hKheith'’s Riverside 
*Petrova 
Mabe! McCane Co 
“Memory Bovk” 
Harry Breen 
*Florence Gaby 
(Feur to fill) 

Keith’s Kuoyal 
Edna Gvodrich Co 
*Owen McGiveney 
Mulien & Covugan 
Lillian Herlein 
Larry Keilly 
J C Mack Co 
Lazar w« Dale 
Espe & Dutton 
Bradna & Derrick 

Keith's H. 0. H, 

2d half (20-23) 
Jas Vetterelli Co 
F & G be ~ 
Harry Cocpe 
Clayton the ‘Mystic 
(Une to fill) 

Ist half (24-26) 
Lew Hawkins 
Meredith & snoozer 

“Mr inquisitive” 
(Two to fiii) 

2a half (27-2)° 
*Will E Ride 
*Harris @ Lyman 
Lazur & Dale 
(Two to fill) 
Preetor's i25th St. 

2d half (2-23) 
Ching Ling Toy Co 
American 
Gelli Troupe 
“Eye For An Eye” 
(Une to fill) 

Ist half (24-26) 
The Martinans 
*Mary Stoddard Co 
*Griffith & Dow 
(Three to fill) 

2d half (27-2) 
*West & Edwards 
*Moore & White 
Richard the Great 
(Three to fill) 

Proctor’s Sih Ave. 

2d half (20-23) 
Lew Hawkins 
*Kingsley B Co 
*Gillen & Mulcahy 
*Juzzyland Naval 8 
(One to fill) 

Ist haif (24-26) 
Billy Reeves Co 
Fox & Britt 
Kramer & Morton 
“Richard the Great” 
(One to fill) 

2d half (27-2) 

& H Everett 
*"“Chickens” Co 
(Three to fill) 

Proctor’s 23d St. 

2d haif (20-23) 
*Todesca & Tudesca 
Wms & Kramer 
Stafford & Fisher 
*‘Girl Behind Mask’ 
(One to fill) 

Ist half (24-26) 
Frank Markley 
“Kisses” 

*Larry Comer 
(Three to fill) 

2d half (27-2) 
4 Troopers 
Lew Hawkins 
“Mr Inquisitive” 
(Three to fill) 


BROOKLYN 
Keith's Bushwick 
is Emma Carus 
Frances Kenned 
*“Very Good Eddie” 


Kuth Budd 

Le Maire & Hayes 

Billy Gleason 

‘Led Duner 

Orvilie Stamm 
Keith's Urpheum 
(Request Week) 


“Girl in Air’ 
Diero 

Jimme Hussey Co 
Mehiinger & Meyers 
Saliie Fisher Co 
the Sharrocks 
Adele Rowland 
Norton & Lee 

4 Mortons 


Lady Alice’s Pets 
Keith’s Greenpoint 
2d half (2u-23) 
Stewart Sisters 3 

*Reed & Tucker 
“Mr Inquisitive” 
Lew Couper Co 
(Une to fill) 

ist half (24-26) 
Flying Kusseils 
Tony 
Dunham & Edwards 
(Three to fill) 

Keith's Prospect 

2d half (20-23) 
4 Nelsons 
Jno Small & Sisters 
Mumford & Stanley 
Patricola 
J C Mack Co 
Ideal 

list half 
Nelson & Nelson 
“In the Dark” 
Gilbert & Friedland 
Tracy & McBride 
Ziegler Sisters 
(One to fill) 

d half 

Ton 


y 
Sallor Reilly 
(Others to fill) 
ALUANY, N. WY. 
roctor's 
(Troy Split) 
lst half 
Orren & Drew 
Jack Markley 
“Weaker One” 
Ruth Curtis Band 
(One to fill) 


ALLENTOWN, PA, 
Orpheum 
Reo & Blondy 
Smith & Kaufman 
McLane & Gates 
aria 
Bostocks School 
d half 
“Miss Manhattan” 
ATLANTA, GA. 
Lyric 
(Birmingham Split) 
lst half 
Mystic Hanson 8 
Harry Sterling 
“Playmates” 

Lydia Barry 
Reddington & Grant 
ALTOUNA, PA. 
Orpheum 

B & 1 Telaak 
Harry Thorne Co 
(sae to fill) 


halt 
Sultan 
Reel Guys 
Gonne & Albert 
4 Ortons 
(One to fill) 


AUR!YRN, N. Y. 
Jefferson 
Pesci Luo 
“Tango Shoes” 
The Frescotts 
Joe Towle 
2d half 
Simpson & Dean 
The Frescotts 
Wms & Wolfus 
Kerlake’s Pigs 


AUGUSTA, GA. 
Wells 


Roattini GgBarretti 
Ben Berni 
“Current Ot Fun” 
(Two to fill) 
2d half 
3 Chums 
Edna Luby 
Hall & Brown 
EI Cota 
DeKoch Troupe 
BALTIMORE, MD. 
Maryland 
Phyllis N Terry 
Jean Adair Co 
Rajah 
Clara Howard 
4 Haley Sisters 
Collins & Hart 
Whitfield & Ireland 
Ben Beyer & Bro 


or uppeuring in city where Listed fur the first time. 





JULIAN ELTINGB 





WHIRLWIND WIZARDS 


THE LAVARS 


In Dancing Like Machine Gens 


CO., Season 18-19 








BATH, ME. 

Opera Huuse 
White & Ryan 
Leo Francis 
Wills Gilbert Co 

2d half 
Tiller Sis 
Harry Fiddler 
Inman & Lyons 
BINGHAMTON, 
KR. YY. 

Stone 0. H. 
Cale & Cayne 
Benny One 
(Une to fill) 

2d walt 
Field Sisters 
Gruet Kramer & G 
5 Martine 
peated pay AL. 


(Atlanta * lit) 
ist half 
Harry LaVall & Sis 
Ford & Goodrich 
“Petticoats” 
Weber & Rednor 
Musical Revue 

BOSTUN 

B. F. Keith’s 

Belle Baker 
Avon Comedy 4 
Haig & Lockett 
Joe Jackson 
Juliette Dika 
Conway & Fields 
J C Nugent Co 
Wilford Du Bois 

Bostun 
Gilbert & Kenney 
L &.J Archer 
Diamond & Brennan 
Nat Leipzig 
Wilson Bros 


Weber & Elliott 

Clayton Drew Play 
Gardner & Hartm'n 
Erford's Sensation. 


CHATTANOOGA 
Rialto 
(Knoxville split) 
ist half 
Marietta’s Manikins 
Gallerina Sisters 
Herbert Lloyd. Co 

Bert Swor 
Flying Mayos 
CHELSEA, MASS. 
Olympian 
Swift & Daley 
La Rosette Girls 
Ashton & Ross 
2d half 
Nakea Japs 
Bijou Russell 
Reed & Wright 
CHESTER, PA. 
Adgement 
Tetsuwuri Japs 
Lowry & Prince 
Will Oakland Co 
Lord & Fuller 
Winston's Lions 
2d half 
Kane Morey & M 
Demerest & Doll 
Claire Vincent Co 
Shattuck & O'Neill 
Winston's Lions 
CINCINNATI 
B. F. Keith's 
(Sunday Opening) 
Martyn & Florence 
Bub Albright Co 
Beaumonte & Ard. 
Cliffurd & Wills 
Bessie Clayton Co 








FRED HILLEBRAND 


“Take It From Me” 


SHUBERT THEATRE, BOSTON 
INDEFINITE 








meer * ate MASS, 


en ‘* Wright 
Turelley 
Master ‘singers 

hal 
Fears Snow & 1} 
La Pauli 
Hoey & Lee 


BUFFALO 
Shea's 

Hymes & McIntyre 
Van & Schenck 
Royal Gascoignes 
Bruce Duffet Co 
Clinton & Rooney 
Smith & Austin 
Rae © Ball & Bros 
Kartelli 

CAMDEN, N. J. 

Tower's 
Kane Morey & M 
Demarest & Doll 
Claire Vincent Co 
Shatuck & O'Neil 
“Among those Pp’ 
2d half 

Tetsuwari Japs 
Lowry & Prince 
Will Oakland Co 
Lord & Fuller 


CANTON, O. 
ws +7 eum 
Aerial itchells 
Grindell & Esther 
Kimberly & Pace 
Jane Courthope Co 
Harry Hines 


CHARLESTON, 8. C. 
Victory 
(Columbia ‘split) 
lst half 
Evelyn Margarita 

“Piano Movers” 
Chris Richards 
Robbie Gerdune Coe 
CHARLOTTE, N. C. 
Academy 
(Roanoke split) 
lst half 
Horton & LaTroska 


Nellie Nichols 
4 Bolises 


pt nthe nanny 
ge 
Bve Tangua 
Fuilidey Me Winlette 
Janis Chaplow Co 
Laurie & Bronson 
Herbert Clifton Co 
Nance O'Neill Co 
Moran & Mack 
York's Dogs 
Roland Travers Co 


COLUMBIA, 8. C. 
Columbia 
(Charlegion split) 
Ist half 


Bud Lorraine 
Reynolds Trio 
“Lion Tamer” 
Kloter & Morgan 
3 Weber Girls 


COLUMBUS 

B. F. Keith’s 
Rose & Moran 
Mazier & Thompson 
Scotch Lads & Las 
Paul Decker Co 
Frank Crumit 
“Flirtation” 
L Fitzgerald Co” 
4 Roeders 


DAYTON 

B. F. Keith’s 
Martin & Bayes 
Man off Ice Wagon 
Keane Golden Co 
Susan Tompkins 
Harry Watson Co 
Bowman & Shea 
Palfrey Hall & B 


DETROIT, MICH. 
Temple 
Logan & Geneva 
Syivester & Vance 
Adroit Bros. 
Mignon 
Eddie Herron 
Maurice Burkhardt 


“Not Yet Marie” 


E. HEMMENDINGER © J0uN street 
Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. jown 9871 





DORCHESTER, 
MASS. 
Cedman .&q, 
Wardell Bros & Lac 
Allen & Moore 
Paul Brady 
3 Milfords 
2d half 
Florette 
White & Ryan 
Jim Doaks 
Quixie 4 
EASTON, PA. 
Abel O. H. 
“Fads & Fancies” 
2d half 
Reo & Blondy 
Dusal & Symonds 
McLane & Gates 
Maria 
Bostock'’s School 


ELMIRA, N. Y, 
Majestic 
Willie Haile & Bro 
Mona Gray & Sis 

Duquesne Co 
2d half 
Girls from Milw’kee 
“Help Police” 
(One to fill) 
ERIE, PA. 
Colenial 
Spanish Goldinis 
Doyle & Simmons 
Macconi & Fitzg’ns 
Nash & O'Donnell 
Emily Darrell 
7 Honey Boys 
FALL RIVER, 
MASS, 
Empire 
La Pauli 
The Brads 
Swift & Kelly 
Stone & Hayes 
Prince Joveta Co 
2d half 
Belgium 3 
Tommy Hayden Co 
Leroy Lyton Co 
Orth & Cody 
Prince Joveta Co 
GENEVA, N. Y. 
Strand 
White & West 
“Mayor & Manicure” 
Wilbur Held 
“My Lady's Gown” 
2d half 
“Mayor & Manicure” 
Wilbur Held 
6 Martins 
(One to fill) 


GRAND RAPIDS, 
MICH. 


Empress 
Nestor & Vincent 
Sherman & Uttry 
Milton & Delf.ong 3 
Parsons & Irwin 
Claudia Coleman 
Tarzan 
(One to fill) 


HALIFAX, N. &. 


The Ziras 
Johnson & Crain 
Sullivan & Leslie 
Pete & Stevens 
The La Bracks 
Strand 
Lew Wilson 
John P Reed 
Alma Gray Co 
Nip & Tuck 
fen & Dog Taxi 
HAMILTON 
Lyrie 
Clown Seals 
Bobbe & Wilson 
Dugan & Raymond 
Juliet 
Ishakawa Japs 
(One to fill) 
HARRISBURG, 
Majeatie 
Georgia Emmett 
Kelso & Leighton 
Gonne & Albert 
Reel Guys 
(One to oy 
2d 


Ed wey ot 

Smith & aufman 
Josie Heather Co 
Morris Campbell Co 
Aras Sisters 


HAVERHILL,MASS. 

Colonial 
Gliding O'Meers 
The Cleveland 
Leroy Lytton Co 
Madison & Win'ter 
3 Eddies 


Sansted & Marion 
Marty McHale 
Stagpole & ome 
Chief Caupolic 
Asahi Japs 


INDIANAPOLIS 
B. F. Keith's 
(Sunday Opening) 

Les Kelliors 
imboff Conn & C 
Clifton Crawford 

I & J Connelly 
B & H Gordon 
Emma Francis Co 


ITHACA, N. Y. 
Star 
Field Sisters 
“Help Police” 
a4 half 
Sale & Coyne 
My Lady’s Gown” 


PA. 


JACKSONVILLE, 
Arcade 
(Sunday. opening) 
(Savannah spiit) 
ist half 

Felix & Fisher 
Baxley & Porter 
Evelyn May Co 
Hamilton & Barnes 
“Dream Girls” 


JERSEY CITY, N. J. 
BB, F. Keith's 
2d half (20-22) 
Logan & Geneva 
*Knowles & Hurst 
*Jimmy Carson Co 
Ward & Raymond 
B & M Kemp Co 
lst half (24-26) 
La Toy & Vesta 
Chas Reilly 
Gladolio & Polland 
Lazar & Dale 
Ideal 
2d half (27-2) 
Drawes 
M Courtney Co 
Jean Moore Co 
(Three to fill) 
JOHNSTOWN, PA. 
Mujestic 
(Pittsburgh split) 
Ist half 
Wheeler & Wheeler 
Chas Sweet 
Miller & Lyle 
Marguerite & Gill 
(One to fill) 
KNOXVILLE, 


Bijou 
(Chattanooga split) 
Ist half 

Willy Rogers 
Helen Vincent 
Howard & White 
Walter Weems 
Dancing Revue 


LANCASTER, PA. 
Colonial 
Belmont & Moore 
McIntyre & Robbins 

Gee Halli 
“Sport in Alps” 
half 
Evans & Chase 
D DeShelle Co 
Dietrick & Vincent 
“Billett 13” 
LOUISVILLE 
B. F. Keith's 
(Nashville split) 
ist half 
Reynolds & White 
Emily Earl 
Maurice Samuels Co 
Chuck Reisner 
Kitara Troupe 
Keith's Anderson 
(Sunday Opening) 
3 Rosaires 
Lloyd & Wells 
Mayo & Lynn 
Marx Bros Co 
Geo McFarlane 
Diaz’s Monks 
LOWELL, MASS. 
B. F. Keith's 
Wallen & La Favor 
Connelly & Webb 
Oliver Olp 
Arnold & Allman 
Doree’s Imp 6 
Ruth Roye 
Gordon & Rica 
LYNN, MASS. 
Olympia 
Belgium 3 
West & Eline 
Greene & Parker 
4 Keltons 
2d half 
Garcinetti Bros 
Doily Kay Co 
Macart & Bradford 
La Rosette Giris 


seamen “sis * tamed 


Palace 
B & P Dale 
arty McHale 
Jessie Haywood Co 
Hoey & Lee 
“Revue Conuees” 
a 


Wardell Bros & LaC 
Weston & Eline 
Holmes & Hollister 
Swift & Kelly 
$3 Eddies 
MOBILE, ALA. 
Grand 
(New Orleans split) 
lst half 
Nelusco & Hurley 
F & O Walters 
Bond Wilson Co 
Story & Clark 
Whiteside Sisters 
MONTGOMERY 
Grand 
The Skatelles 
Khashum 
Frank Stafford Co 
S Kennedy & R 
“Melody Land” 
2d half 
Keene & Williams 
Miller & Capman 
Dooley & Sayles 
“Kat Tales” 
Art Impressions 


MONTREAL 
Princess 
Fred Allen 
ae Girls Do” 
Harry Langdon Co 
Janette Adair 


If yeu REALLY want to improve and 
retain your beauty, try our 


Wonderful Facial Masque 


STASIA MOORE’S BEAUTY SHOP 
221 WEST 49TH STREET, NEW YORK. 


Mrs G Hughes Co 
Hickman Brog 
(One to fill) 

St. Denis 
Elma Hollins 
Wilfred Cabana Co 
Montambo & Nap 
3 Daring Sisters 
(One to fill) 

MT. VERNON, N. Y. 

Proctor’s 

2d half (20-23) 
*Leigh & La Grace 
*Chapelle & S 
*Wm Gaxton Co 
*Eric Yardo 
Mr & Mrs J Barry 

lst half (24-26) 
Bunet & Audrey 
Sailor Reilly 
J Small & Sis 
Ward & Raymond 
(One to fill) 

2d half (27-2) 
“In the Dark’’ 
Jimmy Lucas Co 
Loyal’s Dogs 
(Three to fill) 

NASHVILLE, 

Princess 
(Louisville split) 

lst half 
Achilles & Venus 
6 Princeton Girls 
Kennedy & Burt 
Ray Snow Co 
Wormwd's Animals 
NEW BEDFORD, 

MASS, 

Olympia 
Sheppard & Ray 
M Van Bergen Co 
Alfred Lytell Co 
Orth & Cad 
Moran & Wiser 

2d 


half 
Turrelley 
The Brads 
Jessie Hayvard Co 
“Revue Cr.niques” 





Emmett De Voy Co 
Wm Ebbs 
Randells 


PATERSON, N. J; 

Majestic 
Clark & Budd 
“For Love & Money” 
Brennan & Rule 
Baraban & Grohs 
(One to fill) 

2d half 
Georgia Emmett 
Doris & Russell 
Bernard & Scott 
Dozini Monkeys 
(One to fill) 


PAWTUCKET, 
Scenie 
The Renzettas 
Dorothy & Buster 
Greene & De Lier 
Kitner & Reaney 
2d half 
Yiska & King 
Eugene Emmett 
7 Glasgow Maids 


PHILADELPHYF(1 
B. F. Keith’s 

The Millettes 

Ed Marshall 

Lady Sen Mei 

C & F Usher 

Bailey & Cowan 

Frank Dobson Co 

Lillian Shaw 

Bud Snyder 
Keystone 

Seymour’s Family 

B & B Whieler 

Pearl Abbot Co 

James Thompson Co 

“Per You're Right” 
Wm. Penn 

Libby Brown & 0 

“Billett 13” 


R.L 


Bernard & Scarth 
(Three to fill) 





$14 


Light, Airy, 





5 Minutes from All Theatres 
i riooking Central Park 


$16 Ween SUITES Fensons 


Goasietien of Parlor, Bedroom and Bath 
with All Improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 











NEW ORLEANS 
Palace 
- (Mobile Split) 
lst half 
Cervo 
“Motor Boating” 
M Montgomery Co 
Zeno & Mandell 
6 Indtanas 
NEWFT NEWS, VA. 
(Petersburg split) 
[st half 
Earl & Sunshine 
Pistel & Cushing 
“Poughkeepsie” 
Ellis & Caryl 
“Cabaret DeLuxe” 
NEWPORT, R. IL. 
Opera House 
Fears Snow & F 
Stagpoole & Spear 
Quixie 4 
Chase & La Tour 
Hadji Imbirk Tr 
2d half 
8 Melfords 
M Van Bergen Co 
Alfred Lytell Co 
C & M Cleveland 
Moran & Wiser 
aie ee VA. 


(Richmond” Split) 
lst half 
Belle & Wood 
Fargo & Richards 
Gracie Emmett Co 
Finley & Hill 
White’s Circus 
NORWICH, CT. 
Davis 
Janet Childs 
Tommy Hayden Co 
Doris & Russell 
2d half 
Belthazer Bros 
Louis London 
Groen & Parker 
OTTAWA 
Dominion 
Bush Bros 
Rosemond & Dor 


Allegheny 
Yates & Reed 
Sampsel & Leonhart 
A & F Steadman 
4 ag ge 
(One to fill) 

Grand 
Walker & Texas. 
Edna Flauser 
Doris Lester 3 
“Crosby’s Corners” 
(One to fill) 


PETERSBURG, VA. 
wport 
wanted a ews 


se ie 
Mahoney & Auburn 
Sam Hearn 
Leonard & Willard 
W Mars & Candy 
Ben Deely Co 


PITTSBURGH 
Davis 

Petty Reat & Bro 
Ethel Hopkins 
Burt & Rosedale 
Ed Hayes Co 
Bernard & Duffy 
“Sweeties” 
Marmein Sis & 8 


* Eddie Foyer 


Al Shayne 
4 Marak Sisters 
Sheridan Sq. 
(Johnstown split) 
lst half 


Rekoma 
Keene & White 
Tom Brown’s Min 
Philbrick & De Voe 
Svengali 

Harris 
Zola Duo 
Archer & Carr 
“Petticoat Mins” 
Mildred Haywood 
Willard Bros 
Chain & Green 
(Others to fill) 





DR: S. M. FRANK 


SURGEON 


CATERING ih THE P 


685 EIGHTH AVEN 


DENTIST 
PROF ESSION 
NEW YORK 


(THREE DOORS ABOVE 430 "TY 
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(Continued from last week, in the report of 
Wednesday's proceedings, with Henry W. Gugler 
called to the stand.) 

Examiner Moore: Very well. 

By Mr. Walsh: 

Q. What is your age and residence? 

A. 37 years of age, residenee 266 East 236 Street, New York 


Q@. What are your duties? 

A. Collection agency. 

Q. I mean what are your duties? 
A. Assistant treasurer. 

Q. Of what? 

A. Of Vaudeville Collection Agency. 


Q. And where does that have its offices? 
A. 1564 Brosdway. 
Mr. Walsh. In order to expedite matters I will ask this wit 


ness some leading questions: 

By Mr. Walsh: 

Q. Mr. Gugler, was the Vaudeville Collection Agency incor- 
porated in July 11, 19107 


A. Yes, sir. 

Q. And its capital stock is $100,000? 

A. Yes, sir. 

Q. And it is a New York corporation? 

A. Yes, sir. 

Q. And its president is Mr. Edward F. Albee? 

A. Yes. 

Q. And its vice-president is whom? 

A. The vice-president, Edward G. Lauder. 

Q. And he is now holding that position since the death of 
Mr. E. Paul Keith? 

A, Yes. 

Q. Mr. John J. Murdock is secretary and treasurer? 

A. Yes, sir. 

Q. And you are the assistant secretary and assistant treas- 
urer? 


A. Correct. 

Q. And the directors are Edward F. Albee and John J. Mur- 
dock and somebody who has superseded Mr. Keith as director 
since his death? 

A. Nobody. 

Q. Who is that? 

A. Nobody that I know of, 

Q. So at the present time the only directors are Mr. Albee 
and Mr. Murdock? 

A. And Minni Goodman. 

Q. And Minni Goodman? 

A. Yes. 

Q. I am inquiring about the directors. As I understand it, 
during the tife time of Mr. Keith he was, since the organiza- 
tion of the corporation up to the time of his death, a director. 
Is that true? 

A. Yes. 

Q. And so also were Mr. Albee and Mr. Murdock? 

A. Correct. 

Q. So was there anytody elected a director in the place of 
Mr. Keith since his death. 

Mr. Goodman: May I help you? 

Mr. Walsh: Yes. 

Mr. Goodman: Yes, Edward G. Lauder, Jr. 

By Mr. Walsh: 

Q. And the stockholders are: Minni Goodman, holding 206 
shares, Edwin F. Albee, 800 shares and John J. Murdock, 200 
shares, is that right? 

A. Yes, sir. 

Q. Who holds the shares owned by Mr. Keith, the estate of 
A. Paul Keith? Does that hold the shares that he held in his 
life time? 

A. I don’t know just now. 

Q. You don’t know just what disposition has been made ot 
the shares of Mr. Keith? 

A. I have not been advised, no. 

Q. Did you prepare a statement at the direction of Mr. 
Reeves? 

A. I did. 

Q. Is this a list of the present directors and stockholders 
(handing paper to witness). _ 

A. Yes. 

Mr. Walsh: The witness now states that the directors of the 
Vaudeville Collection Agency are: Edward F. Albee, John J. 
Murdock and Edwin G. Lauder, Jr.; and the stock stands as 
follows: 

In the name of A. Paul Keith, 300 shares; 

John J. Murdock, 200 shares; 

Minri Goodman, 200 shares; 

Edwin F. Albee, 75 shares; 

Laura F. Albee, 75 shares; 

Flora A. Lauder, 75 shares; 

Edwin G. Lauder, Jr., 75 shares. 

By Mr. Walsh: 

Q. Who is Laura F. Albee? 

A. Laura F. Albee? 

Q. Is that the wife of Mr. Edward F. Albee? 

Mr. Goodman: His wife. 


A. If Mr. Goodman states so it is so, yes. 

Q. Who is Mr. Edmond G. Lauder, Jr.? 

A. Son-in-law cf Mr. Albee. 

Q. Of Mr. Albee? 

A. Yes. 
;. Q. And Flora A. Lauder is the daughter of Edward F. Al- 
ee ? 

A. Yes. 


Q. How long have you been with this Vaudeville Collection 
Agency? 

A. Since about August of 1910. 

Q. In August, 19107 

A. Yes. 

Q. And it was incorporated when? 

A. Incorporated in July. 
Q. Who was the first president of the Vaudeville Collection 
Agency? 

A. I believe Mr. B. F. Keith. 

Q. ag was the father of Mr. A. Paul Keith? 

es 

Q. And when he died he was succeeded by his son as presi- 
dent, A. Paul Keith? 

A. That I am not sure of now. 

Q. Was Mr. Goodman president, Mr. Maurice Goodman, at 
some time or other? 
. I don’t remember. 
. Where are the offices of the Vaudeville Collection Agency! 
. 1564 Broadway. 
. Is that known as the Palace Theatre Building? 
. Yes, sir. 
On what floor is it located? 
. Seventh. floor. 
On what floor Is the U. B. 0.? 
‘ Bay UV. B. O. have its booking offices on the lower floors, 
elieve 
Q. What business is the Vaudeville Collection Agency en- 
eaged in, Mr. Gugler? 

“ In collecting the moneys for representatives of acts or 
ertists, 

Q. How Is that process done or gone through with? 

4. The representative of an act gives me an assignment on 
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which is stipulated the amount to be deducted from a certain 
theatre at a certain town on a certain—for a certain week. 
I make a statement from these assignments rendered, sending 
them to the treasurer of the house, requesting that certain 
amounts be deducted from the artists as stated on the state- 
ments. That house treasurer remits a check to me once a 
week. I then give the amount due different representatives to 
th em. 

Q. Well, that is you give the total amount that was remitted 
to you? 

A. No, not the total amount. We charge the representative 
a certain fee. 

Q. What fee do you charge them? 

A. They vary. 

Q. What elements go into this or cause these variations? 

A. That I do not know. 

Q:. Who determines the amount of fee that should be charged 
to the different representatives? 

A. I don’t know who determines the amount of fee to be 
charged, but I receive my instructions from Mr. Goodman. 

Q. From Mr. Goodman? 


A. Yes, sir. 
Q. How is he connected with the Vaudeville Collection 
Agency? 


A. As counsel. 

Q. And he tells you how much you are to charge for each of 
your clients? That is the personal representatives? 

A. Yes, sir. 

Q. As I understand, the personal representatives are your 
ction you act for them, you collect their money? 

A, es. 

Q. From how many theatres do you collect in the country? 

. Between 110 and 120. 
Q: And are these all big time theatres? 
. That I don’t know. 

Q. You don’t know? 

A. I don’t know. 

Q. How many clients have you? 

A. I should say between 40 and 50. 

Q. And is there a variation in the charges which these per- 
sonal representatives make against actors, or is there a stand- 
ard scale? 

A. That I don’t know; I don’t know of any standard scale 
at all; there is a certain amount stipulated on the assignment 
as rendered and I request hat the treasurer of the house de: 
duct that amount. 

Q. What is the nature of this assignment that you have 
sopken of? 

A. It is a contract entered into between the performer and 
his or her representative; the representative then enters into 
an agreement with the collection agency that the collection 
agency collects the amount as the artist has agreed shall be 
deducted. 

Q. This assignment is a statement from the artist? 

A. It is an agreement. 

Q. That the personal representative is entitled to a stipu- 
lated sum for the services of procuring and in some manner 
getting the artist a booking? 

A. No, for services rendered. 

Q. For services rendered? 

A. Yes, sir. 

Q. And authorizes the Vaudeville Collection Agency to make 
the collection from the manager of the theatre where the 
artist is to play, is that correct? 

A. Correct. 

Q. Is that it? 

A. Yes. 

Q. Do you require in each instance an assignment in your 
hand authorizing you to make the collection? 

A. Absolutely, some agreement. 

Q. What range do the fees of the personal representatives 
run at? 

A. Give me that again, please? 

Q. At what range do the prices or fees of representatives 
run as to these amounts carried in these assignments? 

A. The fees that the representatives pay to the collection 
agency ! 

Q. No. The fees or the amounts that you yourself are to 
collect, how do they range, the amounts that you collect for 
these representatives? 

A. Some go into hundreds of dollars, some $125 and we have 
had some $150. 

Q. Do they average about 5 per cent. of the amount of the 
contract? 

A. That I don’t know. 

Q. Do you make remittances to the personal representa- 
tives when you ‘collect the money? 

° _— remittances to the personal representatives? 

. es. 

A. That is, we collect the money from the managers and 
then I make up a statement giving each representative his 
amount in total—the total amount that he sends ir as per 
his assignment. I then deduct from thatewhatever fee I am 
to charge him. , 

Q. Is not there an average charge by the Collection Agency 
against this collection for the rendition of its services? 

To the representatives? : 

Ves. 

We charge the representatives a fee. 

Is not there an average fee that you charge? 

No, I could not say that it averaged at anywhere. 

It does not average up anyway so far as you know? 
Different percentages charged to representatives for col- 
ections. 

Q. Is there any way of determining, haven’t you got any 
standard there by which you determine how much should be 
charged each representative? 

A. I don’t quite understand you. 

Q. Now, take it for instance, let me illustrate it this way, 
aM take the Pat Casey Agency. 

Yes. 

Q. It submits its assignments to you for collection, does it 
not? 

A. Correct. 

Q. How is it determined in your office what amount to 
charge Pat Casey, or if he is to be charged anything? 

A. I don’t know in which way it is determined. Mr. Good- 
man gives me the instructions what fee to charge to repre- 
sentatives. 

Q. Well, you enter into a contract with the personal repre- 
sentatives, do you net, to represent them? 

A. Mr. Goodman does. 

Q. Mr. Goodman does?, 

A. Yes. 

Q. In the Vaudeville Collection Agency? 

A. As counsel for the Vaudeville Collection Agency, Mr. 
Goodman retains those contrarts in his office. 

Q. Dose the charge ever equal to 50 per cent. In any case’ 

A. Is the charge what? 

Q. Is a 50 per cent. charge made in any case to the per- 
sonal representatives? 

A. That is, a charge of 50 per cent. to the representative? 
Do 7% mean as the total amount collected? 

es. 

A. Yes, sir. 

Q. In how many instances? 

A. T should imagine that the 50 per cent. charges have an 
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average of about 45 per cent. a week of the amount -paid to 
representatives. 

a What is the highest rate charged paid any representa- 
tive 

A. Fifty per cent, is the highest. 

Q. You have submitted a statement here, Mr: Guster, ~ 
which you have put fees collected: Class “a and Class “B.” 
What is the difference between Class “A” and Class “B”? 

A. Certain houses which Mr. Goodman instructs me to coi- 
lect from, I charge the representatives one-third the amount 
collected. o 

Q. What houses are those? 

A. Well, I don’t know just what houses they are, I am 
instructed that when Mr. Goodman tells me I am to collect 
a certain amount and from the amount collected from that 
house the personal representative is charged one-third as a 
fee. 

. Can you tell which houses pay one-third? 
. Off-hand? 
Yes. 
. No, not off-hand. 
. Can you name any of them? 
Proctor’s, Fifth Avenue,.we charge one-third. Proc- 
tor’s in Newark, the Orpheum in Allentown, Easton, houses 
in Philadelphia. 

Q. You have made a statement here entitled: “Trial bal- 
ance, Vaudeville CoNection Agency, December 31, 1918.” Was 
that for the year 1918? 

A. That was for the entire year’s business, that is prior to 
losing the books for January. I might add that that is the 
same statement that the Government will receive for its 
income taxes. 

Q. Who runs the office, who is present there and who does 
the business here in this office? 

Myself and one assistant. 

What is your assistant’s name? 

Levino, Alexander Levino. 

Is Mr. Levine a boy who works under your directions? 
Correct. 

You have on this trial balance, for instance, for in- 
stance, “salaries $37,500." Who are the officers thet get 
these salaries and how much.are they paid? 

A. Mr. Murdock, Mr. Albee and Mr. A. Paul Keith when 
he was alive. 

Q. What salary did he get? 

ahocn” Murdock $10,000, or. Albee $20,000 and Mr. Keith 
s« 

Q. And Mr. Goodman receives $10,000 a year for lega) 
expenses ? 

A. Retainer, yes. 

Q. You have in here an account in this trial balance— 

Mr. Kelley: Mr. Walsh, there is nothing in this I take it 
which you are conscious of, but I desire at this time to rise 
in protest against the participation of Harry Mountford in 
this transaction to the extent that he is pigeon toeing arpund 
the plaintiff’s table all the time and looking over counsel’s 
papers and books and I am not saying this to counsel in an 
offensive manner at all, but I think it is too meddlesome ; 
and I submit it should not be allowed in view of the fact 
that he came in here in a bombastic manner, interjected 
himself into this proceeding. 

Examiner Moore: Is this going onto the record? 

Mr. Kelley: Yes, and I want this to go into the record, 
and I insist that it shall go into the record. 

Mr. Walsh: I think that the Examiner is the one who has 
control over this proceeding. 

Examiner Moore: I don’t think the statements which you 
are making now should go into the record. 

Mr. Keliey: I think they should, and I think this state- 
ment should go into the record that Harry Mountford is 
here and participating in the transactions here the way he 
is right under the very eyes of this Examiner, and I think 
the Commission should know this when they read the record 
and that they should know that he has been here and that 
he has been gazing at all the papers and going intimately 
over them, looking over counsel’s shoulder at whatever coun- 
sel may be examining and I certainly desire that that much 
shall go into the record in respect and for the man that I 
am here representing and have stood for against that man’s 
conduct for these years. 

By Mr. Walsh: 

Q. Mr. Gugler, there is an expenditure here of $11,428.47, 
F. F. Proctor’s services. What were they? 

A. Services rendered by Mr. Proctor in collecting money 
from his theatres. 

Mr. Kelley: And with no thought of touching upon the 
conduct of counsel in this case, I would lke te ask the Ex- 
aminer for a ruling as to whether or not Harry Mountfora 
is to continue to participate in this case in this manner? If 
the Commissioner says he {s, all right. I would like to know 
just what his position is and his rights here in connection 
with this proceeding. He would not be allowed to partici- 
pate in this manner, I don’t think, in a court at all in a trail. 

In that connection I wish to supplement what I have stated, 
that there has been a free exchange between counsel in this 
case with the thought of having the whole matter thrashed 
out, and papers in connection with it, that is none of Harry 
Mountford’s business what they contain, have been mislaid, 
and I, for one, object to having him placed in an opportunity 
wherein there is possibility that can be done. 

Mr. Mountford: Mr. Examiner, one moment please. May 
I state this, that Mr. Kelley in his statement is making an 
incorrect statement, as Mr. Walsh and Mr. Reeves are not 
counsel for the plaintiff, they are counsel for the Federal 
Trade Commission. This is an inquisition by the Federal 
Trade Commission into the conduct of the conspirators repre- 
sented by Mr. Kelley. Any effort EF can give, it is given in 
the most earnest way. You see there is no attempt to con- 
ceal it, to the counsel for the Government, to get at the 
truth of this is surely no reason why Mr. Kelley, whenever 
he loses a point, should get up and bubble over with sup- 
pressed venom which, as he has just admitted, has been 
bubbling up for years. And I may say this, sir, that I have 


POPrPOPO 


OPOpop> 


looked at no papers nor examined any documents which have ~ 


not been perfectly handled into the Court. And I can say 
this, sir, as far as Mr. Kelley is concerned, with your per- 
mission and with the permission of counsel, that I propose, 
until I am stopped on behalf of the White Rats Actors’ 
Union and associate actresses of America to go the extreme 
limit in service with any knowledge and intimate information 
os T have so that the truth of this matter may come to 
light. 

Examiner Moore: I think that {is enough on this subject 
matter. 

By Mr. Walsh: 

Q. Mr. Gugler, I find upon this trial balance issued for 
the year 1918 that the Vaudeville Collection Agency collected 
for fees Class “A” $77,178.49 and for fees Class “B’’ $30,- 
267.44. This is also annexed a statement as to expenses 
amounting to $10 and a surplus of $13,718.62. Was that a 
surplus left over from the preceding year? 

A, Correct. I also wish to make another correction. I be- 
lieve I said that Mr. A. Paul Keith’s salary had been $20,000 
and that Mr. Murdock’s was $20,000. I am wrong in that, 
it should have been $15,000 each. 

Mr. Walsh: I offer that statement in evidence. 

_(The paper referred to was thereupon received in evidence 
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on marked by the stenographer Commission’s Exhibit No. 


) 

By Mr. Walsh: 

Q. You never have any v0 ad about collecting these 
tees of personal representatives? 

A. In what way do you mean? 

Q. The theatres as a general thing send the money in 
after the act has played, do they not? 

A. Yes, they do, with a few exceptions. 
money. 

Q. But with very few exceptions? 

A. Very few. 

Q. They send you in one check or two checks? 

A. I only receive one check. 

Q. And that one check includes nothing but the amount of 
the fees, or commission of the personal representative, is 
that true, or do the checks also include payments for any 
other purposes? 

A. Absolutely no. 

Mr. Walsh: Mr. Goodman, have you a copy of this assign- 
ment from the personal representatives ? 

Mr. Goodman: I have ablank form here 
same). 

By Mr. Walsh: 

Q. Is this the form used ty the artist in making the as- 
signment and below a power of attorney or authority of the 
Vaudeville Collection Agency to make the collection; is that 
the usual form of assignment, Mr. Gugler, that is used 
through your office (handing paper to witness)? 

A. It is with the exception that each individual 
sentative has his name in print. 

Q. Each individual representative has his name in print, 
and you have these forms made up for each representative? 

A. Yes, the representatives for themselves have those 
printed. 

Q. And these clients of yours called personal representa- 
tives, do they have a so-called franchise with the U. B. O. 
that is issued by the U. B. O.? 

a. That I don’t know. 

Q. You never collect any of the fees for the U. B. O.? 

A. I have no connection whatever in any collection for 
them, never collected any. 

Q. Never collected any? 

A. No. 

Mr. Walsh: I offer this blank form in evidence. 

Mr. Kelley: No objection. 

(The paper referred to was thereupon received in evidence 
and marked Commission’s Exhibit No. 29 by the stenog- 
rapher.) 

By Mr. Walsh: 

Q. In this statement that you made, or that you make to 
the different theatres, Mr. Gugler, what part of the state- 
ment do you make it to them in? 

A. Just the statements on it, on which it is stated that we 
hold a personal assignment from the artist to a representa- 
tive authorizing us to deduct the amount as stated below. 

How do you verify that? You have the actors’ con- 
tracts or a copy of them? 

A. No, that is simply sent us frmn the assignment as sent 
us by the representatives. 

Q. Yes, but don’t you have a copy of the actor’s contract? 

A. No, I never saw a contract. 

Q. You never saw a contract? 

A. No. 

Mr. Walsh: That is all, 


We have lost some 


(producing 


repre- 


Mr. Gugler. 


CROSS-BXAMINATION. 


By Mr. Kelley: 

Mr. Kelley: Will you please mark this? 

(The paper referred to was thereupon marked by the sten- 
ographer Respondent’s Exhibit No. 79 for identification.) 

Q. I hand you respondents’ exhibit for identification No. 
79 and I ask you if you prepared that statement (handing 
same to witness). 

A. I did. 

Q. This statement covers a list of 25 theatres named as 
those from which the Vaudeville Collection Agency does not 
collect? 

A. Correct. 

Q. Does that mean that personal representatives whose 
clients play these houses do not give you any assignment 
for collection? 

A. That is correct. 

Mr. Kelley: I offer that list in avttanes. 

(The paper referred to was thereupon received in evidence 
ane marked by the stenographer Respondents’ Exhibit No. 


) 

By Mr. Kelley: 

Q. Mr. Gugler, do you know a Mrs. Tenny, personal repre- 
sansetive, by the name of Mrs. William Tenny? 

. Yes. 

Q. Do you collect for her? 

A. I do not. 

Q. Have the accounts for the Government or the Federal 
Trade Commission visited your office and made examination 
of your books? 

A. They did. 

Q. Did they make any remark in connection with them? 

A. They stated in Mr. Goodman’s presence— 

Mr. Goodman: Not mine. 

(Continuing.) Not yours? They stated that the beoks 
were in very good shape, and it had been many a year since 
they ran across a set of books kept like them. 


REDIRECT EXAMINATION. 

By Mr. Walsh: 

Q. What is the total amount of collections a year? 

o y Mr. Gulger: The total amount of collections ? 

es, 

A. That is the entire amount of money sent into me by all 
of these theatres? 

Q. Ves. 
, A. I should imagine $200,000 and some odd thousand dol- 
ars, 

Q. What is the name of that woman whom you mentioned 
some time ago? 
Mrs. Tenny, William Tenny. 
Who is she? 
. She is the representative of artists. 
Representative of artists? 
Yes. 
What about her? 
I make no collections for her. 
_ make no collections for her? 

0. 

Does she. .have any relative. working with the Inited 
king Offices? 
Not to my knowledge. 
How often does this board of directors meet? 
That I don’t know, Mr. Goodman keeps those records. 
ig aver attended a meeting of the board of directors? 

sir. 

Do any of the directors or officers give any personal 
attention to the business? 

A. Not that I know of. 

Q. You are there every day? 


Bo 


jor err 3erererersr 


A. Every day. > 

Examiner Moore: We will now adjourn until tomorrow 
morning at 10 o’clock sharp. 

(The further hearing in this matter was adjourned to 
Thursday, February 6, 1939, at 10 o’clock “ea: m.)} 


THURSDAY’S (FEB. 6) REPORT 


Henry Chesterfield, a witness called on behalf of the Com 

mission, being first duly sworn, testified as follows: 
DIRECT EXAMINATION. 

By Mr. Walsh: 

Mr. Kelley: If the Examiner, please, I wish at this time 
to move to strike out the testimony taken yesterday in con- 
nection with the investigation of the affairs of the Vaude- 
ville Collection Agency on the ground that the Commission 
is without jurisdiction in the premises and without authority 
to proceed, 

Examiner Moore: 

By Mr. Walsh: 

Q. You understand, Mr. Chesterfield, 
in this case and are on oath? 

. Yes, sir. 

What is your age and residence? 
I am 43; I live at the Hotel Markwell, New York City. 
And what is your business or profession? 

I have been an actor. 

And in what class? 

Every branch of the service. 

And what is your present occupation? 

I am secretary of the National Vaudeville Artists. 

I show you a paper and ask you if this is a copy of 
the articles of association of the National Vaudeville Artists 
(handing paper to witness). 

A. No, sir, this is not ours. 

Mr. Goodman: I think I may have a copy of it here (pro- 
ducing paper). 

Mr. Walsh: Mark this please for identification. 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 80 for identification.) 

By Mr. Walsh: 

Q. I show you Commission’s Exhibit No. 30 for identifica- 
tion and I ask you what it is? 

A. This is the application for a charter of the National 


The motion is overruled. 


you have been sworn 


OPOPoPorop 


Vaudeville Artists of New York. 
Q. Was the charter issued upon this application? 
A. It was, sir. 
Q. To the National Vaudeville Artists, Incorporated? 
A. To the National Vaudeville Artists, Incorporated. 
Q. And they have received their charter? 
A. Yes, sir. 
Q. Granting it powers and authority applied for in this 


application which is Commission’s Exhibit No. 30 for identi- 
fication. 

Mr. Walsh: I offer it in evidence. 

(The paper referred to was thereupon received in evidence 
and marked by the stenographer Commission’s Exhibit 
No. 30.) 

By Mr. Walsh: 

Q. Have you a copy of the by-laws of that association? 


A. I have. This is rather a dilapidated copy (producing 
paper). 
Mr. Walsh: Mark this one for identification, please. 


(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 31 for identification.) 

By Mr. Walsh: 

Q. Mr. Chesterfield, I show you Commission’s Exhibit No. 
31 for identification and I ask you what it is (handing paper 
to witness). 


A. The by-laws of the National Vaudeville Artists, Incor- 
porated. 
Mr. Walsh: Offered in evidence. 


(The paper referred to was thereupon received in evidence 
and marked by the stenographer Commission’s Exhibit No. 31.) 

Mr. Walsh: Mark this for identification. 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 32 for identification.) 

Mr. Goodman: With Mr. Walsh’s permission, I want to ask 
a question preliminary to a motion as to the Commission’s 
having jurisdiction and the right to examine this witness. 

By Mr. Goodman: 


Q. Is this National Vaudeville Artists, Incorporated, a 
membership corporation or a stock corporation? 

A. A membership corporation. 

Q. Has it any shares, that is, shares of capital stock? 

A. No, sir. 

Q. Is it engaged In business of operating theatres or any 
other business for profit? 

A. No, sir. 

Q. Does it declare dividends? 

A. No, sir. 

Q. Does it divide any profits—does it carry on any business 
for its members? 

A. No business except Inoking after their welfare. 

By Mr. Walsh: 

Q. Do the members of the Vaudeville Artists’ Association 
engage in the vaudeville business throughout the United 
States? 

A. Will you repeat that, please? 

Q. Do the members of the National Vaudeville Association 
engage in the vaudeville business in the different theatres 
throughout the United States? 

A. Yes, sir. 

Q. And in that business they are required to carry their 
ar 45" and paraphernalia and costumes with them? 

es, 

Q. And from town to town? 

A. Yes. 

Q. And from state to state throughout the United States? 

A. Yes, sir. 

Mr. Gocéman: We obfect to any further interrogation of 
this witness as to the activities of himself or as to anything 
pertaining te the National Vaudeville Artista on the ground 
that this Commission has no jurisdiction to enquire into and 
effect the affairs of a wholly membership corporation not en- 
gaged in business for itself and not engaged in business for 
its members. We maintain that the members’ business, that 
is the business of the members themselves individually, on 
their own «ccount, has nothing to do with the social organiza- 
tion or an organization typical of a union, as this was, for 
mutual benefit. 

Examiner Moore: The objection is overruled. 

By Mr. Walsh: 

a Chesterfield, who is the president of your organiza 
tion 

A. Willard Mack. 

Q, Has he dbeon- {ts president. since ita organization? 

A. No, sir. 

Q. Will you state the preceding presidents? 

A. There has been but one president before him, Mr. Eddie 
Leonard; he was president pro tem until after our regular 
organization meeting, when Mr. Willard Mack was elected 
president, Miss May Irwin, secretary, and myself, treasurer 

Q. Who is the first vice-president? 

A. The first vice-president 1s Hugh Herbert: second vice- 
president, Bob Albright; third vice-president, Oscar Loraine: 
fourth vice-president, George McKay. 


Mr. Walsh: Mark this for identification. 

(The paper referred to was thereupon marked by the 
stenographer Commission’s Exhibit No. 32 for identification.) 

By Mr. Walsh: 


Q, Da van recall. Mr, Chesterfleld. when the election of the 
officers of the National Vaudeyille Artists’ Associatidn was 
nen 

Was held? 

a: Yes, 

. Yes, sir It was held I believe the first week In June 
1 ‘3. 

Q. And how many electio have taken place since then? 

A. There has been but one election 

Q. When was that? 

A. Then. 

Q. But one election and that then” 

A. Ye 3. 

Q. You are acquainted with the theatrical trade paper 

alled the Billboard? 

A. Yes, sir. 

Q. It is a paper of wide prominence in the theatrical busi- 
ness? 

A. Yes, sir. 

Q. I will show you Commission’s Fxhibit No. 82 for identi- 
fication, purporting to be page 11 of the issue of the Billboard 
of June 10, 1916, and I ask you if you had inserted or the 
Billboard inserted at your direction, the reading matter on 
that page? 

Mr. Kelley: We do not object to it going into the evidence. 

Mr. Walsh: It is for him to say? 

A. Yes, sir, I did. 

Mr. Walsh: I offer it In evidence. 

(The paper referred to was thereupor elved in evidence 
and marked by the stenographer Commi Exhibit No. 32 
and by direction is ordered copied into tl record in full and 


is as follows:) 
“To the Vaudeville Artists: 
the 


National Vaudeville Artists, Incorporated, elected the follow- 
ing temporary officers: 
Ara rr yep Pores eee Peer President 
CED SE ko 6 bes det Cohlese dod coun es .First Vice-President 
Hugh Herbert cc cccccccccescscces BeCONG Vice-President 
Robert Albright..... .Third Vice-President 
Harry Carroll. .Fourth Vice-President 
CORI ROGUE, ni ooh a-20des tabada oecsdens tha team Treasurer 
Henry Chesterfield — $0 bs cha'ete c¥.0 kebeeas ebassuee Secretary 
“Our Main Object is to ' Promote Harmony between the 
Artist and the Manager. We have the absolute assurance of 


the Vaudeville Managers’ Protective Ae 
aid us in making this organization 

mittee, consisting of 
EDDIE LEONARD, 
BERT 


ociation that they will 
a huge success. Our com- 


ROBERT ALBRIGHT, 
, OSCAR LORAINE, GEORGE 
conferred with a Committee of the VAUDEVILLE MAN- 
AGERS’ PROTECTIV® ASSOCIATON, the latter consisting 
of Messrs. JOHN J. MURDOCK, JOSEPH SCHENCK ana 
B. S. MOSS. 

“Our Committee now begs to announce to the profession that 
it has been assured of receiving from the managers embraced 
within the V. M. P. A,- throughout the country a uniform 
agreement acceptable to the artist. There will be no unneces- 
sary cancellations w'thout restitution in some way to the per- 
former. You will be guaranteed a certain number of weeks 
within a certain period of time specified in the contract. If 
your route is switched, making your railroad jump more ex- 
pensive, the difference in railroad fares will be refunded you 
All original material will be fully protected by the managers 
wherever possible All grievances will be taken up and dis- 
cussed bv arbitration between our Committee on Arbitration 


HUGH HER- 
McKAY 


and a like Committee of the V. M. P. A 

“A ‘National Vaudeville Artists’ Day’ will be set aside each 
vear and benefit performances held at the most prominent 
theatres, the proceeds to be turned over to the organization. 


“First Annual General Meeting will take place early In July, 
at which time an election will be held to elect officers for the 


ensuing year. 

“All members accepted before June 15 will be privileged 
to vote at this election 

“All members of this Organization will receive preference 


in bookings from the Vaudeville Managers’ Protective Assoct- 
ation. 

“Most of the prominent vaudeville 
filed applications. Why not you? Males and Females are 
eligible with equal rights. We want you. You want us. If 
you have not already recveived an application blank, fill out the 
one printed below. 

“None but Vaudevillians will be accepted. 

“National Vaudeville Artists, Inc., 
1493 Broadway, N. Y. City. 


artists have already 


“Temporary Office, Room No. 417, 1493 Broadway, New 
York City. 
“APPLICATION FOR MEMBERSHIP 
NATIONATL, VAUDEVILLE ARTISTS, Ine. 
bras ceri ¥ cod oh Neds 004 191 


Nam; 
Permanent Address .., 
yy 2! ere era Bo re oF 

Are you a member of any other theatrical organizations, if 
so state names thereof 


Applicant. 


*P, S.—This application must be accompanied by $5.00, one- 
half-year dues.’’ 

Mr. Walsh: And mark this, please. 

(The paper referred to was thereupon marked by the 


stenographer as Commission’s Exhibit No 

By Mr. Walsh: 

Q. I show you, Mr. Chesterfield, Commiston’s No. 
33 for identification, purporting to be pare 11 of the Billboard 
for June 2, 7917, and I ask you 
on that page was Inserted tn the Billboard of that iseue at your 
direction? (handing paper to witness). 

A. Yes, sir, it was. 

Mr. WaJsh: TI offer It In evidence. 

(The paper referred to was thereupon recelved in evidence 
and marked by the stenocrapher Commission's Exhibit No, 3%, 
and by direction was ordered copied into the record tn full 
and is as follows:) 


32 for identification.) 
Pxhidit 


whether the readine matters 


“NO SOMETHING 


“Members are expected to do their utmost for the success 

of the 
W. V. A. Performance at the New York Hippodrome 
Sunday N icht. June 3 

“The National Vaudeville Artists carinot ‘afford to ahow i 
to be said that the Manas rer nd A te who have so. kindly 
taken an interest In this first ! 1 performance have done 
all the work. 

MEMPERS MUST ASSIST 

in every way within their power, and this does not mean the 
pure i e of a single one-dollar ticket, redeemable at the box 
office for its face value, for a performance that will have a 
box office scale of $2.00, $23.00 and $5.00 a seat. 


“The N. V. A. members must satisfy vaudeville with this 
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i i 
event that they are loyal. to the cause and to the managers the representatives of the Rats. It does have some effect to have been submitted to me for approval. be 
and agents who are so willingly buying tickets In large quan- in a general resentful form of feeling against vaudeville Q. Yes. 2B 
tities while paying $50, $100 and $200 apiece for boxes for managers, unless the allied unions stop for a minute to wonder A. Unfortunately the matter was not submitted to me and 5 
tho «how : ; why.the stage bands and musicians, two of the largest, bodies things were. taken. for. granted, and. the letter was. sent ovt.. Mr 
“We do not want any mistake made by any manager or of theatrical employees and of the A. F. of L., are not also As soon as a copy of that letter reached me, as I have be-+ I 
agent as to an N. V. A. member. We don’t want them to indignant at the managers through the managers ignoring the fore stated, I immediately had the letter stopped. I s 
think N. V. A. members are only members of this organiza- Actors’ Union. There could be but one answer to this to any Q. Yes, and what then? ‘ you 
tion for what they may get out of it. union man. It is that if the stage hands and musicians, A. That was all. the 
“Now is the time to show yourself and the managers and who understand the theatrical situation and conditions more Q. Was a new form gotten out? rig 
q agents that this is an organization of vaudeville players who thoroughly than any other union ever could, will not lend A. No, sir. I 
q want the best good to result to themselves from the friend- their aid, material or otherwise, to the Actors’ Union the --\. Was there any letter other than this letter sent to the I 
oy liness between the N. V. A. and V. M. P. A. Actors’ Union has no grounds to ask another union for support membership about this matter? ( 
Dae “Don’t let the managers say they did it ail. Let every of any kind.” A. No, sir. 
(% N. V. A. member do his or her share, buying tickets for the — Q. I show you what is a copy of Commission’s Exhibit No 
performance, and what other assistance may be given. “This*is true, wholly so. Byeryone in the show business 9%, Mr. Chesterfield, and I ask you to look at it (handing paper 
‘It must be done. Don't fail. It’s for you as much as the knows it. The White Rats’ Union under the leadership of to witness). ol 
im Ae FF We want to make that perfectly plain so there can Ilarry Mountford has had a career of deceit and deception. Mr. Kelly : Is that the so-called sample? sw 
be no complaint afterward. Mountford is not a union leader in the true sense, for the Mr. Walsh: Yes. 
“The performance will be held Sunday night, June 3, at the good of the union he represents is the last thing he thinks By Mr. Walsh : ] 
New York Hippodrome. of, unless giving it thought will benefit himself. Otherwise A. Yes, sir. ‘ 
“National Vaudeville Artists, Inc. —_ eee Sees would ae be in the arr nage position tetey. 2. fad yp ever seen that form before? oce 
“He s ” reft of funds, of members, of sympathy and su rt, with- 3 , . ; 
2 , . Th ae Seren vee ay out any working actors active in tha Hate’ camouian and solely Mr. Walsh: Mark this for identification, please. 49 
Examiner Moore: ese two papers are received in evi- because Mountford, a dreamer without a balance, never had a _ (Paper referred to was thereupon marked by the stenographer ( 
dence without objection. head that carried a thought of others which he ever put to a *Cémmission’s Exhibit No. 36 for identification.) . 
Mr. Walsh: Mark this, please, for identification. practical purpose.” ‘ By Mr. Waish: 
(The paper referred to was thereupon marked by the stenog- ; Q. Where did you have occasion to see these forms, Mr. f 
rapher Commission’s Exhibit No. 34 for identification.) “How far Mountford has thought of himself time will prove Chesterfield ? ( 
By Mr. Walsh: . . : ; A. They are sen ; ) h 
Q. Mr. Chesterfield, I show you Commission’s Exhibit No. 34 We only trust that some day the oor fellows and girls who ship. ! Meee ee ee ee pee 
for identification, which purports to be a letter “City of New have followed Mountford blindly, perhaps blinded by their Q. That is sent by whom? 
York, April 12, 1917,” adressed to ‘Dear Member,” and pur- faith in him, will not have that faith shattered, to find them- A. By the Vaudeville Managers’ Protective Association. er 
F porting to be signed by you. I ask you if you sent out such selves in want while he is living in luxury. without any Q. Yes, sir. And what then? | 
; a letter to any of the members of your organization, The White Rats organization then in existence to feed them. We A. They are sent over to us so that we can check this slip be 
National Vaudeville Artists? (handing paper to witness). hope this for the sake of the blind, also for Mountford’s sake, = or slips up and give them a correct report as to whether the ili 
j A. No. air. if that ever happens and he still remains in this country, for members, or the names stated here have made a true state- | 
Q. Did you ever see such a letter before? he ‘may. fool a lot oP ae cs quite a while, but settling day ment; sometimes they say they are going to one place or that di 
A. Yea. air. always comes around. they are a member of our association and they are not; or 
Q. When and where? ee that they are going to a cerf€in town and they are not. We in 
A. A copy of this letter was sent to me by the VARIETY after “ *Picketing’ in New York started in the usual manner, have a way of keeping tratk of our members. 
it was Printed. There were a number of these copies sent out but it was unexpectedly aided in this city by the Hebrew Q. How? 
and I phoned the VARIETY, both Mr. Silverman and Mr. Trades. Of all the unions in the country which might have A. Through the different trade papers. through applying td 
O'Connor, to desist in sending any more as [ didn’t think been expected to have been influenced by the present White all the different booking offices as to who they are booking 
that the letter was exactly right. Rats leaders, the Hebrew Unions were the last. The Hebrew for the coming week. of 
Q. That is on the letterhead of, or paper of, the National unions were informed the Loew Circuit would not play He- Q. I show you Commission’s Exhibit No. 36 for identificu- 
Vaudeville Artists? brews on its bills, and that the White Rats had a majority of tion, and I ask you in the event that you find that an actor 
A. Yes. sir. Hebrews in its membership, who were most antagonistic to the who is on the road is not a member of the N. V. A., whether 
Q. And it is signed apparently by a rubber stamp which vaudeville managers. This was told to the Hebrew Unions by or not you generally send a letter such as this Commission’s 
is a facsimile of your signature? a Hebrew, which makes it worse, in ~ way, but does not alter Exhibit No. 36 for identification (handing paper to witness) ? 
A. Correct. the fact the entire story was a tissue of lies. The Loew Cir- Mr. Kelley: I think the form of the question is improper. 
Q. Did Mr. Silverman have one of your rubber stamps? cuit, of which Marcus Loew, one of the most prominent He- The witness should be asked what he does and what the 
A. No, sir. A rubber stamp was given him because origin- brews in America, is at the head, has never even thought of facts are, 
ally the letter was of a different nature, or had different discriminating against Hebrews and Mr. Loew would not Examiner Moore: You may answer. 
wording, and much of the wording was changed, and I did not countenance that any more than any other good Hebrew wouid _Mr. Keliey: The question also ought to be restricted as tu 
think it fair to the members of our organization. ever do. While as for the White Rats it has been repeatedly time, whether at that time or continuing or when. 1g 
Q. And then you did authorize some form of a letter to the understood and talked over by Hebrew artists in vaudeville, The Witness: You want me to answer that? 
members of the organization? those who know it best that the White Rats’ organization, Examiner Moore: Answer the question. w 
A. Yes, sir. with Mountford at the head, was the last place they wanted to By Mr. Walsh: 
Q. What sort of a letter did you authorize? belong to.” Q. (Repeated by the stenographer.) 
A. To the effect that we were going to have this benefit and A. Yes, sir. 
those that desired to advertise were at liberty to do so, and we “The reason for the Hebrew vaudeville artists feeling that Q. And you obtain that from the reports that you get from 
would like to have as large a representation as possible. that way is easily explained. Mountford is, and has been, the V. M. P. A. with reference to their membership? tr 
Q. In the advertisement? afraid of the Hebrew artist.. He found out long ago the A. Partly that and partly from information by the mem- 
A. In the advertisement, as no other papers hau appealed Hebrew was the only one he could not fool, ‘bull,’ deceive or bers themselves. 
to me except VARIETY. Of course, I could not give them the cajole. Mountford was afraid of the influence Hebrews would Mr. Walsh: I offer this in evidence. 
right to use the letter, and they would have been welcome to secure in the order, their arguments, their knowledge he could (Paper referred to was thereupon received in evidence and 
the same letter if they had applied. not argue against, and Mountford steadily worked against the marked by the stenographer Commission’s Exhibit No. 36.) 
Q. How many of the letters of the character that you have Hebrew in the White Rats. Some Hebrews went in, mostly Mr. Walsh: Mark this for identification please. 
described now did you send out? from small time, and mostly those who had not been long (Paper referred to was thereupon marked by the _sten- 
A. Tt have not any idea, but they said they had not sent out in the show business. Also they mostly went in the Rats ographer Commission’s Exhitlit 37 for identification.) 
so very many, probably a few hundred. believing that made it stronger that they were actors.” By Mr. Walsh: 
Q. Did VARIETY have a list of the membership of the ; __Q. I show you what is marked Commission’s Exhibit 37 for - 
N. V. A.?. identification, Mr. Chesterfield, and I ask you whether or not d 
A. Yes, sir. ‘ “The White Rats cannot expect to hold the Hebrew unions. in the Spring of 1918, you sent letters like this to the mem- {| It 
: Q. You gave them a list? While with Hebrew unionism is very strong, the Rats secured bership of your organization (handing the paper to the - 
'2 = A. We permitted them to copy, the same as we have per- their support under false pretences, and it will not last.” witness) ? ° Hi 
R. mitted other papers to copy the names of our members. i > ag BP me me see ae paper before he answers. 
- Q. T ask you, Mr. Chesterfield. to look at this article aper Nanded to counse!, 
et third month, thirtieth day, 1917 (handling paper et amen “And now, when the finis day of the White Rats looms in By Mr: Walsh: 
- , Did you look at that? : sight. and its leaders are looking for the excuse they know Q. You may answer the question, Mr. Chesterfield. 
a A. Yes, sir. must be fortheoming after their many promises, none of which A. Yes, I had this letter sent. 
kz ©. Did you ever see that before? has materialized, they are blaming their failure upon Q. And did you have one similar to it sent the year previous? 
: 3 A. No. sir. I did not. “Variety.” Mountford said the other night at a White Rats’ A. No, sir. ( 
2k Q. Have no recollection of it or of having read it? meeting “Variety” had delivered the Rats or actors to the Q. And when was the annual benefit given, if it was given 
ta A. No. sir, none whatsoever. : managers. The Rats’ leaders have previously said “Variety” at all? 
7a Mr. Kelley: Is it an article that has been marked? Is sold out to the managers. , A. It was given on May the 12th at the Hippodrome, New 
ca is that article that you are referring to marked for {dentifica- hie York. t 
es a tion, Mr. Walsh? “We didn’t deliver the actors to the managers. We tried Q. 1918? ' 
jy tad Mr. Walsh: Not yet. to, but couldn’t. We would have delivered them anywhere to A. 1918. F 
a ta Mr. Kelley: T would like to have it marked, inasmuch as it remove them from the Mountford danger. But while one Q. Had any benefit been given previous to that? 
- 3 has been touched upon in the testimony. act in big or small time ‘walked out’ on a White Rats’ order A. Yes, one a year prior to that, on June Ist. 
43.2 Mr. Walsh: I offer page 9 of the issue of March 30, 1917. we considered we had failed. There was never a chance of Q. Considerable funds were realized as a result of these 
4 in evidence, 90 per cent. of the working acts walking out on a White Rats’ benefits? 
ees Mr. Kelley: In connection with the offer, I take it that It order on the slim basis that organization had to issue such A. Yes, sir. 
ig is assuméd that that is an editorial? an order, excepting to bring more money into the laps of its Q. And the money was used in building or paying for a 
: Mr. Walsh: Yes, it is an editorial of the owner and pro- officers, this money only coming from its remaining members, . clubhouse? . 
.e: prietor, Mr. Sime Silverman. or those acts far away from New York or Chicago, who be- A. Yes. sir. 
ee en Mr. Kelley: Of the VARIETY? lieved they were doing the right thing in —s the ‘levy’ Q. Where js this clubhouse located? 
ee Mr. Walsh: Of the VARIETY. reauest. Rut we wanted to save all of the other 10 per cent. A. The new one? 
% Mr. Kelley: That is our general understanding. “We didn’t have to sell out to the managers. We gave Q. Yes, the one for which the money from these benefits 
ry Mr. Walsh: Yes, sir. ourselves to the managers. It didn’t cost them a dollar. We went? 
E Mr. Kelley: And is it the whole page that has been intro- didn’t even ask for an offer. We just handed ourselves, from A. 229 West 46th Street. 
} duced? the first to the last page of “Variety,” to the managers as Q. In the City of New York? 
2 Mr. Walsh: Yes, we put in the whole page. against the White Rats, and while there is a White Rats A. In the City of New York. 
3 (Paper referred to thereupon received in evidence and agitation of the current sort, led by such leaders as the White Q. Does your organization, the National Vaudeville Artists, 
; marked by the stenographer Commission’s Exhibit No. 35. and Rats now possess we shall be against the White Rats, whether own this building or is the title in some other organization or 
14 by direction, is copied into the record in full as follows :) ; the Rats believe it is for the managers, or- whether the in- corporation ? 
‘ “The White Rats’ ‘strike’ is going through the same process telligent actor realizes ft is for the best of vaudeville. We had A. The title is in another corporation. 
hi or system in New York City similar ‘strikes’ did in Okla- no sympathy with Mr. Mountford. He would not have returned Q. And what is the name of that corporation? 
id homa City, Chicago, St. Louis Boston, Lynn and Haverhill to the leadership of the Rats if it had not been for us. He A. The 229 West 46th Street Corporation. 
Z| in that order. The procedure is for the White Rats to order knows that. He knows many other things also. Mr. Mountford Q. Who are the officers of the corporation? 
. er # ‘strike,’ but no one strike other than those who have been has burnt his fingers so often it’s a wonder the experience A. I do not know, sir. 
ER ‘planted’ in the theatres the order is aimed against. or éne hasn’t taught him cautiom Q. Whom do you deal with? Yow are the secretary of the 
Z fae. or two other acts who are influenced, ueually by timid women “We pointed out to the White Rats not so long ago how the association ? 
: in the turns who listen to the intimidation threats made by organization could be saved. with a certain honor to itself. A. Yes, sir. I have been dealing with Mr. Albee and Mr. 
Rats. After the ‘strike’ is ordered, giving the opportunity for The Mountford leaders disregarded it. They did not want It. Goodman. “ . 
the Rats leaders to send out undiluted misstatements, and also It would have meant the cutting off of income, would have Q. ‘Do they transact whatever business may be necessary or 
give them a chance to beg more money from actors ‘to keep taken away their means of agrandizing themselves, and in that you have with this corporation? 
up the fight’ (that is no fight), the Rats then declare ‘picket- time obliterated them from the anarchy of vaudeville, the only A. They have been doing that. 
ing.’ When picketing is declared the Rats go to local labor thing they can use to hold the spotlight on themselves. Now Q. Have assumed to act for it? 
unions and ask their ald. While the sort of aid the Rats it is too late. If the White Rats is doomed, let the White A. Yes, sir. 
want from lecal unions is money. what they get is sympathy, Rats blame it upon those who said so much and did so little. Q. Mr. Chesterfield, I ask you whether you know some vaude- 
and it’s doubtful if they would even receive that if the local | Meanwhile, let every working vaudeville act protect Itself = vitie actors by the name of Wolf & Wilton? 
untons fully understood the situation.” in every way, not to, by any act (expressing sympathy, pay- Whom? 
ing mer or dues or bosemins active in — er ne Q. Wolf & Wilton? 
imself open to suspicion e managers and go upon tha : . 
POM od — as Fe whete are very well-governed bodies. auver-herastting ‘Blacklist.’ Pacey is his firstname? We haye many members by that 
ey have leaders whom time brings forth, and these leaders By Mr. Walsh: ’ “« ” 
are retained after the labor people have become convinced Q. Weil, just how did you, Mr. Chesterfield, settie the 2: rat Bae ia a oe beat y PA gag 
they are working solely in the interest of the unions they matter of the issuing of the letter In reference to the sub- . Ht . members have my: P ‘. tion? 
represent. The labor unions cover a multitude of trade and ject matter contained in Commission’s Exhibit No. 34 for ss Thet many bout el ‘ives 7 organisation : 
vecples. Most of them are affiliated through the union (Amer- identification ? “ Y ay are anou ae oo on M Adele Crosb TT 
ican Federation of Labor) connection. The teamsters or plas- A. Why, they simply desisted in sending out any more of ee ee eee ee ee 
terers don’t know much about actors and care less, but they them. ares ap 
are led to an indignant state of mind when informed the Q. As I understand ft, you were willing that some form of A. No, sir, I do not. 
vaudeville managers don’t recognize the Actors’ Union, that letter should be sent out? Mr. Walsh: I think that fs all, as some of the data I have 
the managers don’t care anything about unions, and that the A. Yes. sir. with reference to this matter I have not here and I reserve 
White Rats, with its 20,000 members, are suffering because of Q. And was some other form other than this sent out? the right to call Mr. Chesterfield some time later and examine 


this. These allied unions are told other gross fabrications by A. Yes, sir. We talked over a form and the form was him upon some other matters. 
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Mr. Kelley: And I ask the same right, which I assume will 
be granted the respondenis, to examine at another time. 

Mr. Walsh: Yes. 

Mr. Silverman: In the absence of my counsel, may I ask 
Mr. Chesterfield some few questions? - 

Mr. Kelley: 
I suggest that that right will be reserved until later, when 
your counsel arrives, and your questions can be asked then 
ane Sens as though they were put now. You lose none of your 
rights. 

I am correct in the matter, am I not, Mr. Walsh? 

Mr. Walsh: I think so. 

(A recess was then taken for five minutes.) 


CHARLES T. ALDRICH, 


a witness called in behalf of the Commission, being first duly 
sworn, testified as follows: 


DIRECT EXAMINATION 

By Mr. Walsh: 

Q. Mr. Aldrich, wili 
occupation ? 

A. 48, my age. I live at the present time at 320 West 
49th Street, New York City. 

Q. What is your occupation? 

A. Performer. 

Q. How long have you been in that business, Mr. Aldrich? 

A. I should say 27 or 28 years. : 

Q. In what aracter of theatricals have you performed 
during your career? 

A. Most of the time in vaudeville. 

Q. What particular act do you have in vaudeville, or gen- 
erally what are they that you have appeared in? 

A, During the latter part of that term of years I have 
been in the profession I made a feature or display of versat- 
ility, so I tried to make many acts in one. 

Q. When did you start on the vaudeville stage and how long 
did it continue? , 

A. As I stated, about 27 or 28 years. I think it was about 
in 1991 or ’92, in there somewhere, or 1890. 

Q. Where did you play? 

A. The yaudeville circuits of America. 

Q. Who was your booking agent? 

A. Well, they changed at different times. 





you state your age, residence and 


I can name some 


of them. 
Q. Yes, if you please. 
A. Joseph Zion. 
Q. Was he your personal representative? 
A. No. There was no such. thing in those days. 


. Joseph who? 

Zion. 

. And who else? 

. Later Alf Wilton attempted to get work for me. 

In what year was that? ‘ 

A. The year of advanced vaudeville, 1907, was it not? Or 
1906, 1907—I am not sure which it was. 

Q. 1906 and 1907. Mr. Wilton was a booking agent here, 
was he not, in New York City? 

A. He was an agent. 

Q. Agent in New York City? 

A. In New York City. 

Q. ‘What year was this personal representative scheme in- 
troduced—do you know, Mr. Aldrich? 

. That was introduced during my time abroad. 
When were you abroad? 

. After 1907, the advanced vaudeville year. 

. When did you return from abroad? 

August, 1914. 

. Then what years were you abroad? 

. From 1907 until 1914. 

. And what did you do while abroad? 

Mr. Kelley: That is objected to as incompetent. irrelevant 
and immaterial, and beyond the scope of the issues here. It 
don’t make any difference whether he was the King of Eng- 
land abroad, it would not affect these issues here. It is self- 
serving; we have no means that are at the disposal of the 
respondents to deny it or become informed on it whatever. 
It is hearsay and self-serving. 

Examiner Moore: Objection is overruled. 

By Mr. Walsh: 

Q. What did you do, Mr. Aldrich? 

A. Played the music hells of Great Britain and Ireland. 

Q. Played the music halls of Great Britain and Ireland? 

A. Great Britain and Ireland and Scotland, Wales and the 
Continent. 

Q. And so you returned in 1914? 

A. In August; yes, sir. 

Q. You may state whether or not you attempted at that 
time or upon your return to get on the vaudeville stage in 
America? 

A. No, I was under contract with C. D. Dillingham. 

Q. To return? 

A. To return to this country. 

Q. And who was C. D. Dillingham? . 

A.C. D. Dillingham was owner and manager of the 
Globe Theatre, and managing director of the Hippodrome, 

Q. Of the Hippodrome? 

A. Yes. 

Q. You played vaudeville during the summer months or 
have you played since your return from the Continent? 

A. Yes, I played ten weeks in vaudeville. 

Q. Where? 

A. Cleveland, Hippodrome, Majestic Theatre, Chicago, the 
vaudeville, Keith Theatre at Toledo, Ohio, Palace Theatre, 
Chicago, the Davis Theatre, Pittsburgh. 

Q. By what organization were you booked for these theatres 
that you played in the summer for ten weeks? 

A. Through the organization of managers doing business at 
the Palace Theatre. 

Q. How many summers did you play there? 

A. 1 have played only the ten weeks, that one season. 

Q. Can you say what consideration prompted you to go to 
Europe and go on the stage there? 

Mr. Kelley: Wait a moment. That is objected to as in- 
compctent, irrelevant and immaterial, and calling for a con- 
clusion of the witness. 

Mr. Walsh: I am going to ask simply for facts. 

Mr. Kelley: Oh, no—I ask that the question be read. 

(The question was repeated by the stenographer.) 

Mr. Kelley: Purely fanciful reasons. 

Mr. Walsh: We will tell, when he tells them, whether they 
are fanciful or not, 

Mr. Kelley: Entirely incompetent. He may have been 
prompted to go over there and join some church, or go into 
the army. What effect would that have on this case? 

Examiner Moore: He may answer. 

A. Because I could not secure engagements in this country— 

Mr. Kelley: We move that the answer be stricken out as not 
responsive and incompetent, self-serving and beyond the 
scope of these issues. 

Examiner Moore: Motion is overruled. 

By Mr. Walsh: 

Q. Were you playing for William Morris or was he your 
booking agent previous to your going to Hurope? 

A. I played for William Morris. 

Q. You might state the reasons, if you have any, or the 
facts as to why or wiiat you did in regard to getting work pre- 
vious to going to Europe. 

Mr. Goodman: We further object to this because it was prior 
to the creation of the Federal Trade Commission and prior to 


©>oro 


O>orPopo> 


I think I can state this, for your benefit. and @ 


pe creation of the Vaudeville Managers’ Protective Associa- 
tion, ‘ 

Examiner Moore: 

By Mr. Walsh: 

Q. Proceed. 

A. I was playing for William Morris two or three weeks, my 
last engagement that he got for me was in the Grand Opera 
House in Brooklyn, in advanced vaudeville. Advanced vaude- 
ville was turned over to the U. B. O.. or the United Booking 
Offices, whatever it was called at the time, and I called on 
Mr. Alf Wilton at the St. James Building— 

Mr. Goodman: Wait a moment. 

Mr. Kelley: I object to that as not responsive and imma- 
terial, who he called on. 

Examiner Moore: Proceed. He may answer. 

The Witness: (Continuing) I called on Mr. Wiiton and I 
asked him to secure work for me, if possible. I cali-d on him 
later, and he told me that the managers— 

Mr. Goodman: We object to any conversation with Mr. 
Wilson as not binding on these defendants and not shown to 
be in connection with these respondents. 

By Mr. Walsh: e 

Q. Who was Wilson? 

A. An agent, .a vaudeville agent. 

Q. All right, go ahead. 

Mr. Goodman: We object to it. 

By Mr. Walsh: 

Q. Booking with whom? 

A. Booking with the United Booking Offices or the Vaude- 
ville Managers’ Protective Association, and I don’t know how 
long this title is in existence. 

Q. All right, go ahead. 

Mr. Goodman: We object to it. 

Examiner Moore: State what happened, Mr. Witness, and 
go ahead. The objection is overruled. There is no need of 
objecting to every question on that same point. 

Mr. Kelley: If the Examiner please, in order that we may 


Objections are overruled. 


-be acquainted more definitely with this situation, I wish to 


state that there is no time fixed when he called on this party. 

By Mr. Walsh: 

Q. Can you fix the time? 

A. Mr. Wilton informed me that all the managers— 

Mr. Kelley: That is not responsive to the question. 
fixing the time. 

By Mr, Walsh: 

Q. What time was that? 

A. That is as near the time, of the introduction of ad- 
vanced vaudeville, 1907. 

Q. All right. Go ahead. 

A. He said he could not secure me anything at the time, and 
said, why? Well, he said— 

Mr. Kelley: Wait, wait, we object to what somebody stated. 
Examiner Moore: I don’t believe that that is competent. 
Mr. Walsh: It is absolutely competent, if your Honor please, 
and we propose to prove it all the way through in this case 
on the theory laid down by the Supreme Court in the Danbury 
Hatters ‘Case, that a man who is blacklisted can testify in 
court as to why he could not secure employment and why 
people refused to patronize him. 

Mr. Goodman: But he can not talk to everybody in the 
show business and charge it to us, talk to everybody discon- 
nected with the respondents and then testify to those con- 
versations. A man could go along down Broadway and have 
all kinds of conversations. 

Mr. Kelley: Just wait a moment, I have a right to make 
an objection. We object to the remarks of counsel as assum- 
ing something that has not been shown by the testimony thus 
far, that there has been or ever wus a blacklist on the part of 
the respondents. 


Secsnd, this is conversation which is self-serving and hear- 
say entirely beyond the scope of this inquiry and transactions 
that occurred before the V. M. P. A. or the N. V. A. or the 
Vaudeville Collection Agency were ever formed or existed, 
and a year before the act creating the trade commission went 
into effect. 

Beyond that, the testimony is incompetent in any court in 
any country and there can*be no paraliel drawn between the 
Haters’ Case where it involved standard labor and the the- 
atrical profession that involves talents and things that do 
obtain exclusively to the theatrical profession which cannot 
be standardized or brought properly within the control of 
Union labor. 

Examiner Moore: Let us see what he has to say about that, 
let him give us the facts. 

Mr. Kelley: i would like to have this objection appear to 
all similar testimony offered or produced from this witness. 

Examiner Moore: Note his exception. You may proceed. 

A. Mr. Wilton informed me that all of the managers— 

By Mr. Walsh: 

Q. Is that Mr. Wilson or Mr. Wilton? 

A. Mr. W-i-l-t-o-n. At that time though he was doing 
business in the St. James Building. 

Q. And connected with what? 

A. He had an agency adjgining the offices of the Vaudeville 
Managers’ Protective Association, I think it was called at 
that time. 

Q. Was it the U. B. 0.? 

A. The same organization, 
name. 

Examiner Moore: Was this in ZKurope, you mean? 

Mr. Walsh: No, right here. 

By Mr. Walsh: 

Q. Go ahead. 

A. And he says “the manager have entered into some kind 
of an agreement—” ; 


Mr. Kelley: Wait, wait a moment, we would like to have it 
understood, if the Examiner please, that that objection, with- 
out being repeated every time, is understood. 

Mr. Walsh: Yes, it is so understood, 

Mr. Kelley: Against these sort of answers. 

Examiner Moore: It is so understood. 

A. (Continuing)—he said the managers had entered into 
some form of an agreement wherein in the articles of this 
agreement. 

Mr. Kelley: What was that, I did not hear it? 

(Answer repeated by the stenographer.) 

A. (Continuing)—in this agreement there was a penalty of 
a certain amount, 

Mr. Kelley: Wait a moment. 
testimony again, Your Honor. _ 

Mr. Walsh: They have protested already, Mr. Examiner, 
and you have ruled against them. 

Mr. Kelley: And we protest again. 

Mr. Walsh: It is understood that they protest and the ob- 
jection goes to all this testimony and I understand the Ex- 
aminer has ruled upon that. 


We are 


= 


an organization of the same 


We protest against any such 


Mr. Kelley: All right, but we are brought in here under 
very serious charges, 

Mr. Walsh: And they will be more serious before we get 
through here. 

Mr. McCall: I move that that be stricken from the record. 

Mr. Kelley: Your Honor, we move that that be stricken 


from the record. 
Examiner Moore: Motion overruled. 
response to your statement. 


Mr. Goodman: I said that we are here on a serious charge 


I think that was in 


and the witness is now characterizing and describing the con- 





tents of an agreement in a conversation between himself and 
a third party who has not yet been identified as connected in 
any way with these respondents. It is hearsay, anyway. 

Mr. Kelley: And it is a self-serving declaration. 

Examiner Moore: Go ahead and answer. 

A. He stated that the managers have entered into an agree-- 
ment whereby they make a sacrifice of $5,000 or $10,000, I 
forget the amount, if they played an act that is upon the black- 
list, although Mr. Albee would not commit himself, he said 
it would be very difficult for him to get me work again be- 
cause I played in advance@ vaudeville for William Morris. 

Mr. Kelley: I ask that this be stricken out for the reasons 
stated in the objection to the question, and 1 ask for a ruling 
of the Examiner upon it. 

By Mr. Walsh: Q. And I understand you 
what Mr. Alf T. Wilton told you? 


to say this is 


A. Yes, sir. 

Q. Dia you make any attempt to verify the items of that 
statement? 

A. No, I was resigned to the items of that statement as it 
existed and I made arrangements to leave the country. 

Q. And did you leave the country? 

A. Did leave the, country. 

Q. I understand that just previous to that time you were 
being booked or piayed by William Morris? 

A. That is correct. 
= = — Witliam Morris at that time a member of the 

A. He was running in opposition to the U. B. O. with ad- 
vanced vaudeville. 

Q. Mr. Aldrich, did you know of an agreement having been 
entered into on the 6th day of November, 1907, between Klaw 
& Erlanger and others with the United Booking Offices of 
America, oy which the United Booking Offices took over the 
business of Klaw & Erlanger and advanced vaudeville? 

A. I read of the transaction at the time. 

Q. How did that contract affect you ai the time? 


Mr. Kelley: Objected to as calling for a conclusion, 

Mr. Walsh: I am asking for some facts. 

Mr. Kelley: The contract has not been shown. 

Mr. Walsh: It is in evidence as Commission's Exhibit 21. 
Mr. Kelley: Just a moment. We will see the contract first. 


We object to it as calling solely for an opinion an@d con- 
clusion on the part of the witness and as incompetent. 
Examiner Moorse: Please read the question. 

(The stenographer repeated the question.) 

Examiner Moore: Objection overruled. 

The Witness: It threw me out of employment for the time. 
By Mr. Walsh: 

Q. With whom? 

A. With the advanced vaudeville. 

Q. Just how—explain the situation, Mr. Aldrich. 

A. Advanced vaudeville was taken over by the U. B. O. and 
was on the blacklist with the U. B. O. 

Mr. Kelley: I move that that answer be stricken out as not 
responsive and the whole subject is incompetent and improper 
and not witnoin the scope of these issues. 

Examiner Moore: Objection overruled. 

By Mr. Walsh: 

Q. What is the standard of the act, was it a standard or 
headliner—are they synonymous ,terms? 

A. Well, I can only give you my own definition, yes. 

Q. Yes: that is what we want. 

A. I call a standard act a mediocre act, that was not a 
headliner but always worth what it was paid and the pay 
not too steep for any manager to pay. ° 

Q. In what class does your act come? 

_ By Mr. Kelley: Objected to as calling for a conclusion ant 
seeking to designate his act as good or bad. It is the publi 
that decides that and the box office registers the approval. 

Examiner Moore: Objection overruled. 


Mr. Kelley: It is perhaps completely consistent with testi 
mony given heretofore and it conclusively shows had far fron 
the lines of propriety this examination has departed. 

Ths Witness: | supposed it was a standard act because | 
worked with it constantly fer eight or ten years. 

By Mr. Walsh: 

Q. Did you, at any time, 
employment in Europe? 

By Mr. Kelley: Same objection as interposed heretofore. 

Examiner Moore: Same ruling. 

The Witness: No; none whatever. “ 

By Mr. Walsh: 

Q. How many years did you play in Burope? 

A. From 1907 to 1914. 

Q. Seven years? 

A. Yes, sir. 

Mr. Walsh: That is all. 

Examiner Moore: You may cross-examine. 

Mr. Goodman: Mr. Examiner, we move to strike out of the 
record all the testimony of this witness on the ground it is 
entirely incompetent, very improper, remote as to the issues 
in this proceeding, hearsay, and on the ground that this 
witness endeavored to relate the contents of a contract, con- 
versations with a man named Wilton, not shown to be con- 
nected in any way whatsoever with any of these respondents, 
except he had an office in a building in which it is alleged by 
the witness there was an office of the United Booking Offices 
or the Vaudeville Managers’ Protective Association, it all 
appearing upon the record that the Vaudeville Managers’ 
Protective Association did not come into existence until 1911 
and further, as incompetent because this witness did not make 
any attempt to verify the alleged conversation with Wilton, 
and we move to strike out all of his testimony. - 

Examiner Moore: Mr. Walsh, do you want to be heard on 
that motion? 

Mr. Walsh: No; he testified Mr. Wilton was 
with the U. B. O. and he told him this, 

Mr. Goodman: That does not prove it. 

Mr. Walsh: We are proving a conspiracy, and this is the 
best kind of evidence to prove a conspiracy. It does not make 
any difference whether this started 20 years ago if it has 
been continuing. We can prove evidentiary facts and cir- 
cumstantial facts, and when all of the evidence is in a deter- 
mination will be made from those facts whether a conspiracy 
in restraint of trade has been shown, and this evidence is 
entirely competent and is the best kind of evidence. 

Mr. Goodman: I submit a statement of the witness that a 
certain man is connected with a certain corporation with 
neither one of which the witness is connected is not a state- 
ment of fact nor the best evidence, but is purely hearsay and 
is a conclusion on the part of the witness. 

Examiner Moore: Motion overruled, 

CROSS-EXAMINATION 

By Mr. Goodman : 

Q. Mr. Aldrich, were you, within the last year or two 
offered a vaudeville route, ten or twelve weeks or thereabouts 
through the United Booking Office? 

A. Not. only offered but I accepted 10 weeks. 

You accepted it? 

A. Yes, sir. 

Q. Did you play it? 

A. Yes, sir. i 

Q. Do you remember when that route was played? 

A 
year 

Q. 


experlence difficulty in getting 


connected 


& 


. 1 can not give you the exact dates—-within the last two 
8. 
What was your salary? 
i, SjueUIEIVIue Es0y} 10) AIVvIBS OU, “V 
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) 
Q. Yes; played in vaudeville, 
4. Well, I was not paid my salary. 
Q@. Weil, what were you paid? 
aS , paid $650 a week, 
‘ ré you offered i0 ddditional weeks at $050 a week and 
id i refu to play unless you received $750 a week? 
\ do not think that offer was ever put to me in writing. 
Q nswer the question, 
now that such an offer was not 
1m «u r oatp 
r you d not refuse it because you 
I ) red 3600 Do you remem- 
v 
d me by the U. B. O. when I 
Q. So, tl O 1 make you an offer whea you were 
A. res, Sir 
Q. They did? 
A Yes, sir. 
By Mr. Kelley: 
Q. Are you employed now? 
A. Yes; 1 am, 
Q. Where? 
A. At the New York Hippodrome. 
Q. How long have you been working there? 
A. This season 
Q. When did your season begin? 
\. The latter part of August. 
Oo. ¥ l ‘ n working continuously since then? 
A. Since then yi sir. 
What Lal ao you aI Lnere 
1. dav y 
Mr. Walsh: i offer in evidence Commission’s Exhibit No, 37 
for identification 
(The paper referred to was thereupon received in evidence 
and marked by the stenographer Commiss.on’s Exhibit No. 31 
und, by direction, is copied in full as follows): 
National Vaudeville Artists, Inc, 
1587 Broadway, New York City. 
Telephones: Bryant 8569-8566 , 


Henry Chesterfield, Secretary 


“Dear Member :— 

‘Here are two tickets for the N. V. A. Benefit at the Hippo- 
drome, May 12th, Sign the enclosed card and return to us 
at once. 

Here is an opportunity for you to show ihat N. V. A. mem- 
bers don't expect the managers to do it all. 

“The Vaudeville Managers’ Protective Association has 
worked for us and helped us place our organization on a solid 
foundation. Now, then, let's show them that we have pride in 
our club and spunk enough to ielp ourselves. 

“No matter how many tickets you may now have, no mem- 
ber should return these tickets, as the returns from these 
will show member’s individual efforts. 

“Yours fraternaily, 
“Henry Chesterfield.” 

“P. S. We are enclosing herewith a self-addressed envelope 
so that all you will have to do is affix a stamp and mail 
receipt card at once.” ‘ 

Mr. Kelley: That goes in subject to the testimony that has 
been given in connection with it? 

By Mr. Walsh: Yes. 

Mr. Kelley: I object to it on the ground that it is not the 
best evidence and that it is not the letter of Mr. Chesterfield 
and he never wrote it, as the testimony discloses, 

By Mr. Walsh: 

Q. I offer in evidence Commission’s Exhibit 34 marked for 
identification, 

Mr. Kelley: For what purpose. 

Mr. Walsh: As tending to prove a conspiracy in restraint 
of commerce as alleged in the complaint. 

Mr. Kelley: 1 take it the Examiner is conversant with 
the fact that Chesterfield testified he never wrote it and after 
he found it was in currency he cancelled it. 

Mr. Walsh: It is subject to the testimony introduced by 
Mr. Chesterfield in which Mr. Chesterfield said that he made, 
or there Was sOme arrangement between him and Mr. Silver- 
man to send out a letter according to a form as suggested 
by Mr. Chesterfield, but instead Mr. Silverman sent out the 
letter or undertook to send out a letter of the form indicated 
by Commission’s Exhibit No. 34 for identification, which | 
am now offering in avidence and that when he discovered the 
form that it was in he withdrew it. However, I am offer- 
ing it for the purpose of the evidentiary fact of the con- 
spiracy and combination which we allege. 

Mr. Kelley: I objected to as incompetent. 

Examiner Moore: Overruled. 

(The paper referred to was thereupon received in evidence 
and marked by the stenographer Commission's Exhibit No. 


34, and, by direction, is copied in full as follows:) 
. 


‘National Vaudeville Artists, Inc. 
“1587 Broadway, New York City. 
Henry Chesterfield, Secretary. 
“Telephones Bryant 8365-8366. 
“Dear Member: 

“The National Vaudeville Artists will celebrate its first 
Anniversary May llth. In one short year your organization 
has developed a strength of more than 5,000 members, carry- 
ing 6n jts roster more than 95 per cent. of the best acts in 
vaudeville. 

“In order to make the event noteworthy we have pro- 
cured the co-operation of ‘‘Variety’’ and on that date “Va- 
riety” will issue a special edition dedicated solely to the first 
birthday of the N. V. A. organization. 

“Many members have signified their intention to express 
their loyalty to the organization through placing an adver- 
tisement in that edition and we would like to see every member 
represented through an announcement of some sort. We 
particularly wish to see you represented because of your 
standing in the profession and such advertisements will 
definitely assert the strength and influence of the N. V. A. 
organization. 

“Send your advertisement direct to ‘‘Variety” any amount 
you wish) as we have arranged to have it carefully looked 
after. 

“‘Piease advise us at the same time so that we may know we 
have a full representation in our special number. 

“‘Fraternally, 
“Henry Chesterfield.” 
BERNARD A. MYERS 
a witness called on behalf of the Commisison, being first 
duly sworn, testified as follows: 
DIRECT. EXAMINATION 

By Mr. Walsh: 

Q. Mr. Myers, what is your age, residence and business? 

A, Fifty-three. 

Q. You do not look that old. 

A. My residence is the Princeton Hotel. At present doing 
notuing, but expect to in a few days. 

Mr. Kelley: What is the present occupation? 

A. Nothing, and haven’t done anything for three years. 

By Mr. Walsh. 


Q. What business have you been engaged in in recent years, 
Mr. Myers? . 

A. A vaudeville agency. 

Q. What character of vaudeville agency did you run? 

A. Booking vaudeville acts. 

Q. Through whom? 

A. Through everybody—the United Booking Offices and in- 
dependent houses—William Morris, Orpheum, Sullivan & Con- 
idine and Pantages. 

Q. How long did you engage in that business? 

4. Since 15886. 

Q. And what time did you suspend that business? 

A. August, 1916. 

Q. What were the reasons that prompted you to suspend? 

Mr. Kelley: Objected to as incompetent examination, es- 
pecially in the examination of his own witness, and as not 
relevant to the issue. 

Examiner Moore: You may answer. 

The Witness: Well, at that time, I was not doing very 
much business. 

By Mr, Walsh: 

Q. You said you did some business with the U. B. O.? 
. Yes, sir. 
When did you do busines with the U. B. 0.? 
About ten years ago. 
When did you cease doing business with the U. B. O.? 
. About ten years ago. 
But how long after that did you continue doing business? 
. Seven or eight years. 
Did { understand you to say you quit business with the 
U. B. O. about .ten years ago? 

A. Yes, sir. 

Q. Why did you cease doing busines with the U. B. 0.? 

Mr. Kelley: I object to that question as incompetent and 
immaterial and irrelevant to the issue. 

Examiner Moore: Objection overruled. 

The Witness: I was put out. 

Mr. Kelley: I move that the answer stating the conclusion 
of the witness be stricken out. 

Mr. Walsh: He states a very abstract fact. 

Mr. Kelley: He may have been put out by sickness or un- 
htness. 

Mr. Walsh: I am going to find that out. 

By Mr. Walsh: 

Q. How were you put out—state the facts in reference to it? 

A. I had an office at that time—Myers & Keller, on Bast 
3lst street. It was the time that Mr. Williams and all of 
them went in together. 

Q. Mr. Who? 


A. Mr. Williams and all the vaudeville houses went in to- 
gether and the Klaw & Erlanger circuit started up witu 
William Morris. The U. B. O. had not booked any acts with 
us for about a week or ten days and was booking our acts 
over our head. 

Q. What do you mean by that? 

A. Booking direct. Sending for our own acts—and we 
bocked two acts with William Morris and I was called to the 
United Boeking Office and was teld— 

Q. By whom? Whom did you talk with? 

A. By Mr. Murdock, Mr. Beck, Mr. Albee— 

Q. Told what? 

A. I think Mr. Cole and I think Mr. Proctor were there 
also—that we could not do any more booking for them be- 
cause we were working for the opposition. 

Mr. Kelley: I move that the statements made by the wit- 
ness in these conversations with other parties, being incom- 
petent, self-serving and hearsay, be stricken out. 

Examiner Moore: Overruled. 

By Mr. Walsh: 

Q. And from that time on did you do any business with the 
i. ae See 

A. No, sir, I came back the same day and I was put out o) 
the office. 

Q. How were you put out of the office? 

A. Mr. Hennessy would not allow me—he told me I could 
not come in any more. 

Q. Who is Mr. Hennessy? 

A. Mr. Dan Hennessy, manager of the office. 

Q. Did you afterwards try to get a franchise to run a 
theatre in New Jersey? 

A. No, sir, before that. 

Q. From whom did you try to ge the franchise? 

A. Mr. Albee. 

Q. What taik did you have with Mr. Albee in reference to 
that, and give the date—about what time was it? 


A. Why, we were buildiag a theatre in Bayonne, New Jer- 
sey, in 1895 or 1896. i went to see Mr. Albee about the fran- 
chise. 

Mr. Kelley: In 1896? 

The Witness: 1895—no; 1905. I mean 1905 or 1906. Pardon 
me. I went in to see Mr. Albee for the franchise for the 
Bijou Theatre in Bayonne and he said that that was a fran- 
chise—that he* could not give it to us because it interfered 
with Jersey City. 

By Mr. Walsh: 

Q. What did Mr. Albee have to do with the granting of a 
franchise for you to conduct a theatre at Bayonne, New 
Jersey ? 

A. I was booking with him at the time—the United Booking 
Offices—and he was the manager— 

Q. What was a franchise—what is regarded in the business 
as a franchise, Mr. Myers? 

A. Well, a franchise for booking a theatre for securing 
the booking for vaudeville acts was for a certain territory. 
But we booked through the United Booking Offices. 

Q. What do I understand by that; that the U. B. O. will 
or will not furnish talent for competing theatres in a terri- 
tory? 

A. At that time, yes, sir—so I understood. 

Q. Were these franchises, so-called, written franchise or 
written authority? 

A. Yes, sir. 

Q. What is that? 

A. Yes, sir. 

Q. With whose theatre would you compete, if you established 
a theatre in Bayonne? 

Mr. Kelley: Objected to as calling for a conclusion. There 
is nothing in that question but speculation. 

Mr. Walsh: There may be something in that. 

By Mr. Walsh: 

Q. I will ask you this: Was there another theatre in 
Bayonne, New Jersey, at that time? 

A. No, sir. 

Q. Where was there one? 

A. In Jersey City. 

Q. How far away was that? 

A. Elght miles. 

Q. What kind of a theatre was that? 

A. Vaudeville. 

Q. By whom was that conducted? 

A. B. F. Keith, I believe. 

. And this theatre you were to erect in Bayonne was to be 
what character of theatre? 

A. Vaudeville house. 

Q. Did anyone tell you that it would compete with the the- 
atre in Jersey City? 
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Mr. Kelley: Objected to as calling for a conclusion and as 
speculative. 

Examiner Moore: Objection overruled. 

The Witness: Why, Mr. Albee said the franchise was given 
out for that district. That is all 1 know. 

By Mr. Walsh: 

Did he say anything about the franchise in Jersey City 
including Bayonne also? 

A. He said it was all that district—that Jersey City had 
that district. 

Q. Did you ever open your theatre there? 

A. Yes, sir. 

Q. How long did you run? 

A. We ran it as a combination house—ran dramatic shows. 

Q. You did not run it as a vaudeville house? 

A. No, sir. 

Q. Why did you not go ahead and run your vaudeville 
10use? 

A. I was booking with the United at that time. 

Q. Could you get vaudeville? 

A. I could have if I gave up my booking franchise or 
privilege. 

Mr. Kelley: What was that answer? 

(The answer was repeated by the stenographer.) 

By Mr. Walsh: 

Q. Have you ever applied since for a franchise to do a 
booking business? 

A. Yes, sir. 

Q. When? 

A. Last November, I think. 

Q. Of whom? 

A. Mr. Albee. 

Q. What did he tell you—what did he say? 

A. He wrote me a letter and told me I had made a living 
outside for the past ten years, and ought to be able to do it 
now. 

Q. Have you got that letter? 

A. I may have. 

Q. If you have it, will you bring it here? e 

A. Yes, sir; if I have it. 

Mr. Walsh: That is all, 

CROSS-EXAMINATION. 

By Mr. Goodman: 

Q. Were you an agent in 1909 and 1910? 

A. Yes, sir. 

Q. And 1911? 

A. Yes, sir. 

Q. Do you remember the Independent Booking Agency during 
those years? 

A. Yes, sir. 

Q. That was the White Rats Booking Agency, was it not— 
called by the agents and actors the White Rats Booking 
Agency? 

A. Yes, sir. 

_Q. You booked acts—represented acts—through that agency, 
did you not? 

A. Yes, sir. 

Q. Was Shay another man that represented or booked acts 
with that agency? 

-. I do not know whether Joe Shay was at that time. 

. And Jack Lewis? 

A. I do not remember. 

. And Hal Sanders? 

No. 

- Do you remember the names of any man who booked acts 

arg. > that agency at that time? 
es. 


Q>Opo> 


Q. Name them? 
A. Claude Bostock—no; he was working with them. 
Q. In those days, did the Independent Booking Agency 
charge five per cent? ' 
. Yes, sir. 
- What did you charge? 
. Five per cent. 
So the act paid ten per cent.? 
. Yes, sir. 
That was 1910 and 1911? 
. I think those were the years. 
. Those were mostiy White Rats actors that booked through 
that agency? 
A. Not necessarily. 1 did not ask them. 
Q. I know that, but they were mostly White Rats? 
°° aon on believe so. ’ 
. Because they were booking through a chai 
handled by the White Rats? : ae 
A. I understood they were partly with Mozart. 
Q. Did you also understand that the White Rats had an in- 
terest in the Independent Booking Agency? 
A. I understood that; yes, sir. 
- Do you remember who actually managed it? 
Mr. Mozart. 
. The agency? 
. Mr. Mozart. 
. Did Sheedy have anything to do with it? 
- For a while I think Sheedy and Mozart were in together. 
- You say when you suspended in 1916, you were not doing 
very much business; but you had been conducting your busi- 
ness from 1910 until 1916 in various ways—booking acts and 
representing them? 
A. 1910 to 1916, and before that. 
Q. Before that? 
A. Yes, sir. : 
Q. When did you do business or where did you do business 
between 1910 and 1916—with what booking office? 
Why, I booked with Morris & Brill. 
How many houses are on the Morris & Brill circuit? 
About eight or ten. 
That is, you could get eight or ten weeks for actors? 
No; four or. five weeks. 
Did you book through the Marcus Loew agency? 
Yes, sir. 
How many weeks could you get ‘there? 
At one time 40 weeks. 
Bigger than ours? 
No, sir; smaller. 
+ oe time there was the Sullivan-Considine Circuit? 
es, sir. 
And they booked in New York? 
Yes, sir. 
How many weeks could you get on that? 
From 12 to 22 or 24 weeks. 
And you boked acts on those circuits? 
Yes, sir. 
How about the William Fox circuit? Did you do any 
business with them? 
A. Yes, sir. 
Q. And the Pantages Circuit~did you do any business with 
that circuit? 
A. Yes, sir. 


Q. How many weeks could you get on that circuit, if you 
had the right material? 
A. From 14 to 16 weeks. 


Q. Now, in all these booking offices ‘through which acts 
were booked, to-wit, Morris & Brill Circuit, Marcus Loew 
Circuit, the Pantages Circuit, the Fox Circuit and the Sulli- 
van & Considine Circuit, the booking offices charged the 
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actor five per cent, did they not? 

A. Yes, sir; with the exception of a couple which had 
practically the same thing. They deducted it from _ their 
salary and instead of the salary being $200 it was $190. 

Q. But, as a generai thing, thé booking offices charged the 
actor five per cent? 

A. Yes, sir. 

Q. What did you get? 

A. Five per cent. 

Q. Have the various booking offices to which you referred 
any connection with the United Booking Offices or are they 
all separate competing institutions? Do you understand the 
question? 

A. No. 

Q. I will put it this way: Are not the Marcus Loew book- 
ing office, the Fox booking office, Morris & Brill booking office, 
the Pantages Circuit and the United Booking Offices separate 
offices located in different places? 


A. Yes, sir. 

Q. Booking different circuits of theatres? 

A. Yes, sir. 

Q. Not connected with one another in booking? 

«.. Yes, sir. 

Q. Now, about this Bayonne house, you say. this was in 
1905 or 1906 that vou had the conversation with Mr. Albee? 

A. Yes, sir. 

Q. How big a town is Bayonne? 

A. About fifty thousand; it was then. 

Q. How big a town is Jersey City? 

A. Jersey City, I guess, was about one hundred and fifty 


to two hundred thousand. 

Q. Would Bayonne stand a high class or so-called big time 
vaudeville theatre? 

A. No, sir. 

Mr. Walsh: We object to that as incompetent, irrelevant 
and immaterial, and not proper cross examination. 

Mr. Kelley: Why did counsel go into it then? 

Mr. Goodman: May we have a ruling? 

Examiner Moore: You may answer. 

The Witness: No, sir. 

By Mr. Goodman: 

Q. That is due to the fact it is a small town and has not 
got the population and wealth to support a theatre where the 
prices are high? 

A. Yes, sir; and it was a smail house. 

Q. What character of show did you intend to play in that 
house in Bayonne—what class of show? 

A. Vaudeville. 

Q. I mean what price of admission? 

A. 15 to 50 cents. 

Q. What would be called along Broadway a small time 
show? 


A. Yes, sir; but we did not know it then. 

Q. What do you mean by that? 

A. I mean we did not have small time shows. 

Q. In 1900 and 1906? 

A. Not at that time. 

Q. Was Marcus Loew in business then? 

a. NO. 

Q. What? Marcus Loew did not run any theatres in 1906? 
Did Fox operate ahy theatres in 1906? Did you have the 


Quigley Circuit in 1906? 


A. In Beston; yes. 

Q. Was the Quigley chain of small theatres in 1906? 

A. Yes, sir. 

Q. Did Sheedy have a circuit of theatres in 1906? 

A. Yes, sir. 

Q. Fiber & Shay—did they have any theatres in 1906? 

A. No, sir. a 

Q. Gus Sun—did he have any small theatres running in 
1906? —— 


A. I could not answer that. 

Q. Did not the Independent Agency book the Mozart circuit? 

A. Yes, sir. 

Q. Was there not a Mozart Circuit in 1906 of small time 
houses? 

A. We did not call them cmail time houses. 

Q. That is just the name then? 

A. Yes, sir. 

Q. It was the same thing, but you did not call it small 
time? 

A. Yes, sir. 

Q. What did you call it then—high class vaudeville? 

A. No; vaudeville—-cheap bills. 

That was ag | bills. There were places where you 
could gei vaudeville for Bayonne? 

aA. Yes, sir. 

. But 7 wanted to book in the United Booking Offices? 
Yes, sir. 

But you operated it as a Combination house? 

Yes, sir. 

At what prices? 

15 to 50. 

. Who was interested in the theatre with you? 

BE, A. Shiller. 

In answer to counsel’s question you said you had a 
conversation with Mr. Murdock, Mr. Beck, Mr. Albee and Mr. 
Cole and somebody else whose name I did not quite catch. 
Do you want us to understand that all these men were pres- 
ent at some meeting at which you were present? 

A. They were present. 

Q. And who was spokesman? 

A. Mr. Murdock. 

Q. And what did he say? 

s. That we booked acts with the opposition and therefore 
could not do any more business with them. 

Q. By whom did you understand he meant when he said the 
opposition ? 

A. Klaw & Erlanger and William Morris. 

Q. And how many acts had you booked with Klaw & 
Erlanger? 

A. Two acts. 

Q. Where were the Klaw & Erlanger houses located?—in 
the same towns with the houses booked by the United Book- 
ing Office? 

A. Some of them; yes, sir. 

Q. Most of them, were they not? 

A. Yes, sir. 

Q. In most cases the theatres were within a few blocks of 
one another; that is to say, these other vaudeville houses 
and the United Booking houses? 

«a. Well, they were in a certain district—they were within 
the district. 

Q. Do you think it would have been good judgment for the 
United Booking Office to take no steps to get the acts that 
were going to appear in competitor’s houses with them, if 
they could get them, or do you think it was better business 
for them to let Kiaw & Brianger get then: frst? 

A. . think that they ought to get their acts first. 

Q. If you were running your vaudeville theatre in Bayonne, 
and there was another theatre in Bayonne, you would not 
think it good business for you to let the other fellow have 
an act first? 

A. No, sir. 

Q. Your business would not last very long if you let that 
thing go on, would it? 

A. No, sir. 


-Eopeperore 


= RE-DIRECT EXAMINATION. 
By Mr. Walsh 
Q. You testified the U. B. 0. office and the Loew office and 
the Morris office and the Fox office and the Orpheum office 
= , epee office--there booking offices are separate’ 
. Yes, sir 
Q. But you do not know whether the 
by any business arrangement, do you 
A. No, sir. 
Q. You mean separated and not connected in that they do 
not have their offices together? 
A. Yes, sir; they are in separate buildings. 
Q. And book over separate circuits? 


A. Yes, sir. 
RE-CROSS EXAMINATION. 


By Mr. Goodman : 

Q. Don’t you know that each one of these circuits fights to 
get an act and tries to get it first? 

A. Yes, sir. 

Q. At ail times Marcus Loew, if he can get an act before 
Morris & Brill, will try to get K? 

Mr. Walsh: I object to the form of the question because 
the question makes a statement of facts and ask the witness 
to verify it. 

Mr. Goodman; I will withdraw it. 

By Mr. Goodman: 

Q. Did you know of any acts playing over the Loew Circuit 
— playing over the United Booking Office time? 

Yes, sir. 
. And the other way around—acts playing the United 
peetas v—— time and then playiuag tne Loew? 

so. Yes, sir. 

Q. Did you book acts for Loew on the Loew cirouit and then 
separately on the Fox circuit and then separately on the 
Morris & Brill Circuit? 


A. Yes, sir. 
SAMUEL K. HODGDON 


called as a witness on behalf of the Commission, and being 
first duly sworn by the Examiner, testified as follows: 
DIRECT EXAMINATION. 

By Mr. Walsh: 

Q. Xour name is 8. K. Hodgdon? 

A. Yes, sir. 

Q. What is your age, residence and occupation? 

A. My age is 65, last birthday; my residence at the present 
time is Spuyten Duyvel on tne Hudson. 

Q. And your business? 

«. 1 am connected with what is now the B. F. Keith Vaude- 
ville Exchunge and which was formerly the United Booking 
office. 

Q. I understand you are designated as the booking meee! 

A. That is the official title. That is rather misleading 
present, but it is a title that | got when I did a lot of Seokiog: 
My duties are largely clerical. I have charge of the clerical 
department, the issuing of contracts and tie supervision over 
the records and books and signing of contracts @ great 
many cases. I have power of attorney for many of the houses 
to sign contracts. 

Q. I understand that the United Booking Office or the 
B. F. Keith Exchange is a Maine corporation? 

A. That 1 do not know. 

Q. Xou know it is a corporation? 

‘a A. Yes, sir; but I do not know anything about the corpora- 
on. 

Q. Do you know it was incorporated on June 4, 19067? 

A. I could not remember. I did not have anything to do 
with that end of it and I do not know. 

Q. How long have you been employed by it? 

a. - have been emp.oyed ever since it was formed. I have 
been in the Keith interests about 35 years—nearly that. 

Q. How long have you been at the United Booking Office? 

A. Ever since it was formed. 

Q. Do you know that the capital stock is $50,000? 

A. No, sir; that is something that does not come within my 


scope. 
I ask that this paper be marked “Commission's 


are connected or not 


Mr. Walsh: 
Exhibit 38 for identification’’. 

(The stenographer thereupon marked the paper in question 
“Commission’s Exhibit No. 38" for identification.) 

Mr. Walsh: I understand, gentlemen, that Commission’s 
Exhibit 38 for identification contains true data in reference 
to the incorporation, capital stock, organization, officers, di- 
rectors and stockholders of the United Booking Office or the 
B. F. Keith Vaudeville Exchange. 

Mr. Goodman: That is right. 

Mr. Walsh: I offer it in evidence. I understand that this is 
admitted as a true statement of facts in reference to the 
matters therein set forth, referring to Commission's Exhibit 
38 for identification, which has now been received in evidence. 

Mr. Goodman: Absolutely. 

(The paper referred to was thereupon received in evidence 
one net by the stenographer, “Commission’s Wxhibit 

o. 38’. 

By Mr. Walsh: 

Q. Mr. Hodgdon, how many circuits book out of the B. F. 
Keith Vaudeville Exchange? 

A. How many circuits? 

Q. Yrs. 

A. Why, I shall not enumerate them. I could rot tell the 
exact number. I presume you would call two houses, if they 
were run by one n.in, a circuit. The reason I ask that is we 
have two houses run by Mr. Shay up in Toronto and two iu 
Detroit and Rochester run by Mr. Moore, and a of 
houses in Canada—I think there are three of em; in 
Minneapolis and then the regular—what we call Keith Circuit 
houses, operated by the Keith interests. 

Q. How many are there of them? 

A. | cannot tell right off the reel—perhaps 25 large and 
small. You have a list there I think that will give it to you. 
It is probably more than that. 

Q. | show you Commission’s Exhibit 39 for identification, 
purporting to be a blank contract of the B. F. Keith Company 
of Boston, and ask you whether or not a list of the Keith 
See is indicated at the top of that exhibit—the complete 

8 

A. Yes, sir; I think that is correct. 

Q. And what other circuits are there? 

A. Wl, there are two houses, one each in Buffalo and 
Toronto—in fact there are four. We have an upstairs depart- 
ment and a downstairs department which are divided according 


to big time and small time. There are two large and 
two small houses each in Buffalo and Toronto. Then there 
are three—I do not know but that there are fou ree, I 


think, in Canada; one in Detroit, one in Rochester, one in 
Pittsburgh, and the Wilmer & Vincent houses. I do not know 
that I could tell you right off just how many there are. 
There is York, Allentown, Youngstown, Utica, Reading, Harris- 
burgh—I cannot tink of any more just ai the moment. 
- How many theatres in the aggregate? 
. You mean in the egtire— 
. Booking through the B. F. Keith Vaudeville Exchange? 
. —s through the B. F. Keith Vaudeville Exchange? 
es 

A. I would have to answer that approximately, because | 
cannot carry them in my head. 

Q. Well, approximaiely. 

A. I think we have upstairs or did have a short time ago, 


POrorés 





between fifty and sixty. Downstairs is something I know 
“ay little about, but we have more than that? 
: ere is what is known as big time? 
es, 
ir. Goodman: Fifty big time and 78 small iime, making & _ 
total of 128. 

By Mr. Walsh: 

Q. You have charge of the upstairs work? 

A. The clerical part; yes, sir, 5 

Q. Who has charge of the clerical part of the downstairs 
work or thse small time? 

A. =. D. F. Hennessy. 

a % How manr circuits did you say 

. F. Keith Vaudeville Exchange? 

i < That is on the upper floor—I do not know about thai. 

Mr. Goodman: About five or six circuits, and the rest are 
individual houses. The Poli’s Circuit also books through the 
B. F. Keith Exchange. 

The Witness: Downstairs. 

By Mr. Walsh: 

Q. You do not know how many circuits are booked down- 
stairs? 

A. No; I am not familiar with it. 
Cireult has a lot of houses. 

Q. You testified you signed contracts for your corporation— 
is that true? 

A. Well, I sign for the managers of theatres. 

Q. You sign contracts for the managers of theatres? 

A. Nearly all of them. Some of them I do not sign for. I 
do not sign fer Detroit and Rochester. They prefer to have 
their own booking representative sign those contracts. 

Q. The manager of the theatre? 

A. No; we call them booking representatives. They are 
technically the men whe engage the actor for theatres, and 
in that case they sign them themselves, but all the Keith houses 
and a great many of the otber houses I have power oi 
attorney to sign them after the contract has been made up 
and brought to me. 

Q@. You generally have a power of attorney from the owner 
or manager of tae theatre to sign contracts on behalf of the 
managers of theatres? 

A. Yes, sir; but I do not make the contracts. The contract is 
made by the booking representative who represents that house 
and then issued bv our clerical department. 

Q. Do you sign the name of a manager of a theatre to a 
contract? 

A. The name of the manager is usually printed on the con- 
t —. 


r< 
i the name of the operating company, whatever it is, 
= then I sign my initials “S. K. H.” and my man next to 
me uses a rubber stamp for the name. 

Q. You are there representing the owner or manager or 
operator of the theatre? 

A. At the time the contract is made. 

Q. And the contract is signed on the part of the artist by 
whom? 

A. By the artist. 

Q. Q. By the artist himéelf? 

es, sir; except in some cases where the act has a busi- 
an representative with power of attorney to sign for them; 
but it amounts to the same thing. 

Q. Now, will you be good enough, Mr. Hodgidos, to explain, 
so that the Federal Trade Commission may know just the 
character of business the United Booking Office or the B. F. 
Keith Vaudeville Exchange does, so that it will know the 
character of business it does? 

A. Well, it is an exchange, pure and simple. It is a b 
office for the convenience of managers and centrally locat 
for the performers and their representatives, and I do not know’ 
—I am supposed to, but perhaps my perspective is not right— 
I do not know how I can describe it beyond that. It is a 
vaudeville exchange where all bookings or through = all 
bookings, can be made oa 

Q. Does it secure ior the actor employment in theatres? 

A. It does, partly; yes, when the actor wishes to do it 
that way. 

Q. Just explain that. 

A. I mean if the actor wants to do his own business and 
book without the intervention of any middle man, he can do 
so. In that case, why, of course, we would, or the booking 
representatives of the different houses would book him that- 


are booked from the 


I know that the Poli’s 


way, but the majority of the actors prefer to have business. 


representatives. 

Q. That is almost universally the case, is it not? 

A. Largely; yes, sir. There are quite a lot of actors who 
= their own booking. I do not know what percentage of 


Q. What is your own judgment as to the percentage? 
Goodman: I have here some statistics that Mr. Hodg- — 

iz "had made uD, which you may have if you want them ~ 
(handing paper to Mr. Walsh). in a 

By Mr. Walsh: ‘a 

Q. I understané that the B. F. Keith Exchange primarily is — 
a representative of the owners or managers of the theatres — 
that it does business with or— oy 

Mr. Goodman: He did not say that, as I understand it, if — 
you are referring to his testimony. 

The Witness: No; they have their own representative in 
the office. 

By Mr. Walsh: 

2. a ney pave their own representatives in the office? 

es, sir. : 

Q. Well, the upstairs or big time—the B. F. Keith Circuit — 
is the only one represented there? 

A. No. 

Q. What others? 

A. Mr. Shay and Mr. Moore and Mr. Davis of Pittsburgh, 
and the Canadian houses— 

Q. Those are not circuits; those are individual houses, are 
they not? 

A. No; Mr. Moore has two houses and Mr. Shay has two. — 
The Canadian people have three that are booked upstairs. 

Q. Who are the Canadian people? 

A. It is a corporation. I do not know. 

Q. Where are they operated? 

A. In Montreal, Hamilton and Ottawa. 2 

Mr. Goodman: Is it not true, too, that the Poli’s Circuit 


and Wilmer ane Vincent circuits are circuits that have no | 


interest in the B. F. Keith Vaudeville Exchange? 

The Witness: That is not the question the gentleman asked 
me. That is downstairs. I do not know anything about the 
downstairs work. 

Mr. Goodman: Are Wilmer and Vincent downstairs? E 
The Witness: Yes, sir; and all that downstairs work I am 
practically ignorant of. I was never down there half a 

dozen times. 





The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. : 
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_BILLS NEXT WEEK. 


(Continued fron: pape $1} 


“Rainbow Revue" SPRINGFIELD, 
Jarvis & Harrison ILL. 
2d half LeVan & Dobbs 
Collins & Wilmot Merritt & Bridewell 
Ernest Hiatt ‘Little Miss Dixie” 
Two to fill) LeRoy & Dresdner 
ST. PAUL Columbia & Victor 
Palace (One to fill) 
Mansf & Riddle 2d_ half 


Melroy Sisters 


Jonis awaiians 
jonia Newell & Most 


Evans & Dean 


Jam Bone Quartet Tennessee 10 
“Hoosier Girl” Dick Burton 
half LaFrance Bros 


(One to fill) 


SUPERIOR 
Palace 


Ovondo Duo 
Morrison & Carter 
Rawson & Clair 
és 4 ie Fred Zobedie Co 
(One to Haddon & Norman 
SIOUX CITY, LA. Am Mus Maids 
oemiak Dae Morrison & Carter 
j yeal’ ) 
Ress & LeDuc Ww —, half 
Morris & Shaw, Stine & Arnold 
*“The Miracle Bernard & Harris 
Bobb : Henshaw | “Hoosier Girl” 
“No Man's Land” opkins & Axtell 


Jess RF ae Musical McLarens 
*Kiralfy Kids TERRE HAUTE, 
Coley & Jaxon IND. 
*“The Miracle” Hippodrome 
Harry Rose (Evansville split) 
Boganny Troupe ist half 


sO. BEND, I 
Orpheum 


Herberta Beeson 

Mitchell & Mitch | 

Clifford ‘ Marsh “Girl on Magazine 

Keane & Walsh Steve Juhasz 

Edw a Co 3 Ambler Bros 

Roy Gordo th set ‘ 

‘Follies of To- Day” WINNIPEG 

ty I Mont 2 Wright 

eon Girls 28 ; 

Valmale & Myers Wheelock & Hay 


3 Touresti . 
itwo = nD “Sweeth’s of Mine 


MARCUS LOEW 


Putnam Building, New York City 


CITY Orpheum 
NEW YORK Scanion & Lenno 


merican 
Wastike & Under’y Nick Verga 


e Lottie 
Calvert & Shayn Ward & Thornton 


a 
1 ER Singer’s Midgets 
“Pianoville” 2a half ie 
Alexandri 8 Romano Sisters 


Fred C Hagan Co Foley & McGowan 


i 
Duquesne 4 Maletti Boncon 
Pless & Rector Duquesne 4 
24 half Singer’s Midgets 
O K Legai Boulevard 
olan e & Moore Dolly & Calame 
“Blow Your Horn” Ed Phillips 7 
Frankie James Haze] Harring’n Co 
“Binders Keepers” Elsie Ww hite 
Brady & Mahoney Swain’s Animals 
Aerial Franks 2d half 
(Two to fill) Pequo & Fellows 
Victoria Watkins & Will’ms 
3 Herbert Sisters Gray & Graham 
Robb & Stewart Golden Treupe 


Tilyou & Ward 
Gray & Graham p ee 


ita 3 Romano Sisters 
Bg Warner Agases © 
er 
oh Fee Ward & Wilson 
aps 
pewece & Clare 9a base 


“Broken Mirror” 


Martin & 

Lin: Morillo Sisters 
Lewis Stone nig (Two to fill) 
Sherlock Sis & F BROOKLYN 
Bernardi Metropolitan 
Bessie Le Count O K Legal 


Brady & Mahoney Eva ony f ‘ 
2d half “Finders eepers’ 

Wastika & Under’dy Tilyou & Ward Re 

Ed Phillips “Blow Ls Horn 

Les Morchants 2d h 

Devine & Williams Martini ry Pabrini 

Herbert Brooks Go Joe Darcy 


Greeley Square “Pianoville” 

Pequo & Fellows Barron & Burt 
Frankie James Gen Pisano Co 
Rice & Cady De Kalb 
J & J Laughlin Burns & Jose 
Violinsky *Foley & McGowan 
Herbert Brooks Co Rudinoff 

24 half Jenks & Allen 
Norvells Rube Maraq’rd Band 
Geo A Mack 2d half ‘ 
Sherlock Sis & F Dolly & Calame 
Bernardi Robb & Stewart 


Elsie White 
Burns & Jose 
Delancey Street 


B & J Gray 

Harris & Manion 
Rube Marq’rd Bané 

Dix & Dixie 


Palace 
Beck & Stone Corelli & Gillette 
Pisano & Bingham Saxton Koler Co 
Gen Pisano Co Hudler Stein & P 


Harris & Manion (Two to fill) 
Golden Troupe 2d half 

24 half Ward & Wilson 
Hazel Moran Paul Conchas Jr 
s ti De (Three to fill) 
8 Black ts Fulton 
Victoria 4 Fox Benson Co 
3 Lordens Moletti Bonconi 
(One to fill} Rawsen & Clara 

National Martin & Clare 

Aerial Franks (One to fill) 
Geo A Mack 2d half 
Old Fashioned Girl Lewis Stone 
Barron & Burt Pisano & Bingham 
8 Black Dots Rudinofft 


24 half Bessie LeCount 
Scanion & Denno Knapp & Cornella 


Jenks & Allen Warwick 
Hazel Harring’n Co Paul Conchas Jr 
Eva Shirley Jean Irwin 


Werner Amoros 8 “Broken Mirror” 


Waltcn & Francis 


half 


$ Romano = 


Lane & Pla 


Corelli & Gillette 


(One to fill) 
ATLANTA, 
Grand 


Clayton & Clayton 
Adler & Clark 


4 Laurels 
2d half 
Nanca 


Southe & Tobin 
Canfield @ Rose 


3 Alex 
(One to fill) 
AUGUSTA, 


Modjeska 


Nanoa 


Southe & Tobin 
“The Big Punch 
Canfield & Rose 


8 Alex 
2d half 


Frawley & West 


Beulah Pearl 


Douglas Family 

Clayton & Lennie 

Huling’s Seals 
BALTIMORE 
Hippodrome 


Gallando 


Arnold & Taylor 
Arthur Pickens Co 
Frank Morrell Co 
Kluting’s Animals 
BIRMINGHAM 


ALA 
Bijou 


Cortese & Murray 
Alien & Averett 
“Bullowa's Birth’y” 
Thos P Dunne 


Gara Zora 
2d half 


Clayton & Clayton 
Adler & Clark 


4 Laurels 


BOSTON 

Orpheum 
Cunningham & M 
Van & Morris 
Shelton Brooks 
Gallerini & Son 
Donovan & Lee 
“Submarine F 7” 


2d halt 


D Lanigan Covert 


LaDell & Joe 


Keating & Walton 
Josephine Davis 


Wm Dick 


“Submarine F 7’ 
FALL RIVER MASS 


Bijou 


LaDell & Joe 
Josephine Davis 
Keating & Walton 


Wm Dick 


D Lanigan & C 


2d half 


Cunningham & M 
Van & Morris 
Shelton Brooks 
Donovan & Lee 
Gallerini & Son 


HAMILTON, 
Loew 


Maxon & Morris 
Russell & Lum 
Camille Personi Co 
Corb Shep & Dunne 


Ryan & e 
HOBOKEN, 


Loew 
Blair & Crystal ~ 
Ned Norton Co 
Knapp & Cornella 


Yalto Duo 
(One to fill) 
2d half 


Dunlay & Merrill 
Hibbett & Mallon 
Tate’s Motoring 


(One to fill) 


KANSAS CITY, MO. 
Picardo ees 


Cliff Clark 


Van & Carrie Avery 
Harris & More 
Sterling Rose 


2d half 
Fritches 


Thornton & T 
‘Which Shall I M’ry’ 


Jessie Reed 


Dixon & Pauli 
MEMPHIS, TENN. 
Lyceum 
Lowry & Kathryn 
Chrystie & Bennett 

Jimmy Britt 
Flynn’s Minstrels 


2d half 


Alien & Averett 
“Bullowa’s Birth’y” 
Thos Potter Dunne 
Gara Zora 
MONTREAL 
Loew 
Harvey DeVore 3 
sarston & Manley 
Doris Hard 
‘World in Harmony’ 
“Temptation” 

NEW ORLEANS 
Crescent 
(Sunday opening) 
Alvarez Duo 
Walsh & Edwards 
Carlisle & Roemer 
Eddie Ross 
Hill Ackerman Co 


2d half 


Cortese & Murray 
Lowry & Kathryn 
Chrystie & Bennett 
Jimmy Britt 
Flynn's Minstrels 
NEW ROCHELLE 
Loew 
Grace Hazard 
Hudson & Jones 
Morillo Sisters 


2d half 


Concertos 
Walton 


2d half 


Payne Children 
Donovan & Murray 
Robt H Hodge Co 
Sol Berns 
Borsini Troupe 
ST. LOUIS, MO. 
Garrick 
E & L Conlee 
Will Cahill 
Whirlwind Gypsies 
Lane & Harper 
Johnson Baker & J 


2d half 


Picardo Bros 
Cliff Clark 
Van & Carrie Avery 
Harris & Morey 
Sterling Rose 3 
SO. BETHLEHEM 
Loew 
Winton Bros 
Dunlay & Merrill 
Hibbett & Mallon 
Tate’s Motoring 


2d _ half 


Grace Hazard 
Ned Norton Co 
8 Kundles 


(One to fill) 


SPRINGE'D, 
Broadway 
Payne Children 
Donovan & Murray 
Robt H Hodge Co 
Sol Berns 
Borsini Troupe 
2d half 
Mae Wadsworth 
Cleveland & Dwory 
McMahon & Chap 
Frank Terry 
“What Women Do” 
TORONTO 
Younge 
A & E Cody 
3 Lindred Giris 
Nat Carr 
Henry & Moore 
Kenny & Hollis 
“Holiday in Dixie” 


GUS SUN Circuit. 


BUFFALO, N. 
Olympic 
Wm DeHollis Co 


Lillian Ruby 
“Women” 
Liberty Trio 


Love Kisses 
Helen Jackley 


CHILLICOTHER:, 
Majestic 
“Yankee Princess” 


2d half 


Grace DeMarr 
McWatters & Tyson 
Anderson & Goines 


Randew Trio 


CLEVELAND 
Priscilla 


Canton Duo 
Fred Rogers 


Marietta Craig Co 
Fred La Reine Co 


COLUMBUS 

Broadway 
Binns & Bert 
University Trio 


Springfield, O. 


¥. Alex O’Neill & Sex’n 
Three Stars 
3 Abyssinians 
LIMA, O, 
Orpheum 
Mike Hoffman 
Melmotte & Leedum 
Grey & Byron 
Finn & Finn 


2d half 


Lorner Girls 
Wells & Crest 
Adele Oswald 
RICKMOND, IND. 
Murray 


ist. helt 


Randow Trio 
Marker & Schenck 
Adele Oswald 


SPRINGFIELD, 


Sun 
“Edge of World” 
Grace DeMar 
Tom Davies Co 
Anderson & Goines 


2d half 


“Smart Set” 


& Francis 
Hudler Stein & P 
PROVIDENCE, R I 
Kmery 

Mae Wadsworth 
Cleveland & Dowry 
McMahon & Chap. 
Frank Terry m 
“What Women Do 





INTERSTATE CIRCUIT 


Palace Theatre Building, New York City _ 


DALLAS, TEX. 
Birds of a Feather 
Scott & Bissett 


Edith Clifford 


“Mar via Wireless” 


Boyce Coombs 
“Rubeville” 


FORT WORTH, 
TEX. 


Majestic 
Florenze Duo 
Ryan & Ryan 


Jos L Browning 
“Mimic World’ 


Friscoe 
(One to fill 


) 
GALVESTON, TEX. 


“ath 
(23-24) 


(Same bill Bye 


Austin 25- 


a gy A Sistere 
o 


Fred rnau 


Brendel & Burt 
“An American Ace” 


Lou Holtz 
Flying Henr 


ys 
HOUSTON, TEX. 


Majestic 


J & M Dunedin 


John Geiger 
Officer Vokes & Don 
Stone Kalisz Co 
Creole Fashion 

3 O’Gorman Girls 
Fisher Hawley Co 


LITTLE ROCK 
Majestic 
Mr & Mrs G Wilde 
“The Decorators” 
Dale & Burch 
Prosper & Morat 
(One to =) 
2a half 
Wyoming Trio 
Amoros & Janette 
Ford & Urma 
Roach & McCurdy 
Sterling Marguerite 


SAN ANTONIO, 
TEX 


Majestic 
Eddy Duc 
Nora Kelly 
Ezra Mathews Co 
Burt Earle & Girls 
“Oh Charmed” 
Milt Collins 
Moskova & Ballett 


PANTAGES CIRCUIT 


* New York and Chicago Offices 


BUTTE, MONT. 


Pantages 
(22-25) 


(Same bill plays 


Anaconda 26; 
soula 27) 


Spanish Dancers 
Barnes & Zpeemen. 
Aleko Pantha & P 
ney, Donaldson 


Phil LaToska 


CALGARY 
Pantages 
Mile Bianca 
Valentine Vox 
Tuscano Brog 
3 Maesses 
J Gifford 


DENVER 
Pantages 
Joe Whitehead 
Dorothy Lewis 
Navassar Girls 
Chung Hwa 4 


Leon Stanton Co 


Celina’s Circus 


EDMONTON, CAN. 


Pantages 
“Miss 1920” 
“Who is He?” 
Irene Aravette 


McLellan & Carson 
3 Weston Girls 


GT. FALLS, MONT. 


( 
(Same bill 


Helena 27) 


Four Bards 
Trovato 


“Fireside Reverie” 
Walzer & Dyer 
Lillian Watson 
Pedrinis Monks 


KANSAS CITY, MO. 


Pantages 


(Sunday opening) 


“Here Comes 
Morris & Shaw 
Ruth Osborn 


Happy Jack Gardn’r 
Sampson & Douglas 
Hayataki Japs 


LOS ANGELES 


Pantages 
American Duo 


Royal Dragoons 
Rives & Arnold 
Walter Fisher Co 


Durkin Girls 
Samoya 


OAKLAND 


Pantages 


(Sunday opening) 


Kyra Co 

Laurie Ordway 
Adams & Guhl 
Jas Grady Co 
“Girl in Moon” 


OGDEN 
Panta 


~1) 


(27 
Henry & Adelaide 


International 9 
Fields & Wells 

F Tinney’s Players 
American Girls 
Jack Goldie 


PORTLAND, ORE. 
Pantages 

“Tallyho Girls” 

Jack Rose 

Burke & Burke 

Zuhn & Dreis 

LaToy’s Dogs 


SALT LAKE 
Pantages 
Stephens & Brun’le 

Act Beautiful 
June Mills Co 
Eldr Barlow & E 
Jones & Sylvester 
“Cannibal Maids” 


SAN DIEGO 
Pantages 
Hill’s Circus 
Celestial Duo 
Porter J White Co 
Belle Oliver 
“Calendar Girls” 


SAN FRANCISCO 
Pantages 
mee opening) 

O’Div 

Noodles Fagan Co 
Pereira Sextet 
Hugo Lutgens 
Tybell Systers 


SEATTLE 
Pantages 
“Magazine Girls” 
Lew Wilson 
McConn’l & Simps’n 
Van & Vernon 
T Dealy & Sis 


SPOKANE 

Pantages 
Derkin’s Dogs 
Zara Carmen 3 
Jim Doherty 
Lowe & Baker Sis 
McKay Scotch Rev 
Wm Sisto 


TACOMA 


Pant 
Four Me alee 
Senator Murphy 


Regal & Moore 
Murphy & Klein 
Love & Wilbur 


VANCOUVER, B. C. 
Pantages 

D Mareena & D 

Old Time Darkies 

“World Wide Rev” 

N Norworth Co 

Provol 


VICTORIA, B. C. 
Pantages 
Pekinese Troupe 
S encer & Wilson 
ittle Burglar” 
Weir & Temple 
Dancing Tyrells 





Hodkins-Pantages Bookings 


DALLAS 
Jefferson 
Bullowa Girls 


Taylor & Corell 
Tom Edwards Co 


John T Ray Co 
Jack LaVere 


HOUSTON, TEX. 
Pri 


nee 


Zeno Jordon & Dun 
Follis Sis & LeRoy 
O Handworth Co 


Britt Wood 


Camp Dick Jazz 
MUSKOGEE, OKLA. 
Bw 


The Youngérs 
Helen Morretti 
R & G Girls 


Swan ee 
: Owl’ 


“The 





OKLA. Raat, OKLA. 
Libe 


Hayatakes Japs 
Mazie Evans 

Jack Gardner Co 
Sampson & Douglas 
“Here Comes Eva” 


SAN ANTONIO 


Royal 
Hill, Tivolis & Hill 
Dorothy Vaughn 
Wiliam Flemen Co 
Holmes & LaVere 
Anderson’s Revue 


WACO, TEX. 
Orpheum 
Kinzo 
Nan Gra 
= & Mrs Phillips 
, Feeney & Knolls 
Now Model” 











B. S. MOSS CIRCUIT 
729 Seventh Ave., New Yerk City 


Steve Freda 

“Fashions a la C” 
Grey & Old Rose 
Mason & Gwynne 


meat om MD. 
Garden 
M Andre & Girls 
Novelty. Minstrels 
“Ben Voyage” 
Alex & Fields 
5 Lloyds 
NORRISTOWN, PA. 
Garrick 
Kenny & Lafrance 
Harry Bond Co 
Frank Farron 
Eight Dominos 
2d half 
Warden Bros 


Lucky & Harris 
Yucatan 
PHILADELPHIA 
Alhambra 
G & L Garden 
Ben Hilbert 
Yucatan 
2d half 
Roy & Arthur 
Guth Dennis & G 
“Whats the Use” 
Cross Keys 
Roy & Arthur 
Guth Dennis & G 
Lucky & Harris 
“Whats the Use” 
Parish & Paru 
Morani Bros 
2d half 
Hall Bros 
Adams & Thomas 
“Innocent 
Bystander” 
& L Garden 
Mahoney Bros 
“Honeymooners” 
Globe 
Izetta 
Connors & Connors 
“Honor Thy Chil- 
dren” 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 
Hippodrome 
(23-25) 

Loretta 
Sherman & Balcolm 
Happy Harrison 
(26-27) 
King & Wyse 
J & G O'Meara 
Collier & De Walde 
FRESNO 
Hippodrome 
Collier’ ra DeWalde 
McAvoy & Brooks 
Kin Wyse 
Markey & Mont 
Wright & Wilson 
2d half 
Lulu Hunter 
Hall & Beck 
Dan Russell Co 
Edwards & Ralston 
5 Hickory Nuts 
LOS ANGELES 
Hippodrome 
Caplin & Wells 
Clark Sisters 
Wells & Fisher 
Barry & Surles 
(One to fill) 
2d half 
Loretta 
Sherman & Balcolia 
Happy Harrison 


(Two to fill) 
=e ENTO 


teiveles 4 Mitchell 
3 Killarney Girls 
Slatko’s Revue 
Powell Troupe 
Dedio Velde Trio 
Lawrence Johnston 


2d hal 
De Albert & Wilson 


“Nowadays” 
“Candy Shop” 


POTTSVILLE, 
“Miss < ~ - ael 
Princess Whitedeer 


Frank Farron 

Buford Bennet & B Hight Dominos 

BETHLEHEM, 
PA 


Buford Bennet & B 
Archer & Belford 
(One to fill) 


“Dale & Boyle 
Carmen’s Minstrels 


Dale & Boyle 
Helen Hildreth Co 
Adams & Thomas 
Carmen’s Minstrels 


Belle & Eva 
Leonora Simonson 
Green & Moran 
(One to fill) 


WASHINGTON, 
D. C 


Estelle Sully 
Bennington & Scott 
Weber Beck & F 
Chisholm & Breen 
Lafrance &Kennedy 


Slatko’s Revue 
Wright & Wilson 
Cons’y of Music 


SAN DIEGO 
Hippodrome 
Krayona Co 
Betty Stokes 
Herbert & LaCouver 


Dave & Lillian 
Barry & Surles 
Caesar Rivoli 

lin & Wells 
bins & Fuller 
Jaketta Bros 


Pp 
(Sunday opening) 
The Harleys 
Hyland Grant & H 
B & P Valentine 
Markey & Montgom 


s 
Link & Robinson 
Georg: Evers 
(Two to fill) 


Edwards & Ralston 
Sidney Taylor Co 
Hall & Beck 
Happy Harrison 

2d half 


Markey & Mont 
y 
(Others to fill) 
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Abbott Pearl 
Adams Geo W 
Ahren Peggy 
Alberts Bob 
Allen Nora- 
Allison J M 
Alsberg Carl 
Amare Wm 
Anderman Minnie 
Arnand Grace 
Arnold 3 Jack 
Auburn James 


Baiors Four 
Baker Marion 
Barnes Caralyn F 
Barnes Geo 
Barnett Dorothy 
Barnett Camille 
Barone Prof D 
Barry &Dayton 
Barry Mabel 
Barry Trixie 
Barry John 


Beelen James M 


Belmont Faith 
Belmont Julia 


Bennett Edith 
Bennett Leila C 
Benson Rusty 
Bentley Charles 
Bernard & Harris 
Bernie Lewis 
Billins Nellie 


Bloch George 
Boeminer Helen 
Bolger Elmer 


Bond Raymond 






Brooks & Harris 
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JEROME H. REMICK & CO. 
5 WONDERFUL SONG HITS! 


“TILL WE MEET AGAIN” 


By WHITING & EGAN—The Best Pepular Waltz ballad of the season 


“AFTER ALL” “SMILES” 


ROBERTS & CALLAHAN’S LATEST BALLAD ; By ROBERTS & CALLAHAN 
The only successor to “SMILES” The sensation of this season 


“A LITTLE BIRCH CANOE AND YOU” 


By ROBERTS & CALLAHAN—The High Class Waltz song hit of the season 


“MADELON?”? (I’m True to the Whole Regiment) 


By BOUSQUET, ROBERT & BRYAN 
The famous Parisian hit—The French Soldiers’ marching song 


12 GREAT NOVELTY SONGS! 


A SONG TO FIT EVERY SINGER 
“On the Road to Calais” By MAJOR SCHWARZ “You Don’t Know” 


Al Jolson’s big ““Winter Garden” Hit, which he has released to the profession. 
oe 1 q99 o 
Oh! Agnes! by De Sylva & Jackson who wrote Al Jolson’s big hits, “You Cannot Shake That Shimmee Here” 
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By ROBERTS & CALLAHAN. 
A ballad that will appeal to the “singer of out-of-the-ordinary” songs. 


“°N’ Everything” and “I’ll Say She Does.” Van, Schenck & Wells wrote this wonderful Shimmee song, and it’s a dandy! 
66 99 
66a? M4 99 
Cry Baby By KILGOUR—SIEGEL—TUCKER I’ve Got the Blue Ridge Blues 
The song Sophie Tucker is making so popular at Reisenweber’s Jazz By WHITING—MASON—COOKIE 
Room. 


If you want “te lift ’em off their feet,” put this tingling dancing tune in 
your act! 


y Ra 92 a S aan an & Wee ote “In the Land Where Poppies Bloom” 





ener 


Two sure fire hit writers. Sure to be popular with the Wets. Another melodious ballad by Van & Schenck & Baskette. A peach. 
“My Choc’late Soldier Sammy Boy” “Tackin’ "Em Down” 
4 A corking good fast song by EGBERT VAN ALSTYNE. A great melody by ALBERT GUMBLE with a clever lyric by BUDDY DE SYLVA. 


NEW!!! “GIRLS” BEAUTIFUL! ! 


By HARRY CARROLL and ALFRED BRYAN 
The first song that Harry Carroll has published since his big hit, “1M ALWAYS CHASING RAINBOWS” 


“?M FOREVER BLOWING BUBBLES” 


Don’t Miss This One. It’s Another “?'M ALWAYS CHASING RAINBOWS” 


Everything Ready for You 


i i . : : anc thestrations 
Professional Copies Call at one of our offices if you can—if not, write: Dance Orchestration 
Vocal Orchestrations Band, etc. 
NEW YORK __ BOSTON WASHINGTON | DETROIT ST. LOUIS FORTLAND, GRE. 
‘ 219 West 46th St. 228 Tremont St. Sth and D Sts., N.W. 137 Fort St. Grand coher Muslo Dept. 322 North Washington St. 
TT 
| BROOKLYN A id men ee Esau, CINCINNATI malesth; eupenee me SAN FRANCISCO 
566 Fulton St. . wChEVELAND, The Fair Musto Dept. ®. 908 Market St. 
ppodrome Bidg. 
BALTIMORE MINNEAPOLIS 
PROVIDENCE Muslo Dept. TORONTO ATLANTA, GA. Music Dept. LOS ANGELES 
Musio Dept., Hall & Lyons Stewart Dry Goods Co. 127 Yonge St. 801 Flatiron Bidg. Powers Mercantile Co. 522 South Broadway 
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| THE VERSA 


Pat 





TILE GENIUS OF MUSIC AND SONG _ | 


A DELICIOUS INTERLUDE OF MELODY 











icola 


“EMPRESS OF SONG” 


PROSPECT, BROOKLYN, NOW (Feb. 20-24) 








Direction, HARRY WEBER 
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Bronson Earl 

Burke Eddie 

Burke Minnie 

Burt Sadie 

Burton Mr & Mrs E 
Burtwick Ruth 


Caesar 
Cameron Estelle 
Camia Willy 


Carpe Alice 
Cassell Buster 
Cassetta Carlo 
Casson Jimmie 
Clair Doris 
Clark Bobbie 
Cobb George 
Cole Alice 
Coleman Harry 
Collins Howard 
Conners Barry 
Cook Joe 

Cook Walter 
Cornalla Harry lL 
Cascia Michie 
Crackles Billy 
Crackles Vera 
Cramer Harlan J 
Creighton Bertha 
Craig Betty 
Curtis Mae 


Dalbeanie George 
Dale Louise 
Dariel Rupert 
Deane Homer 

De Brown Dancing 
De Vorne Violet 
De Voy & Dayton 
Donald Anice 
Douglas Family 
Drawee Gustave 
Drew Lorrell 
Duffy Thomas 
Duffy James J 
Duniay & Merrill 
Duo Aleva 


Earle Lynda 

Earl Miss 

Eaton John (SF) 
Eaton Louise (SF) 
Edwards Margaret 
Edelstein Ernest 
Edremberg Harry 
Evans Bob 

Evans Bianche 


Farrell Peggie 
Fields Billy 
Fineberg Co 
Finniety Lou 
First Harry 
Forrell James J 
Ford Chester 
Ford Dolly 
Ford June 

Foy Eddie 
Franks Jessie 
Fraser Sgt T L 
Freeman Marie 
Fritches 


Galloway Lilian 
Gasper & Sindian 
Gay & Banks 
Gayles & Raymond 
Germaine Florrie 
Gibbons Bobby 
Glenn Myrtle 
Gribbs H 

Goiem Troupe 
Gordon Bobbie (SF) 
Graham Bob 
Gourley Harry 
Grey Clarice 


Hackett Ray 
Hahn Leon 

Haley Clemie 

Hall Joe 

Halls Ethel May 
Harris Mr & Mrs 8 
Harris Wm 
Harrison Madeline 
Hart Hazel 

Hart Helen 
Haseltine 

Harvey Miss D 
Harvey Zella 
Haw Harry 
Hayward 8S W 
Hayden Jack 
Hayward Jessie 
Hayward Sidney 


Healy Dan 
Hearn J 
Hendricks Chas 
Henderson Norma 
Henry Peggy 
Healy Kathryn 
Hermaine Felix 
Hicks Loretts 
Hicks Trixie 
Hill Emma 
Hixon Fred 
Howard Lorin 
Howard Martin 
Hubbell Rita 
Hudson Lew 


Ivan Margaret 


Jackson Wm 
Jacobstein Henry 
Jeanette Adel 
Johnson Miss H L 


Kane Eddie 

Keate Earl 
Keating Clara 
Kelley Gertrude 
Kelly & Potter 
Kennedy Anna 
Koslof Boris (SF) 
Kramer Mae 
Kubn Chas 

Kuhn R H 


La Bergere Elsia 
La Breck Frankie 
Lane & Plant 
Lane Ted 
Larzell & Sull 
Lea Mabel 

Lee Bessie 
Lefber Anna 
Lemley Jack 
Leonard Jean 
Leondor Louis 
Lester Billy 

Le Van Bobbie 
Link Billy 
Littlejohns 

Lono James 
Lorraine Della 
Lytell Lily (SF) 


McCaftery Hazel 
McCauley Bob 
McCloud Jack 
McElbany Thomas 
McGairl J 8 
McHugh James 
Mace L 

Massell Babe 
Mandel Jack 
Mansfield & Riddle 
Marble Mary 
Marsh Peggy 

May Emily 
Meade J W 
Merlin Jack 
Meltonio Dorothy 
Meech Lillian 


Mitcheli Mrs L 
Montrose Geo 
Morton Phil 


Morang Frank 
Morton B & N 
Moore Geo A 
Meyer Henry 
Mullen Mack 
Murdock Lew 
Murray Crystal 


Norton Howard 


Oakland Will 
Omar Mildred 
One Rubv 
O’Neill Saye 
Orben Michael 


Park Richard 
Parker John 
Pembroke Adele 
Piquo Harry 


Phillips Mrs G 
Pollack Jeanneatte 
Pollack Jean 
Pollie Jack 


Press Florence 
Quealys The 


Ramey Maree 
Raymond Charlie 
Rehn Marva 
Reeves Geo 





Acts diagnosed. 


HERBERT, SMITH and MALMROSE 


Vaudeville Writers—Creators of Tinkley Tunes—Directors 
Personalities brought out. 


Let us bolster up that weak spet. 


Room 1626, Masonic Temple Building, Chicago 











BEAUTIFUL 


FOR SALE 


SATEEN DROP 


with French windows cut out. Used only 
once by big time single. At sacrifice. 


Address Bex 666, VARIETY, New York 











Wanted Quick: 


Man or Woman 
Must be good singer. 


A. B. W., PONTIAC HOTEL 
52d St. and Broadway, New York 


Piano Player 


For standard act. 








Reinoma Sgt Geo 
Reno Bessie 
Ressler Benton 
Richards Julia 
Rochester Nima 
Rose Herman 
Rose Ike 

Ross Chas 

Ross Harry 
Royce Fred 


Salisbury Pauline 
Samaoya Manuel 
Santry & Norton 
Sarlores Six 
Saxon 3 

Schepp Chas 
Seabury & Price 
Sedan E 

Shaw Lillian 
Shea Jimmie 
Sheehan Guy 
Sherman Millie » 
Shuley Fay 
Shilling Margaret 
Smith Ben 
Sidman Marjorte 
Smith Winchell 
Smilletta Pearl 
Sims 

South & Tobin 
Stair Kathryn 
Sparks Mabel 
Spellman J N 
Spencer Margaret 
Stork Frank C 
Stanton Ernie 


’ Sterling Jessie 


Stirk Chas 


Taylor Margaret 
Taylor Fuyllis 
Thomas Vera 
Thompson Wm 


Thorndyke Mabel 
Thornton Arthur 
Tilburn Al 


Togan & Geneva 
Trennell Joe 


Vallie Joe 
Vance Violet 
Vann Lolo 
Vinson E A 


Walker H 
Waliace Smythe 


Walsh Alice 
Walton Evelyn 
Ward Johnnie 
Warren Ethel 
Webb Verene 
Weil Billie (SF) 
Weiland Flo 
Wells Gilbert 
Weller Samuel 
Wellington & Sylvia 
West Eugene 
Western Helen 
Weston Willie 
Wilson Billy 
Wilson Wheeler 
Williams Floyd 
Williams Harold 
Wilbur Frank 
Wilbur CR 
Wilbur Thad 
Wright J F 


York Jule 
Yoscary Ferdinand 
Youlen Alma 


Zara Irene 


IN CHICAGO 
OFFICE 


Adams Don 
Aubrey Burt A 
Adams Lowden 
Adair Art 

Barrett Rose 
Betts W E 
Brazee Jack 
Bayard Victor Jr 
Ball “Banjo” Harvey 
Boyer Billy 
Benson H C 
Bernard E 
Beverung Robert H 
Berkey Grayce 
Belgium Girls 
Clifford Wayne 3 
Cycling MecNutts 
Close Billie 
Crouch Clay 
Clifford Ruth 
Clancy George 
Carson May 
Driscoll Rodger 
Dean J T 
Darling May 
Voliy Babe 


Darnell Hilda 
DeHollis Wm 
Dave Geanne Miss 


Delphino Morris (Reg) 
Faherty Tenney Miss 


Faherty Tenney 
Figaro Jack 
Fuller Eva 
Gardiner Edgar 
Henry Jack 
Harper Pearle 
Hoover Mary 
Hanna & Partner 
Huster Nora 
Jack & Jill 
Jackson Wm M 
Judd Jappie Miss 
Kerrz Clyde 
Keorner Bailey Bill 
Kirk Ralph 
Lane Joe 
Vine Trio 

eRoy Dot 
Miles Emery 
Moore Viola 
Mayo Harry 
Mayo Beth 
Margoitti Michael 

(Spe’l) 

Mayer Meyers Co 
Myers Maude 
MeLinn J P 
Morehead H J 
Morris W Mrs 
Noble 

Norman Lucille 
Nifong Frank A 


Orma Grace 

Oliver 

Owen Jack 

Patton Alpha 

Peck Frank 
Parker John 
Renning Edna 
Ralph & May 

Rose Julian 
Rodway & Edwards 
Roach Ed 
Richards Edward 
Rees C W 

Riter Ymar 

Stork Jeanette 
Samuels H Mrs 
Stanley Allen 

Shy Gus 

Spencer Babe & Mabel 
Swift Herbert E 
Tracey Claudia 
Tay!or Margaret E 
Voltaire & Lloyd 
Vernon Albert 
Varr & Tunis 
Villette Blanche 


IN SAN FRAN- 
CISCO OFFICE 


Davis Hal 
Gordon Bobbie 
Eaton Louise 
Eaton Jean 
Koslof Boris 
Lyteu Lily 
Well Billie 











BURLESQUE ROUTES 

















(Feb, 24 and March 8) 


“Americans” 2% Lyceum Washington 3 Tro- 
cadero Philadelphia. 


“Auto Girls’’ 24 Crown Chicago 3 Gayety Mil- 


waukee. 


“Aviators” 24 Star Brooklyn 3 Olympic New 


York. 


“Beauty Revue’ 24 Gayety Milwaukee 3 Gay- 


ety Minneapolis. 


“Beauty Trust’ 24 Gayety Boston 3 Grand 


Hartford. 


Behman Show 24 Colonial Providence 3 Gay- 


ety Boston. 


“Best Show in Town’ 24 Palace Baltimore 3 


Gayety Washington D C. 


“Blue Birds” 24 Olympic New York 3 Gilmore 


Springfield Mass. 


es Tons” 24 Gayety Toronto 3 Gayety Buf- 


alo. 


“Bostonjans” 24 Gayety Pittsburgh 3-5 Grand 


Akron 6-8 Park Youngstown O. 


‘“‘Bowerys” 24 Gayety Rochester 3-5 Bastable 


Syracuse 6-8 Lumberg Utica N Y. 


“Broadway Belles’ 24 Star Toronto 3 Garden 


Buffalo. 


“Burlesque Review” 24-26 Bastable Syracuse 
27-1 Lumberg Utica N Y 8 Gayety Montreal. 


“Burlesque Wonder Show’ 24 Gayety Montreal 


3 Empire Albany. 








OLLY LOGSDON 


WILL RETURN TO HER OFFICE 
MONDAY, FEB. 24th 








Putnam Building, 1493 Broadway, New York City 





“Cheer Up America” 24 Empire Albany 8 Ca- 
sino Boston. 


Dixon’s “Big Revue” 24 Victoria Pittsburgh 3 
Penn Circuit. 

“Follies of Day” 24 Olympic Cincinnati 3 
Columbia Chicago. 

“Follies of Pleasure” 24 Gayety Minneapolis 3 
Star St Paul, 

“French Frolics’ 24 Akron 25-26 Watertown 
27 Oswego 28-1 Inter Niagara Falls N Y 8 
Star Toronto. 

“Frolics of Night’ 24 Cadillac Detroit i 
Englewood Chicago. 

“Girls de Looks” 24 Gayety Omaha 3 Gayety 
Kansas City Mo. 

“Girls from Follies’’ 24 Gayety Philadelphia 
as Casino Chester Pa 6-8 B’way Camden 


“Girls from Joyland” 24 Star St Paul 2-4 Gay- 
ety Sioux City. 

“Girls of U S A” 24 Empire Newark 8 Casino 
Philadelphia. 

“Golden Crook” 24 Peoples Philadelphia 3 Pal- 
ace Baltimore. 

“Grown Up Babies” 24 Pottsville 25 Easton 
26-1 Majestic Wilkes-Barre 8 Majestic 
Scranton Pa. 

Hastings Harry 24° Gayety St Louis 3 Star & 
Garter Chicago. 

“Hello America” 24 Jacques Waterbury 3 Hur- 
tig & Seamon’s New York. 

“Hello Paree’” 27-1 Camp Dix Wrightstown 
N J 3 Gayety Philadelphia. 

“High Flyers’ 24 Gayety Baltimore 3 Lyceum 
Washington D C. 

“Hip Hip Hurrah” 24-26 Grand Akron 27-1 
Park Youngstown 3 Star Cleveland 

Howe Sam 24 Columbia Chicago 2-4 Berchel 
Des Moines Ia. 

“Innocent Maids” 
Lyceum Columbus. 

Irwin's “Big Show” 24 Gayety Detroit 3 Gay- 
ety Toronto, 

“Jolly Girls” 24 Penn Circuit 3 Gayety Balti- 


24 Gayety Louisville 3 


more. 

ee 24 Lyric Dayton 3 Olympic Cincin- 
nati. 

ae tad Girls” 24 Gayety Kansas City Mo 3 


“Lid Lifters’? 24 Worcester Worcester 3 How- 
ard Boston. 

“Maids of America’ 24 Casino 
Columbia New York. 

‘‘Majestics’’ 24 Casino Philadelphia 3 Miner's 
Bronx New York. 

Marion Dave 24 L O 3 Gayety St Louis. 

“Merry Rounders” 24 Casino Brooklyn 3 Em- 
pire Newark. 

“Midnight Maidens” 24 Empire Hoboken 3 Star 
Brooklyn. 

“Mile a Minute Girls’ 24-25 Wheeling 26-27 
Steubensville 28-1 Canton 3 Victoria Pitts- 


burgh. 

“Military Maids’ 24-26 B’way Camden N J 
27-1 Casino Chester 3 Pottsville 4 Easton 5-8 
Majestic Wilkes-Barre Pa. 

‘Million Dollar Dolls’ 27-1 Park Bridgeport 3 
Colonial Providence. 

‘‘Mischief Makers’ 24 Standard St Louis 2-3 
Grand Terre Haute 4-8 Majestic Indianapolis. 

‘‘Monte Carlo Girls’ 24 Century Kansas City 3 
Standard St Louis. 

“Oh Girls” 24 Star Cleveland 3 Empire Toledo. 

“Orientals’’ 23-20 Camp Dix Wrightstown 27-1 
Grand Trenton 3 Empire Hoboken. 

“Pace Makers” 24 Empire Cleveland 3 Ca- 
dillac Detroit. 

‘Paris by Night” 24 Gilmore Springfield 3 
Worcester Worcester Mass. 

“Parisian Flirts’ 23-24 Grand Terre Haute 25- 
i Majestic indianapolis 3 Gayety Louisviiie. 
“Pennant Winners’ 24 Englewood Chicago 3 

Crown Chicago. 

“Pirates’” 24 Majestic Scranton 3-5 Armory 
Binghamton 6-8 Hudson Schenectady N Y. 

“Puss Puss’? 24 Empire Brooklyn 8 L O. 

Razzle Dazzle’ 24-26 Casino Chester 27-1 
B’way Camden 2-5 Camp Dix Wrightstown 
6-8 Grand Trenton N J. 

“Record Breakers” 24 Garden Buffalo 3 Em- 
pire Cleveland. 

—— Al 24 Grand Hartford 3 Jacques Water- 

ury. 

“Roseland Girls” 24 Miner's Bronx New York 
6-8 Park Bridgeport. 

“Sight Seers’” 24 Hurtig & Seamon’s New 
York 3 Empire Brooklyn. 

“Social Follies’ 24 Lyceum Columbus 38-4 
Wheeling 5-6 Steubensville 7-8 Canton. 

“Social Maids’’ 24 Columbia New York 3 Ca- 
sino Brooklyn. 

“Speedway Girls” 24 Howard Boston 3 Gayety 
Brooklyn. 


Boston 3 
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NOTICE OF REMOVAL 


On and after March 1st Lee Kraus Vaudeville Agency will move 
his Chicago office to New York City and hereafter will be asso- 


ciated and doing business under the firm name of 


ARTHUR J. HORWITZ—LEE KRAUS 


Suite 306, PUTNAM BUILDING 


1493 BROADWAY, NEW YORK 


Address all communications on and after March 1st to the above address. 


Can Secure Long and Consecutive Routes for Sure-Fire Acts 





“Sporting Widows” 24 Gayety Buffalo 3 Gavety 
Rochester. 
“Star & Garter” 23-25 Berchel- Des Moines 3 
Gayety Omaha. ; 
“Step Lively Girls’’ 24 Empire Toledo 3 Lyric 

Dayton. 

Sydell Rose 24 Majestic Jersey City 3 Peoples 
Philadelphia. 
‘‘Tempters’” 24 Gayety Brooklyn 6-8 Camp Dix 

Wrightstowa N J. 
“Trail Hitters’ 23-25 Gayety Sioux City 3 Cen- 
tury Kansas City Mo. 


“20th Century Maids” 24 Orpheum Paterson 3 
Majestic Jersey City. 

Watson Billy 24 Gayety Washington D C 3 
Gayety Pittsburgh. 

Welch Ben 24 L O 3 Orpheum Paterson. 

White Pat 24 Trocadero Philadelphia 3-5 
Camden N J 6-8 Casino Chester Pa. 

Williams Mollie 24 Star & Garter Chicago 3 
Gayety Detroit. 

‘World Beaters” 24-26 Armory Binghamton 
27-1 Hudson Schenectady 3 Akron 4-5 Water- 
town 6 Oswego 7-8 Inter Niagara Falis N Y. 
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Mort Infield, formerly Infield and Ray, has 
teamed for vaudeville with Venza Noblette. 





Daisy Oornell, toe dancer, has joined the 
Awanna-Trevean Terscchoreans, 


Bill Link, Jr., f. now with Woolfolk’s 
“Yankee Princess,” paying opposite Elmer 
Coudry. 


Jack’ Clifford, Bobby Baker, Josie Sterling 
and Ann Raymond have joined the Gus 
Arnold’s stock tab at the Avenue. 





Herbie Wilson, treasurer of the Palace, is 
doubling at the Majestic while Fred Acker- 
man is home ill with the grip. 


Sergt. Sidney Cook, recently returned from 


France, is now connected with the professional 
department of Leo Feist. 





Ed Sutton, formerly stage manager of the 
American, has been mustered out of the serv- 
ice. 

Seven hundred wounded soldiers and sailors 
were guests of the Palace at a special perform- 
ance Saturday morning. 





Ray Dean (Ray and Emma Dean) is out of 
the Army. The act will not work until next 
season, as Ray thinks he is due for a rest. 





Nina Walker, Corrine Wilson, Hazel Raye, 
Addie Classey and Margie Ryan have joined 
the “Overseas Revue” at the Princess, in the 
chorus. 


Robert Fisher and Jack Valle have joined 
Boyle Woolfolk’s La Salle Musical Stock Co. 
Jane Gifford is an additicn to the troupe in a 
soubret role. 





George W. Lederer, who once was a prime 
figure on the Chicago Rialto, is with us again 
ahead of “The Girl Behind the Gun,” which 
follows the “‘Follies’’ at the Colonial. 





‘Business ~Before Pleasure” will be trans- 
ferred from the Garrick to the Woods when 
“Keep Her Smiling,” the Sidney Drew show, 
moves out March 1. 





Howard McKent Barnes has. established 
offices and announces that he will enter the 
producing field in the spring, backed by Chi- 
cago capital. 





Jack Adams is producing a new musical 
comedy stock tab which will open in Chicago 
next week. The cast, now in rehearsal, has 11 
people. : 





According to figures given out ‘‘Bringing Up 
Father” played to $6,029 at the National, 
$7,500 at the Victoria and over $7,000 at the 
Imperial. 





Ray Midgley has produeed a musical stock 
organization for George Earle, which will open 
at the Byer’s Theatre, Fort Worth, Tex., 
March 9. 





The Ziegfeld Follies are winding up with 
two extra matinees each week. Morris Gest 
is in town, superintending four extra ones a 
week for “Chu Chin Chow.” 

Harry Powers caused the arrest this week of 
E. Irwin, a bellboy, on a charge of scalping. 
Irwin was discovered hawking tickets in front 
of Powers’ theatre. 


March 11 marks the first anniversary of the 
new Woods Theatre. A celebr«tion is planned 
for the event. Montague Glass is to appear 
and deliver a speech during the performance 
of “Business Before Pleasure.” 





The following have joined Rowland & Clif- 
ford’s “September Morn”: O. L. Jackson, Mary 
Shearer, Arthur Tackman, Lucelle Tackman, 
Harry Kenneth, Nell Dutcher, Azella Hvans, 
Frank Seeling. 





Mrs. Alma Helm, prominent in north shore 
society, announced the engagement of her 
daughter, Ruth, a student at Northwestern 
University, to Conrad Nagel, who played the 
lead at the Chicago engagement of “The Man 
Who Came Back.” 





E. L. Wenzel, owner of the Washington 
Hotel, was arraigned before Judge Gemmill in 
the Court of Domestic Relations, in a case in- 
volving a statutory charge preferred against a 
guest of the hotel by Anna Rogers, a stenogra- 
pher. He was released on bonds of $1,500. 


Sam H. Harris, of Cohan & Harris, was in 
Chicago last week. It has been reported that 
the firm has been looking of a site for a new 
house. Harris spent a good deal of his time 
gazing longingly and thoughtfully at one of the 
pra locations in the heart of the theatrical 

strict. 








Saul Goldsmith, of the Eagle & Goldfish 
agency, has been pursued by a streak of hard 
luck in which influenza has figured dismally. 
He received a wire from his brother, Ben, that 
their mother was dead of pneumonia. His sis- 
ter, Violet, died Jan. and his brother, 
Israel, a few months before, from influenza. 


“Fiddlers Three,” the John Cort show man- 
aged here by Harry Cort, is burning up thou- 











PAULINE WELCH 


Assisted by the 


U. S. NAVY QUARTETTE 
Palace, New York, This Week (Feb. 17) 


Direction, HARRY WEBER 
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J. KEIRN BRENNAN, 
PAUL CUNNINGHAM 
and BERT RULE 


EVERYBODY 
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THE VICTOR RECORD of this 
Great Big Song Hit has just 
been released. If you want to 
enjoy a real treat.and at the 
same time listen to a wonderful 
demonstration, step into the 
first “Victor” shop you come to 
and ask them to play it for you. 











All sorts of doubles, also any 








p i amount of comedy choruses 
Professional Copies and and recitations—yours for the 


Orchestrations in All Keys asking. 

















TAKE ADVANTAGEE£OF OUR COAST-TO-COAST SERVICE 


M. WITMARK & SONS 


AL COOK, 1502 Broadway, N. Y., next to Palace Theatre 








IKE McCARTHY rHes. 3. Supet EY ED. ENWARDS AL. BROWNE JACK LANEY C. CARPENTER, JR. GABE NATHAN DOC HOWARD 
i 0 


Hy nneapolis, Minn. cago, I. Philadeiphia, Pa. San Francisco, Cal. Boston, Mass. Detroit, Mich. Superba Theatre 2129 Glibert Ave. 
215 Pantages Bidg. Garrick Theatre Bidg. 35 S. Ninth St. 503 Pantages Bidg. 218 Tremont St. 242 Griswotd St. Los Angeles, Cal. Cincinnati, 0. 

8. ROSS McCLURE HAL M. KING AL. WORTH @EO. BRIDGEMAN JACK CROWLEY BER BURKE JOS. L. MANN 308. B. KENNEY 
St. Paul, Minn. Kansas City, Mo Cleveland, O Pittsburgh, Pa. Provide R. | 514 Park Ave. 420 Barth Biook 401-2 Calumet 


" \ and, 0. noe, RK. I. Bids. 
Emportum Galety Theatre Bidg. Fourth and Prospect Sts. 238 Fourth Ave. 18 Belknap St. Baltimore, Md. Denver, Cole. St. Leuls, Me. 
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t Powerful 
aie * ROBT. 3.VA 


When Old Irelan 






There have been many Great 


line there is a THRILL J_ 


PROF COPY FREE f. RECENT PROGRAM. ORCH. GREAT! 





the melody sinds itself __ 


truthfully say this is the most “Powerful trish ballad in many years _Ev ry fine is 


"Trish ballad im Years ! a Ponch’ im every line 
- UGHARN ad WR.WILLIAMS 


I takes her Place 
amon? the Nations of the World ~ 


"Irish ballads in the past consequently we MUST have Somethin 


good when we can 
fistory and im evry 


we consider it the BEST #AFISH BALLAD 
we have ever offered our professional friends — in our 30 odd vears experience _____— 


Will Rossiter the ChicaéoPwisher 71 W. Randolph St.. CHICAGO.ILL. 





sands of dollars in the dailies, taking huge 
extra displays that run from 50 lines to half 
pages. The show seems to be “over.” 


campaign on a smaller scale, started for Guy 
Bates Post in “The Masquerader,” was brief, 
but results satisfactory. 

Lou Houesman, recipient of the giapt tes- 
timonial, is not out of work. He is associate 
agent with Will Page for “Chu Chin Chow,” 
and at the close of that engagement will handle 
Mme. Kalich in “The Riddle: Woman,” at 
ths Woods, where he recently severed relations 
with his old berth. The Woods management 
sent word that it entertains only the friend- 
liest feelings toward Houseman. J. J. Rosen- 
thal, who succeeded him, was one of the com- 
mittee in charge of the testimonial. 








AUDITORIUM.—"“Chu Chin Chow” continues 
its remarkable run (4th week). 
BLACKSTONE.—George Arliss and a dis- 


LA SALLE.—Last week of “See You Later” 
(5th week). ‘“‘Oh. Lady, Lady,’ Feb. 24. 

NATIONAL.—“Seventeen.”’ 

OLYMPIC.—“Fiddlers Three,” scored hit (2d 
week). 

PRINCESS.—“‘Overseas Revue” (2d week). 

POWERS.—Lenore Ulric in “Tiger Rose,” 
smashing hit (6th week). 

STAR & GARTER.—The Star & Garter Show. 

STUDEBAKER.—Guy Bates Post in ‘The 
“Masquerader.” Hit (5th week). 

WILSON AVENUE.—North Skore Players in 
“The House of Giass.” 

WOODS.—“Keep Her Smiling,” with Mr. and 
Mrs. Sidney Drew, will close its successful 
run next week (6th week). 

AMERICAN.—Will J. Ward and his Five 
Symphony Girls, who did well a couple of 
weeks ago at the Palace, was an uproarious hit 
here, where the clientele is not accustomed to 
the ambitious talent of the bigger house. Hon- 


the song of a lovesick country gal about her 
bucolic Romeo. For a finish she comes out in 
an Ann Pennington costume, revealing a thing 
or two that might be comparable to what Miss 
Pennington shows, and sings “Bluebird.” 
Miss Craven is sure fire on the small 
time and could easily develop into de- 
sirable big time _ calibre. Clifferd and 
Marsh opened the show with a combination 
cartooning and xylophone act. Neither of the 
men are exceptionally talented, but the novelty 
of the combination helps put the act over. 
Keane and Walsh, recently revued at the Logan 
Square, where they bro in, are striking a fast 
clip now and dell g the goods with a 
snappy singing and @ancing act, slowed up a 
little by some rheumatic gags. Newell and 
Most, young, full of pep and personality, fol- 
lowed Ward's act and got over by sheer youth 
and speed. Fred Zobodie and Co., with a good 
acrobatic novelty, consisting principally of 
hand balancing stunts. Swing. 


ing to interest out-of-town capital in a new 
theatre proposition for Los Angeles. 





Charles R. Baker, advance manager for San 
Carlos Opera Co., whose home is here, has 
completed his 87 transcontinental trip. 





Players Welfare League gave a ball on St. 
Valentine’s night. 





Harry Von Meter, of the films, is to support 
Ralph Herx in vaudeville. 





Bothwell Browne is contemplating making a 
brief sojourn in vaudeville with the company 
he recently appeared with at the California. 





Marion Vantine gave a luncheon after a 
Morosco matinee to a few friends. 


Florence Malone is out as leading woman of 
the Morosco. 











THOS. J. FITZPATRICK Presents 


The Second Edition of the 


FOUR MORTONS 


SAM—KITTY—MARTHA—JOE 


“THEN AND NOW” 


This Week (Feb. 17), Keith’s Riverside, New York 


Next Week (Feb. 24), Orpheum, Brooklyn 








tinguished cast in “A Well Remembered 
Voice” and “The Mollusc” (4th week). Pa- 
tricia Collinge in ‘Tillie’ Feb. 24. 
COLONIAL.—“Follies’”’ drawing to a close of 
one of the most successful runs ever tad in 
Chicago (9th week). “The Girl Behind the 
Gun” March 2. 
CORT.—"Old Lady 31"; fair (7th week). 
COLUMBIA.—Fred Irwin's “Big Show.” 
CROWN.—“Beauty Revue.” 
ENGLEWOOD.—‘“‘Auto Girls.” 
GARRICK.—“Business Before Pleasure,” 
with Barney Bernard and Alex Carr, capacity 
(9th week). Will move to the Woods on 
March 1. 
GRAND.—“Going Up,” capacity (9th week). 
HAYMARKET.—Stock burlesque. 
ILLINOIS.—Mitzi in “Head Over Heels” 
(8th week). ‘The Better ’Ole,” with De Wolf 
Hopper, Feb. 24. 
IMPERIAL.—Mutt & Jeff. 


and endorsed by 


VARIETY (SIME), viz.— 


mounting of each number. 
received expert attention. 


ors of the bill were divided between Ward and 
Connie Craven, @ singing single. Miss Craven 
on this occasion presented her new act. Prior 
to her debut as a single, Miss Craven was 
soubret in some of the Friedlander productions. 
Of tiny stature, she has large possibilities. Her 
voice is surprisingly robust, and has a clear, 
ringing quality. Miss Craven opens with the 
usual rhymed introduction, passed through end- 
less repetition, but rendered innocuous by her 
pretty appearance and dashing attire in a 
beatuiful opera cape. She flings the cape off as 
her introduction ends, and appears in a kid 
costume, singing “I Don’t Want to Go Back to 
School,” getting down on her knees a la Jolson 
and singing the second chorus to the orchestra 
leader, with ingenuous business. Her second 
number is a startling contrast—a grandmother 
bit, in which the clever kid makes up facially 
as well as sartorially for the character. This 
was followed by a quasi-rube number, singing 


B. F. Keith’s Palace, New York, this week (Feb. 17) 
The Most Spectacular, Unique, Artfully Staged, Posturing = 


COLOUR GEMS 


Unanimously praised by the Press of the U. S. 


A STUDY IN COLOR, LIGHT AND FORM 


“An excellent perspective obtained in the 

The lighting has 
Of value to a bill 
opening after intermission, for it’s A POSING 
ACT WORTH WHILE and worth watching.” 








LOS ANGELES 


VARIETY’S 
LOS ANGELES OFFICE 


PANTAGES THEATRE BUILDING 
Phone: (Automatic) 15552 








Earl Carroll, the lyric writer, is in the city 
to write a new musical comedy for Morosco, 
who is expected shortly. 





Lillian Elliott, of the Morosco acting staff, 
underwent a serious operation at Good Samari- 
tan Hospital. She is reported recovering. 





Adda Gleason left the screen to play in 
Morosco stock, appearing in “The Walk-Offs.” 





Al Nathan, former Superba manager, is try- 


“The Mission Play” is attracting thousands 
of tourists. 





A. Barretta, manager of Garrick, has re- 
covered from influenza. 





Irvin Cobb made a very good box office show- 
ing here last week. 





B. C. Steele, Symphony manager, who went 
East several weeks ago, is not returning, ac- 
cording to report. 





Picture theatres are not yet downing normal 
pre-flu business. Several of the houses are 
barely getting by, while the others are not 
cutting a wide financial dash. 





W. H. Clune had as his guests at a per- 
formance of the Will King Co. James J. 
Jeffries and Jim Corbett. The big fellows are 
seen together much. 





Direction, MORRIS & FEIL 
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NEW YORK WENT WILD 


every performance at KEITH’S PALACE THEATRE last week, where it heard for the first time 


J. KEIRN BRENNAN, GUS EDWARDS and PAUL CUNNINGHAM’S cyclonic hit 


AMERICA rect WATER 


AND AMERICA NEVER WILL 


THAT GREATEST OF ALL SONGS ON THE “ANTI-DRINK” QUESTION. 
ts Om od LO) od Ome DDD). Uae RWW od od OY-W OE DE Wo | Ob QOL OM MnO) amy -W\ | DEO) 3 | 2) 0.0 DD 
SING IT—-AND THEY’LL DO THE SAME FOR YOU. 


America Never Took Water REPRAIN 
And America Never Will ‘By J. KEIRN BRENNAN ort aa er ats = SaaS 
So should 
So 








GUS EDWARDS Why A-mer-i-ca nev + er took wa +, Yai she cer - 
(Met too fast) & PAUL CUNNINGHAM That A - mer-i-ca nev - er ae + should she take. 
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drink their wines fhe 
To drink their wines 
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wa-ter sure - So 
Old Jack and Jill took wa- order he bm opal, The 
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Professional Copies and Orchestrations in All Keys Now Ready 
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TAKE ADVANTAGE OF OUR CGOAST-TO-COAST SERVICE 


AL COOK, 1562 Broadway, N. Y., next to Palace Theatre 


MIKE McCARTHY THOS. J, QUIGLEY EO. EDWARDS AL. BROWNE JACK LAHEY C. CARPENTER, jr. GABE NATHAN DOC HOWARD 
Minneapolis, Minn. Chicago, tli Philadelphia, Pa. San Franeiseo, Cal. Boston. Mass. Detroit, Mich Seperba Theatre 2129 Gilbert Ave., 
215 Pantages Bldg. Garrick Theatre Bldg. 35 .S. Ninth St 508 Pantages Bidg 218 Tremont St. 242 Griswold St Los Angeles, Cal. Cincinnati, Ohie 


A. ROSS MeCLURE HAL M. KING AL. WORTH GEO. BRIUGEMAN JACK CROWLEY FRED HARRISON 30S. L. MANN JOS. 8. KENNEY 
St Pasi, Minn. Kansas City, Mo Cleveland, 0. Pittsbergn, Pa. Providence, R. 1. Baltimore, Md ~~ Barth Block, 401-2 Calumet 6Gidg., 
Emporium Galety Theatre Bidg. 4th & Prospect Sts. 238 4th Ave. 18 Belknap St. New Reilly Hotel vir, Cow St Losis, Me. 
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NATHAN 


announces that he has’ removed his offices to 


BURKAN 





1451 BROADWAY, NEW YORK 


Telephone Bryant 7166 





A Real Live Book of 
Professional Stage 
Material 
ONE ACT PLAYS 
SKETCHES 
d 


NOVELTY ACTS 


With Power, Pep and Personality 


GOODWIN’S 
VAUDEVILLE 
MANUAL 


Price One Dellar, Pestpaid 
LEWIS B. GOODWIN 
LITTLE HOUSE 
Manchester, New Hampshire 














SAN FRANCISCO 
VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 
Phone: Douglass 2213 








PANTAGES.—16, Slow, ordinary bill on 
view, with very little enthusiasm aroused until 
Laura Ordway appeared in the next to closing 
spot and captured the audience with an ex- 
cellent routine of character songs cleverly 
delivered. The talk, however, proved a detri- 
ment. ‘whe Kyras Dancers headiined most 
successfully, the Kyras’ remarkable exhibition 
of Oriental dances displaying grace, control 
and flexibility of arms in snake dance, sur- 
passing the very best seen here before. The 
entire offering was effectively presented. James 
Grady and Co. were moderately successful. 
Jennie McLaughlin opened effectively. Harry 
Wilson, strong on voice, but routine lamentably 
weak. Adams and Guhl, with talk that got 
some laughs, but remainder of act finished 
quietly. 

HIPPODROME.—16, Bill maintained good 
balance on opening show, with banner busi- 
ness in evidence all day Sunday. The Kellie 
DeCoursey Trio, featured, scored with singing 
and comedy talk well delivered. Flying La 
Mars closed nicely. Florence Bell and Co. 
presented sketch full of action, with theme ad- 
mirably acted. Sisters Van Dallo opened at- 
tractively. Betty Eldert and Co. in “Apple 
Blossom Time” liked tremendously; instru- 
mental imitations by woman artistically done. 
Bird and Kema did well with rough comedy 
on “second.” Gertrude Beck out, with Lyons 
and West substituted, this blackface team 
scoring a hit; in fact, copping the show’s 
honors with a good line of talk mostly new. 

ALHAMBRA,--This house has again 


switched from ee pictures to musical 


eomedy stock and a feature picture. The Al- 
ambra is one of those long and narrow the- 
atres, and more suitable for a store than a 
theatre, but as a picture house it is com- 
fortably equipped, including modern opera 
chairs. The location on Market street, be- 
tween Powell and Mason streets, is one of the 
best In town, but with the high rent and oniy 
about 1,000 seats the house is up against a 
tough proposition. The stage facilities are 
inadequate and even a good musical comedy 
company could not put on a show to advan- 
tage at this place. 

The present outfit, which opened Feb. 10 and 
advertised as a musical comedy show, is the 
poorest excuse for that form of entertainment 
ever seen in a downtown house. The program 
and advertising announce the company as 
coming from the east and is known as the 
Parsons Musical Comedy Company, H. B. 
Parsons presents. Richard Darling its the 
producer and principal (Hebrew) comedian 
and Allan Mack is opposite as an Irish comic. 
The others are Gordon Montgomery, Ray 
Archer, Cal Dever, Doris Greenwood, Mae 
Sterling, Esther Willard and Marjorie Wood. 
Sunday night the chorus had nine girls. The 
costumes, if they may be called costumes, 
were made from material that looked like 
cheese cloth. 

No favorable mention regarding the talents 
of the various principals could conscientiously 
be made. The Alhambra is getting 30 cents 
top, the same prices that prevail at other 
houses, where far superior musical comedy 
shows are presented in stock in conjunction 
with several vaudeville acts and pictures. 


is 





—~ urnauaitlicaaes Rose of the Rancho” 
(stock). 

ALHAMBRA.—Parson Musical Comedy Com- 
pany (stock) and pictures. 

CURRAN.—San Carlo Grand Opera Co. (2d 


week). 
COLUMBIA.—Dark. 








Every Professional 
Needs a Camera! 


—the greatest help the professional 
ean have in getting pubMeity photos, 
snapshots of billings in different 
cities, views of cities and theatres 
played in. 

Get a camera from Willoughby’s. 


Send for Oatalogue and Price List 
Visit us when in New York 


WILLOUGHBY’S 


110 WEST 32nd ST. N. Y. CITY 
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| THE MOST SENSATIONAL BROADWAY | 
HIT IN YEARS 








With only two days’ rehearsal and appearing at 11.18, 
stopped the show completely and was compelled (although 


unprepared) to encore! 


ESTHER — 


The thunderous applause of a first-night Winter Garden audience. 


LIFTED TO STARDOM BY ; The unanimous praise of the New York Press. 


The capable management of the Messrs. Shubert. 








The biggest hit ever in the New York Winter 


Garden, except Al Jolson, and really a typi- 
cal Jolson success. 


Evening “Telegram”: “Miss Walker quite brought down the house.” 
Evening “Mail”: “Miss Walker a favorite, with talent and personality.” 


= Evening “Globe”: “Liked Miss Walker’s hit.”—-Round the Town with S. Jay Kaufman. “Esther 
] Walker scored the biggest individual hit. Came late but held up the proceedings.” : 


Evening “World”: “Esther Walker scored a hit.” 


“Tribune”: “The most successful singing of the evening was done by Esther Walker who put a 
dash and spirit into her songs and did wonders and won a couple of encores in spite of the 
earnest efforts of the stage manager to go on with the show.” ; 


. Evening “Sun”: “A very clever young woman named Esther Walker achieved the song hit of the 
| show.” 
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fs F. ALBEE, President " J. J. MURDOCE, inl seat : F. PROCTOR, Vice-President 
r) x 
B. F. Keith Vaudeville Exchange 
(Palace Theatre Building, New York) 








B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 


Artists can book direct by addressing S. K. HODGDON 


AMALGAMATED 
VAUDEVILLE AGENCY 


ob. Ss. MOSS 


President 
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Marcus Loew’s 
Enterprises 


General Executive Offices 


Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 
Booking Manager 


Mr. Lubin Pome. ee Artists Daily Feiber &X Shea 


Acts laying off in Southern territory wire N. Y. office 


CHICAGO OFFICE: 1493 Broadway 
North American Building (Putnam Building) 


J. C. MATTHEWS in charge New York City 


BERT LEVY CIRCUIT 
VAUDEVILLE THEATRES 























General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. Dx SIMMONS 


General Booking Manager 





ARTISTS can secure long engagements by booking direct with us 












































ALCAZAR THEATRE BUILDING SAN FRANCISCO ’ 
iia) Ea ==: | The Western Vaudeville 
and N. Z. Vaudeville Rioguiaed ae Benet epee of trampe 


9 A 7 s 
Governing Director: BEN J. FULLER The selection of principals showed good M t 
BOOKINGS ARRANGED women baving ths ckeden Serena Gian an agers ssociation 
For all sailings from San Francisco and Vancouver. new to San Francisco, has the principal femi- 
































Agents: nine part and stands out. She injects ginger MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
Western Vaudeville Mgrs.’ Assn., Chicago 1b a work, is a good dancer, and has & per- Mai ic Theat Buildi CHIC AGO ILL. 
sonality. Another asset is class, and she would 
CASINO. — B4. Armstrong Musical Go. be equally et bomie im the bigger musical ajestic gatre u ing : 
(stock) and A.-H. @ W. V. A. Vaudeville. shows. Howard Evans is a good straight with 
MAJESTIC.—Del Lawrence Stock Co. a singing voice, reads lines well and can dance. msm me 
PRINCESS.—Bert Levey Vaudeville. Grace Newton handles her part well and looks meee 
WIGWAM-—a -H. & WY. A. Vaudeville nice. Jack Farnsworth, Harry Leahy and ° 9 . ° LTD 
CASINO.—10, the Armstrong Musical Comedy — Ives, ay | a » the Beii Trio, Harr Ic ar S iv0 ea es - 
Co., heavily advertised as the “Armstron ace G8 excelles mpression, stopping the y TRA 
Burlesquere,” opened an indefinite engagement. “= = their =“ y= of. thoush th ? HUGH D. McINTOSH, G D ? AUS LIA 
Business took a big jump, attributed to the e caorus cou mproved, though the . overnor Di 
popularity of Armstrong, who had quite a fol- ovmbers which are staged by Li:ly Lewis are Registered Cabl aan “HUGHMAC " Sydn Head po ep Royo Sydney, Austraila 
lowing when bis company played in this city @ttractive, the ladder number at the close . Americas Representative: _ 
several years ago. offering @ novel effect. Miss Lewis also con- ETHEL HOPE WILLIAMS, 6 West 48th St. New York 
The opening show was called “A Scoteh ‘ributed a dance solo that was one of the fea- 


Highball.” Plenty of action, mostly song num- ‘ures. With the necessary improvements made 
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JEROME H. REMICK & CO. 


ATTENTION 








Managers, Producers, and Every One Interested In Theatrical or Moving Picture Work! 


We beg to call your attention to the personnel of our writing staff: 


Signed Writers: 


HERBERT SPENCER FLETA JAN BROWN 
JEAN SCHWARTZ ALFRED BRYAN 
RICHARD WHITING ARTHUR JACKSON 
EGBERT VAN ALSTYNE GUS KAHN 

ALBERT GUMBLE BUD DE SYLVA 
LOUIS SILVERS RAYMOND B. EGAN 


Contributing Writers: 
SIGMUND ROMBERG HARRY CARROLL 
HAROLD ATTERIDGE JEAN HAVEZ 
CLARE KUMMER JULIUS LENZBERG 


LEE 8S. ROBERTS WILL J. CALLAHAN 


Our Production Department is in position to furnish any material you may need—Music, Lyrics, Scores 
or parts of scores; interpolations for Revues, Single numbers, etc.; in fact, material of any description what- 


soever that you may require. 


At the present time, the following list of productions have been done, in whole or in part by our Writers: 


“Monte Cristo, Jr.”’ 
“The Over Seas Revue” 


“Hello, Alexander”’ 


“See You Later’’ 
“The Passing Show of 1918” 


SOME of the HITS in SOME Productions by our Writers: 


AL JOLSON’S Hits in Sinbad: 
I'LL SAY SHE DOES—By Jolson, DeSylva & Kahn 
CLEOPATRA—By Tienney & Bryan 
N’EVERYTHING—By Jolson, DeSylva & Kahn 
ON THE ROAD TO CALAIS—By Bryan & Schwartz 


GENE & WILLIE HOWARD'S Hit in “The Passing Shew of 1918” 
TILL WE MEET AGAIN—By Egan & Whiting 


MOLLIE & CHARLEY KING’S Hit in “Good Morning, Judge” 
I’M THE BOY AND I’M THE GIRL—By Silvers & DeSylva 


CHARLEY PURCELL’S Hits in “Monte Criste, Jr.” 
MONTE CRISTO—Romberg, Atteridge & Schwartz 


FLUTTER ON BY, MY BROADWAY BUTTERFLY—Romberg, Atteridge 
& Schwartz 


ESTHER WALKER’S Hits in “Monte Cristo, Jr.” 
SAHARA (WE’LL SOON BE DRY LIKE YOU)—Bryan & Schwartz 
SUGAR BABY-—By Romberg, Atteridge & Schwartz 


McINTYRE & HEATH’S Hits in “Hello Alexander” 
WHEN THOSE MASON-DIXON MINSTRELS HIT THE TOWN--Bryan 
& Schwartz 


MY CHOC’LATE SOLDIER SAMMY BOY—By Egbert Van Alstyne 


THE SONG HIT of “See You Later” 
ISN’T IT WONDERFUL—Music by Jean Schwartz 


BERT WILLIAMS’ Hits at the “Ziegfeld Midnight Frolic” 
YOU CAN’T SHAKE THAT SHIMMEE HERE—Dabney & Alexander 
WHY DID THEY STOP THE WAR—By Laska & Havez 


RAYMOND HITCHCOCK'S Hits in “Hitechy Koo” 


OH WHAT A WONDERFUL BABY YOU TURNED OUT TO BE—By 
Tierney & Murphy 


YOU-00 JUST YOU-OO—By Ceasar & Gershwin 


ELIZABETH BRICE#’S Hit in the “Overseas Revue” 
YOU-00 JUST YOU-O0O—By Ceasar & Gershwin 


EDDIE MILLER’S Hit in the “Overseas Revue” 
ROSE OF VERDUN—By Whiting & Egan 


THE HIT of “Oh, Mamma!” 
THE PEP STEP—By Silvers & Freed 


SALLIE FISHER’S Hit in “A Choir Rehearsal” 
A WONDERFUL THING—By Clare Kummer 


aa 








Mr. Herbert Spencer, Manager of our Production Department, is always at your service in regard to interpola- 
tions, scores, or any material you may need. Phone Bryant 3642. 

Our Arranging Department, under the direction of Mr. J. Bodewalt Lampe, is at your service in regard to or- 
chestra arrangements, extracting, or any work in connection with the producing of your numbers. 











JEROME H. REMICK & CO. 
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NEW YORK CITY 
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THE HOME OF THE “BLUES” 


omen JACK NORWORTH «=~ 
“A GOOD MAN IS HARD TO FIND” 


Mr. Norworth is noted for his judgment in picking a good song and this was some Pickin’s 


We also Publish 


“OH! DEATH, WHERE IS THY STING” (COMIC) 


Laugh Getters 


Two Wonderful 


For the above numbers Write, Wire or Call at the 


PACE & HANDY MUSIC CO., Inc., Suite 402, Gaiety Theatre Bldg., 1547 Broadway, New York 


THE HOME OF THE BLUES 


“SATAN, I’M HERE” 


W. C. HANDY, Prof. Mgr. 
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in the chorus the show-should be a winner. 
The usual vaudeville bill occupied the first 

part of the show. La Dora and Beckman 

opened with trapeze and web work. The bulk 


of the work being done by the female member, 
who presents a pretty picture in the finai &tun. 
on the web when she removes a Colonial wig, 
displaying her beautiful auburn hair which 
hangs down her back. If anything, the turn 
would appear to be more valuable if the male 


member would content himself with acting as 
an assistant throughout the act. King and 
Wyse were second with some nut talk and 


songs. The dance of all nations done by the 
girl was rather weak. Outside of that the 
team scored nicely and their clever work ap- 
preciated. Sidney Taylor and Co. presented a 


sketch, “A Thousand Dollars,” getting good 
results, though falling down at the finish. 
Rozier and Light offered a piano act. The 
Woman possesses a good voice, making a 
change of costume for each song, during waich 
time the man at the piano, instead of playing 
a selection, attempts to sing or recite. His 
final number. sort of a semi recitation song, 
“Don't You Count on Me,” is very poorly done. 
Clearly demonstrating that he should play the 
piano. Fred Lewis closed the vaudeville sec- 
tion. Lewis was the strongest hit of the bill 
with some talk and songs. He has a fine per- 
sonality, and puts his talk over in great stvle. 





Bothwell Browne, for the past few months 
with the Mack Sennett Film Co., arrived here 
last week. He is planning a two-act musical 
revue in conjunction with the film, “Yankee 
Doodle in Berlin,” in which the impersonator 
is featured. ° 





Fay Wingoura has been added to the box 
office force at the Casino. 





Mrs. Harry Jolson, wife of the blackface 
comedian at the Orpheum iast week, has re- 
covered from influenza. 





Harry Leavitt, advance of the Carter Magic 
Show, is now piloting the Canadian Veterans’ 
Band, of which Chrries F. Ward its the con- 
ductor. 





Bunny Bunting, who recently severed his 
connection with Alexander’s Magic show to 
accept a similar position with Carter’s show, 
that of advance man, will return to the Alex- 
ander outfit next week. 





The Del Lawrence Co., at the Majestic for 
several moths, closed last week. The company 
left for Phoenix, Ariz., for a season of stock. 
Vilma Stock, Alfred Aldridge and HowWard and 
Marguret Nugent are the principals with the 
company. The Bob Lawrence Co. (no relation) 
succeeded the Del Lawrence players at the Ma- 
jestic. The first production was “In God’s 
Country.” In the cast of the new show are 
Evelyn Hambly, Albert Van Antwerp, Boris 
Karlof, John Latham and Arthur Belasco. 





S. Laz Lansburgh, secretary of the Orpheum, 
returned from Kansas City last week. 





The usherettes at the Pantages Theatre have 
been brightened up with new uniforms. 





Ear! Burtnett, A. J. Stasny, representative 
at Los Angeles, was in San Francisco last 
week, 











WAN 


HARRY CONLEY 

1 MAUD BAXTER 
DOLLY SWEET 
RUTHEDA BURNETT 
PEGGY BRAUNE , 
HILDA BERTIN 
WONG & LULLY 











FOR 


FRED IRWIN'S 
ig Show and Majestics 


SEASON 1919-1920 
SOPRANOS, COMEDIANS, SOUBRETTES, 
INGENUES, AND SPECIALTY ACTS 


Address—Room 205, Columbia Theatre Bldg., New York 
NOTE—MANAGERS AND PERFORMERS 


All these performers have season 
contracts with me and have not been 
released by me although they left 
my show. 


Is an Actor’s Contract a “Scrap pf Paper”? 


TED 














FRED IRWIN 





— —— 





Priscilla Dean, cafe entertainer, was arrested 
here last week for passing a worthless check. 
Miss Dean, who came from San Diego, stated 
she was without funds, having just enough 
money left for a room overnight when arriving 
here. The check was for $30, which she pre- 
sented at a hair dressing parlor where she had 
her hair crimped. 





Dorothy Neville, formerly a member of Kolb 
and Dill Co., has filed a suit against the come- 
dians seeking to collect $489 she alleges is 
due her on a contract. 


T. A. Dorgan, “Tad,” the cartoonist, was 
the guest of the Newspapermen’s Club last 
week at a midnight supper. 





Extension for the time limit for dancing in 
cafes was proposed to the Board of Super- 


visors. The cafe men want the time extended 
from 1 a. m., the present limit, to 2 o’clock. 





E. & O. Kehrlein, now operating the Kinema, 
Oakland, have annexed the new Franklin in 
that city, seating 1,200. 





A receiver has been named for the Lyceum, 
owned by the Goewey Investment Co., in the 
action of Charles M. against his brother, Her- 
bert S. Goewey. Charles accuses his brother of 
drunkenness and dissipation of funds, and Her- 
bert, contesting the action, makes a like charge 
against Charles. 


ATLANTIC CITY. 


By CHARLES SCHEUER. 
Every theatre, from the smallest picture 





house to the Apollo, which is the only legiti- 
mate house open at present, is receiving large 
cash rewards from the unprecedented early 
spring business which the resort is enjoying. 





An interesting move in local film exhibition 
circles occurred here when Milton H. Russell, 
present manager of the Colonial, added the 
Virginia, on the Boardwalk, to his activities. 
The Virginia, operated by the Snellenburg 
Amusement Co., with Joseph Snellenburg as 
the active gwner, now becomes “directed by the 
Stanley Co. of Philadelphia.” Previously it 
was booked by the Stanley booking offices. It 
is understood Mr. Snellenburg retains a finan- 
cial interest in the theatre, though Mr. Rus- 
sell will be responsible for the joint direction 
of the city’s two biggest film theatres. 





New shows are beginning to bob up for “first 
performances” again, after a brief season of 
return engagements. Much advertising for 
“Live Forever,” the new K. & E.-Tyler_pro- 
duction, by L. B. Yates, to play Feb. 24-26. 
Marie Nordstrom, James Lackaye, Sidney 
Toler, Eddie Girard, Dudley Diggs, Capt. Will- 
iam Harrigan, Robert McWade and others are 
in the cast. The last half of next week will 
find Ruth Chatterton in “The Merrie Month of 
May,” while a big musical attraction is an- 
nounced for week March 3. 





Special 


‘SALE! 





Special Sale of Gold Cloth and 
Brocaded Silver Lace 


Boots as illustrated...... $9.95 


Value $18.00 


_ Also a full line of Boots and Shoes 
for Stage and Street Wear at re- 
markably low prices. 


THE YOUNG CO. 


47 West d2ad Street, New York City 
Fleischman Bath Bldg. 




















Playing for the 
B. F. KEITH VAUDEVILLE EXCHANGE 


The Originator of the 4 and 5 Hats Novelty 


JUGGLING De LISLE 


Direction, HUGHES & SMITH 
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AN ORIENTAL NUMBER 
WITH THE INSINUATING, SWINGING MELODY 


_ OF THE LAND OF THE SPHINX- 
- “Al TRE SONG & INSTRUMENTAL 
INS 
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ORCHESTRATIONS 3@ 


MAY BE HAD 
FOR ALL VOICES 


| SONG : - INTERMEZZO --ONE STEP 


COMPOSED BY 


M. DAVID ano WM. HEWITT 


LYRIC 


HERBERT REYNOLDS 


PUBLISHED FOR ee 

PIANO SOLO 

PR This exceptionally attractive number \o bole | SONG fi has Worn qreat 
MILITARY favor among America’s foremost Singers, and 1S especia lly 


featured by dumb acts and all other acts using instrumental MUSIC. 


BAND 
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C CB. Fiarms aud Francis, Day and Turse - 62 7 45th St. NY. 


CHICAGO OFFICE IN CHARGE. OF HARRY DELLON , 143 NORTH DEARBORN St., CHICAGO, ILL. 
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SHOES 


THE LARGEST THEATRICAL SHOE 
MANUFACTURERS IN THE WORLD. 


WE FIT ENTIRE COMPANIES 


OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


Non WE FILL EVERY STAGE REQUIREMENT theo 


ORK 1554 BROADWAY ar 467 ST. 
che) STATE & MONROE STS. 











Guerrini & Co. 
The Leading and Largest 
Accordion 
Factory 


In the United States 
Factory 


made ha 
277-279 Colambus Ave. 
San Franeisco, Cal 








Shoe Shop 


NO MAIL ORDERS Hstab. 1880 
184 WEST. 45TH STREET NEW YORK 
ast of Broadway, Opp. Lyceum 
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EPI 


‘MODISTE 


Evening Gowns—Street Costumes 


86 W. Randolph 8t. 


THEATRICAL COSTUMES 


Lingerie and Hats 


SKETCHES FURNISHED 
CHICAGO, ILL. 
Phone: Randolph 1720 














H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 








(TRENE DUBUQUE) 


HATS, GOWNS, 
COSTUMES 














Beautify Your Face 


You must look make goed Mar 
of the ‘‘Profession”’ “have = and 
retained better 


parts by 
rect thelr featural impertoetions and 


move blemishes. Consultation free. Fees 


reasonable. 
F. E. SMITH, M.D. 
347 Fifth Ave., N. Y. C. 
(Opp. Waldorf) 


REDUCE YOUR BUST 


or other FAT 3 to 4 inches with OWE JA JAR of COSI 
BESITY CREAM. a, harmiess, 
r *, -- eg Sy 

Grags. Have 








modish figure. men and women. Price, post- 
mid $7.00; eamp sample, Fie. CURRIE & CURRIE, Drug- 
gists, ast ‘Avenue @, ya, N. Y.—Phone: Ker- 
more 








Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Musical Spomene by H. Burnside 


HIPPODROME 


Matines Dally, 2:15; Lo py o:i8 
"Enough of i to equip 3 dosen musi- 
cal comedies.’’- UIS DEB you" in “World.” 








The =. Shoe Store 


707 8TH AVENUE 
Highart Short Vamp Footwear 


OUR SPECIALTY 
Sizes | to 9—all widths. 
Mail orders given prompt attentica. 











LADIES 


I will prepare you for the stage free. 
Guarantee you actual experience. Par- 


ticulars. 
DAN SHERMAN 
Sherman Lake 
Davenport Center, N. Y. 





Orchestration Service, Inc. 
306 Gaiety Theatre Bldg., New York City 


ARRANGING 


MAIL AND WIRE ORDERS SOLICITED 











Bookings at Apollo, which have been very 
slow, are now coming in for weeks ahead. In- 
dications are that advance time at the shore 
will soon be at a premium. 





Newman Travel talks are occupying unfilled 
dates at the Apollo 17-19, while Lou Tellegen 





HAZEL‘'RENE 


145 North Clark Street, Chicago 


Formerly with Edith Strickland 
Tel. Central 1899 


(HAZEL RANOUS 

















and Canada. 


$5~-NEW FRENCH HEELS-$5 


MORE BRILLIANT THAN RHINESTONES 


Quickly adjusted to any slipper or shoe, giving crester sparkle than jewels. 
| me p Ry RH Gm or send us your slippers and we qill adjust 
heels without extra charre. The following celebrities are wearing them: Trixie 
Friganza, Marjorie Rambeau, = King, Herbert Clifton. Wanda Lyon, Fior- 
enze Tempest, Ford Sisters and 


others. We are sole distributors for U. &. 


LESTER COSTUME CO., Pm N. Clark a Oe Clark Bidg., Chieage, fii. 
One: 


Ceatral 








CORRESPONDENTS WANT ED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New- York 











Phone Bryant 8486 


DR. JOSEPH BIER 


Formerly Physiclan and Surgeon 
U. $. Army 
Putnam Bulidiag 











om Ls ygtigliaaye 1488 BROADWAY 
By Appolstment NEW YORK 
AT LIBERTY 


A yeung man, 25 years ef age, who possesses 
ability, initiativeness and ambition, ts yy 
up-te-date im business and office methods, is Gesir- 


ous ef making connections. 

“ am of the thinking class, good habits, studious 
and am not looking for a soft snap. I want 8 
position with work attached to it and ene that will 
pay enough salary te make it worth while. 


Bex XXX, VARIETY, New York. 











returns for a three-day engagement, 20-22, in 
“Blind Youth.” 





Lynne Overman was a newcomer in the cast 
of “Dislocated Honeymoon,” which played 
here (Feb. 10-12). He played the husband 
role, formerly occupied by Charles Trowbridge. 
Local commentators declared his performance 
a decided improvement—though there were 
rumors that the eompany was to disband for 
the present. Its appeal here seemed to indicate 
that it was a certain success. 


BALTIMORE. 


By F. D. O’Toole. 

AUDITORIUM. —Despite the fact that “The 
Kiss Burglar” played here only the latter part 
of last season to crowded houses, it still 
continues to draw well. 

FORDS.—“Hearts of the World,” D. W. 
Griffith’s feature picture, finishes up a short 
run this week. Only fair houses have turned 
out for the picture, as it has shown here sev- 
eral times before. 

ACADEMY.—‘“Live Forever” is tried out on 
the audiences with a lot of free advertising Am 
cause the author is a local man, but ft failed 
to arouse any great amount of approbation on 
the first night. The entrance of the theatre 
and the foyer are fixed up to resemble the 
entrance to a circus tent. A rather unusually 
large crowd was on hand for the opening. 

COLONIAL.—The Stock Co., drags another 
old show down from the shelf, “Bought and 
Paid For,” but put it over with much better 
results than some of the other old relics they 
bave played in recently. Virginia Blaine, the 


telephone operatcr, is ably portrayed by Mil- 
dred Florence, the stock company’s one best bet. 

PARKWAY.—Elsie Ferguson in “His Paris- 
fan Wife” is the feature for the drst half of 
the week and will be replaced by Shirley Ma- 
son in “The Winning Girl.” 

NEW.—Ethel Barrymore in “The Divorcee.” 
R a GAYETY and FOLLYS.—Bur- 
esqu 

GA RDEN. —Vaudeville. 

Edward A. Powers, owner of Several cabarets 
and picture theatres in this city, has left for 
Buenos Ayres, South America, where he ex- 
pects to establish a permanent residence for 
himself and family. He has just recently ac- 
quired a large tract of fertile land, where he 
intends to set up a large cattle ranch, includ- 
ing a slaughtering and packing establishment. 
He declares he has no intention of continuing 
his amusement enterprises in that country. 


The Bal des Arts, the only large masquerade 
of the year in this city, was held Tuesday 
evening and was more elaborate and success- 
ful financially than any of the previous years. 
It was established by the Charcoal Club, a 
gathering of artists, and was held under the 
auspices of various prominent society pecple tn 
former years, but recently it has become more 
cosmopolitan and its success this year promises 
that {it will continue even more so tn this 
direction. 





An electric storm which put out all the lights 
in the down town section Friday caused con- 
sternation for a short while among the the- 
atrical managers as there was only about half 
an hour left before time for the curtain to rise 
and the other facilities for lighting are inad- 
equat@ to say the least, but much to their 
relief repairs were made and lights were on 
again in about fifteen minutes. 


BOSTON. 


By LEN LIBBEY. 
BOSTON.—Pictures and vauderille. 
BIJOU.—Pictures. 

BOWDOIN.—Pictures and vaudeville. 

ORPHEUM.—Robert Henry, Hodge and Co., 
Cleveland and Dowery, Mae Wadsworth, Boi 
Berns, Borsini Troupe. “You Never Saw Such 
a Girl,” film feature first half. 

PARK.—Pictures. 

SCOLLAY OLYMPTIA.—Herbert Glass and 
Co., Carbrey and Cavanaugh, Fiske and Fallon, 
Monte and Romaine, Great Jansen. “In the 
Hollow of Her Hand.” film feature. 

GORDON’S OLYMPIA.—8prague and MeNee, 
Elinore and Clare, Henry Horton and Co., 











JAMES MADISON 


1408 BROADWAY, NEW YORK 


WRITING FOR MANY OF THE 
BEST ACTS IN VAUDEVILLE 


My newest MADISON'S BUDGET Is No. 17—Price, 8! 


E.Galzi& Bro. 


Greatest Professional 
4ocordion Manufac- 
turers and Repairces, 
Lncomyparable 


Works, New idea 

Patented Shift Keys. 

215 Canal Street 
Y. City 





Tel. Franklin 526 


vy — 
MACK, The Tailor 
1582-1585 BROADWAY 
(Opposite Strand Theatre) 
722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 
NEW YORK CITY 
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WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have cam used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prep- 
erty Trunks. Alse old Taylor and Bal Trunks. 
Parlor Fleor, 28 W. 8lst St., New York City 


WARDROBE TRUNKS 


PECIALLY 
SPECIALLY BUILT PROFESSION 
AT % PRICES 
Many Bargains in Second Hand Wardrobe end 
Property Trunks 


P. KOTLER, 570 Seventh Ave. 
Phone: Bryant 8736 Near 4ist St. 


GOWNS 


High Class—New and Used 
L. Goodman 


2315 South State St. CHICAGO 




















REMOVAL NOTICE OF THE 
PROFESSIONALS’ FAVORITE DENTIST 


DR. N. GOTTSEGEN 
DENTIST 


221-228 West 57th Street New York City 
doors East of Broadway) 
Phone: Clrole 2037 











BLABORATE ILLUMINATED DROP 
Cabaret exterior and street scene. Artistic. 
_ as size. oat fer act P “one” or y nn 
uction. ge 4 nce " 
38th St., New York. — 








NEW CATALOGUE OF 


PROFESSIONAL 
eM thus 


NOW afl 
ON DEPOSIT: OF $10 


14 Sizes $40.00 to $75.00 


Buy Now and Avold War Tax 


Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 











ond -_— Irving, Four Bangards. “Vanity 
ST. JAMBS. — Pictures and evil} 
GLOBB.—Pictures. hai os 


es. 
_ EXETER STREET. —Pictures. 

FENWAY.—Pictures. 

STRAND.—Pictures. 

LANCASTER.—Pictures. 

MODERN.—Pictures. 

FRANKLIN PARK.—Pictures. 

BEACON.—Pictures. 

SHUBERT.—“Take It from Me,” with Vera 
Michelina featured, second week to good busi- 
a although not capacity. 

LYMOUTH.—Ninth week for a 
Lea” It ts said the show will leave town 








JACK L. LIPSHUTZ 


Every Tuesday in NEW YORK. Note NEW PERMANENT ADDRESS, 162 West 48th Street. Behrens, Phene, Bryant 935. 


PHILADELPHIA—908 Walnut Street. 


go | 
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GEORGE 


(STON 


and 


ETTA 


_FREE FROM ALL CONTRACTS 


I have fulfilled my fourteen years’ promise to Hurtig 























NTS & Seamon and close same, loyal and true. 











. GEORGE STONE 

0. 

oe Declined offers from the following managers: Mr. 

ee Flo Ziegfeld, Jr., Messrs. Shuberts, Mr. Max Hart, Mr. 
H. B. Marinelli, Mr. Richard Pitrot, Mr. Chamberlain 

1 Verh Brown and all European agents—and the entire 

ombe: burlesque world. 


Who do we work for next? 


Playing the COLUMBIA THEATRE, NEW YORK, NEXT WEEK (Feb. 24) 
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RICHARD THE GREAT 


“The Monk Who Made A Man of Himself” 


A New Chimpanzee Under Old Name and Billing 


FIRST NEW YORK APPEARANCE 
PROCTOR’S FIFTH AVENUE 


February 24th, 25th and 26th 
PROCTOR’S 125th STREET, February 27th, 28th and March 1st 





the course of a few weeks. Business fair, but 
the clientele about exhausted. 

MAJESTIC.—One of the hits of the season, 
and a surprise at that. McIntyre and Heath 
in “‘Hello, Alexander,”’ third week. 

WILBUR.—“Little Simplicity’ touted by 
word of mouth advertising by those who have 
attended, and it should be a success at this 
house. Second week. 

TREMONT.—Sccond week of “Polly with a 
Past,” show of the typical Belasco type, and 
over in good shape here, Engagement in- 
definite. 

HOLLIS.—“The Better ’Ole,” 
at this house. 

COLONIAL.—‘“‘Jack o’ Lantern,” ninth week. 

PARK SQUARE.— “The Crowded Hour,” 
sixth week. 

COPLEY.—"“Bunty Pulls the Strings,” Henry 
Jewett Company, after several weeks of Shaw’s 
“The Doctor’s Dilemma.” 


seventh week 





LouisF .Borromeo 


(Celestial Duo) 





Meeting With Big Success 


PANTAGES CIRCUIT 


Stopping the Shows 
With His Original Piano 
Interpretation ef “Smiles.” 











CASTLE SQUARE.—"Some Babies,” stock. 
GAYETY.—AlI Reeves show. 
CASINO.—“Social Maids.” 
HOWARD.—“The Tempters,” burlesque, and 

vaudevViilie. 

TREMONT TEMPLE.—“The Girl from the 

Marsh Croft,” a film, for the second week. 





This was one of the few Monday nights of 
the season when there wasn’t a new show in 
town. The only theatres that changed attrac- 
tions were the stock houses. None of the 
shows in town just now are booked for im- 
mediate departure. 





ina Claire, here in “Polly with a Past,” has 
made a personal hit. As far as is known few 
Bostonians had ever taken much notice of 
Miss Claire when she was in the musical shows. 
But her acting in the Belasco comedy is 
worthy of mention. 





The Keith house will have three shows 
Washington’s Birthday (Saturday). 





Plans have been completed for the BElk’s 
Theatricals at the Colonial afternoon of March 
25. The managers of the houses in town have 
come forward with offers of acts for the per- 
formance. The proceeds will be used for the 


entertainment of the returning soldiers and 
sailors. 





The huts in “Little Simplicity” at the Wilbur 
are causing some comment here. There are 
two huts, one of the Salvation Army and the 
other of the Knights of Columbus. The ab- 
sence of a “Y” hut is what causes the talk. 
Incidentally, Hearst’s American took a slam at 
the Y. M. C. A. editorially last week. 


Sam Paine, connected with Fred Mardo’s 
office for several years, has gone over to the 
B. F. Keith Vaudeville Exchange, at which 





office he is now dispensing the “pep” which has 
always characterized Sam. 





J. Lester Reardon, formerly connected with 
the Vitagraph, is now assistant to Dr. EB. A. 
Golden with the American Film Feature Co. 





Edward Connelly, for several years booker 
of the William Fox features, has been chosen 
to fill the position of office manager for the 
Fox Film Corporation. He takes the place 
vacated by Frank Vine. 





George Williams, New England’s most fam- 
ous property man, who is at Keith’s, is in the 
lime-light again this week, assisting Felix 
Adler. Adler uses him in over one-half of his 
act, and the combination knocks them dead. 


BUFFALO, N. Y. 


By L. B. SKEFFINGTON. 
— — “She Walked in Her 
eep.”’ 

MAJESTIC.—Patricia Eltinge in “Tillie.” 

GAYETY.—‘“‘Bowery Burlesquers.” 

GARDEN.—“The Pace Makers.” 

STAR.—Knickerbocker Players in “The Mis- 
leadirz Lad,;.”’ 

ACADEMY.—La Mont’s Cockatoos, The 
Ghost House, Harvey and Melrose—first half. 
Birzac’s Animal Circus, “How Foolish,” 
“Sporting Life’—second half. 

OLYMPIC. — “Petticoat Minstrels,” Great 
Howard, Asaki and Girlie, Rose and Hendricks, 
Tyler and Collins. 

LYRIC.—Lillian Mortimer and Co., Tommy 
Ray, Baron’s Midget Horses, Stage Door Flir- 
tation, Weston’s Models. 

SHEA’S HIPPODROME. — William Faver- 


sham in “The Silver King’—first half. “Our 
Teddy’’—second half. 
STRAND.—Evelyn Nesbit in “The Woman 


Who Gave’’—first half. 


George Walsh in “I'll 
Say So’’—second half. 


The Academy Players have finished an ex- 
tended season at the Academy, and that house 
returned to vaudeville Monday. 





“Experience” will open at the Shubert-Teck 
next week for the fifth consecutive season. 





“The Birth of a Nation” is being shown in 
Buffalo this week for the first time at popular 
prices. The Family Theatre is packing the 
crowds in at 10 and 15. 





Ira M. Mosher, manager of the Palace, has 
been elected president of the Buffalo The- 
atrical Managers’ Association. Harold B. 
Franklin, of the Hippodrome, was re-elected 
treasurer. 





Harry Somerville, for a long time connected 
with Buffalo theatres and exchanges, is now 
with the Drury Lane Theatre in Detroit. 





Local house managers generally report that 
the help situation has eased up since the end 
of the war. For a long time and until re- 
cently most of the theatres had difficulty in 
securing ushers, porters, stage hands and al- 
most every othber-~kind of help. With the 
closing down of the war plants many former 
employes are drifting back to the theatres. 
This applies to women as weil as men. 





John Baker and Eddie MacGovern, two 
Buffalo young men, were arrested Feb. 14 in 
the act of selling railroad tickets to stage 
folk at reducea rates. The police charged 
them with being implicated in robbing over a 
seore of railroad stations in western New 
York, stealing tickets and mileage booxs. 
Their arrest led to other arrests of mem- 
bers of a gang that was organized to rob 
country stations, The police visited local the- 
atres and recovered. mileage books from eleven 
actors and actresses. 











“JOHNNY” 
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“MARION” 


JONES «> GREENL 





All Managers 
who have 
seen us 























_ all managers who haven’t seen us 








“What Did You Do?” 


Everyone can see us—NOW 
at Proctor’s 125th Street Theatre 


SEE 


H. BART 
McHUGH 
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VAUDEVILLE FAVORITES 


BROADWAY FAVORITES 


VIA NEW YORK WINTER GARDEN’S NEW SPLENDID 
PRODUCTION 


“MONTE CRISTO, JR.” 


FANNY 


KITTY 


WATSON SISTERS 


The ‘Public— The Management 


The Press unanimously proclaim their success:— 








EVE. TELEGRAM: “THE WATSON SISTERS, 
TO SEE WHOM MANY A TIRED BUSINESS MAN 
HAS GONE TO VAUDEVILLE WHERE THEY 
WERE STARS, LONG. THEY ROMPED ON (THE 
STAGE) AND ROMPED OFF AND BETWEEN 
TIMES THEY SHOOK LAUGHTER FROM EVEN 
THE MOST HARDENED KILLJOYS. THEY 
HAVE AN INFECTIOUS HUMOR ALL THEIR 
OWN. IT REACHES ACROSS THE FOOT- 
LIGHTS AND STRIKES HOME LIKE LIGHT- 
NING UNTIL EVERYBODY IS LAUGHING. 




















N. Y. Times: “Good Avoirdupois Measure” 
N. Y. Sun: “Entertaining Watson Sisters” 


Eve. Post: “The Watson Sisters, Fanny 
and Kitty, of whom the former has a whole- 
some figure, HUMOR EQUALLY WHOLE- 
SOME and an ABOUNDING PERSONAL- 
ITY WHICH THE AUDIENCE FOUND 


MOST ENGAGING.” 








Eve. Journal: “The Watson Sisters ARE IN A CLASS BY THEMSELVES” 

Eve. Globe: “Watson Sisters LIKABLE AND EFFECTIVE” 

Eve. Mail: “Watson Sisters SING WELL TOGETHER AND PATTER AMUSINGLY” 
‘Tribune: “Popular, well-received Watson Sisters, MADE ALL OF THEIR SONGS 


ENTERTAINING” 


Eve. World: “Watson Sisters AMUSING” 


Management, MESSRS. SHUBERT 


Direction, MAX HART 


(WE THANK OUR MANY FRIENDS FOR 
THEIR KIND EXPRESSIONS OF GOOD WILL) 
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ANOTHER NEW 





ONE — 


HOE ¥ ana 


“AT THE PEACE CONFERENCE” 





Just as Original as All Our Former Debates 


Pirates will now Kindly sign an Armistice. We’ve 


been your Service Flags Long Enough. 


Allied With ROSE and CURTIS, Camp Palace Theatre 


P. S.—We are Also Showing our Spring Styles in Parodies 
HOEY and LEE 


LEE 











“AO, sir, as soon as I can shed this royal 

raiment and get busy with ALBOLENE 

to remove this make-up, I'll go with you to 
the hotel for something to eat.” 


ALBOLENE 


Every man and woman on the stage knows 

that nothing equals ALBOLENE to remove 

the paint and to keep the skin in good con 

dition. 

For the make-up box 1 and 2 ounce tubes. 
0 in 49 and | Ib. cans, 


ALBOLENE is sold by druggists and 


dealers in make-up. 
Free sample on request. 








McKESSON & ROBBINS 
incorporated 
Manufacturing Chemists 
Est. 1883 


m“ , EY 91 Fulton Street, NewYork 
BUTTE, MONT. 


By DAVE TREPP. 
Harry Ervin is building a $100,000 theatre 
at Harlowton. 





Butte is again in the throes of industrial 
strife, but so far the theatres are profiting. 
The I. W. W. organization went on strike when 
the Anaconda Copper Mining Co. cut the 
miners’ pay $1 per day, to $4.75. Two or three 
other unions followed suit. With saioons closed 
and many idle men in town, at least 10,000 
being affected this time, the shows are doing 
extra good business. 

Julian Eitinge was at the Broadway with his 
company Feb. 13-14. 





“The Long Trail,” a story of Montana, tell- 
ing of the development and growth of the state 








DARB. 





NINTH SEASON 


BROWN anD BARROWS 


now in 


“BACK HOME” 


WILBUR MACK 


Our big laughing song, “HAPPY DAYS,” by Frank Terry 


Every line and piece of business in this act were originally written for us and first 
done by us. Copyrighted and protected by Washington, VARIETY and N. V. A. 


Direction, O'NEAL & DUSEY 


CHARLES 














Loew Circuit 





DANCING McDONALDS 


“Sensational Whirlwind Dancers” 
Direction, JACK POTSDAM 








from the date of the first discovery of vold over 
60 years ago, is being shown at leading the- 
atres. (Miss) Mignon Quaw, of Bozeman, is 
the playwright and is directing the production. 


The Empress Stock did well with ‘Over 
Night.” 





EB. G. Ivins, publicity man for the Judith, at 
Lewistown, Mont., passed through Butte this 
week on his way to southern California and 
New York on an annuai month’s vacation trip. 


CLEVELAND. 

By Tom Sawyer. 
OPERA HOUSE.—The French farce with 
American trimmings, “The Girl Behind the 


Gun,” opened to a full house, and promises 
to sell out every performance. With a quintet 
of principals—Donald Brian, Wilda Bennett, 
Ada Meade, John Hazzard and Frank Doan— 
cast by no less a master of production than 
A. L. Erlanger, and the catchy, sometimes 
haunting, tunes of Ivan Caryll, the piece 
should become one notable among a season’s 
output. John Hazzard has never shown up 
to suck an advantage as in this piece, and 
scored perhaps over any individual member of 
the cast. 
SHUBERT-COLONIAL.—“Everyman’s Cas- 
tle,” a problem play by William Anthony 
McGuire and produced by H. H. Frazee, bears 
the earmarks of a one-act play expanded to 
three. It’s greatest merit is that its east of 
seven characters includes parts played by Wil- 


WINFIELD LYNCH 


Fiddler--Dancer--Talker--Tumbler 


ton Lackaye and Robert Edeson. Sometime ago 
the piece had a brief run in Chicago and it is 
understood that the script is being re-writ- 
ten. In its present form it is doubtful if it 
would receive much ‘recognition in New York. 
A woman, happily married, desirons of escap- 
ing motherhood, seeks a surgeon who, un- 
known to her, is her husband’s college mate. 
Lackaye is cast as the physician and Edeson 
as his old college chum, now about to become 
a father and so pleased at the prospect that 
he already haunts toy departments. If the 
action of the piece were condensed for vaude- 
ville, rather than expanded to the proportions 
of a poor evening’s entertainment, it would be- 
come popular. Capacity. 

PROSPECT.—“The Walk Offs,” by Fred 
and Fannie Hatton. First presentation east 
of New York and done in admirable manner 
by Vaughin Glaser and his capable company. 
Capacity. 

MILES.—Exceptionally good bill, headed by 
a musical act by Louise Brocade’s quintet; 
well staged and offering a variety of vocal 
and instrumental numbers; goes over big. 
Nellie Carrol’s Acrobats; Cook and Stevens; 
Curry and Graham; Geo. and. May Lefevre; 
Jim Reynolds and pictures. Capacity. 

PRISCILLA.—Danny Lund and Co. in “The 
Tango Ball,”’ one of the best of his fifteen 
weeks of repertoire musical tabs. “The Foot- 
light Revue,” five girls, well costumed, put 
over several songs in good shape. Charlotte, 

rorking with a pianist, uses a pleasant voice 
o good advantage. De Noyer and Danie; 
Zameenik, a well arranged song act ‘Kisses ;”’ 
and movies. Capacity. 

LIBERTY.—‘‘Hello People, Hello,” a musical 
tab; eleven girls; special scenery and splendid 
costumes; tops the bill at this pop, neighbor- 
hood house. One of the best acts of its kind 
for months. Daly’s “Tangled Army;” Follies 
of Vaudeville;’’ Shepherd and Ott; and pic- 
tures. Capacity. 

STAR.—‘“‘Step Lively Girls.” 

EMPIRE.—‘‘Follies of the Nite.’ 

STILLMAN, STANDARD, MALL, ALHAM- 
BRA, METROPOLITAN, KNICKERBOCKER, 
ORPHEUM, STRAND.—Pictures. 








The -Cleveland Auto Show, now in full 
swing at the Wigmore Coliseum, is enjoying 
an attendance that marks a precedent in eigh- 
teen years of shows. 





Manager Royal of Keith’s Hipp. has em- 
ployed two of the first boys to return who 
were in Ohio’s 37th Regiment. The boys will 
act as attendents in the tieatre lobby and will 
have their regimental insignia and service 
chevrons transferred from their olive drab uni- 
forms to those of black broadcloth supplied by 
Mr. Royal. 
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Havbelle 


The Looking Glass for the Profession 


Where styles are created, not imitated. Each model in exclusive Evening Gowns 


as low as $40. A visit to our salon will be appreciated by us and a benefit to you. 
/ Why not see what the other half is doing along sartorial lines? Ideas and sug- 


gestions gladly furnished for the individual as well as the production. 
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Origina 


Ideas 


We have numerous 
new ideas for Stage 
Gowns and Dresses hav- 
ing an individuality “all 
their own.” 

Our creations are dis- 
tinctive and by our own 
designers who are here 
to develop any sugges- 
tions you may have. 


If you are contemplat- 
ing a new act, come in 
and we will build clothes 

. around it. 


PRICES RIGHT 


BEHRENS 


Theatrical Costumer 


JACK L. LIPSHUTZ 
Gen. Mer. 


162 West 48th Street, NEW YORK CITY 
Bryant 935 








Mrs. Mildred Andrews Martin, of Pittsburgh, 
came to Cleveland Monday to visit her aunt, 
Lillian Russell. Mrs. Martin wears two gold 
service bars on the sleeve of her Red Cross 
uniform for a year’s service in the Paris base 
hospital in which Mrs. W. K. Vanderbilt was 
director. Col. Russell quoted her nicely in 
telling stories portraying both the misery and 
humor of life in the war zone. 


DETROIT. 
By JACOB SMITH. 
The Temple has an unusual bill this week 
headed by Blossom Seeley and her syncopated 
five. 





Regent has “Mickey” as a special added at- 
traction direct from record business at the 
Majestic. 


Cc. H. Miles says that January was the best 
month in the history of the Orpheum Theatre. 
The combination continuous policy of pictures 
and vaudeville is meeting with tremendous 
success. 








Charles H. Hagedorn is arranging for a com- 
plete new company of principals for musical 
tabloid at the National. 


Dr, A. M. Weiss, Dr. M. Weiss 


oe DENTISTS ————, 


We specialize in Expert Work 
for the Profession 


1482 Broadway, New York 


FITZGERALD BLDG. 


THE FAYNES 


Fuller Tour, Australia 












“Adam and Eva” had its premier at the 
Garrick Monday night, presented by F. Ray 
Comstock and written by Guy Bolton and 
George Middleton. Ruth Shepley, Otto Kruger, 
Courtney Foote, Ferdinand Gottschalk, William 
B. Mack and John Flood in the cast. 





“Three Faces” at the New Detroit. Next, 
“The Saving Grace,”’ with Cyril Maude. 





Detroit on the Campus playing return en- 
gagement of “Seven Days’ Leave.” Next, 
“See You Later.” 





“Pennant Winners” at the Cadillac. 





“Bon Ton Girls” at Gayety. 





Chicago Opera Co. will play a week at the 
Arena, March 14-20. Prices from one to six 
dollars. 





“The Boomerang” is making a tour of the 
principal Michigan cities. 





Reported that the lease of the Opera House, 
if it does pass to Marcus Loew, is purely a 
temporary proposition, as Loew is arranging 
for the erection in Detroit of a theatre to seat 
not less than 2,500. 





Charles Branhan will remain at the Majes- 
tic Theatre, which has passed to Charles: H. 
seeiae. A first-run picture policy will be con- 
tinued. 





INDIANAPOLIS. 


By WILL B. SMITH. 

Representatives of picture theatre owners 
and operators met Feb. 18 with the Board of 
Public Safety for further discussion of means 
of eliminating overcrowding in theatres, with 
the consequent dangers of panic, but definite 
action was postponed pending further con- 
sideration of orders received Monday by pic- 
ture houses from the State Industrial Board 
and approved by H. H. Friedley, state fire 
marshall. 

The order, copies of which also were sent to 
the Board of Public Safety and to Blaine H. 
Miller, city building commissioner, forbids 
the crowding of persons in the aisles and 
passageways of theatres, and requires that no 
more persons be standing in the rear of any 
theatre than there are seats in the back row. 
Passageways .to exits all must be clear, the 
order requires. 





T. G. Perfect, principal owner of the Hunt- 
ington Picture Co., has announced he will 
build a picture theatre seating 1,000 persons. 





Clara Burnsides, supervisor of women po- 
lice, has announced a commitee of seven 


. women who will censor pictures shown in In- 


dianapolis Sunday. The committee is Mrs. 
David Ross, 3851 North Pennsylvania street; 
Mrs. Theodore Wagner, 1445 Broadway; Mrs. 
H. O. Phillips, 2510 Park avenue; Mrs. Fred 
Pettijohn, 2423 Central avenue; Mrs. Melvine 
E. Robinson, 2037 Ashland avenue; Mrs. 
Charles Davidson, 417 East 17th street; and 
Mrs. O. C. Lukenbill, 1002 East Washington 
street. , 





Capital Film Co., Indianapolis, has in- 





EXPONENT OF BILLIARD BALLS 


Permanent Address: 


NECROMANCERS EXTRAORDINARY 


THE GREAT SIMMS’ 


Originating Everything We Do 
COIN MANIPULATOR PAR EXCELLENCE 


Until you have seen us you have not seen a real magic act. 
VARIETY, Chicago 








COVERS FOR ORCHESTRATIONS 


ALL STYLES—SCRAP BOOKS 


UNION HINGE BINDING CO. 


120 West 42nd Street, N. Y. City 








COSTUMES 


137 N. WABASH AVE. 





NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 
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Lyric by HARRY D. KERR 
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SAM FOX PUBLISHING CO., Cleveland, O.,U.S.A. 


OFFER TO VAUDEVILLE ARTISTS 
THEIR SONG DE LUXE 


7SSCS 





Music by J. S. ZAMECNIK 


TO SCORE A REAL SUCCESS? 
TO WIN YOUR AUDIENCES? 
A SONG THAT WILL LIVE? 


It is built upon artistic lines—there is thought back of it. 
Here's the haunting strain that captivates: 


The bliss of a kiss meas-ures hap-pi -ness, 
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THEN SING 


“KISSES” 


Complete vocal copy sent on request. 


If ev-’cy heart on-ly knew, —. 
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Eyes may dis-guise ev-'ry love ca-ress, _.But the lips al-ways prove if you are true ;They 
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ORCHESTRATION. 





TODAY TO 


. WRITE SAM 


When play 
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Copyright MCMXIX by Sam Fox Publishing Co., Cleveland, O. International Ce 
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Orchestration in desired key furnished recognized profession arranged to fit your act, 


NOTICE TO ACTS — 228Sni SAE We he 


SPECIAL INSTRUMENTAL EDITION OF "KISSES" FOR YOU, WRITE FOR 


THE ARCADE, 


FOX te PUB. CO. CLEVELAND, 0.,U.S. A. 


we will appreciate your call. 
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C ihe Charming 
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U2 w.46. St.~ Grand Opéra House. 


New York. 


creased the number of its directors from five 
to nine. 





The Ben Ross Feature Film Corporation, of 
Indianapolis, was incorporated Feb. 13. Capi- 
tal, $10,000. Directors: Benjamin Ross, Ethel 
Ross, Wetzel Swartz. 





Censorship of Sunday pictures by school 
teachers was proposed in an amendment to the 
pending bill to legalize such shows, when it 
got to second reading. The amendment will 
provide that no picture shall be exhibited on 
Sunday until it has been exhibited in full in 
the presence of the chief censor or one of the 
deputies, and shall have been certified as 
“being either ‘historical’ or ‘educational’ in 
nature, and ‘moral’ in tone and character.” 





The Indianapolis Ministerial Association has 
adopted a resolution expressing opposition. to 
Sunday amusements fn any form, at a meet- 
ing of the association In the Roberts Park M. 
E. Church. 





Chairs were placed on the stage at the 
Shubert-Murat Theatre to accommodate the 
crowds who wanted to hear Harry Lauder 
during his two days in Indianapolis. This is 
probably the first time in the history of the 
Murat chairs were used. 





A. W. Carrick, formerly with the Indianapo- 
lis office of the World, is now associated with 
the Pathe Exchange here. O. W. Fauchier ts 


the present manager of the locai Pathe Ex- 
change 
By ARTHUR SCHALEK. 

HIS MAJESTY’S.—Maytime,” with the 
original New York cast, headed by Peggy 
Woods and Wm. Morris. Advance sale very 
large Next week, “191% Kermesse” (local). 


PRINCESS.—This week, Mid-Winter Festival, 
nine acts 

ORPHEUM.—French Stock Co. First half, 
“Apres Moi’; 2d half, “La Rencontre.” 

GAYETY.—‘“Cheer Up America.” Next week, 
“Burlesque Wonder Show.” 


Alcago. 


IMPERIAL.—Lila Lee in “The Secret Gar- 


den.” Second half, William Faversham in 


“The Silver King,” and Millo Picco (baritone). 
NEW GRAND.—Louise Glaum in “A Law 


Unto Herself” (film), and Charlie Chaplin in - 


“The Hula Hula Dance.” 

HOLMAN.—Dorothy Phillips in “The Heart 
of Humanity (film), for full week. 

STRAND.—Nazimova in “Toys of Fate” 
(film), and Willie Eckstein. 

ALLEN THEATRE.—‘“The Better ’Ole” 
(film), for two weeks. 

REGENT.—Evelyn Nesbit in “The Woman 
Who Gave’; Sessue Hayakawa in “Bonds of 
Honor.” 


Bi ggest 


Maxwell Silver Gen, Mor 


One of the early bookings at His Majesty’s 
Theatre is “The Better ‘Ole,” with Jas. K. 
Hackett in the leading role. 





Edith-Wynn Matthison will give a recital at 
the Ritz-Carleton Hotel March 3, the proceeds 
to be given to the Y. W. C. A. 





A new bill is being passed that children 
under the age of 15 years shall not be ad- 
mitted to any picture places in the Province of 
Quebec, whether accompanied by their parents 
or not. At present children under that age 
may visit moving picture places if suitably ac- 
companied. 








STOP! LOOK! 


To the 
LAUREL LEE 
is 
GOIN G UP 
e 
LIGHTNIN’ 


to stardom 
and—that 


SOME TIME 


in the near future 


LAUREL LEE 


will tell you that 


LAUREL LEE 


take advantage of 


and see this 





HITS OF THE SEASON 


and you will discover that 


will be a real headliner; so 


LISTEN LESTER 


very attentively, because even your 


FRIENDLY ENEMIES 


is a big hit—everywhere 
and—when she plays at 


KEITH’S PALACE THEATRE 
THE BIG CHANCE 


charmingly clever girl 
and, you will be happy 


FOREVER AFTER 


LISTEN! 































































SUCCESS 


PHILADELPHIA. 


NIXON’S GRAND.—A Prohibitionist would 
have thought he had invaded a saloonkeepers’ 
meeting had he been present here Tuesday 
night when Bob Hall, the extemporaneous 
Singer, was doing hit act. Hall was asking 
for titles, and the liquor question seemed so 
popular that Hall asked for an applause 
vote for and against the country going ‘“‘dry.”’ 
The wets won it by an overwhelming ma- 
jority, and Hall made splendid capital out of 
it for his song. He was the applause hit of 
the show. 

Charles Gates, Marion Finlaye and Earle 
Lloyd are the principais in a musical tabloid 
ealled “The Candy Shop.” It is an old bur- 
lesque idea worked into a pretty setting, and 
with six girls acting as salesladies and help- 
ing fill out the numbers. All the principals 
work straight, but the comedian attempts a 
sort of Jewish dialect, not getting very far 
with it. The piece did nicely, but the comedy 
is its weak spot. There is ample room for 
it and if well worked up it would be a great 
help, for “The Candy Shop” is there in ap- 
pearance, and the girls in their attractive 
dressing will do the rest. The straight man 
sings a song used by Nan Halperin, and one of 
the girls is called “The Spearmint” girl, which 
ought to be good for a cartload of gum, if 
nothing more for it is used twice in the act. 

The Musical Hunters opened the show with 
a fair musical turn. Neta Johnson was well 
received for her singing, and then Francis 
Yates and Gus Reed put over a good sized 
hit with their singing and comedy. Yates has 
a new lavender make-up that is a wonder, and 
it helps a lot in the short impersonation he 
does. Reed’s splendid bass voice was warmly 
appreciated: - White's. Comedy.Circus gave..a 
corking good finish to the vaudeville portion 
of the bill, the eighth episode of the Houdint 
picture, “The Master Mystery,’ rounding out 
a first rate bill. 

STANLEY.—Anita Stewart in “Virtuous 
Wives.”’ 

ARCADIA.—"“Here Comes the Bride.” 

PALACE.—“Don’t Change Your Husband.” 

VICTORIA.—Harold Lockwood in “The 
Great Romance.” 
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An Announcement 7 


We modestly admit we have a new idea in song, 


Title: 


IG LATIN LO 


(I-yay Ove-lay OO-yay Earie-day) 


No doubt, this week, there will be “someone” who will say he 
had one some time ago. They always do. This song is not in 
professional form. Of course, it is published and copyrighted. 
Some times we are careless,,and leave a copy laying around. 
Come in and pick it up. 





Or ee 


Do you know anybody in our office? 
listen to reason. 


talk to them—they’ll 
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B. F. KEITH L. WOLFE GILBERT 
THEATRES ANATOL FRIEDLAND 


SAMUEL WALLACH 232 West 46th St. 


(Attorney) 


q MAXWELL SILVER 
299 BROADWAY 


General Representative 
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AUDITORIUM.—-Dark. 
pals LOCUST.—Waliace Reid in “The Dub” and after eight weeks. 








They were presenting one- 








Chance.” 








BAKER.—“The Trail » Lone - 
Ss a Elsie Ferguson in ‘His Parisian Wife.” act sketches with four people. Chas. Kramer, ALVIN.—“Experience.” ALCAZAR.——“'The hy be the Memenen 
far BELMONT.—Mae Murray in ‘‘Modern Love,” the manager of the steck, said they were con- DUQUESNE.—“The Naughty Wife.” LYRIC.—Musical comedy stock ; pine 
edy Mary aoe in i , *. gg sidering a stock engagement in Albany. Piha ye ah ah Amey | Players in ‘Common : 
for Enid Bennett in ‘‘Happy, oug arried.” Clay”’ and “Stop Thief.” The Orpheum has adop : 
reat Ned Woodley and Bessie Crandall are out ,,KENYON.—Nellie Booth Stock Players in of opening and closing. its show with pr 
ap- PITTSBURGH, PA. of the cast at Academy (stock burlesque) and Their Wife. “ 2 ture. From now on, “Kinograms” will open 
tive , are back again in vaudeville, doing a turn at PITT.—“The Heart of Humanity,” picture. and the usual weckly will close 
man By GEORGE R. MILLER. the Kenyon this week GRAND.—“Mrs. Wiggs of the Cabbage : — 
e of Frank Irwin, the late bill poster at the ‘ Patch,” picture. ’ A pT Fis 
hich Victoria Theatre, was buried »n Thursday. He GAYETY.—"“Hip Hip Hooray Girls.” Edward Armstrong Folly Co. will fill a sum- 
Ri leaves a wife in New York, but no children. Harry C. Thomas, Philadelphia and Pitts- VICTORIA.—“The Jolly Girl Burlesquers.” mers engagement at the Oaks Park. 
act. Death was caused by pneumonia and influenza. ~ burgh booking agent, who recently has been ACADEMY.—Stock, “‘The Doughboy Girls.” on 
with The Pitt Theatre is under the management booking the ‘‘Nelson’s” aerial act, has ac- Harry Kirschbaum, Western sales manager 
well of Earl Simmons. He was the leading man for cepted position of press agent with Hagen- PORTLAND. ORE of the Waterson, Berlin and Snyder Co., is 
ncis Marguerite Clark in the Broadway production back-Wallace Circus, and will be back with siete grey back in town, and is singing “Mickey” at the 
ized of “Baby Mine.” the show. The general agent was in town By JOSEPH GRANT KELLEY, JR. Star and People’s theatres. ‘Mickey,” the mo- 
has , Seturday looking after contracts for an early STRAND.—Vaudeville and pictures. tion picture, is to be shown at the People’s 
and The Marguerite Bryant Stock Players closed May showing. HEILIG.—Dark. next week 
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BEST PLACES TO STOP AT 


LEONARD HICKS ao 


Madison and Dearborn Streets 


BEST PLACES TO STOP AT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


OTEL GRANT 


CHICAGO 





lines, “L’”’ road and subway. 


to theatrical folks. 
and cleanliness. 


SYSTEM. 


YANDIS COURT 


241-247 West 43d St. Phone: Bryant 7912 


One, three and four-room apartments, with kit- 
chenettes, private bath and telephones. The privacy 
these apartments are noted for is one of its attrac- 


tions. 
$11.00 Up Weekly 


IRVINGTON HALL 


355 to 359 West Gist St. Phone: Columbus 7152 

An elevator, fireproof buliding of the newest type, 
having every device and convenience. Apartments 
are beautifulty arranged, and eonsiet of 2, 3 and 4 
rooms, with kitchens and kitchenettes, tiled bath 


and ‘phone, 
$15.00 Up Weekly 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervisien of the owners. 
Broadway, close to all becking effices, principal theatres, department stores, tra 


We are the largest maintainers of housekeeping furnished apartments specialising 
We are on the ground daily. 


ALL BUILDINGS EQUIPPED WITH STEAM HBAT AND ELECTRIC LIGHTS 


HILDONA COURT 


34i to 347 West 45th St. 
A Buliding De Laxe 
JUST COMPLETED: ELEVATOR APARTMENTS ARRANGED IN SUITES OF OWE, TWO AND Motes | 
ROOMS, WITH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES ANB VACUU 
THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN science. 


$50.00 Up Monthly; $15.00 Up Weekly 





Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 
Apartments can be seen evenings. Office in each building. 


Located in the heart of the eity, just off 


This alone insares prompt service 


Phone: Bryant 6255 


HENRI COURT 


312, 314 and 316 West 48th St. Phone: Bryant 8560 


An up-to-the-minute, new, reef batidi 
arranged ia apartments ef three and rooms wit! 
kitchens and private bath. ‘Phone ts each apert- 


ment. 
$15.00 Up Weekly 


THE DUPLEX 


825 and 330 West 43d St. Phone: Bryant 4293-613! 


Three ane four roome with bath, furnished te a 
degree pf modernness that excels anythi ia this 
type of bullding. Ye A steneen witl aecceom- 
modate four or more 


$9.60 Oe " weshty 


Tel. Bryant 554-655-7833 


Catering Exclusively te the Profession 


Private Bath 





and 
in Each Apartment 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proeriotress 
Special 


7176-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 
NEW YORK 


One Bleck te Times Square 


a scner tun samen Gadi’ 





Office— 
778 EIGHTH AVENUE 





Phene: Bryant 1944 


Gee. P. Schneider, Prep. 


THE BERTHA 


FURNISHED APARTMENTS 


Complete f Housekeeping—Clean and 
oS 323 West 43rd Street, ANEW YORK CITY 


Private Bath, 3—4 Reoms 


Catering te the comfort and comventense ef the professien. 


Steam Heat and Electric Light.........-seeueses $9.5¢ Up 








Between 46th and 47th Streets 
Three, Four and 
Strictly Prefessional 


‘THE ADELAIDE 


754-756 EIGHTH AVENUE 


Five-Room High-Class Furnished Apartments—$1¢@ Up 
MRS. GEORGE HIEGEL, Mgr. 


One Bleck West of Sreeguay 
Phones: Bryant 8950-1 

















The Portland Film Producing Co. has leased 
the old Arthur Sidney studio situated on -the 
old Fair Grands, and plans on producing a 
number of one-reel comedies. There is not 
much capital behind the venture. 





Influenza ban at Pendleton, Ore., has been 


lifted. 





“The Oregon Daily Journal” is now devoting 
av entire page daily to theatricals. 





The Hippodrome has engaged a twenty-plece 
orchestra and a soloist to fill its pit. A 
popular concert will be given every Sunday. 





Manager Walter Armstrong, of the Strand, 
has completed his proposition of having a 
movie star appear in person at his theatre at 
various intervals. Harry Carey, the first, is 
slated to appear on Feb. 16. 





Baby Marie Osborn is making a personal 
appearance at a | Majestic. 





The San Carlo grand opera season here was 
a + Fame the gross receipts being 





NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. 7 « 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Rall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 








6. 


ROCHESTER, N. Y. 

By L. B. SKEFFINGTON. 
LYCEUM.—“Atta Boy.” 
GAYETY.—“Burlesque Review of 1919.” 
FAMILY.—Fred Webster ard Co. in musieal 

comedy repertoire. 





Chicago “Journal” 


HELEN DAVIS 
WINS BIG PLACE 
AT PALACE 


The manager proposes and the pub- 
lic deposes. 

They billed a double headliner at 
the Palace this week, with Van and 
Schenck as one part of the duo and 
Wellington Cross as the other. Van 
and Schenck got away with their part 
of the arrangement, but the audience 
interfered and put a pair of black- 
faced comedians, Bennett and Rich- 
ards, and a dainty girl, Helene Davis, 
in the other honor positions. 

Helene Davis has just returned from 
France, where for a year she enter- 
tained the soldiers. That the soldiers 
were well entertained with good 
songs and nice comedy is apparent 
from Miss Davis’ work at the Palace. 

The Four Marx Brothers, standard 
musicians and comedians, with a com- 
pany of eleven people, add to the store 
of amusement they have on hand for 
their audiences. Other acts on the well 
balanced bill are Grace Demar, Ryan 
and Ryan, Whipple and Huston and 
the Morak sisters. 


Phone: —— 6373-5374 
1—2—3 and 4 


Rooms, from $3.50 Per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


Private Baths—Newly Renevated 


156 West 35th Street, off Broadway, New York City 


MRS. REILLY, Preprictress 








“AMUSEMENTS” 


Where to GO and What to SEE 
A Bright Weekly 
CHARLES SCHEUER, Editor 
Distributed FREE te All Visitors 


—ATLANTIC CITY— 


HIGH WATER MARK CIRCULATION-—-26,000 








To the Profession: 


Contrary to all reports, we have net 
raised rates at this hotel. Still catering 
to artists at same old rates. 


Seymore Hotel, Rochester, N. Y. 




















FAY’S.—‘‘Student Days,’ Frank Bush, Al 
Fields and Co., Alice Baxter, Foley; and Ward, 
Berry and Dog. 

PICCADILLY.—William S. Hart in “Breed 
of Men,” first half; Wallace Reid in “The 
Dub,”’ second half. 

REGENT.—D. W. Griffith’s “A Romance of 
Happy Valley,” first half; Alice Joyce in “The 
Lion and the Mouse,” second half. 





Morsi Abdul Haleem, native of Egypt, citi- 
zen of the United States, and long a resident of 
Rochester, is back here waiting for word from 
the governor of his native land to the effect 
that he will be welcome back home again. 
“Toby,”’ as he has long been known, is an en- 
tertainer of note. Over a week ago he was 
wined and dined at a farewell fete, bought 
tickets for Egypt and started on his way. He 
had passports and other such things, but arriv- 
ing in New York he discovered that today 
people are not allowed to land in Egypt with- 
out permission from the Government. Haleem 
Effendi cabled the governor and is still await- 
ing a reply as to whether he may rejvin his 
wife and child. 


Jesse Hummelbaugh, a former (and perhaps 
soon again) vaudevillian, has been selected as 
the toastmaster for the annual Roastfest of the 
Rochester Newswriters’ Club. ~ 








Within two years Rochester will have if use 
one of the finest combined music schools and 
concert halls in the world. This institution, 
which will require a large sum for its erec- 
tion, will be a gift to the city from George 
Eastman, head of the Eastman Kodak Co. It 


INERS 
AKE-UP 


Est. HENRY C. MINER, inc. 











ds the balmasque of the Shriners. 


NOTICE TO PROFESSION 


HOTEL SEYMOUR 


ST. PAUL, MINN. 


“UP TO THE MINUTE” 


Five Minutes’ Walk With or Without Baths 
From All Theatres Very Special Rates 











will be connected with the University of 
Rochester, and will be under the direction of 
Alf Klingenberg, who is now at the head of the 
Institute of Musical Art. 





The eleventh annual auto show held at Ex- 
position Park during the past week was the 
biggest and most successful of all local shows. 
Theatres, cabarets and hotels generally report 
- cre were taxed to the limit 
all week. 





The most colorful annual event in Rochester 
Friday 
night's event made up in splendor and re- 
flected glory for the lapse of the event during 
the war. Everything was provided in the 
way of entertainment from a full military 
bend, a symphony orchestra to vaudeville and 
pictures. 





Manager Yale, of the Gayety, has hit upon 
a good stunt for boosting and popularizing his 
house and at the same time getting over a 
load of good press dope. Box parties are 
featured at the house, and there is hardly a 
night in the week that some local organiza- 
tion does not hold a theatre party at the 
Gayety. Each of these lodges, clubs, or what- 
ever they may be, do a certain amount of 
publicity, which helps the general scheme 
along. 





Rochester is a wicked city, according to the 
Ministerial Association, and the help of the 
state Legislature will be asked in making it 
pure. At the weekly meeting of that body, and 
after many long winded speeches and prayerful 
exhortions that something be done, it was de- 
cided to petition the Legislature to abolish Sun- 
day films. Each senator and assemblyman 
will be informed that he must work for such 
a measure under pain of severe displeasure 
from the pulpit. 





John J. Farren is this week celebrating the 
seventh anniversary of his connection with the 
Rochester Theatre Co. and the opening of the 
Victoria. Seven years ago Mr. Farren and his 
associates embarked on the venture. 


SAN ANTONIO. 


Ruth Stonehouse and Harry Meyers are here 
in a serial being produced under the direction 
of Aubrey Kennedy. The production will be in 
30 reels and is Western in nature. “The 
Masked Rider” is the working title. Kennedy 
is responsible for the script. 








Two jazz bands, composed of recently dis- 
charged soldiers are being featured at two cf 
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BEST PLACES TO DINE AT 
“THE RENDEZVOUS OF THEATRICAL’S B 





Lunch 60 Cents 
Dinner $1.00 
108-11 0W.49thSt. NEW YORK CITY 


BEST PLACES TO DINE AT 





SATURDAYS 


and 
SUNDAYS 
$1.00 
Bryant 5252 


THE BEST ITALIAN DINNER IN THE CITY 








SMARTEST OF 


Open All Year 


MOTOR RESORTS P ELHAM HEATH INN 


Pelham Parkway, at Bastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbreok, L. L Unequaled in Cuisine and Serviee. 
Under direction of H. & J. Susskind 











VISITING MONTREAL 


Professional peepie will find 650 up-to-date ftur- 
nished reoms, newly decorated, very warm, bathe, 
running hot and cold water, first-class dining reom, 
home cooking. Rates moderate. Five minutes frem 
all theawres and traine. 


417-418 Dorchester St. West, Mentreal 


THE CAMBRIDGE 








When the Artist Wante a Treat 
This ig where he comes to cat. 


KOSHER RESTAURANT 


M. Silver—L. Bernzaft, Props. 
117 TAYLOR STREET 
Bet. Turk and Eddy Sireets 

SAN FRANCISCO 














the leading vaudeville houses this week. The 
Camp Dick Jazz Orchestra holds sway at the 
Royal Theatre, booked by Pantages, while di- 
rectly across the street at the Princess the 
Kelly Field Jazz Orchestra is appearing. Both 
houses are under the same management, and 
the two different organizations seem to havé 
responded to the sense of rivalry which the 
publicity man of the twe houses instilled in the 
public mind. 





Since the closing of the Grand Theatre to 
road shows this city has been without a the- 
atre housing legitimate attractions. W. J. 
Lytle, manager of the Empire, announces that 
that house would play road attractions in the 
future, and the first show booked is ‘‘You’re in 
Love,” which will play at the San Antonio 
house for three days, starting March 17. The 
Empire is-this city’s finest picture house, and 
up to now has retained a pictures only policy. 
The Grand, which for the past 25 years has 
been the home of road attractions is now play- 
ing pictures. 





William H. Branch, for the past six months 
director of publicity for the Frank Powell- 
Sunset Pictures Corporation, has severed his 
connections with that organization, and is now 
acting in a like capacity for the W. J. Lytle 
interests of this city. Branch, who came to 
San Antonio more than a year ago, is a well 
known newspaper and publicity man. For 
many months he was the correspondent at- 
tached to the Southern Department, the largest 
newspaper assignment of military nature on 
this side of the ocean. He had formerly news- 
papered in St. Paul and Des Moines, Ia. Previ- 
ous to re-entering the newspaper field he acted 
as press representative for Elbert and Getchell, 
of Des Moines, and Finkelstein and Ruben, of 
St. Paul and Minneapolis. ‘ 

The W. J. Lytle interests control six the- 
atres in this city. 


SYRACUSE, N. Y. 


EMPIRE.—16-20, “The End of the Road” 
(news columns}. 21-22, Fiske O’Hara in 
“Marry in Haste.” 

WIETING.—First half, “The Climax,” with 
Eleanor Painter. This play had its first night 
in Syracuse at the same house some 10 or 12 
years ago. Then, if memory serves correctly, 
it wasn’t well received. It has since made 
one visit here, when it met with more favor. 
Monday night’s audience gave the revival a 
hearty welcome, and with its present cast the 
Locke play is a genuine dramatic treat. Wal- 
ter Wilson as Golfanti, Effingham Pinto as 
Pietro Golfanti, and Mitchell Harris as the 
physician shared honors with Miss Painter. 
Last half, ‘‘Tea for Three.’’ 

BASTABLE.—First half, ‘Burlesque Wonder 
Show.” The 1918-19 vehicle that Joe Hurtig 
has furnished for George P. Murphy and Prim- 
rose Semon is just that—a wonder—principally 
because, unlike most burlesque productions, the 
book has a plot. In fact, it has more of a plot 
than many $2 musical comedies seen here this 
season. True, it perhaps isn’t the most won- 
derful plot over developed, but it 1s coherent, 
supplies plenty of complications more or less 
funny, and scores well as a laugh producer. 
Murphy, who made hot dogs famous in bur- 
lesque, has a new role this season, that of 
Eugene Zaronay, a Swiss tinker, who for $300 
is persuaded to marry Helen Brown (Miss 
Semon) that she may inherit a fortune. The 
marriage is supposedly purely one of con- 
venience, for Helen is in love with Henry Green 
(Elmer Brown). The complications come when 
Dora Simpson (Teresa Adams) claims Henry 
as her promised husband and also through the 
refusal of Zaronay to agree to a divorce. The 
action shifts from the home of rTlelea to Miami, 
Fla., where the three scenes of the second act 
are laid. The dialog at times is very spicy, 
but never exactly rough. Appearance on the 
scene of the real Mrs. Zaronay irons out the 
wrinkles for Henry and Helen. Three times 
Monday night there were numbers that stopped 
the show. Arthur Conrad was the first to do 
it. The antics of the ponies, who assisted, 
while mostly hokum, went strong. Lulu Coates 
















and her Crackerjacks, two colored boys, in an 
actobatic dancing novelty, also held’ up the 
performance. Murphy caught the house for the 
third score with his song anent a Henry Ford. 
It’s old, but Murphy’s style put it over in tip 
top shape. Miss Semon also got over with her 
impersonations of Al Jolson, Eddie Foy and 
Eva Tanguay. From a musical standpoint, the 
show does well. There are 19 numbers, the 
majority led by Miss Semon, Miss Adams and 
Edna Green, the latter the soubret. The 
chorus is well drilled, has ginger and can sing. 
But some of the faces ! On the whole, the 
production is well dressed, although the chorus 
does not make a change during the first five 
numbers. Last half, dark, Next week, first 
half, “Burlesque Review.’’ 








George Steves, assistant advertising manager 
for the Bastable here, will go with the Hagen- 
beck-Wallace Circus at the close of the season. 





The Proctor Hotel, at Antwerp, one of the 
best known hostelries in the North Country, 
has been sold to the Antwerp Business Men’s 
Association. Frank J. Baumert, of New York, 
handled the deal. 





The Mollie Williams show will be brought 
back to the Bastable here for a return éengage- 
ment the first week in April. Emil Casper, the 
comic in the show, was “discovered” by 
Stephen Bastable, manager of the house, when 
he filled a stock engagement here some seasons 
ago. Which explains the return trip. 


“Fight to Fight’ will again be offered to an 
audience of men only at the Olympic, Water- 
town, next Sunday. At the first showing under 
the auspices of the Watertown Rotarians Sua- 
day last, over a thousand men were turned 
away. Admission to the picture, an anii- 
venereal disease propaganda film, is free. The 
film was produced by the War Department and 
shown to soldiers at all camps. 





Florence Macbeth, soprano of the Chicago 








The Only Ice Skating Show in New York 
The 1919 Edition of the 


VICTORY REVUE 


via the 


Golden 


DINNER SHOW AT 7:80—SUPPER SHOW AT 11:30 & 


The World’s Greatest Skaters and Ice Ballet 


ELSIE and PAULSEN, CATHLEEN POPE, 
DAVIDSON & DEAN and The Famous Skating 
Sextet 


Jhomans Healy’ 


BROADWAY and 66th ST... NEW YORK 


Glades 








Opera Co., will give a concert at the Empire 
here Sunday. It is the first of a series vooked 
by Francis P. Martin. 





According to present plans, the Bastable will 
offer a summer stock season immediately at the 
close of the present burlesque season. The ar; 
rangement calls for a run of at least six weeks, 
and it may be prolonged for the entire sum- 
mer. Last season the house was closed, 





“Follies of 1919,” produced by Watertown 
professional and amateur.talent, will be staged 
Feb. 24 in the Sacket Harbor Opera House as 
a benefit for the soidiers at Madison Barracks. 





Watertown cabarets come in for a red hot 
attack at the hands of Mrs. George Johnston, 
adjutant of the Salvation Army in the Garland 
City.- Speaking before the City Ministerial 
Union, Mrs. Johnston declared that moral con- 
ditions in the city are shocking. The illegiti- 
mate birth rate, she said, increased 25 per 
cent. in 1918 in the city. The public dance 
halls are responsible, she assertaa. As a solu- 
ticn, she urged the appointment of police- 
women and the placing of an age limit upon 
girls who attend the cabarets. 





A military burlesque will be produced at the 
Empire sometime in March to raise funds 
for the erection of a memorial to Samuel J. 
Pearlman, local attorney, who died of pneu- 
monia several months ago. 





Matinee idols and a few girlish dreams took 
a tumble in Supreme Court here Tuesday when 
Mrs. Frances T. Schuyler, non-professional, 
asked for an annulment of her marriage with 
Frank J. Schuyler, of vaudeville. Giving her 
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orld’s Largest Theatrical Baggay< Dealer 


WARDROBE “<5: TRUNKS 


“Hartmann” 
EVERY “Murphy” EVERY 
MAKE “Taylor” SIZE 


MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 
An Enormous Selection of 


LEATHER GOODS AND TRAVELERS’ OUTFITS 
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age as 19, but looking more like 16, the girl 
told Justice William Ross that she had mar- 
ried Schuyler on Dec, 28, 1914, just three days 
after meeting him, while he was playing at 
the Temple here. Love fled afier nine months 
and Mrs. Schuyler has sigce remained at the 
home of her parents here. The whereabouts 
of Schuyler are unknown to the wife, who 
made service of her complaint by publication. 
The time limit of 20 days was up at midnight 
Monday, but the case had been already noted 
for trial. Justice Ross, however, took the 
view that perhaps too much haste was being 
shown, despite observance of all legal require- 
ments, and took the papers for decigion Jater. 





Ralph Murphy, class of 1916, Syracuse Uni- 
versity, and now with “Come Out of the 
Kitchen,” is the author of “Under Contract,” 
a four-act comedy-drama which Boar’s Head, 
the Syracuse University dramatic organization, 
will produce here March 17. Prof. Lewis Par- 
menter, an old professional, cad now instructor 
at the university, is coaching the cast. Murphy 
has been on the professional. stage since re- 
ceiving his diploma on the Hiil. 





The Q. K. Theatre at Endicott, heretofore a 
film house, inaugurated a vaudeville peticy 
Monday. The house is managed by Snow 
Brothers, 





Announcement is made here of the marriage 
of Neal H. Lake, of this city, and Bthel Mae 
Whitely. Both have been playing in “Listen 
Lester.” The ceremony was performed in 8t. 
Patrick’s Cathedrai, New ork City. The 
couple’s acquaintance began two years ago at 
the opening of “Chu Chin Chow.” Mrs, Lake 
was secreta-y for E. Lyall Swete, who came 
from London to produce the show. Mr. Lake 
and his brother were members of the cast. 
Raymond McCardle, of this city, was best man, 
and Nanna Ward was the bridesmaid. 





Definite assurance that George Fremont Had- 
ley, burlesque reviewer for the Syracuse Herafd 
under the nomdeplume of “The Judge,” is still 
among the living came from Hadley himself 
this week. WHadley’s death from disease was 
reported by the War Department several weeks 
ago, and since that time there have been many 
conflicting stories. Hadley, one of the best 
known newspapermen in the state, advises that 
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he is recovering from his wounds and will re- 
turn to the States abeut March 1. 


Police at Oswego have started to rigidly en- 
force the law which bars children under 16 
from the film houses there. Inspection of chil- 
Gren is being made at nearly every »verform- 
ance. 


The Lyceum, Ithaca, had but one booking for 
the week, “Seven Days’ Leave” on Thursday. 


Workmen on the new Keith Theatre under 
construction’ in South Salina street here are 
down-hearted. The anewer ie found in the 
transfer to New York of Anne Dornin, assistant 
architect, who has been personally bossing the 
erection of the theatre. The tallest ladder or 
the most shaky girder has failed to feaze Miss 
Dornin, who is said to be the youngest woman 
in the United States to hoki a position of the 
sort. Miss Dornin has now been calied to New 
York to become general manager in the office 
of Thomas W. Lamb, and will in the future 
only drop into Syracuse for brief ins ions of 
the new house. She bas done considerable de- 
signing of sets for pictures in addition to her 
architectual work. 


The death of Bessie Abott recalled a stormy 
scene some 2 years ago at the Ogdensburg 
(N. ¥.) Opera House. Miss Abott, with her 
sister, Jessie, was then a member of an English 
vaudeville troupe. She was taken ill in her 
room at the Seymour House just before the 
performance, and was unable to appear. An- 
nouncement displeased the audience not a little, 
and even the reading of a physician's certificate 
failed to gulet the house. E\ventually, Albert 
Chevalier, the Eugiieb cinger; ordered the cur- 
tain run down. The audience rushed the box 
office, but the artists escaped throu rear 
exists. When the troupe left the next day they 
were nearly mobbed. For several weeks the 
incident furnished the basis for & newspaper 
controversy. Broekville, Ont., editors were in- 
dignant over the treatment the Eng- 
lish players Ogdensburg andi Watertown 
papers defended the American audience. 


Abe Epstein, assistant treasurer of 
Bastible, is seriously il] with pneumonia. 


the 
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Maxwell Silver Gea Mog: 


The only motion picture ever taken of the 
New York State Troopers, the state's con- 
stabulary, has been Een by the Logan 
Film Co., of this city, and is now ready for re- 

The State aeeepe 


form excellent propaganda for the force's 
friends. While no effort agoncaniiy was made 
to give the film a definite plot, the troopers in 
it break > @ guns of veueere. 


The Lyric, Binghamton, ve a fal ex- 
hibition show! of “The Haiser’s Pint ” on 
mothers of 


Saturday at Binghamton 


INDIVIDUALITY 


My Gowns are exclusive creations of 
the moment. Charming Frocks, all in- 
dividual made for any occasion, especially 
the stage. 

Gowns for new Maxim’s Revue now 
in course of preparation. 

Estimates given for productions, re- 
vues, etc. 


Marguerite 


VAN NORTON 


HOTEL STANLEY 
124 West 47th Street New York City 


Phone 2733 Bryant. 


By 


L WolfeG: Novant 
Anatol Friedland 


boys in the service were the management’s 
guests. 


The Rotary Club, of Watertown, sponsored a 
special screening for men only of the War 
Department film, “Fit to Fight,” at the Olym- 
pic on Sunday. It was preceded on Friday by 
a showing for the benefit of city officials, who 
gave the film their approval. . 


Edna Curtiss, of the Bastable, eqpennes the 

‘ect model trophy offered by e “Cheer 

p America” Company as prize for a contest 
open to Syracuse girls. 


Members of the “Atta Boy” Company were 
entertained at a tea dance at the Syracuse 
Soldiers’ and Sailors’ Club after the matinee 
on Saturday. 


For a second time, William A. Brady’s “The 
Flaming Soul” flickered and went out at thé 
ped am here on Wednesday, when Brady 
orde’ the show to close and moved it back 
to New York, where, it is said, a third at- 
tempt will be made to furnish added fuel by 
the writers—Owen Davis and Charles Guernon. 
The pulmotor will be used especially on the 
third act, which was rewritten a first time 
after the initial tryout given the piece at 
Providence three weeks ago. The show opened 
to good business on Monday night, due in 
part to the “two for one” offer (Syracuse is 
a bargain hunting town) for the first night. 
The final audience, however, comprised but 
300. Theatregoers failing to provide financial 
coal, plus the war tax, Brady decided to cut 
the en ement short, although the show was 
scheduled to run for the entire week. 


The Camden Opera House, sometimes known 
as the Arcade Theatre, has been sold by Wil- 
bur Gross to F. J. Card & Sons, of Earlville. 
Title passes March 1. ; 





After three cancellations, ‘‘Alimony” was at 
last shown at the Olympic, Watertown, last 
week. The first time the film was carded the 
“flu” epidemic closed the house. The second 
time, the film was sent to the wrong addres, 
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Every desire for voguish furs can 
be fulfilled here. Whether it be an 
unusually smart coat, coatee, stole, 
wrap or perfectly matched fur set. 
A variety of pelts and styles to 
please the most critical, at a saving 
of 1/3 less than wholesale. 


Special discount to 
the Profession 











The third time, it went to the wrong ex- 
change. 





Syracuse movie houses are now staging spe- 
cial performances Saturday mornings for chil- 
dren, offering a program appealing to young- 
sters. The scheme is netting good financial 
returns, and the houses are packed. At the 
Eckel here on Saturday, the kids and their 
parents were beginning to line up at 8 o’clock, 
—o the screening was not scheduled until 


TORONTO. 

By R. G. LYE. 
ROYAL ALEXANDRA.—“Thirty Days,” with 
Frank McIntyre, James C. Marlowe, Catharine 
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WAIT and SEE! 


McCARRON & MORGAN’S NEW WALTZ BALLAD 


ENTISLAD 


AIT ano SEE’ 


GO OVER 


THE TOP 


WAIT and SEE! 
JOS. W. STERN & CO. 


Conegys, Jean DeBriac, Eric Jewett, Obin 
Field, Audrey Baird, Ethelbert Hales, Charles 
ee Maud Milton, Louis Morrison, Jessie 
Nagle. 

PRINCESS.—Cyril Maude in “The Saving 
Grace.” Feb. 24, “Three Faces East.” Mar, 
8, Ethel Barrymore’s first visit in several 
seasons in “‘The Off Chante.” 

GRAND.—“A Night in Honolulu,” first ap- 
pearance in Toronto. Feb. 24, “Some Baby,” 
with Zellah Covington and his own company. 

GAYETY.—“The Sporting Widows,’ with 
Harry Cooper. 

STAR.—‘“Record Breakers.” 

REGENT.—“The Common Cause.” Feb. 24, 
Anita Stewart in “Virtuous Wives.” Special, 
Estelle Carey, soloist. 





The Alhambra, of the Paramount Theatres, 
Ltd., will open about April 1. 





STRAND.—Geraldine Farrar in “The Hell 
Cat.” This picture is extremely well received 
in Toronto. 7 

ALLEN.—‘“Kiddies fn the Ruins.” Dorothy 
Gish in “The Hope Chest.”” Feb. 24, “Kiddies 
in the Ruins” and “The Secret Garden.” 





“Don’t Change Your Husband” did record 
business this week at the Allen, and would 


‘ have stood up another week if it could have 


been arranged. 





The Allen Theatre Enterprises are building 
a $200,000 theatre in London, Ont., with full 
stage and balcony. It will have a seating 
capacity of 2,200, and will be ready for the 
fall business. 


In their Danforth, Mr. Ailen is putting a 
full balcony, which will increase the seating 
capacity to 1,700. ‘ 








The Allen Enterprises have purchased the 
film of the British-American tournament and 
also “Comradeship,” of the British Stall, Ltd. 


“Hearts of Humanity,’’ which has been re- 
edited and all the American flag displays cut 
out. Notwithstanding that this is the first 
Canadian picture, it is not as yet booked by 
any of the theatres in Toronto. 








Bud Lennon, formerly sales manager of the 
Exhibitors’ Distributing Corporation, is now 
sales manager for the Universal. 

MASSEY HALL.—Feb. 17, Lt. Robinson, KR. 
A. F. Feb. 21 and 22, Mendelssohn Choir. 








VANCOUVER, -B. C. 


By H. P. NEWBERRY. 

EMPRESS.— Empress Stock Company ix 
“Johnny, Get Your Gun” tocapacity. Next, 17, 
“For the Man She Loved.” Coming, “When 
the Boys Come Home” and “Upstairs and 
Down.” 

AVENUE.—Julian Eltinge played a three 
days’ engagement at this bouse Feb. 6-8 owing 
to the general strike in Seattle. Scored big 
bit, and drew excellent business with no ad- 
vance advertising. Current, 12-14, Richard 
Carle in ‘‘Furs and Frills.” Next, 17, entire 
week, “Cinderelia,” produced .by F. Stuart 
Whyte. 


ROYAL.—Third week of picture pclicy. 

IMPERIAL.—Dark. 

HOTEL VANCOUVEK.—11, Cantor Josef 
Rosenblatt Recital. Prices, $2-$3-$5. Capacity. 

ORPHEUM.—Vaudeville. 


PANTAGES .— “’audeville. 

COLUMBIA.—Clemenso Bros. headline bill 
for 1st half, Jack and Jessie Gibson, Duval and 
Lee, Russell Sisters, Savoy and Savoy. Films, 
Fannie Ward ia “Innocent” and “The Woman 
in the Web” (serial). 2d half, Hippodrome 
Vaudeville and photoplays 

DOMINION.—Anita Stewart in ‘Virtuous 
Wives,” Sunshine comedy, Drew comedy and 
war films, aiso Dominion Orchestra. House is 
doing capacity business with new policy of 
only two shows each day at prices: (Matinees) 
30-50 cents and (evenings) 40-50-75 cents. 

REX.—Wm. 8. Hart in “The Border Wire- 
less.” 

GLOBE.—Harold Lockwood in “Pals First.” 

COLONIAL.—Ilst half, Norma Talmadge in 
“The Children in the House.” 24 half, Ethel 
Clayton in “Journey’s End.” 

APLE LEAF.—“Enlighten Thy Daughter’ 
(film), now in its second week, and playing 
to excellent houses. 

BROADWAY.—Films. 





The Arena is open daily with ice skating. 
Each Monday night there is a professional 
hockey game. Seattie, Victoria and Vancouver 
comprise the league. 





Canada’s Great War Exhibit (official) is be- 
ing held in the Horse Show Building, Feb. 12 
to March 1, inclusive. The exhibit, which is a 
very large one, has been in the United States, 
and is being sent out by the Canedian Govern- 
ment. 
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EDNA GOODRICH | 
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EDGAR ALLAN WOOLF , 


This Week (Feb. 17), KEITH’S, RIVERSIDE 
Next Week (Feb. 24), ROYAL, NEW YORK 


t 


° a. i oe 
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Jan Rubini (Diane and Rubini), violinist on 
the Orpheum bill for the current week, will 
give a special recital after the Thursday 
matinee. Rubini piayed here a year ago at 
the Pantages. 





The Provincial Government has had a ban 
on all dancing, public and private, for some 
time owing to the influenza. It is thought that 
it will bo lifted shortly, as the “flu” situation 
is improved. 


WASHINGTON, D. C. 


By HARDIE MBAKIN. 

NATIONAL.—Florence Nash in “Remnast” 
Sunday night. 

SHUPERT-BELASCO.{~-“Tumble In,’ an 
Arthur Hammersteig production, by Otto Har- 
bach and Rudolf ml, with the cast headed 
by Peggy O'Neil, Charles Ruggles and Bdna 

bbard. 

POLI’S.—Return engagemet of “Oh, Boy!” 
Opened to good house Sunday night. 

SHUBERT-GARRICK.—Charies Cherry and 
Francine Larrimore in “Scandal.” The Shu- 
berts are ‘sinking’ a great deal of money into 
this house in an endeavor to get the theatre- 
going public attracted to it. So far business 
for all attractions has been only fair. 

GAYETY.—“Bits of Hits.” 

COSMOS.—Robinson’s Babboons, Friend and 
Downing, Mahoney and Togers in a “Seaside 
Flirtation,” Herbert Brooks and Co., Walsh and 
Bentley, Al Carp, Wolf-Stewart and Co. 

LYCEUM.-——“Girls from the Follies.” 

LOEW’S PALACE.—Vivian Martin in, “You 
Never Saw Such a Girl,” first half; Bthel Clay- 
torn in “Maggie Perper,” second half. 

LOEW’S COLUMBIA.—Marguerite Clark in 
‘Mrs. Wiggs of the Cabbage Patch.” 

MOORE’S RIALTO.—Nazimova in “Out of 
the og,” founded on-her play, “ ‘Ception 
Shoals.” 

CRANDALL’S METROPOLITAN.—Constances 
Talmadge in “Romance and Arabella.” 


Mitchell Harrie succeeded Roy Walling in 
the Eleanor Paintor production, “The Climax,” 
at the Shubert-Garrick Sunday night. The 
plece is slated for a run in Chicago. 








Izetta Jewell, the most popular leading 
woman to appear with the Poli Stock Co. in 
this city, who is now rehearsing a new pro- 
duction in New York, made a hurried a: 4 to 
appear in a soldier performance held here 
during the past week. 
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All Keith Time to Follow 
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MOVING PICTURES 





NEWS OF THE FILM WORLD 


“Paid in Full,” starring Pauline Frederick, 
will be released by Paramount Feb. 23 
. chistes 
“On the Fire” is the title of Harold Lioyd's 
next Pathe release, scheduled for Fe>. 23. 
Pathe’s Ruth Roland's serial, “The Tiger’s 
Trail,”’ wili be released April 20. 
The American Film Co. fs shortly to reissue 
“Damaged Goods” as a state rights feature 
Carl Laemmile left for the Coast Tuesday. He 
will be gone about six weeks. 





The Arrow Film is about to release “Miss 
Arizona” for the open market. Initial showing 
will be given in about two weeks. 

Famous Players-Lasky Corp. purchased the 
picture rights to Marie Corelli's “The Sorrows 
of Satan,” paying $30,000. 





McClure Productions are now offering to state 
right buyers the five-reel feature ‘Fruits of 
Passion.” 





Marion Davies has a new press agent in 
Resie Schulinzer, who formerly handled the 
publicity for the Broadway, New York. 

The Ivy Pictures Corporation is in bank- 
ruptey with liabilities of $5,000 and assets 
$3,000. ' 





In “The Indestructible Wife,” starring Alice 
Brady, a role is played by Roy Adams, of 
Adams and Mack, in vaudeville. 








Shirley Mason will be leading woman for 
Bryant Washburn in his next Paramount, 
which is being directed by Donald Crisp. 

“Good Gracious Annabelle” has been pic- 
turized for Paramount with Billie Burke in the 


stellar role. it will be released March 2. 





Dot Farley has been er 
and will be seen shortly in 
comedies. 


engaged by Universal 
an 


umber of L-KO 





Fred Stone’s next_Artcraft will be a screen 
version of “Johnny Get Your Gun.” It will 
be released March 9. 





The Alma Rubens release of “Diana of tis 
Green Van,"" adapted from the $10,000 prize 
story of that title, will be q@aade in March. 

Charles Chaplin's intended trip to England 
has been abandoned and he is now at work on 
his next picture. 

United Picture Theatres have added Hugh 
Thompson to the cast supporting Florence 
Reed in her next picture. 





“Whom the Gods Destroy” has been accepted 
as the new title for the “Humanity” feature 
which the C. R. McCauley Photoplays, Inc., re- 
cently brought into New York for a Broadway 
showing. 





The newest of Mabel Normand pictures re- 
mains yet to be titled. The recently completed 
“Sis Hopkins” feature is marked for release 
March 2. 





Capt. Charles E. Kimball and Ernest Horst- 
man, the Boston film manager, sailed for 
Europe Feb. 14. Before returning they will 
have visited London, Paris and Rome. 





A plumber's torch started a fire which de- 
stroyed $125,000 worth of picture studio prop- 
erties in the film service department of Bau- 
mann & Co., furniture dealers. 


Select Pictures has engaged Kenneth E. Webb 
to direct Alice Brady in her coming release to 
follow their February production of “The 
World to Live In.” 





Sol Lesser has purchased the California- 
Nevada territory for the Harry Garsen produc- 
tion of “The Unpardonable Sin,” starring 
Blanche Sweet. 





Bert Hall, the U. S. aviator, who played the 
principal screen role in “A Romance of the 
Air,” is still traveling and lecturing with the 
picture in the West. - 





Irene Fenwick is under contract to make a 
series of eight feature films for the Elk Photo- 
plays Co. but to date there has been no ar- 
rangement of the service distribution. 

Charles Mathieu of the news reel department 
of the International is to marry March 1 a 
niece of S. S. Sanguinette, auditor of the same 
man pany. 





Commander Evangeline Booth, head of the 
Salvation Army in America, recently posed in 
the film, “Fires of Faith,’ from the Lasky 
etudios 

Arrangements bave been made for another 
installment of the “Cannibal Isle” pictures by 
the Robertson-Cole offices, although no specific 
release date has been set 





Millard Johnson, the New York manager of 
the Australasian Films, Ltd., who had planned 
to go to Austrailia this month, has postponed 
hie trip until the influenza epidemic there 
hows abatement 


Clara Joel, whe bas been playing the “vamp” 

“Business Before Pleasure,’ is to appear 
in the films and will make her debut in sup- 
port of BE. K. Lincoln under the direction of 
Ralph Ince. 





Frances Marion, who has been in Europe 
gathering material for a picture showing the 
part women played in the war, has returned 
and will assume her former position with the 
“amous Players, that of scenario writer. 


re 


The Tooney & Demara Amusement Co., of 
Lawrence, Mass., has purchased a site on 
Broadway in that city, where they will build 
a new theatre. The company already has two 
houses in Lawrence. 





Elsie Ferguson has completed, under the di- 
rection of Emile Chautard, “Eyes of the Soui,” 
adapted from George Weston’s Saturday Eve- 
ning Post story, “Salt of the Earth.” The 
release date to be announced. 





Florence Reed has started on her second pic- 
ture for the United at the West 54th street 
studios under the direction of John M. Stahl. 
Her first release on that program will be “Her 
Code of Henor,” cut next month. 





Myron Selznick Pictures Co. has contracted 
for a huge electric sign in Buffalo, adding one 
more city to the cross country display advertis- 
ing of that kind which the concern is estab- 
lishing. 


Elsie Ferguson left last week for Florida to 
start work on “The Witness for the Defenge,” 
her new Artcraft. The picture will be an 
adptation by Ouida*Berger of A. E. W. Mason’s 
play by the same name. 





Joseph A. Golden, president of Western Film 
Photoplays, left for the South Feb. 13 with an 
entire company to tske scenes for his new 
serial. Ann Luther is being starred in the 
feature with Charles Hutchinson. 





Film producers are chasing John Galsworthy, 
the eminent English author, who is on a visit 
to New York, very hard in an effort to secure 
the picture rights to his plays, novels and short 
stories. 





. 

Arrangements have been made with Water- 
son, Berlin & Snyder whereby ‘“‘Teddy” words 
by William J. McKenna and music by Ted 
Snyder, is sung at each showing of “Our 
Teddy,” the screen version of the late Cel. 
Roosevelt’s life, produced by McClure Films. 





Bessie Barriscale and Howard Hickman, 
Robertson-Cole stars, arrived in town from the 
Soast Tuesday. Miss Barriscale brought a 
wothache with her. She secured it with great 
Mains in Chicago. Alma Reubens another R-C 
star is due to arrive next week. 





Lewis J. Selznick left last Friday for Mon- 
treal, where he went to establish Canadian ex- 
changes for the Select Pictures Corp., of which 
he is the head. Heretofore the Select releases 
have been distributed in Canada by Royal En- 
terprises, Inc. 





As far as known at present, Henry B. War- 
ner will start his new picture work about Feb. 
20. Mr. Warner has contracted to make from 
six to eight features for the Jesse D. Hampton 
offices. The first subject is “The Man Who 
Turned White.” 





“The Tiger’s Trail” is the next serial to be 
released by Pathe. It is written by Arthur B, 
Reeve and Charlies Logue. Ruth Roland will 
be starred. George Larkin will be the leading 
man. Others in the cast wil] be Mark Strong, 
George Field, Harry Moody and F. L. Kohler. 





A duo of film stars reached Broadway this 
week following some arduous labor in the 
Western studios. The first to reach town was 
Bessie Barriscale, accompanied by her hus- 
band and director, Howard Hickman. Wednes- 
day Alma Rubens came te New York. 





Further activities and rumors in picture 
cirlces in Brooklyn point to some sort of an 
arrangement or agreement being reached 
whereby the newly proposed Brooklyn Strand, 
promoted by the Max Spiegel interests, will be 
taken over by William Fox. 





The three Barrymore’s, John, Lionel and 
Ethel, are shortly to appear in a screen version 
of “Peter Ibbetson,” to be produced by the 
Famous Players-Lasky corporation. This is 
the first time the three Barrymores have ever 
appeared together in the same production. 





Alla Nazimova has made arrangements with 
Metro for five features ‘to be commenced at 
the conclusion of the present series. The first 
will be based on the novel by Frank Danby 
entitled “The Heart of Child,” in which Nazi- 
mova will appear as a little child. 








The Mayor of Indianapolis has turned over 
to the Indfana Board of Endorsers the power 
, «eteqting photoplarr which can be played on 
Sundays and which they deem suitable shows 
for the Sabbath In this manner it is hoped 
the Sunday show situation in Indianapolis will 
have been solved. 


‘ 





Hugh Thompson has been engaged by J. A. 
Berst for the leading male role in support of 
Tiorence Reed in the film play now in the 
making. The progress of the production was 
temporarily halted last week by an accident te 


LAST HALF SHOWS. 


(Continued from page 29.) 


down as “surprise” acts instead of try-outs. 

Only one of the new turns was not retained 
for the night show, that a sketch with three 
peopie and bilied as Henrietta Horwitz and 
Co. A smart young girl looking about 12 but 
perhaps above the legal child age limit for 
stage work was the feature of the turn which 
might pass because of that. But Miss Horwitz 
might better follow precedent rather than use 
her own name. 

Among the surprise turns Coy De Tryckey 
with her “high yellow,” single in low cut 
frocks, tore off the houors. There may have 
been many in the house not on to the charac- 
terization for the “canaries” worked overtime 
when Coy finished with ‘“‘Minnie Shimmy For 
Me.” Miss De Tryckey delivered so strongly 
that she was offered a spot for the rest of 
the week and she can repeat there any time, 
in fact is a sure bet for pop. 

With the new turns showing Barry McCor- 
mick (New Acts) went over nicely. Guinan 
and Mullen in rural types were funny though 
the house missed most of their efforts (New 
Acts). Crawford and Westcott (New Acts) 
are just in from the west. Then there was 
“Kisses,” the S. J. Kaufman comedy, once a 
big time offering. The present lead is under- 
sized for the role and though he evidences 
signs of careful rehearsing is amateurish. The 
three assisting girl types included a titian 
haired young woman and a “looker.” Will 
Dockray was also present, offering his black- 
face talk with fair results. A new comedy 
acrobatic turn, Nelson and the Barry Boys, 
did very well on second. The Nelson is a girl 
tumbler. The finish is strong but some of the 
talk might be excised. 

It was a walk-over for Clara Howard for 
the show’s honors, spotted No. 11. The whist- 
lers worked overtime and Miss Howard gave 
all she wanted. Murphy, Nichols and Co., after 
off for several seasons, returned with “The 
School for Acting,”’ which drew the laughs. It's a 
question whether the soldier dummy bits 
aren’t a bit rough on men back from tue line. 
Mullen and Coogan down next to closing were 
another sure comedy turn. The Two Jesters 
did well enough on fourth while Albert Cutler 
and Alice Howard closed the show (New Acts). 
Togan and Geneva, a wire act, opened. Ibee. 


HAMILTON. 


The Silbon Sisters, two girls on a revolving 
trapeze, opened the vaudeville after the over- 
ture and news pictorial exhibition. The act is 
ot ordinary small time opener calibre except 
for a few attempts at novelty with the mando- 
lin playing and bells on the arms and legs 
bits. Peggy Brooks sang four numbers in the 
second spot, and took a forced encore to get 
across the song, wherein the orchestra men 
answer, “We do.” Stewart and Woods, brought 
down to the third epot, impressed the audience 
with their nonsense. The man effects an Eng- 
lish Johnny, the girl kidding him. 

Bertha Creighton & Co. did not show up, the 
Dominoes replacing. The act originally carries 
eight people, seven singers and one orchestra 
leader, only six appearing Thursday evening. 
Their forte is singing various arias from the 
operas. Leonard and Mack, two men, scored 
with their “‘souse” characters and chater, fin- 
ishing with a double dance. The act is good. 

Oscar Lorraine cleaned up with his “nut” 
stuff and violin, accepting two encores, to 
“plug” a song, which is sung by a female 
plant from a box. Anita Stewart in “Virtuous 
Wives” closed the show. 








John Caldwell, cameraman, who fell from a 
ten-foot platform. 





Harry W. Brown, formerly night editor of 
the New York Times, and later connected with 
Robert Simpson and Associates, New York, pub- 
licity representatives, has been elected presi- 


“dent and general manager of the Cincinnati 


Commercial-Tribune Company. It is said he 
interested New York capital to buy the paper. 
Mr. Brown until five years ago, when he went 
to New York, was editor of the Cincinnati 
Post. 





* 

D. W. Griffith, former chairman of the 
National Censorship Committee, has notified 
Gabriel Hess, the present chairman, that as 
he is now out of touch with the committee’s 
activities, he will be unable to- serve any 
longer. This committee was formed by Grif- 
fith at the time he was combating inimical 
censorship to his “Birth of a Nation” and 
it gradually attracted the support of all the 
other producing organizations. 





William Brandt, the Brooklyn exhibitor and 
president of the Brooklyn Exhibitors’ League, 
is building a large film place at Seventh street 
and Flatbush avenue, across the river, that 
when completed will house more than the new 
Brevort. More than 2,200 will be provided for. 
The new Brandt house is to be styled the 
Carleton. The booth will be built inside the 
mezzanine floor boxes, with the “‘throw” com- 
= from nicely camouflaged holes in the upper 

cor. 





The Margarita Fisher gold medal offered at 
the beginning of the war by Miss Fisher, of the 
American Film Co., for the first airman trained 
at Rockwell Field, Cal., to bring down a Ger- 
man airplane was won by Frank Luke, of 
Phoenix, Ariz. Lieut. Luke was killed Sept. 29 
while making a night attack against enemy 
observations post®8, and the medal was given 
to his father and mother, the presentation 
being made Jan. 29 by the Phoenix Chamber 
of Commerce. The heavy gold medal was suit- 
ably engraved. 


AMERICAN ROOF. 


The American Roof offered a very entertain- 
ing show for the second half of. last week. 
Business seems to flourishing, and neither 
the rain nor the redecorating had any deterrent 
effect upon patronage last Thursday evening. 

Santry and Norton, Paul Earl, the @rst two 
turns (New Acts). Dura and Feeley, a team 
of male acrobats, offer some exeellent stunts, 
and their work is away from the stereotyped 
style of act of this calibre, They talk through- 
out, and the “nut” has the makings of a 
comedian. He should develop this portion of 
the act. 

Elsie White is a good single. She enunciates 
well and has a good command of dialeets. She 
has a fine selection of numbers and was cor- 
dially received. Miss White is as good a fe- 
male single as most of those appearing in the 
two-a-day, and better than some of them. 

Werner and Amoros Trio closed the frst part 
with a fast juggling, comedy and iastrumental 
turn, full of slapstick and nonsense. The fe- 
male impersaqnator completely fooled the audi- 
ence, and thd one doing the Chaplin imitation 
was a riot. 

Grace Leonard, with Jack Neal at the piano, 
has a very classy single. She shines strongest 
in the boy characterizations, heing slender and 
“hipless.” Neal utilizes his fine baritone voice 
for a solo to fill in during one of the more 
elaborate changes, but while doing so the or- 
chestral pianist didn't synchronize with his 
ivory tickling. Miss Leonard is a prime favor- 
ite at the American. 

Arthur Pickens and Co. scored violently with 
their screaming farcical playlet. Dorothy 
Rogers is his leading lady. The act is well 
played by all members of the company, and is 


“certain to give satisfaction everywhere. Tilyou 


and Ward, singing, talking and acrobatic danc- 
ing, started slowly, but finished admirably. 
Their acrobatic dancing is well worth while. 
Gilles Trio (New Acts) closed. Jolo. 


AUDUBON. 


With virtualiy every seat in the house occupied 
about 8 P. M., with the exception of the unre- 
served section, the show at Fox's Audubon the 
last half of last week got under way at a late 
hour, mainly on account of an extremely long 
overture. The show was dull from start to 
finish. Had a fairly snappy turn come forth it 
could have easily scored well. The only act on the 
bill to be fairly appreciated was Julia Kelety, 
rendering various numbers in French and Eng- 
lish. Edwards Brothers’ came on in one, going 
to three, in some comedy acrobatic work. The 
Three Smiths, two men and one woman, fol- 
lowed the opening act and flopped. The elec- 
tion of No. 2 spot, as usual, never appears to 
get over at this house, and why this act was 
selected would be hard to say. The act con- 
sists of a piano and some singing, and con- 
tinues along this routine with very slow ma- 
terial, with the woman making two changes. 
A sketch followed with Lawrence Grand and 
Co., consisting of three men. As the curtain 
raises Lawrence is seated on a throne imper- 
sonating the Kaiser, talking to one of his ex- 
ecutives, who is informing his majesty he has 
found a soldier in his army possessed of super- 
human ability. The Kaiser calls for him and, 
after a personal interview, offers him a high 
rank. He declines to accert the offer and goes 
into a speech anent his majesty being respon- 
sible for the destruction caused by the war, and 
that he would have to be executed before the 
safety, of humanity could be assured. This 
spe naturally brings returns from all sides 
of the house, 

Following Screen Telegram of Current 
Events, Ward and Wilson offer a routine of 
comedy talk, he being in the orchestra. Later 
he appears on the stage and after some more 
talk she renders a number under a spotlight. 
Julia Kelety, a shapely French woman, ap- 
peared to be known in upper Manhattan, aa 
applause was prevalent as soon as the placards 
revealed her name. Every one of her numbers 
brought returns. 

Parish and Peru closed the vaudeville show 
and held attention throughout. Their dancing 
stuuts in which they employ a barrel were very 
well liked. Tom Mix in ‘“Hell-Roarin’ Me- 
form” was the feature picture. 


HARLEM OPERA HOUSE. 


About the only thing that the Harlem Opera 
House hasn’t used as a “draw” is a barbecue, 
and it may be that Sol LeVoy, now managing, 
may try that when all of the uptowners get 
back from the Army and Navy. All the tricks 
imaginable have been used to do business, but 
one thing is morally certain, the novelty of the 
“country store” or “gift night” has been worn 
to frazzle up there. 








On Thursday night of last week the business 


was highly satisfactory; there was a distribu- 
tion of odds and ends from the stage, via the 
lucky number arrangement, yet the folks were 
slow in responding to their numbers, 

Great Johnson has a circusy act; performing 
feats of contortion in midair that were ap- 
plauded. Howard and Jenkins (New Acts). 
Dora Hilton pleased with her songs, being in 
good voice and having a routine that was 
understandable. 

The Houdini picture was given the promi- 
nence of “time” as an act, and judging from 
the tension of the period the serial is proving 
of more than passing interest uptown. 

Joe Towie seemed to waste a lot of time, but 
the Harlemites didn’t think so; his sit being 
attested by the encores demanded of him. Some 
of Towle’s line of talk could have the edges 
trimmed, but it is surefire in the pop houses. 
Arnold and Allman did well,*the songs es- 
pecially finding favor. There is too much 
dialog on the “looks” of the two; neither 
funny nor in good taste. There are some i_- 
teresting minutes in “The Paris Underworld” 
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act and some that are both tiresome and 
dreary. A lot of horseplay is thrust unneces- 
sarily into the turn. What saves the turn is 
the Apache dancing by the featured woman, 
Nana, working alternately with two of the men. 

This Nana, by the way, works mighty hard 
to put this act over, and her individual work 
is bound to succeed admirably in the pop 
houses. The plot is quickly unraveled, the 
turn being a “frame’’ whereby visitors to the 
underworld are quickly ousted from the place 
and their bank roll left behind. It recalls some 
of the vivid work in the former Coccia and 
Amato turn. 

A Frank Keenan picture of a Western nature 
closed the show. Mark. 


23D STREET. 


A show that held about all that ean be 
asked in the way of small time vaudeville en- 
tertainment. There was enough big time ele- 
ment in the bill to give it speed and make the 
other acts step to keep up in the running. 
Ideal, the diver, headlined the bill, with Con- 
roy and Murphy the feature turn. Both acts 
were well down in the bill and sent the audi- 
erce away with a pleasing memory. 

Opening the show Nadolny (New Acts), a 
tramp juggler with a novel opening, held the 
audience and managed to get a few iaughs. 
His opening bit is the strongest thing in the 
act. Barker and Wynne (New Acts), a pleas- 
ing singing and talking turn, followed and 
was a hit on the numbers rather than on the 
talk. 

Carlita and Lewis are presenting an act that 
has been seen in these parts before. The 
name of the turn, however, appears to be new. 
The set showing the exterior of a home in the 
Island of Luzon is the same, and the woman 
still has her rather excellent soprano voice. 
Her present partner is a good basso (if recol- 
lection serves, the former partner was a 
teror). 

Meredith and “Snoozer” followed. This 
“Snoozer” seems to be a new dog, but he 
works almost as well as did the former canine 
in the act and with a manner that is sure to 
make him a favorite with audiences. Finlay 
and Hill (New Acts) were one of the comedy 
hits of the bill. 

Conroy and Murphy are doing the former 
Conroy and LeMaire insurance act, and were 
a scream from start to finish. Next to closing 
Jimmy Rowland (New Acts) held forth, and 
despite the fact that he seemed to be laboring 
with a cold he managed to get his single over 
in good shape. Ideal closed the bill, first 
showing an old Vitagraph picture in which she 
appeared. The picture must be very nearly six 
years old, judging from the styles that the 
women appearing in it wear. 

A Pathe weekly opened the show and an 
episode of the Houdini serial was the finishing 
touch. Fred. 
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CROOK OF DREAMS. 


Constance Waldron............... Louise Huff 
DEED) “WU MTENOIR: 6c cbc be ccace Virginia Hammond 
Fo ie Sl” | rs Florence Billings 
ACR AS ATS ee Kempton Green 
Sam’s Mother .Josephine Williams 
RA Aree erry . Edward Elkas 
i na. ss adc dee 66 ..---Kate Lester 


yhotoplays. This five-reel feature in which 
Louis Huff jis starred has an original twist 
and is entertaining. The picture was made 
under the direction of Oscar Apfel Excellent 
photography by Alfred Gondolfi will enhance 
the production as a program feature. 

Miss Huff first takes the part of a young 
waman who has been brought up in the at- 
mosphere of the underworld. Her supposed 
parents are “fences’’ and her brother a pick- 
pocket, yet she is unsullied by her esurround- 
ings and refuses to go out on the street when 
associates tell her they are broke and suggest 


cho teht ronlonich the treasury in that war 
Sse Migat repicunisa tae treasur smh teat Way. 


As the “tough, but straight, gal’ Miss Huff 
is clever, but she is seen at her best as Con- 
stance Walden, the kidnapped daughter of a 
doting mother who is fast losing her mind be- 
cause of failure to find her tost child 

Virginia Hammond as Mrs. Walden has a 
sympathetic role and she never fails to score 
in the many dramatic scenes in which she 
appears. Frank Mayo plays opposite Miss 
Huff, as Charles Hadwin, and he has a part 
that fits him particularly well. The picture 
shows careful direction throughout. The whole 
cast apparently has been selected with an eye 
to their ability to perform the parts they have 
to play and the result is an unusually inter- 
esting picture, with a punch 

“Crook of Dreams” is one of the best pro- 
ductions World Films has recently turned out 


HELL ROARIN’ REFORM. 


A William Fox release featuring Tom Mix. 

With the exception of some more remarkable 
riding, this latest Mix picture has but little to 
offer, and is a sad falling away from the hich 
standard set by his last feature. Mix pictures 
have to a great extent been along rational 
lines, but this one is an example of the pure 
“penny dreadful” type which may possibly ap- 
peal to the juvenile mind. One scene in par- 
ticular stands out in bold burlesque, and that 
is where Mix, hidden behind a tree, knocks 
seven men off their horses with a stick us they 
gallop past at break-neck speed. The hack- 
neyed business of the horse untying his bound 
hands is used, and several other scenes of a 
similar nature make the picture bromidical in 
the extreme. 

There are, however, spots which do possess 
the element of thrill, and this especially ap- 
plies to where Mix rides his horse over the 
roofs of houses and into a room to the dis- 


Yharles Hadwin.......c.ce. ....Frank Mayo 
World has produced something new in crook 
I 








é 
comfiture of the toughs, and another where he 
leaps his horse through a big glass window. 
These two situations may possibly give the ex- 
hibitor an advertising angle and will unques- 
tionably please the fans as will some of the 
riding, but beyond this “Hell Roarin’ Reform” 
has nothing to commend it. 

One-third of the picture must be sub-titles, 
many of which have no bearing at all on the 
story and have undoutedly been put tn to help 
bolster up the picture, but it is too much like 
straining at a mackrel to catch a gnat. In- 
cidentally a little better “matching up”’ might 
be advisabie. 


FIGHTING THROUGH. 


A release starring E. K. Lincoln, with Milli- 
cent Fisher possibly featured. It’s a W. W. 
Hodkinson picture, released through Pathe. The 
picture appears to have been made for ex- 
hibition during war time. It had to do with 
the slacker proposition, and before it ends the 
young Southerner as played by Mr. Lincoln, 
presumably goes to France to fight. But now 
the war is over. If the film is laid away for 
50 years or so it may then be shown again and 
with more success, as a reminder of the great 
Besides war there is the South 

nd there is the West, with the softness of 
the Scuth and the wildness of the West. In 
the South is lovemaking—in the West is riding 
and fighting, and like the rest of it, there is 
nothing at all new, excepting in small portions 
of the storv. The Southerner, apparently a 
coward, with the rather slim excuse for the 
tardy action that brought the accusation, he 
had torn his trousers, afterwards redeems him- 
self by rescuing his lady love from the very 
stronghold of a band of Mexican bandits. The 
author also rode coincident very hard in the 
beginning to bring the estranged lovers to- 
gether in Arizona, and they were shifted into 
Mexico just as eastiy. In fact everything in 
connection with the feature seemed coincidental 
or careless if there is any great difference. 





Sime. 
CAROLYN OF THE CORNERS. 
COR Ak do bv aevea sss odesed shun Bessie Love 


PS ee ne ee Ee ..Charles Edler 
cases usbhavé Charlotte Mineau 
RAE DR ds ise siscactabiseeiess Eunice Moore 

A pastoral play, directed by Robert Thornby 
from a scenario written by F. 8S. Beresford, 
which was adapted from the story by Ruth 
Belmore Endicott. Produced by Anderson- 
Brunton company and released through Pathe. 

The story features Bessie Love and a dog, 
and a clever dog. To such an extent does the 
canine appear that it looks as though the story 
had almost been written to give proof of its 
ability. 

The power of an orphan, who is not an or- 
phan—when all is said and done—to bring sun- 


shine into the hearts of those who need it, is 
the basis of the story. 

Ressie Love as the child looks and acts the 
character in a manner which baffles even @ 
tired critic. But with her work and that of 
the dog the merit of the picture ends. 

The same old story of the parted lovers 
brought together, the crabbed sister and brother 
who eventually learn to love the child,. her 
running away because she feels there is no 
room for her, the finding of her agaim and the 
return of her father and mother, who were not 
after all drowned, all result In a bromidic offer- 
ing, and certainly one below the average 
standard of the regular Pathe program release. 
There are hundreds like it, and there will Be 
hundreds more along similar lines. 

There is a forest fire in which the orphan 
is caught and which is the means of bringing 
the lovers, who have quarreled, together, but 
the fire effect is unconvincing. { 

Miss Love gets a comedy touch here and 
there that is dainty, but without the dog as 
well, the picture would indeed be more futile 
than it is. Charles Edler makes a most 
natural sour old bachelor who eventually wins 
back his sweetheart. 

THE GIRL PROBLEM. 
Erminie Foster .. ....Corinne Griffith 
Helen Reeves : .....-Agnes Ayres 
Earnest Sanford *....Walter McGrall 
OS ee ra William David 
Aunt Julia Pse pawens hee ee ee Eulalle Jensen 
rts CORSO, ov viccccebismstacs Frank Kingsley 
FIAGRTOOK «oo oShosee Je éascuaen Harold Foshay 

Directed by Kenneth Webb from a scenario 
written by J. F. Poland and for release by 
Vitagraph March 8 

“The Girl Problem” is one of those pictures 
which will make about as much impression on 
the minds of those who see it as it actually 
does on the screen, Certain it is that it will 
leave as much of a mark. 

Hackneyed in theme, it drags its weary way 
along the road to nowhere and is very suc- 
cessful in arriving. The picture does give 
Miss Griffith an opportunity to show numerous 
gowns which later in the picture she wants to 
pay for with a check she has received for a 
short story. Coming as she does direct from 
being a mannikin in a smart store, she should 
know better, else unknown short story writers 
get some wonderful sums for their efforts. 

The picture seems to lack in everything that 
is essential to the making of a successful 
photoplay. Originality, good photography, con- 
tinuity, and a bit of a kick. How society re- 
ceives its guests at a big ball is shown. So- 
ciety in New York could learn a gteat deal 
from this. It is just a silly little picture with 
every available inch of footage utilized to pad 
it out and the only profit that is Iikely to 
accrue to anyone will be to the makers to 
the raw film, certainly not much to the ex- 
hibitor 
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HAZEL DALY and MATT MOORE 
“A Wild Gaose Chase” 





A portrayal of the Noble, the Daring, the Heroic deeds of a courageous 


woman to save the man she loves. And portrayed with a realism that 
carries conviction. 


Clean, Stirring, Wholesome Action 
Scheduled for early release 


TRIANGLE DISTRIBUTING CORPORATION 


You will profit with this, because it will please 
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MOVING PICTURES 





MRS. WIGGS. 


Si MOOT #5 vcacsesnentet Marguerite Clark 
Mrs. Wiggs.. rr ee ere oy Mary Carr 
Miss Tabitha Hazy. 
Maggie Duncan.. 
Billy Wiggs.. 

Dick Morgan Nore 
Hiram Stubbins... 
Mrs. ’Phoney Morgan..... 
Mrs. Bichorn........ 
MANE, cocceccscose pa 


.+..+-Vivia Ogden 

: ..Gladys Valerie 
.....-Gareth Hughes 
weeeeee- Jack MacLean 
“ah ewe Robert Milash 
..Maud Hosford 

see weal Mary Davis 
... Anita Brown 
Marion Stewart 
Lola Hernandez 

— . May McAvoy 
MuropeanA .........sceccccsees Wanda Valle 


An altogether delightful little comedy 
drama in screen form. With Marguerite Clark 
as the star in the role of Lovey Mary this pic- 
ture is certain to attract an unusual patron- 
age and in addition will please those who 
view it. At the Strand it was given a most 
effective presentation this week. The rain 
effect which Joseph Plunkett introduced at 
both sides of the screen while the rain scenes 
of the picture were showing was very effective. 

The screen version was directed by Hugh 
Ford, who staged the original production in 
New York about 15 years ago. The dramati- 
gation was made by Anne Crawford Flexner 
from the novel by Alice Hagen Rice, Eve 
Unsell being respongible for the scenario. 

The story of the little orphans that escape 
from the asylum and their final rise to afflu- 
ence is prettily told with interesting touches 
of humor and pathos. Miss Clark is a charm- 
ing Lovey Mary and the audience follows her 
through the story with keen interest. 

The supporting cast is particularly strong. 
Mary Carr plays “Mrs. Wiggs” (she was the 
original) and while much of the homely 
humor which graced her role in the play is 
lost on the screen, still there is much in the 
part. Vivia Ogden in the role of Miss Hazy 
“buys a husband for a dollar from 4 matri- 
monial agency” was a scream in comedy 
characterization. Hobert Milash played the 
‘“lunk of a loafer’ that looked like Lincoln 
and was chosen as a matrimonial possibility 
because of the asset, in a manner most laugh- 
able. Gareth Hughes was Billy Wiggs, a de- 
lightful lead opposite Miss Clark, while Jack 
McLean as the youthful heavy was all that 
could be asked for. 

The “kiddie” touches were exceedingly well 
handled and are sufficiently strong to war- 
rant playing for special children perform- 


Australy 


ances. 

The lighting and the sets are fully adequate, 
and the rain scenes particularly good. “Alex- 
ander, the Great,” the goat of the picture, 
was letter perfect in what it had to do. Fred. 


THE FALSE FACES. 


The Lone Wolf.........+-- Henry B. Walthall 
Cecelia Brooks.......-++++e+. Mary Anderson 
WROMSATOM cccccccccccsccccccveces Lon Chaney 
Ralph Crane.....-..--s+eeesseess Milton Ross 
EA, THACKETY... 20 ccccceess Thornton Edwards 


Henry B. Walthall in “The False Faces” is 
the current week’s attraction at the Rivoli. 
The feature is Ince-made and released as a 
Paramount-Artcraft Special. Why a special 
‘is hard to define, but it is a very good picture 
when considered in the general run of pro- 
gram product. The feature is a picturiza- 
tion of the Louls Joseph Vance story of the 
same title, directed by Irvin W. Willatt. 

A melodramatic thriller of the war and sec- 
ret service, it involves the workings of the 
secret departments of the American, English 
and German secret operatives. The hero ts 
played by Mr. Walthall—‘'The Lone Wo!f’— 
the principal character in a_ series of crook 
stories under that title. He has reformed for 
this tale and is aiding the English Govern- 
ment and pitting his wits against those of 
Eckstrom, also a former crook and with the 
German spy system. 

There is a iengthy preamble of trench stuff 
at the opening. It is well done and its 
stretches of the este of No Man’s Land are 
very effective. The lighting here is rarticu- 
larly good. During the bombardment there 
are a couple of flashes showing the men going 
over the top, and Walthall is seen crawling 
through the lines from the German trenches. 
He has been tipped off that there is a move on 





activities in the United States and he comes 
over to aid running-them down. On the trip 
across there is action, a couple of good fights, 
several excellent submarine shots and finally 
the sinking of the huge liner. 

After the arrival in New York of the entire 
east of spies there is a roundup of the Huns 
which follows a corking fight that has Wal- 
thall and Lon Chaney as the principals. Mr. 
Chaney played Ekstrom, the heavy. 

There is an element of love interest in the 
story. It is furnished by Mary Anderson as 
Cecelia Brooke, one of the English operatives. 
She has been entrusted to carry an important 
package to the head of the English secret 
service in this country. Just why {t is im- 
portant is never disclosed durine the story, 
but it must have been a cuckoo judging from 
the amount of trouble that It stirred up. 

Mr. Walthall gives a performance that is 
delightful and the supporting cast hold but 
the leading lady and the heavy as important 
charcters. The others simply fill in. 

“The False Faces” is not a super-production 
end it does pot qualify as a “Special,” but on 
a program it wouid stand out as & “ood pic- 
ture. Fred. 





“Whitewashed Walls” is the title of the 
coming picture from the Jesse D. Hampton 
studios which features William Desmond. 





The Screencraft Pictures Corporation is 
negotiating with Olive Tell for her services as 
a Screencraft star. 





the part of the Germans to speed up their 


LION AND THE MOUSE. 


Shirley Rossmore ......sseeeeeee. Alice Joyce 
JOMOrGOS WIGSP os ois 6 seecrcus Conrad Nagel 
John Burkett Ryder.......... Anders Randolf 
Judge Rosamore .....seeeeeeeee Henry Hallam 
Senator Robert® 2... csceesseseces T. W. Carlton 
Hate ROWOTte 2c oc ccccecceceees Mona Kingsley 
Mire, MIG. ocsctccecscdcacsts Jane Jennings 


It seems rather regretful a better picture 
production of “The Lion and the Mouse” could 
not have been turned out from the material at 
hand The story was a particularly strong 
one and the title is enough to pull business to 
any house, but the picture turned out by the 
Vitagraph does not measure up to the standard. 
This should have been a special, but as it now 
stands it is only an ordinary program feature. 

Tom Terris was the director, but he handled 
the material only fairly well.. Alice Joyce, 
the star, does not stand out as Shirley Ross- 
more. It was a role that needed a woman with 
plenty of punch, but Miss Joyce displayed none 
of it. She was given to posing in pretty at- 
titudes rather than action. 

Flaws in the finished production are many. 
An idea of what has been permitted to slip 
by may be gotten from the fact that in the 
reception scenes that there are at the finish 
Senator Roberts is on the scene to prevent 
his daughter from eloping with the -‘ortune 
hunting English secretary of John Burkett 
Ryder. Yet a few minutes later when Skirley 
Rossmore beards the lion in his den and 
threatens to hold him up to ridicule through- 
out the land unless he send a wire to the 
Senator in Washington to call off the im- 
peachment proceedings, Ryder sits down and 
drafts the wire. This with the Senator walk- 
ing in a scene that preceded the wire writing 
by about ten minutes in the action of the play. 

The production looks to be rather cheaply 
made. The studio stuff. supposedly showing a 
street scene tefore a cafe in Paris, is too ap- 
parent and smacks of the days of picture pro- 
duction when Thanhouser and Lubin were 
grinding out single reelers. 

Anders Randolf in the role of Ryder gives 
the best performance and walks away with 
practically all the honors. Miss Joyce looks 
pretty but that is about all. Conrad Nagel as 
Ryder, Jr., gave an acceptable performance. 
Henry Hallam as Judge Rossmore with but 
litthe to do made his role register. 

By playing up the title and pounding home 
that it was written by the late Charles Klein, 
who lost his life on the Lusitania, and was 
practically his masterpiece, exhibitors will at- 
tract business with the feature, but it will 
need a strong show around it to make it stand 





up. Fred. 
AS THE SUN WENT DOWN. 
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More often than not we get an obvious, 
straightaway plot, but in “As the Sun Went 
Down” we are regaled with a little too much of 
that sort of thing. It is a complicated three- 
cornered story. The locale is “Western” and the 
production is a Metro, written by George D. 
Baker, directed by E. Mason Hopper, photo- 
graphed by William Thompson. The latter is 
to be commended for some excellent long shots 
and the director for his detail tn visualizing a 
period contemporaneous with the Bret Harte 
tales, the interior fittings, furniture and clothes 
being apparently accurate. 

“Colonel Billy” had been a promiscuous 
female in Rattlesnake Gulch in the gold rush 
days of ’49. At the opening of the story she 
has taken up with Faro Bill and ifs true to 
him. Bill, in return, has stayed sober and 
wants to marry her, though she is shunned by 
the other women of the mining town. Bill’s 
brother, 2 minister, comes est for his 
health, being a lunger. From ’Frisco there 
arrives by the same stage coach an actor with 
his young wife and baby. The actor strikes 
pay dirt, and a villain in ’Frisco, reading of 
it, comes to confront her with some silly love 
letters she had written him when very young. 
Everything is straightened out in the end, and 
although the underlying tale is melodramatic 
it is unfolded in Western dialect fashion with 
comic titles and situations. 

The picture is interesting for the most part 
but, running for 75 minutes, it begins to sag 
a bit toward the finish. Unusually exceiient 
types are employed and the members of the 
company are good actors. Edith Storey is al- 
ways good, but her role of “Colonel” Billy is 
a radical departure from her usual line of 
parts. She gets all there is in it. Lewis J. 
Cody, as Faro Bill, her lover, is hardly 
robust or virile enough for such a character. 
He shines as a drawing room heavy, but does 
as well as the limitations of his physique will 
permit. Aibert Atherton is a competent heavy, 
and F. BE. Spooner is a good type for the gin 
mill keeper. George W. Berrell secured all 
the laughs as Piety Pete, a comic character 
type. 

Cut to an hour “As the Sun Went Down” 
should pass muster as a high class program 
release. Joto, 





Vitagraph is making arrangements to film 
the Indian “pow wow’ which will be held 
next month at Syracuse. 


Before sailing for Fngland, A. H. Woods 
completed arrangements whereby he granted 
the British rights to the film, “Free and 
Equal,” to the Stoll Film Co., Ltd. 


THE LONG LANE’S TURNING. 


Waeee TIONG R sca kincesssns Henry B. Walthall 
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Cameves Crete. .o..cocctckec Jack Richardson 
Pe Dei conre cevecesscectad J. Dowling 
pe ee ree reer Vera Lewis 


In this National Film feature L. V. Chand- 
ler has directed a thoroughly interesting pic- 
ture, and with but one rather overacted close- 
up Henry B. Walthall is at his best. The 
film is a thoroughly good combination of star 
and story. Or it would be more correct to 
state the star is excellent and the story good. 

From a box-office point of view it should 
Prove a success, for there is a good strong 
story, several thrills of a nature not beyond 
the impossible and a smoothly running plot. 
Producers of late have been supplying a ple- 
thora of dual role pictlres, and this one, too, 
has a few feet of Walthall dualling. By 
releasing more features of this type Exhib- 
itors’ Mutual will earn a reputation for high 
standard which will stand them in good stead. 
The whole play is of course Walthall, but 
Walthallism of a type most pleasing. 

He is well supported by Miss Charlson as 
Echo, the-woman he finally wins. 

If there be a noticeably weak spot, it is in 
the trial scene, and it is overdone by practi- 
cally all. 


The story is that of a brilliant lawyer who- 


has a strong craving for drink. Muddled 
with intoxicants he loses a case, and aif ihno- 
cent man goes to jail. Keeping the continuity 
nicely, some valuable letters are secured by 
the heavy, and these implicate Echo’s father, 
a judge of the criminal court. His daughter, 
to get them back, agrees to marry the heavy, 
but while she is at his home it is burglarized 
and Sevier, who has made up his mind to cut 
drink and leave the country, finds his way to 
the house. The hea is shot; Siever is ac- 
cused and sent to jail. He escapes, is nomi- 
nated for Governor of the state on a dry 
ticket, lands, and everyone gets their deserts. 
The most detailed account of the plot would 
not in any way convey the real interest 
which is sustained through the entire picture. 

There is a really unconsciously funny sub- 
title which ought to be at once eliminated. 
A convict in the jai! is about to kill the 
visiting judge when Siever saves him by grap- 
pling with the would-be murderer. After con- 
gratulations following this strong scene, this 
is flashed upon the screen: “You have saved 
the situation.”” It is almost always sure of a 


laugh. 
THE SEALED ENVELOPE. 


A Universal picture directed by Harvey 
Gates from the scenario written by Douglas 
Gerard. 

For four and a half reels out of five it prom- 
ises big things, has big situations, builds up to 
a big finishing climax and then does a flop, the 
echoes of which can be heard from afar. It 
tears off at breakneck speed, snorts, screams 
and then dies. The ever present clinch closes 
this broken promise. But that was to be ex- 
pected. It is in the ending which has taken 
four and half reels to lead up to that it peters 
out. 

Never was a picture more replete with ma- 
terial and never were possibilities greater. 
There are thrills aplenty, some old, some new. 
The old escape across the clothes line, the fight 
on the stairs, the revolver in the drawer, the 
familiar chief of police whom everyone calls 
“captain,” all these are there, but there are 
other things, too. 

Building up to a splendid closing climax to 
be the discomfiture of the political boss, it 
wriggles’ its last half reel to a disappointing 
end. The director seems to have started much 
that he could not finish, and several incidents 
strong in themselves sre left unfinished. 

A feature is made of Slaney, the petorming 
crook, giving Lena a match box with $1, 
therein contained, with the request that she 
guard it for two days. The match box of 
wealth has no bearing on the story, and after 
the contents are banked that is the last one 
hears of it. The politician who its running 
his man for office is played up, ag well as that 
the reform crowd is after him, and this is 
dropped, too, when the audience expect some- 
thing will be done. 

It is typical melodrama, but lacking the final 
kick. The story is most involved as a story, 
but is clear enough on the screen. It deals 
with a crook who is asked to burglarize the 
house of a politician, an offense he had al- 
ready committed and for which he has done 
time. He is given a sealed envelope with in- 
structions to open when he reaches this house, 
and when he does he takes pity on a child he 
finds there and steals her. 
closed the envelope contained instruction to do 
this very thing. 

There is good lighting, fair continuity, but 
the technique is poor. There will not be any 
after draught to this picture owing to the weak 
end. W. A. Sheer makes a great deal of 
Slaney, but for “the best single handed worker 
in the country” he shows himself to be an 
awful dub and never misses getting in wrong 
with his fatal cunning. 

A rewrite of the last reel and finishing sev- 
eral matters started earlier would make it as 
good a feature as Universal. has put out. 

Fritizi Brunette as the ill-treated maid, 
Lena, gives a fair performance. 





Samuel Zierler has been appointed general 
sales manager in New York City for Universal. 








It is later dis- - 


OUT OF THE FOG. 
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A Metro picture featuring Alla Nazimova, 
adapted from the drama “’Ception Shoals” 
(by H. Austin Adams) by June Mathis and 
directed by Albert Capellani. 

“Out of the Fog” has an idea to convey and 
does so in a most convincing manner through 
the medium of Nazimova and Henry Harmon. 
The picture at all times holds and in its tenser 
situations could not be improved upon. Lucid 
in perfect continuity, a fine story and i 
situations, it will please those who look for 
bigger things in the silent drama. The pity 
is that carelessness in detail was allowed to 
slip in. The particular lack is noticeable in 
the latter part when Blake returns in his 
yacht to claim his sweetheart. The director 
has permitted Jim Smooth, the mate of the 
boat, ig bet the same undershirt he wore 
several months previ 
be Dp ously at the opening of 

Some very fine seascapes are photo 
he this direction the platters ae kee 

While none can question Nazimova’s s ~ 
did artistry on the speaking stage, her — 
to transfer that artistry to the screen must 
a ages MA: point. 

‘here w oubtless be thouse who saw h 
in Ception Shoals” disappointed in this bd 
ture. Many, too, who just see her in the Pic- 
poe Bevel po a to wonder at her facial ex- 

whic mn more than 
as yng — work. ee ae 

e Ss as it may, ‘‘Out of the 
high standard picture, fine in tachainne ae 
well lighted. The cast is in keeping with the 
production, though in one or two places Blake 


as Jim Smooth doe 
dramatic. s become very melo- 


= JOHNNY-ON-THE-SPOT. 
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A quite acceptable, though light-wa 
story is “Jounny-on-The-Spot,” a Metro = 
ture, written by Shannon Fife, adapted by 
June Mathis, directed by Harry L. Franklin 
oe by Arthur Martinelli and star- 

e Hamilton, w 
leading lady. ith Louise Lovely the 

ohn Rutledge (Hale Hamilton) is 1 
a cheap boarding house trying to cea te 
ing by writing a novel, entitled “Taking It 
Easy, or Everything Comes to Him Who 
Waits.” In the adjoining room is Anne Tray- 
ers (Louise Lovely), who writes short stories, 
regularly returned by the magazine editors. 

For a reason not made plain Miso Travers’s 
whereabouts are unknown to the executor of 
a will bequeathing her a huge fortune. The 
will stipulates she shall be found and married 
by a given date, but no advertising must be 
done to unearth her. By a highly improbable 
coincidence the lawyer representing the de- 
ceased is the lifelong friend of Johnny’s 
father. The lawyer’s clerk learns of the 
search for the girl and in delivering a mes- 
sage to Johnny, sees her at the boarding 
house. He tips off a crony, who is the secre- 
tary of Arthur Abingdon, a wealthy novelist, 
who, also by the remarkable arm of coinci- 
dence, happens to be Johnny’s “best friend.” 
The secretary impersonates his employer, who 
is away in Bermuda, introduces his mistress 
as his sister, and they invite Anne to spend a 
few weeks with them in the countrv. There 
the secretary posing as the author, proposes 
marriage. 

Meanwhile Johnny, turned out of his board- 
ing house, has joined a medicine show. The 
detective who is searching for the girl, by a 
still more coincidental coincidence, happens 
along, and more coincidentally coincidental, 
had occupied the same position now held bv 
Jchnny—that of “Shillaber’” for the travel- 
ling fakir. He mentions his mission and 
Johnny (you can’t keep-using the word “co- 
incidental” all the time) happens to be pres- 
ent when Anne’s name is spoken. 

Up to this moment Johnny has been “taking 
it easy.’”” With a mad dash he rushes to reach 
Anne before the time expires when she will 
lose her fortune, steals an auto and arrives at 
Abingdon’s home in time to prevent her being 
tricked by the secretary. When he reaches 
the lawyer’s office with the girl the counsel 
advises him to take it easy, to which he fren- 
ziedly replies: “There ain’t no such word.” 

it is a comedy bordering on the farcical, 
the ending of which is very obvious a few 
minutes after it starts, but it is well played by 
a good company of well selected types. Ham- 
ilton, essentially a farce comedian, is in his 
element and Miss Lovely, who looks like Mary 
Picktord, makes & sweet ingenue lead... The 
two heavies and the side show fakir afte also 
quite competent, while the minor roles are also 
neatly handled. The story is so obvious that 
its development seems a trifle slow, but the 
titles are cleverly written in humorous vein 
and if one will overlook the “coincidental co- 
incidences” the picture will pass muster as @ 
pleasing program release. Jolo, 
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MOVING PICTURES . . 





MANY PA: LEGISLATIVE BILLS. 

Harrisburg, Feb. 19. 
So far half a dozen bills have been 
presented in the Pennsylvania legisla- 
ture affecting the theatrical and the 
picture business. The bill of most 
widespread interest is the Rorke House 
bill amending the Blue Laws of the 
state, passed in 1794, so that pictures, 
lectures and concerts of an education- 
al character will be possible after 7 
o’clock Sunday evenings. The Powell 
House bill amends another of these 


laws and would permit Sunday base- 
bail and other sports and amusements. 

These bills may be heard together. 
In any event the Rorke bill will soon 
be given a hearing and the committee 
in charge of it may sit at Philadelphia, 
Harrisburg and Pittsburgh before re- 
porting action to the House. The 
Philadelphia Orchestra has requested 
the privilege of giving a concert to 
the legislature to show what kind of 
music it would render Sundays if per- 
mitted by Pennsylvania law. inis- 
terial associations throughout the 
state have adopted resolutions indors- 
ing the Blue Laws and condemning the 
Rorke and Powell bills. Ministers are 
preaching sermons against both bills. 

Representative E. R. Smith of Bed- 
ford has offered a bill taxing motion 
picture films one cent a lineal foot for 
state purposes. The tax is to be col- 
lected when the State Board of Mo- 
tion Picture Censors passes upon a2 
film and grants a certificate permitting 
the film to be shown in the state. It 
is said this bill has not the support of 
the state administration, which has its 
own bills for new revenues. Failure 
to pay the tax, as well as the usual 
fee for examination of films will make 
void the certificate and make the 
owner or lessee of the film liable to a 
fine of $500 or six months in prison or 
both, at the discretion of the court. 
All taxes collected under the pro- 
visions of the Smith measure would 
be turned into the State Insurance 
Fund. 

Representative Smith also offered 
another bill providing for a state tax 
on motion picture theatres. This is 
graded according to the class of th- 
community in which the theatre is lo- 
cated. In first class cities the fee is 
$500 a year: in second class cities, 
$400: in third class cities, $75, and in 
boroughs and townships, $30. 

By an amendment to the building 
laws of the state, offered by Senator 
William C. McConnell, Northumber- 
land, the provision that by June 1, 1920, 
all motion picture and other theatres 
must have their auditoriums on the 
ground floor is repealed. 

The Gans House bill providing that 
all theatre tickets must be sold at not 
more than their face value and the 
Daix Senate bill providing for the 
state licensing of ticket brokers are 
still in committee. 


INCORPORATIONS. 


Rothapfel Picture Corporation, Man- 
hattan, $150,000: W. Eisenhardt, H. T. 
Riges, S. T.. Rothapfel, 130 West 46th 
street, New York. 

Disalvo Brothers, furnishings for pic- 
ture studios, $100,000, Manhattan; RBer- 
nardo Disalvo, 434 Fourth avenue, New 
t Sod f John Disalvo, Paul 8S. Smith, New 

ork. 

Revivo Film Corporation, $15,000, New 
York County. Joashim Dewinje, Eric Berg, 
205 W. 84th St., N. Y. J. J. Siomnacher, Erie. 
Pa. 





Delaware Charters. 

Leuskraff Pictures Corp., to produce 
and exhibit pictures; $1,000,000: W. I. N. 
Loffiand, . H. Jacksen, C. R. Jones, 
Dover, Del. 

PDantels Studios, pictures, $80,000, Man- 
hattan: Cc. H. Daniels, Luis Seel. New 
York City: A. P. Becker, 1483 Williams 
street, Buffalo, N. Y. 

Macdon Pictures Corporation, $16.000; 
Ww. B. McNulty, B. F. Morgan, R. N. Souf- 
fron, 1922 Crotona Parkway, Bronx. 

Hal Benedict Studios, Inc., Manhattan 
Pictures, $16,000: B. SS and G. K. Hen- 
nings, H. Benedict, 1777 Broadway. 


CLAREMONT’S CIRCUS BILL 


Fred Dollinger, manager of the 
Claremont, pulled a novelty stunt at 
the house last week. It was the pre- 
senting of a picture theatre circus 
which ran for five days, with a double 
feature bill shown each day in addition 
to added attractions. 

It was a two-ring show at all times, 
for while the pictures were being 
shown there was additional entertain- 
ment going on on the stage. 


GAUMONT’S FIRST. 


Gaumont was the first to rush into 
the Broadway houses Monday night 
with about 150 feet of special news reel 
showing the returning of the 369th 
Regiment of negro troops who paraded 
up Fifth avenue that morning. 

The Hearst News, one of the tri- 
weekly news releases of the Interna- 
tional, was released Tuesday, carryirg 
scenes of the march. 


The First National announce Jack Pickford 
in ‘In Wrong” as his first release for them. 


PICTURE DEATHS. 
Kathryn B. Decker. 

Kathryn Browne Decker died in 
Colombo, Ceylon, Feb. 12, while on 
tour in the Orient. She had appeared 
in pictures, as well as in the legitimate. 
Among her earlier roles was Ruth 
Jordon in the “Great Divide” and later 
in “She Comes Up Smiling” and “The 
Lady from Oklahoma.” 


March 24 has been tentatively set as the re- 
lease date for the first of the James J. Corbett 
episodes of the new Corbett serial 





Paramount-Flag¢g 


|One Every 





Minute, \ (A mn , : 


The More The Better! 


“Q)NE Every Minute”’ is a roaring farce star- 
ring Olin Howland and Florence Dixon 
—one of the best of the Paramount-James 
Montgomery Flagg Comedies. 
' Everyone of these satires makes more friends 

for the theatre that shows them. 
“Beresford of the Baboons” is coming soon. 
It's a roaring riot! 
Produced by Town and Country Films, Inc. 


Jack Eaton 
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‘ MOVING PICTURES 





TO RELEASE ARMENIAN FILM. 


The eight-ree! Selig made feature, 
“Ravished Armenia,” being shown at 
the Hotal Plaza ballroom this week 
by the National Motion Picture Com- 
mittee of the American Committee for 
Armenian and Syrian Relief with the 
admission price $10 a seat, is to be of- 
fered for general release within about 
two weeks. A Broadway run is to be 
arranged for the production, which 
afterwards is to be rented generally. 

‘The story on which the picture is 
based is that of the trials of an Arme- 
nian girl, who after undergoing many 
hardships escaped from the Turks and 
made her way to this country. The 
story in serial form was published in 
the New York “American.” 

It is the purpose of the committee 
to raise funds as quickly as possible, 
and they that a general re- 
leasing plan is t manner of ac- 
complishing this. H. E. Hancock, who 
was with the Y. M. C. A. film division, 
has been pressed into service to ex- 
ploit the picture. 

The showings at the Plaza will con- 
tinue today and tomorrow with a mat- 
inee performance at 3 each day and 
evening performances at 8.30. 


believe 
the be 


MARRIED ON TIME. 

The marriage of Peter Gridley Smith, 
general publicity representative for 
Paramount-Artcraft, to Margaret 
Ganns, announced in last week’s issue, 
came off as per schedule Feb. 15. 

Immediately after the couple de- 
parted for the South for a week’s 
honeymoon. Upon their return they 
will reside at 2108 Harrison avenue, 
University Heights, New York City. 


Mae Marsh Finishing with Goldwyn. 

Mae Marsh is on her last Goldwyn 
production. The Goldwyn people were 
particularly unfortunate in the selec- 
tion of vehicles suitable for Miss 
Marsh’s talents. 


New House in Pittsburgh’s Centre. 

Max Steinberg, the Pittsburgh the- 
atre manager, is to build a new house, 
seating 1,000, in & central part of Pitts- 
burgh. 


Keeney’s, Kingston, Opening March 7. 

The new Frank A. Keeney Theatre, 
Kingston, N. Y., will open March 7, 
with the proceeds of the opening per- 
formance going to the American Red 
Cross, with the admission at $1 top. 
Rudolph Becker, former manager 
Keeney’s, Bridgeport, will handle the 
Kingston house. 

The new Keeney’s, Williamsport, Pa., 
managed by Arthur Bramwell, will 
open about March 15. 

Both houses will play films. 





Albert E. Lowe, Paragon’s Gen. Man. 

Albert E. Lowe has been elected 
vice-president and general manager 
for Paragon, Inc., and has opened of- 
fices in the Times Building, New York. 


Kyne Story Secured. 

Famous Players-Lasky has _ pur- 
chased Peter B. Kyne’s story, “The 
Valley of the Giants,” which will be 
used as a Paramount vehicle for Wal- 
lace Reid. ‘E5 

It was originally published as a se- 
rial in the Red Book. 


Jack Pickford’s Car Hits Child. 
Los Angeles, Feb. 19. 
Jack Pickford ran down a _ child 
while driving his car and the victim’s 
injuries may prove fatal. -He claims 
the accident was unavoidable. 


Joe Plunkett Eating. 
The employes of the Strand, Wed- 
nesday night after the performance, 
tendered their new manager, Joseph 
Plunkett, a beefsteak supper. A num- 
ber of film magnates were present. 
The affair was held at Beefsteak 
Charlie’s on West 50th street. 





LEE OCHS ENTHUSED. 


After seven weeks on the Pacific 
Coast Lee Ochs, of the United Pictures, 
returned to New York, Feb. 15, much 
enthused over the new United-World 
agreement, whereby the United’s pro- 
ductions. will be _ distributed and 
handled through an established chain 
of exchanges. Mr. Ochs reported that 
before he reached New York through- 
cut the country there had been a 
general exodus from the General Film 
offices of all the United branch man- 
agers and salesmen where they had 
co-jointly been installed to branches 
now operated by the World. 

Jack Levy represents the United in 
the World’s southern connection, his 
assignment covering the eastern and 


southern division, from Philadelphia 
to Atlanta; while William Alexander 
represents the coast division, and E. 


G. O’Donnell the central division. 

Mr. Levy last week appointed James 
W. Hanlon, the United’s manager, at 
Atlanta, while T. L. Morse drew- a 
similar appointment at St. Louis. E. P. 
Lipson, formerly of the sales force in 
Omaha, has been promoted to the man- 
agement of the Omaha branch. 

The new agreement has the World 
running its exchange along its own 
line, but the United is permitted to 
appoint its own branch manager. 

With Mr. Ochs on the return trip 
was Milton Goldsmith, of the United; 
but J. A. Berst, another United execu- 
tive, remained in the West to close up 
some other matters out there on the 
new agreement. 

Two United film stars—Dystin Far- 
num and Kitty Gordon—are taking a 
brief resting spell, having just finished 
recent features—namely, “The Man in 
the Open” (Farnum) and “Adele” (Gor- 
don). Farnum’s next picture will be 
“Square Shootin’ Dan”; not expected 
to be released, however, until next 
spring. 


MACGOWAN SEPARATION SUIT. 

In the suit of Mary Elizabeth Mac- 
gowan against her husband, Claude H. 
Macgowan, of the Universal Film Cor- 
poration, for separation, Justice Bijur 
granted the plaintiff's motion for $25 
weekly alimony, pending the trial, and 
counsel fees of $250, the defendant to 
support their two children, Ursula, 
five, and Claudia, six. 

The complaint alleges mistreatment 
and non-support. By an agreement, 
dated March, 1918, husband and wife 
agveed to live apart, he to pay her $15 
per week for support. He was to care 
for the children. Mrs. Macgowan, 
formerly at the Winter Garden, now 
seeks $100 weekly alimony and $1,000 
counsel fees. Henry J. & Frederick E. 
Goldsmith, as counsel for the defend- 
ant, have filed no answer to the com- 
plaint. 

Husband and wife continue to live 
apart, he at the Longacre Hotel and 
she at the Hotel Endicott. 


Adler Gets a Break. 

The initial film presentation of “The 
Better 'Ole,” adapted from the play 
of that name which was taken from 
a series of cartoons by Captain Bairns- 
father, is set for the Strand Feb. 23. 

Rert Adler, the press publicist of the 
Inter-Ocean Co., which controls this 
film, engineered novel advertising when 
the picture received special placement 
in last Sunday’s New York papers in 
the news section. Invariably all pic- 
ture ‘advertising and p. a. copy are 
used on the departmental schedule 
placement, inserted in the amusement 
section, but not so with “The Better 
’Ole” picture spread. 

lt was “preferred position” that had 
not been calculated when “shot” by 
Adler. 


Schoenfeld After Features. 

M. Schoenfeld of the Michaels Film 
Co. of Pittsburgh is in town looking 
for feature possibilities in the state 
right market. He will remain for about 
a week. 


DISTRIBUTION UNCHANGED. 


The W. W. Hodkinson Corporation 
claims it has suffered no little annoy- 
ance by the repeated reports that J. 
Warren Kerrigan would probably with- 
dtaw from the management of Jess D. 
Hampton and that star would there- 
fore no longer appear on the Hodkin- 
son program. “Regardless of what 
changes Mr. Kerrigan may make in his 
producing arrangements,” said a repre- 
sentative of the organization, “they 
will in no way affect the distribution 
of his pictures by us in accordance 
with his contract, which has a year 
and a half yet to run. 


S. A. FILM IN APRIL. 

The Salvation Army special feature, 
directed by Edouard Jose for the 
Famous Players, with Evangeline Booth 
the extra attraction, in addition to its 
stars, Catherine Calvert and Eugene 
O’Brien, has been completed by Mr. 
Jose. He is cutting the film, which 
will likely be released the first week 
in April. 


Rothapfel Organizing. 

The newly formed S. L. Rothapfel 
film company, which has taken a suite 
on the Frank Hal! floor of the Leavitt 
Building, has Wally Van, a former 
starred comedian of the old Vitagraph 
forces and who later switched into the 
directing end, as one of the first pic- 
ture engagements. Van is to handle 
the short-reeled comedies that are to 
be used as a part of the Rothapfel 
house program. 

Negotiations were on this week for 
a sub-leasing hold on the Norma Tal- 
madge studio, New York. 

Harry Diggs, a New York newspaper 
man, has assumed personal charge of 
the Rothapfel publicity, with Hopp 
Hadley, the general publicity repre- 
sentative of the Hall interests, lending 
his assistance in an advisory capacity. 


rs 
TAX SAVING AFTER MAY 1. 
Washington, Feb. 19. 

The Finance Committee has passed a 
resolution removing the tax of one- 
fourth of sone cent per foot on raw 
film stock after May 1, which means a 
saving of something like six per cent. 
on the rental cost of pictures to ex- 
hibitors. The five per cent. tax on ren- 
tals takes the place of all other taxes 
to film exhibitors. 

The five per cent. tax on “rentals 
takes the place of all other taxes to 
film exhibitors. 

The removal of the footage tax 
means a depreciation in. Government 
revenue from this source of something 
like $40,000 per week. The Eastman 
Co. alone disposes of from 11,000,000 
to 15,000,000 feet of raw stock each 
week. 


MARSHALL NEILAN’S FIRST. 

The first of the Anita Stewart pic- 
tures that Marshall Neilan is to direct 
will be “Her Kingdom of Dreams.” 
Work will be started next week. 

The initial print of “A Midnight 
Romance,” the second of the Louis B. 
Mayer-Stewart productions, is to be 
brought east by Mayer, arriving in 
New York tomorrow. He left Tuesday 
for Chicago to pick it up there. 


Craig Kennedy Serial. 


Harry Grossman, one of the initial 
promoters of the Houdini serial, has 
started work on another serial. It is 
to be a picturization of the Craig Ken- 
nedy detective stories that have been 
running in Cosmopolitan for a number 
of years. The author is Arthur B. 
Reeve, who wrote stories for the In- 
ternational during the time it was ac- 
tively producing. 

The company name is the Oliver 
Films and it has taken a studio at 308, 
East 48th street, starting work on the 
production this week. 








Edward Sloman. 


box-office results. 


“Money Isn’t Everything” 


Produced by = 


SAMUEL 8 











AMERICAN FILM COMPANY, Inc., presents 


“MOLLY OF THE FOLLIES” 


An American “Flying A” Picture. 


featuring 


MARGARITA FISHER 


A five-reel comedy-drama of life as it’s lived behind the scenes, 
From the Red Book story by Peter Clark MacFarlane. 
Recall the success you had with the other spicy 
Fisher subjects and bill this accordingly. 


Other Fisher Successes now available: 


“Fair Enough” 
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Directed by 
You’re certain to get 


“The Mantle of Charity” 


Distributed by PATHE 
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COAST PICTURE NEWS 


By GUY PRICE. 





Los Angeles, Feb. 17 
Kate Price is back with Vitagraph. 


Lewis J. Selznick is expected here shortly. 





Mary Anderson is now on the Selig roster 





Mae Marsh shortly will leave for New York. 
Her contract with Goldwyn expired this month. 





Wallace McDonald, is out in the desert 
country taking pictures. 





Henry Woodward has returned from the 
East. 


Harry Sherman is trying to place Henry 
Lehrman. 








Tourists met with a disappointment this 
year. The studios are not permitting visitors. 


Pat Dowling is handling Jack Pickford’s 
publicity. 





Tod Browning has finished cutting his new- 
est Priscilla Dean picture. 





Myron Selznick has joined the Athletic Club, 
thereby becoming one of the regulars. 


Jack Pickford and Robert Harron are in- 
separable. 





Parl Williams has started a new picture at 
Brunton studio. James Young is directing. 


H. H. Van Loan has blossomed forth with a 
new car. 


Mabel Condon entertained Sarah Padden last 
week. 





Sedley Brown is writing a story for Theda 
Bara. He says it is not a vamp yarn. 





Carrie Clarke Ward has been engaged for a 
Pickford picture, 





Mitchell Lewis is trying to find a California 
mountain that has been unphotographed. Some 
job. 


Harry Hilliard, who left Fox some time ago, 
is now with Universal. 





Edith Roberts has again left the footlights 
for the screen. 





Ralph Lewis is at Tryckee with a Lasky 
company. 





William A. Parsons, head of the National 
Film Co., leased the Kinema for the run of 
Billie Rhodes’ “Hoop-La, the Circus Girl. 





James Kirkwood, the director, crashed into 
a Hollywood curb the other day and almost 
wrecked his new motor car. , 


T. L. Tally repeated_with “A Dog’s Life.” 
The Chaplin picture drew almost as big the 
second time out as it did at its premiere. 





Margaret Mann, who plays the mother in 
“Hearts of Humanity,” never before appeared 
before the camera. 


Clarke Bond, who was chief of a camera 
division in Washington, is back in the film 
colony. 

William Parker returns next week from New 


ork. He was dispatched on business con- 
enkeg the Jesse Hampton studios. 








Clarke Thomas, until recently with B. A. 
Rolfe, is with Ince. His official capacity—is 
efficiency expert. 


Richard Schayer, the author, has secured 
bis release from the Army and is writing 
stories for Tom Mix. 








Clara Kimball Young has begun her lew 
picture at the Brunton studio. She will be 
directed by the Earle Brothers. 





Sam Rork is arranging details for the pro- 
duction of Katherine MacDonald’s first picture 
under her new affiliation. 





Cecil B. DeMille promised to fly over the 
city and drop propaganda during the run of 
his film, ‘Don’t Change Your Husband. 





Thurston Hall is quite plebian. He has just 
built a chicken coop and rabbit run on his 
Hollywood place. 





Kenneth O’Hara has returned from training 
camp and has joined his bride, whom he left 
here when he joined the Colors. 





Wid Gunning has taken a home in Holly- 
wood. He plans to make his headquarters 


here. 
Ciarke Irvine, who published “The 


Screamer,” a movie gossip paper, is back, hav- 
ing been discharged from the Navy two weeks 


ago. 





Universal rented the Kinema and staged 
“Hearts of Humanity” on its own hook. Allen 
Holubar made a personal appearance. 


Little Mary Moore, daughter of Tom Moore, 


has arrived here to visit her father, who is a 
Goldwyn _ star. 





Jack Lloyd has returned from the East, 
whither he went in the interest of D. W. 
Griffith. 





Jerome Storm has started a new production 
at the Ince studio. Storm is acquiring quite 
a reputation as a director. 





t 


Harry Hammond Beall, Universal’s pub- 
licist, is conducting a special campaign for 
“Hearts of Humanity,” which is showing at 
the Kinema. 





Lew Cody opines that the title of ‘‘Don’t 
Change Your Husband,” in which he plays one 
of the chief roles, should be changed to “Don’t 
Change Your Wife.” 

Mrs. Bessie K. True, film actress who mar- 
ried a local physician a few years ago, is ask- 
ing a divorce. She alleges that the only money 
ever given her by her husband was a check 
which she couldn’t cash. 





T. L. Tally has returned from the moun- 


tains, whither he went to shoot game. He 
came back disappointed, however. He had 
forgotten to look up the game laws, and after 
his arrival in the mountains discovered that 


tha season was over. 





AFTER GENERAL FILM. 


Among the various rumors current 
here is one to the effect that W. G. 
McAdoo, acting on behalf of financial 
interests in the east, believed to be 
associated with the big star combi- 
nation, is negotiating for the pur- 
chase of the General Film Co., with 
the idea of continuing the General’s 
present business without any radical 
changes until such time as the big 
stars are ready to release their fea- 
tures. 

he big features are then to be dis- 
trfbuted through the established Gen- 
eral Film exchanges and there can 
tren be no objection on the part of 
the stars about pushing the lesser im- 
portant pictures, as any such practice 
would redound to their financial bene- 
fit. The idea of owning outright an 
established distribution service is re- 
garded as a practical business move. 

A rumor around has it that Dorothy 
Gish is to be added to the list of in- 
dividual stars to combine with the 
original “Big Five” stars, which was 
reduced to a quartet through the with- 
drawal of William S. Hart. She is at 
present under contract to the D. W. 
Griffith company (owned equally by 
Artcraft and Griffith). Her next pic- 
ture under the management of that 
concern will be “Peppy Polly,” now 
being filmed in Hollywood under.the 
direction of Elmer Clifton. Richard 
Barthelmess is again cast to support 
her as leading man. Others in the 
cast are Raymond Cannon, Josephine 
Crowell, Kate Toncray, Pearl Loveci. 
Miss Gish has just finished “Boots.” 

Among the various rumors regarding 
distribution of the output of the big 
stars are mentioned the names of First 
National, under an arrangement by 
which First National guarantees a 
minimum on each release, and another 
whereby Goldwyn will handle the pic- 
tures for a nominal sum per picture. 
It seems likely that nothing definite 
has been settled. 

There was a report in New York 
that Hiram Abrams and Ben Schul- 
berg would be the distributors of pro- 
ductions of The United Artists’ Asso- 
ciation. There was no verification ob- 
tainable, although it is known that the 
proposition made by Abrams to the 
“Big Four” was under consideration 
by them at this time. 


HARRY RAPF OPERATED ON. 


Harry Rapf was operated on at the 
Misericordia Hospital Feb. 12 for ap- 
pendicitis. 

Prior to that time Rapf had been ill 
for two weeks with influenza. 





---IN 
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DISAPPROVED WAR DEPT. FILM. 
Syracuse, Feb. 19. 


Decision of the Public Health 
Service to give Syracuse the first 
civilian showing of the War Depart- 
ment propaganda film, “The End of 
the Road,” created a storm that. shook 
the.city and incidentally furnished sev- 
eral columns of publicity in the form 
of news stories. 

The film was booked by Manager 
M. E. Wolff of the Empire for five 
days, beginning Sunday. As a precau- 
tionary measure, Francis P. Martin, 
local representative of Mr. Wolff, 
staged a private screening at the Syra- 
cuse Vitagraph branch for a _ semi- 
censoring committee, composed of 
leading Syracuse clergymen, medical 
men, dramatic editors and_ city 


officials, 

The Department of Public Safety 
was represented by Assistant Commis- 
sioner S. T. Fredericks. After the 


showing of the film the censors, with 
the exception of Fredericks, gave it 
their approval. Fredericks, however, 
stated he desired to think it over over 
night and would make known his ver- 
dict in the morning. 


The commissioner at length branded 
the picture as unfit to be exhibited 
here publicly. To put the matter to a 
further test, Lieut. Edward H. Griffith, 
who came here as War Department 
representative, and Mr. Martin ar- 
ranged a further private showing at 
the Strand for society and club women. 

There was a near riot as a result, 
but the picture came through with one 
hundred per cent. approval, including 
the hearty indorsement of the wife of 
Commissioner of Public Safety Walter 
W. Nicholson, chief of Fredericks. 
Commissioner Nicholson later over- 
ruled his deputy and permission to 
show the picture was granted under 
the agreement no children under 16 be 
admitted. 

The engagement of “The End of the 
Road” here marks the opening of the 
picture division of the national anti- 
venereal campaign now being waged by 
the United States Public Health 
Service. 

Claire Adams, who plays the nurse in 
the picture, came here for the initial 
showing on Sunday. Richard Bennett 
plays opposite her as the doctor. The 
fiim handles the social disease ques- 
tion without gloves, but is entirely free 
from suggestiveness. Clinical cases 
and an operation are used to give the 
argument “punch.” While there’s a 
leye story woven into the film, it is 
the propaganda feature that predom- 
inmates. 

The film is offered at a dollar top 
price. The opening Sunday drew a 
house of 1,500 persons. 


HANDLING GOVERNMENT FILMS. 


With the passing of the Division of 
Films of the Committee on Public In- 
formation the entire output of Govern- 
ment film will be handled by the Red 
Cross. The Red Cross has been issu- 
ing single reel pictures for the last 
three months through the General 
Film. To date they have marketed 21 
single reels. 

According to one of the officials the 
plan for the future activities is to issue 
a weekly educational reel after all of 
the war material has been exhausted. 
He stated that at present there are 
about 1,000,000 feet of negative in 
Washington on various interesting 
subjects that have been collected for 
the official Government records by the 
Bureaus of Mines, Agriculture, Hori- 
culture, etc., and it is from these sub- 
jects that the Red Cross Educational 

Veekly will be made up. The constant 
lew experiments that are being made 
by the various departments of the 
Government will offer a constant 
stream of new material for the weekly. 

After the current releases the Red 
Cross is making through the General 
are completed the organization will 
enter into a new releasing arrange- 
ment. At present they have 30 camera 
men in the field in Europe and Asia 
who are sending material to them. 
They have the only camera men with 
the American Expeditionary Force in 
Russia and have received the first pic- 
tures to come out of that territory. 
They will be released shortly. 


GOMPERS IN LABOR FILM. 


A big picture, one dealing with the 
labor movement in the United States, 
and which will be endorsed by the 
American Federation of Labor, will be 
made by the McClure Productions, Inc. 
with Samuel Gompers as the principal 
feature. 

Frederick L. Collins, head of Me- 
Clure’s, put over the Gompers picture 
deal. Gompers at present is in barons: 
but just as soon as he returns to New 
York the special labor film will be 
started under Mr. Collins’ personal 
direction. 


LEILA HOPE SAILS. 

The sudden and\quiet departure of 
Leila Hope (Mrs. Fleischman) for Eng- 
land, Feb. 17, sets at rest all rumors 
and statements, advertised and press 
agented, to the effect she would shortly 
appear in pictures under the guidance 
of Malcolm Strauss, a magazine cover 
artist. 

Miss Hope went to Washington to 
expedite her passports Egb. 14, and was 
so successful that she sailed three days 
later. The trip up to a few days ago 
was unpremeditated. She will go irito 
pictures on the other side. 
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STARRING DIRECTOR QUINTET 
FAMOUS PLAYERS-LASKY PLAN 





Producers to Succeed to Honors Formerly Accorded to ‘the 
Acting End. De Mille, Ince, Tourneur, Ford and Dwan 
Mentioned as Possibilities. Mayflower Features 


to be Released by Them. Warwick to 


Star in “Secret Service.” 





Famous-Lasky is heading toward a 
campaign of gigantic publicity boom- 
ing a corps of directors who will make 
big specials. They propose to “play 
up” DeMille, Ince, Tourneur, Ford, and 


possibly Allan Dwan and a number at 
others with whom they are at present 
negotiating. The material will be 


passed upon by the executive heads to 
avoid confliction of subjects as far as 
possible and to keep them timely. 

In keeping with. this defined policy 
Famous-Lasky has closed a deal with 
the Mayflower Film Corporation to 
distribute a series of big features to 
be produced by that concern. Isaac 
Wolper, head of the Mayflower Co., 
signed the contract this week in New 
York. The concern is understood to 
be heavily financed for the making of 
a series of productions costing in the 
neighborhood of $100,000 apiece. Their 
first production has already been com- 
pleted. It is “The Miracle Man,” from 
George M. Cohan’s play, and the 
screen version was directed by George 
Loane Tucker. 

The Mayflower concern is also in ac- 
tive negotiation with Emile Chautard, 
Lois Weber and one other director, 
and are in the market to buy picture 
rights for as much “big stuff” as may 
be had. 

The statement in last week’s VARIETY 
that Capt. Robert Warwick had been 
chosen for the leading part in Famous 
Players-Lasky’s screen production of 
“Secret Service” was officially con- 
firmed Tuesday. 

No director has yet been chosen, but 
it has been decided to have an all-star 
cast of stage celebrities supporting 
Capt, Warwick. The production will 
be a big special. 


TALK OF THE TRADE 


A Daily Diary of Doubtful Doings. 
By Our Own “Old” Sam Pepys. 


Feb. 17, 1919: This was a funny gort 
of a day. Started by being bright and 
clear and started out with a set pur- 
pose in mind. It clouded up a little 
after the hour of noon when the 15th 
Regiment came home. This was fol- 
lowed by a further clouding when I 
went to “Cap” Capallini’s luncheon 
party. There was a cocktail, some 
sed ink and a quantity of food. Just 
what the latter was I do not recollect, 
other than it came on plates. How- 
ever the party was for the purpose of 
meeting June Caprice, formerly a Fox 
star, who has a pleasing personality, 
especially if one meets her in a “close- 
up,” and Creighton Hale, who was will- 
ing to respond to a toast of a “hail 
feliow well met.” The director in- 
sisted that everyone call him “Cap” 
and afterward everyone who got a 
chance did so, although many of us 
waited to see just how he would juggle 
the noodle soup past his rather luxuri- 
ant lambrequins. But he fooled us by 
passing up the soup. As the luncheon 
drew to a close Allan Rock proposed 
a host of cheers for all of his bosses 
and stars, including “Cap,” Dolph Osso, 
June Caprice and young Hale 

Leslie Mason made an address on 
behalf of the trade press, mostly be- 
cause Jim Beercroft insisted. Just for 
that some one tried to gag Jim as the 
party broke up. Of course Jim was not 
to blame. 


The talk passed back and forth was 
more or less a grand spreading of the 


“salve.” ‘‘Cap” stated when he 
landed in New York about five years 
ago the first place that he struck was 


a “git” picture house and there he 
discovered how little he knew about 
directing and made up his mind that 
he would follow American directors 
and become an American. I might 
suggest that he overlooked the great- 
est possible American asset (getting 
a shave). 

Creighton Hale stated that he was 
pleased to death to be back with Pathe. 
(More salve.) Then little June Caprice 
said: “I hope that I shall be worthy 
of Mr. Cappallini’s direction.” Maybe 
that was on the level? It sounded 
like the most sincere note of the 
meeting. 

Leslie Mason in responding for the 
trade press stated in terms measured, 
though delightfully delivered, that 
“Cap” was the best bet France had 
sent us and that he measured up to 
the best that there was in America. 
(1 hope Les meant that.) 

Later: I left and went to the Knick- 
erbocker bar where several drinks of 
Vat 68 were disposed of. There was 


ee ee 


ALL ON STATE RIGHTS. 

Otis B. Thayer has placed Franklin 
Farnum under contract for the seven- 
reel feature, “The Wolves of Wall 
Street.” The picture will be made by 
the Art-O-Graf Film Corporation in 
Denver. The second feature of the 
company will be “Me—Smith,” from 
Caroline Lockhart’s story of the same 
title, and Edmund Breese is to star 
in it. 

All of the Art-O-Graf productions 
will be marketed through Dr. Shallen- 


berger of the Arrow Film, on a state 
rights basis. 


Willat Features. 

Doc Willat is interested in a new 
feature producing company. Five reel- 
ers will be made by the organization 
with a releasing outlet assured at pres- 
ent. The first of the productions will 
be placed into work in a few days. 





much talk about the trade in general. 

For Dinner: I went over to the First 
National. Earl Hudson had a number 
of luminaries of the trade press in his 
inner sanctum to decide whether or 
rot certain exhibitors were worthy of 
a prize the firm was offering. From per- 
sonal observation there were very few 
present qualified to pass on the merits. 
At that I think that all would have 
preferred wild wimmen and likewise 
loose likker rather than the “ads” and 
“plans of campaign.” Earl afterwards 
took all to dinner at the Chatham 
after which I returned to the office 
and thence to the Rialto with Mistress 
Rae to view “The Lion and the Mouse” 
with Alice Joyce and then I flew home 
—or was led—I just can’t recollect— 
it having been such a great gift booze 
day. 


BAKER MADE GENERAL MANAGER. 


Tarkington Baker was appointed 
general manager of the home office of 
the Universal last Friday afternoon. 

Mr. Baker went with the firm about 
three months ago as general publicity 
director. The title that has been given 
him is for a new office created this 
week. 

The duties are partially those 
handled at one time by Joe Brandt. 


Operation and Rest for Lois Weber. 


Los Angeles, Feb. 19. 
Lois Weber has announced that -fol- 
lowing an operation to straighten her 
arm, which was injured while making 
a picture scene, she will take a year’s 
rest, during which period she will tour 
the Orient. 


Want Cleaner and Better Pictures. 


Los Angeles, Feb. 19. 

A big meeting of Los Angeles the- 
atre owners was held at L. A. A. C 
at which resolutions were framed and 
passed indorsing J. A. Quinn’s move- 
ment for cleaner and better pictures 
and the elimination of the so-called 
star system. 





Jersey City’s New House. 

A report is around that a new thea- 
tre is to be built in Jersey City, on the 
Heights. 

Nothing more appears to be known 
about it, except that the policy is to 
be pictures. 


Seeking L. I. Studio for P. 
Adolph Zukor spent the early part 
of this week looking over Long Is- 
land studio properties with a view to 
lining up one for his company. 
Later this week he is going to start 
west with Kansas City as his first ob- 
jective. 








Merrill, says: 


tising it.” 





Produced by Astra. 


A. H. Woods presents 


FANNIE WARD 


in Cleves Kinkead’s enormous dramatic success 


“COMMON CLAY” 


now adapted to a special photoplay with all that the word implies. 
Directed by Geo. Fitzmaurice. 


Scenario by Ouida Bergere. 


Manager Bostick of the famous Milwaukee picture theatre, the 


“Common Clay’ a one hundred percent production. No better 
picture can be made. I predict a record-breaking business dur- 
ing an indefinite run at the Merrill. I will go the limit in adver- 
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MOVING PICTURES. 





HEAVY FILM THEFTS SUGGEST 
ORGANIZED GANG OF THIEVES 





Philadelphia Arrest Results in Discovery of Sections of High 
Standard Features Which Were Originally Stolen. 


Rochester, N. Y., Declares War on Film Pirates 
and Name Film Vigilance Committee. 





A charge of receiving stolen films 
which was preferred against George 
Ff. Brandenburg, a select councilman 
of the 15th ward of Philadelphia and 
president of the Economy Film Ex- 
change, was dimissed by Magistrate 
MacCleary in Philadelphia Feb. 13. 


From statements made by the various 
New York film men who were wit- 
nesses at the trial, there is no doubt 
in the minds of the big New York 
producers that there is today an or- 
ganized gang at work stealing films 
and selling them to points outside New 
York. 

Representatives of several concerns 
identified film which had never been 
soid from their offices and which in 
many cases they knew to have been 
stolen. These thefts date back as far 
as July last year and are as recent as 
three weeks ago. 

The films, “Neptune’s Daughter,” 
“The Man from Funeral Ridge” and 
practically the entire serial “The Red 
Ace” were among those identified by 
the New York film men and which 
they testified were never sold. 

Selectman Brandenburg said he 
bought the film as “scrap” and from 
these “scraps” he built up to the pic- 
ture which he leased from his office 
or sold and every purchase he made 
was in good faith. Sales of stolen 
film have been made in Baltimore and 
the trail carried the clues to almost 
every big city. te 

The arrest of Brandenburg followed 
the recent arrest of two men who had 
about $50,000 worth of stolen film 
stored away in the basement of an up- 
town apartment house and was the 
start of the present investigation. 
From information received the chase 
went to Philadelphia and Baltimore. 
Film magnates are at a loss to protect 
themselves against such thefts, which 
are carried out with cunning and dar- 
ing, and several methods are employed. 
Either a friend of the thieves is in the 
exchange and marks the cases so that 
they will be recognized on the wagons, 
or the film cases are stolen from the 
wagons irrespective of their contents. 
Again, it is thought that some are 
stolen from the vaults. Detection in 
the case of old film is not easy, since 
the cases in storage are not often 
opened and examined. 

L. T. Rogers, sales manager of the 
Famous Players, was one of those who 
identified portions of film of “Snow 
White,” a Marguerite Clarke feature; 
and beyond saying that film had been 
stolen from kis firm he would not dis- 
cuss the matter. } 

The prosecutors who went to Phila- 
delphia and identified their films were 
the Ivan Film Co., Rialto de Luxe Pro- 
ductions, Universal Film Co., Famous 
Players, Vitagraph and Fox. 


VIGILANCE AGAINST THEFT. 
Rochester, N. Y., Feb. 19. 

War has been declared on film piracy 
by prominent representatives of the 
industry in this and adjoining states, 
and a committee has been appointed 
to. hau! down the black flag of those 
who have prospered in the illicit trade. 
Drastic action is promised to those 
who are found to be engaged in the 
business of trafficking in stolen film, 
and the theatre manager who books 


a stolen show is going to have a lot 
te explain to the public. 

Erwin J. W. Huber, of this city, is at 
the head of the Movement. He has for 
a long time been quietly engaged in 
gathering data and investigating alleged 
conditions. He had a secret session at 
the Statler Hotel in Buffalo with a 
number of exchange managers, theatre 
men and others vitally interested in 
the industry. Instances were cited of 
stolen films being shown in various 
theatres, of houses and managers that 
made it a practice to “bicycle” a pic- 
ture for all it was worth, and of other 
things that had been brought to light 
in the investigation. 

A vigilance committee was named, 
empowered with the authority to con- 
tinue the investigation and to report 
back to the full meeting at an early 
date. At this next meeting it is hoped 
tou present a detailed report on each 
individual case of piracy, bicycling and 
other dishonest practices in the film 
and theatre business. Each report will 
be made secretly, like sealed indict- 
ments by a grand jury. After each 
report is made it will be decided what 
punishment is to be meted out. 

In some cases the punishment will 
take the form of letting the law take 
its course. In other instances, how- 
ever, it is felt that this would hardly 


be severe enough to suit the case, and“ 


other methods will be resorted to. 
Fublicity will play an important part 
and in many cases the facts will be 
published and the public asked not to 
patronize a theatre with a stolen show. 
Exchanges will refuse to do business 
vith dishonest: managérs. 


Charged With Embezzling $35,000 Film. 
Los Angeles, Feb. 19. 

Charles Hochberg has been arrested 
on charge of embezzling a comedy film 
valued at $35,000 from the Fox Films. 
The film was first discovered missing 
when it was learned, accidentally, that 
the box supposed to have contained 
it and which was made ready for ship- 
ment to New York held only gravel. 

Investigation led to Hochberg’s ar- 
rest. He denies the charge and is now 
out on $2,500 bail. 


Canadian Rights Sold. 

The United has closed a deal for 
the Canadian rights to all of its re- 
leases. The name of the buyer is not 
known. The price said to be paid is 
$3,200 a picture for the rights with 
prints extra. 


Graphic Sells Three Abroad. 

The Inter-Ocean has purchased the 
foreign rights to three Graphic pro- 
ductions, “Ashes of Love,” “When Men 
Betray” and “The Echo of Youth.” 


Lasky and Hart. 

Jesse L. Lasky left early this week 
for a six weeks’ trip to the Coast. He 
could not be located to verify a re- 
port he had made a proposition to Max 
Hart, his former associate in vaude- 
ville productions, to once more join 
him in business in connection with the 
Famous Players-Lasky. 

Hart has visited Lasky several times 
of late, which may have given rise to 
the rumor. 

Asked about it Mr. Hart said his 
visits were purely friendly, but there 
are those who believe otherwise. 


FILM HOUSES SOLD. 
Philadelphia, Feb. 19, 

Two local theatres changed hands 
this week. W. Friehofer sold one 
property at 59th and Market streets 
to D. Baylinson. It is subject to a 
mortgage of $70,000. J. S. Evans has 
purchased from W. F. Booger a theatre 
building in North Philadelphia for a 
nominal consideration, subject to a 


mortgage of $84,600. 

The transferring of houses is still 
going along. During the week there 
were reported an unuSual number of 
pending deals. 

In two days the following sales of 
theatres in Brooklyn alone were re- 
corded: Electra, Broadway, to the 
Maryland Amusement Co.; Cedar, on 
Jamaica avenue, purchased by S. Edle- 
man three weeks ago, resold to M. N. 
Chrystmas for $9,000; C. Miller sold 
the Hendricks at Hendricks and Pit- 
kin avenues; Tip Top at Wilson ave- 
nue brought $7,500, while the Chester 
at Pitkin avenue, a 600-seat house, 
brought $10,250 late Tuesday. 


TRIANGLE RELEASING SPECIALS. 


Arrangements have been made for 
the general réleasing of Triangle 
“specials,” which has Taylor Holmes 
heading the list, March 16, in a Western 
comedy, “It’s a Bear.” The second 
Holmes special will be on April 13, the 
subject being “A Regular Fellow.” 

Another Holmes special, “Taxi,” is 
now being made by Holmes and Direc- 
tor Windom. It is a screen adaptation 
of the George Agnew Chamberlin 
story, running in the Cosmopolitan. 
Among the principal feminine players 
are Lillian Hall and Irene Tams. 

The Triangle is getting ready to re- 
lease some Olive Thomas specials, 
made before she entered into new 
arrangements... These are. entitled 
“Toton,”’ “Prudence on Broadway,” 
“Love’s Prisoner” and “The Follies 
Girl.” 

“Mayor Filbert,’- with a Triangle 
cast, will be released May 20. 


Last Stone Released March 9. 


The final feature of the series of 
three starring Fred Stone is to be re- 
leased by the Famous Players-Lasky 
on March 9. 

It is entitled 
Gun.” 





“Johnny Get Your 


N. Y. Select’s Record Week. 

The New York exchange of the Se- 
lect hung up a record in sales last 
week when it turn in over $23,000 in 
rentals. 

It was the biggest week in the his- 
tory of the office, which has been un- 
der the charge of Henry Seigle since 
it was opened. ° 


— 


PHILLY'S CENSORING CHAIRMAN. 
Philadelphia, Feb. 19. 

It was expected Governor Sproul 

would announce his appointment of a 

Board of 

week, but 


new chairman of the Stat 
Motion Picture Censors this 
it was held up until later in the week. 

[It is an accepted fact that Harry L. 
Knapp, the veteran dramatic editor of 
the Philadelphia Inquirer is to be the 
new chairman. 


JUST RUMORS. 


That Theda Bara will eventually 
land with Famous Players-Lasky. 

That the films are going to get Elsie 
Janis again. 

That Mrs. Vernon Castle is again 


going into pictures. She returned 
from the other side recently, and may 
first go into vaudeville. 

That the Lee Children will pass to 
another management after the expira- 


tion of their present contract with 
Fox, 

That Irene Bordini may be a F-P- 
Lasky star. 


Pettijohn Will Lead. 


Charles C. Pettijohn has returned to 
Indianapolis from Broadway where he 
will again lead the film forces in their 
effort to obtain “judicious picture” 
legislation out that way. 

The exhibitors of Indiana are well 
organized and are putting up a real 
fight to obtain the proper recognition 
on the Sunday closing law. 


DeMille Film Titled. 

The story written by Edgar Selwyn 
for a big Cecil DeMille production, an- 
nounced some weeks ago, has been 
titled “For Better, For Worse,” and 
work on it is well under way at the 
Lasky Hollywood studio. 

William C. DeMille made the scen- 
ario and Alvyn Wyckoff is the photog- 
rapher. 

Elliott Dexter and Gloria Swanson 
— been selected for the leading 
roles. 


IRVING BROOKS 
“FLINT” 


HOUDINI SERIAL 
Direction, BURTON KING 


JACK CUNNINGHAM 


Staff Writer Robert Brunton Stadios, 

Los Angeles 

Recent Releases fer Barrisesle, Keenan, 
Glaum and Kerrigan 
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PREDICT ROW IN N. A. M. P. 1. 
AT ELECTION OF NEW HEAD 


—— —-— 





—_—— = 


- ae 


Special Meeting of Directors Next Monday to Choose Brady’s 


Successor. 


Pathe and Vitagraph to Question Their 


Representation. Figure on “Dark Horse” 


to Win Office. 





Some “doings” are anticipated at the 
special meeting of the board of direc- 
tors of the N. A. M. P. I. Monday, Feb. 


24, to elect a successor to William A. 
Brady, who has resigned the presi- 
dency. 

It is expected that Pathe will bring 
up the question as to who their repre- 
sentative is, as J. A. Berst, who was 
active in the affairs of the Associa- 
tion and who was made chairman of 
several important committees, resigned 
from Pathe some six months ago to 
take the presidency of the United Pic- 
ture Theatres Corp., but never relin- 
quished his chairmanship of the com- 
mittees in wuich he represented Pathe. 
Paul Brunet, president of Pathe, has 
been very active in the Association af- 
fairs and a contributor to its various 
propositions, and it is anticipated he 
will have something important to say. 

The same thing “goes” for Vita- 
graph as Walter W. Irwin, who was 
made chairman of the executive com- 
mittee, is no longer with Vita and it is 
believed that concern will bring up the 
question as to where they stand in the 
matter of representation. 

It is entirely problematical as to 
who will be the next president of the 
Association. IH would surprise no one 
if a “dark horse” was chosen. 


BROKERS’ ASSOCIATION. 


The play brokers and those handling 
book rights for pictures are about to 
ferm an association. At least the “Big 
Four” in the hrokerage end of the 
field intend starting a protective asso- 
ciation which will gradually freeze out 
the picture producers who have been 
in the habit of obtaining information 
regarding screen material from the 
brokers and after obtaining the line 
and a price quotation dealing direct, 
cutting out the agency commission. 

The four brokers discussing the plan 
are the American Play Co. (of which 
John Rumsey is the head), Sanger & 
Jordan, Alice Kauser and Edgar 
Selden. 

Brokers for the greater part read 
books continually. and see the possi- 
bilities of certain stars in certain roles. 
When a call comes for material they 
have the available market at their 
finger tips. 

The plan of the proposed association 


is to tie up the authors. A great many 
of the better known writers are under 
contract to the brokers. 


BROADWAY PICTURE RECEIPTS. 


Broadway’s big picture theatres have 
been enjoying the unprecedented busi- 
ness spurt which has been carrying the 


legitimate houses along since the 
holidays. = 
The Rivoli attained a new high 


record for the first week in February 
with a gross of $20,000, and drew an 
average of $19,000 for the past month. 
‘The increase was surprising, since the 
hcuse had been in a slump, falling to 
as low as $12,000. The Rialto, while 
showing no such percentage increase, 
is attaining an ayerage of around 
$17,000. The takings at the Strand 
have also jumped. 

Since Charles Stewart resigned from 
the Rivoli-Rialto management each 
house has its individual house man- 
ager. Charles Reis is in charge of the 
latter and Rivington Bisland in con- 
trol at the former. - 


$509,000 ADVANCE BOOKINGS. 


The release date of the iast. Mary 
Pickford Artcraft production is May 4, 
and is entitled “Captain Kidd, Jr.” 

Her first release under the First 
National banner will be “Daddy Long 
Legs,” and by the terms of her Art- 
craft agreement cannot be released for 
six months from the date of her final 
Artcraft release. The First National is 
understood to have already grossed 
a in bookings on “Daddy Long 

egs 


Nazimova’s Figures. 

- Adolph Zukor visited the Rivoli one 
night last week to have a look at the 
Nazimova feature “Out of the Fog.” 
This immediately gave rise to a report 
that the head of Famous Players- 
Lasky was negotiating for the star’s 
services. 

Nazimova’s contract with Metro is 
for $30,000 a feature and it is under- 
stood she is now demanding §50,000 
a picture at the conclusion of her cur- 
rent arrangement with Metro, and that 
several producers are figuring en her 
services at that figure. 


BIG GUARANTEE FOR 3 PLAYS. 


A group of picture producers are re- 
ported to stand ready to guarantee 
$200,000 to Smith & Golden for the 
screen rights to their three plays— 
“Turn to the Right,” “Three Wise 
Fools” and “Lightin’”—with the pic- 
tures to be produced at such time as 
the theatrical managers see fit to re- 
lease the rights. 

Another offer is that the managers 
can be on the directorate board of the 
company that is to make the picture 
productions, and that they will receive 
50 per cent. of the profits of the pro- 
ductions after they are marketed, the 
theatrical producers to fix the cost of 
production, etc. 





GILLETTE RETURNING TO SCREEN. 


William Gillette is to return to the 
screen. He is to appear in a film ver- 
sion of “The Private Secretary.” 

Last week there was an announce- 
ment the Famous Players-Lasky had 


obtained the rights to do “Secret Ser- 


vice,” and about the same time it was 
stated that Essanay would reissue 
“Sherlock Holmes.” 


INCE MAKING BUT ONE. 


An announcement from Vitagraph 
last week that Ralph Ince had returned 
to that concern gave rise to a report 
the director had severed his connec- 
tion with the Ralph Ince Film Attrac- 
tions, in which Arthur H. Sawyer and 
Herbert Lubin are interested. 

Due to the illness of Sawyer and 
Lubin production activities were tem- 
porarily suspended after their first pro- 
duction, “Virtuous Men,” in which E. 
K. Lincoln is starred. Both the in- 
valids are in Florida recuperating. 
Sawyer was stricken with double pneu- 
monia and Lubin hasn’t altogether re- 
covered from a recent operation. 

Pending their convalescence, and 
with their approval, Ince made arrange- 
ments with Albert E. Smith, of the 
Vitagraph, to direct one picture, in 
which Gladys Leslie is to be featured. 


Chaplin Reissues in Loew Houses. 

Following the presentation of the 
Charles Chaplin reissue of “A. Night 
in the Show,” at both the Rialto and 
kKivoli, the General Film has arranged 
for a 79 days’ showing of the Chaplin 
— (Essanay) in the Marcus Loew 
loUuses. 


Want $75,000 for Foreign Rights. 

Harry I. Garson is asking a record 
price for his Blanche Sweet feature, 
“The Unpardonable Sin.” The asking 
price for all of the foreign territory 
is $75,000, with no bidders up to this 
time. 


English Buyer Here. 

B. Nichols, managing director of the 
Motion Picture Sales Agency, Ltd., of 
London, is in New York, at the Knick- 
erbecker. 


TRYING FOR FIGHT FILM. 


Every effort will be made between 
now and July 4 to make it possible for 
the showing of the pugilistic encounter 
between Jess Willard and Jack Demp- 
sey, heavyweight prize fighters, 
throughout the land via the film 
camera. The law is so explicit against 
prize-fighting films there appears little 
chance for the picture being shown 
beyond some sort of an angle that 
would give it the proper sanctioning 
and approval from the authorities. 

The Willard-Dempsey fight promo- 
ters may arrange for some special zon- 
cession for the pictures to go to all 
the camps, and especially to the Amer- 
ican Army and Naval stations abroad. 





GRAPHIC DEAL OFF. 


The deal on for the Graphic Film 
Corporation, throu which Burton 
King was to become the active director 
of the company, financed by several 
moneyed men, has _ been declared off. 
‘Lhe stories were to have been furnished 
by the International, principally from 
the various Hearst publications; but 
the International would not agree to 
deduct the cost of production from the 
gross before it participated in the tak- 
ing from the picture productions. 

C. F. Zittel verified the deal had 
fallen through, and also said Ivan 
Abramson was still with the Graphic. 


FOX’S “IF I WERE KING.” 
William Fox has obtained the film 
rights to Justin McCarthy’s story, “If 
I Were King.” George Walsh will play 
the lead before the camera. 
George Jordan swung the deal. The 
price involved was $10,000, with E. H. 
Sothern getting a half interest through 
his being a part owner of the rights 
with McCartny. 





“CLACQUE” AT FILM SHOWING. 


The eternal cry for “something 
original” in filmdom has finally beeo 
developed—in one direction at +east.. 
It is the “clacque.” At the New York 
theatre one day last week there was 
shown a feature with. a star very 
desirous to boost his reputation as 

a “big-time” luminary. 

At .every performance throughout 
the afternoon and evening there was 
seated in the balcony a couple of 
stalwart individuals, who guffawed 
uproariously at what was designed as 
Fumorous quips and applauded violently 
at every visualization of the star’s 
heroic prowess. 

This sort of booming may have been 
done before for a picture, but if so 
the practice is not generally known. 
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Manager’s Report—Week Feb. 3, 1919. 
PARISH and PERU. Two men, pre- 
senting a medley of clever hits, in- 
eluding Singing, Dancing, Barrel 
Jumping, Balancing, Unicycle Riding 
and Concertinas. There is real show- 
manship and our audiences received 
them like returned heroes. Acts of 
the standard and merit of this one 
are made for our audiences. 11 
minutes in one. 
(Signed) W. B. McCALLUM, 
Cleveland, O. 








EDWARD 
MARSHALL 


Chalkologist 


PAUL and MAE 


OLAN 


This Week (Feb. 17), Orpheum, 
Winnipeg, Can. 

Next Week (Feb. 24), Orpheum, 
Calgary, Can. 





A BOOST FOR HOPPY 


HOPPY is a well-known ch 

cisco. 

OCCUPATION—making on leather your picture, 
copied from your favorite photograph. 
HEADQUARTERS—Continental Hotel, San Fran 


cisco. During his off moments he mingles with the 
boys in the lobby of “SHAN’S” Hotel, handing out 
laughs 

HOPP wrote “‘the WAFFLES” in the PALS’ 
dining room of the above hotel. As for wise cracks 
he has them ll stopped 

Neéarly all the artists know Hoppy This article is 
intended for the few fellow artists who have not as 
yet made his acquaintance ” 

For if you leaye Frisco without one of HOPPY’S 
Celebrated Pen Sketches under your arm, well,—you 
just don’t belong# SABE? 


JIM and MARIAN 


HARKINS 


Week of Feb, 23—ORPHEUM, SALT LAKE 
Direction, NORMAN JEFFERIES 






LOVE 
THOUGHTS 


Dear Oswald: 


Just a line to in- 
troduce a great ad- 
mirer of yours, “‘mysel?,’’ 
and want to say ‘Tight 
here: that 
I’ve met a good many, 


Made friends with s 
FEW 

But ‘“‘gosh darn” if I 
wouldn't 

Like to shake hands 
with YOU 

ow be yourself and 
answer soon Love and 
kisses 


IRENE LUCEY 
(McDevitt, Kelly and 
Lucey) 








FRED DUPREZ 


Still going strong 
in “Soldier Boy” 
at the Apolle The- 
atre, Londen. Now 
in its eighth month. 


Representatives 
American: 
SAM BAERWITZ 


1493 Broadway 
New York 


European: 
JULIAN WYLIE 
5, Lisle St. 
Londén, W.C., 2 





“ENGAGEMENT” 
EXTRAORDINARY 


—s PARTY 


Eagle Cafe—Fall River, Mass. 
Feb. 9th, 19— 
PRINCIPALS 
Beatrice O’Niel 


(Of O'’Niel Sisters) 
Vs. 
* Jack J. Ryan 
(Of New York, Palm Beach) 


Master of Ceremonies: 
HANDY “HANK” 
Sparkling Beauty Choris of Girls and Boys 
Hank Brown and Ida Gunther 
Taylor and Arnold Wolf and Stewart 
Wilson Bros. Knapp & Cornalla 
Music furnished by EARL TAYLOR 
Complimentary Tickets to All 
May all Re troubles be with 
ar sones.’’ 


KNAPP and CORNALLA 


LA ROCGA| 


Charing Cross Rd., London, W.C. 





ROXY 


Wizard of the Harp 
Care of Daw’s, 17 Green St. 























Rome was founded 753 B, C. Caesar died 
14 B. C.: Nero in 68. HAD— 


GABBERTS 


America’s Ingenious Athletes 


played the Amphitheatres in the days of 
the Romans, their nifty act would have 
entranced the muititudes — Romulus, 
Caesar, Nero—the plebeians—everyone— 
and crowned themselves with laurels be- 
fitting the Gladiators. 








LEONARD 


SMITH 


AND 
ARSCEOLA 


TOSEL 


IN 
Pep, Ginger and Jazz 


Direction, ARTHUR HORWITZ 


I must be placed on my 


AGENT’S BOOK 


Like PYRROHEA on @ 
WISDOM TOOTH 
The Only Time He Knows 


I’m there is when 


I TROUBLE him. 


LES MORCHANTS 
Loew Circuit. Direction, MARK LEVY. 
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witty. 


FRRHAN DE 
CHARLEY. 
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EASTERN: CHAS-BORKMACPT 

















FENTON 


SAMMY 


FIELDS 


“Passed by the Board of Censors” 
With kind permission of the “flu” 
we may work. 


Direction, ROSE and CURTIS 











Dear Managers:— 

When I play a return date at the Alhambra, I 
will have a new opening, new talk and a finish with 
a song and acrobatic dance. I am doing this so I 
will be able to repeat successfully in the Wast. 

My cigar store bet has made a wonderful comedy 
act and the baby is sold. Freddie Goldsmith will 
try to protect same for me—Leon. Berezniak in the 
West. It’s hard to get something original, but I 
claim Clark and Frances’ act is absolutely original 
in theme and comedy business. 


STAN STANLEY 


Audience Actor 
Morris & Feil book us both all the 
while. 


It’s just like 


SHAKESPEARE SAID 


“A CUT IS A CUT” 
But to ask ME 


to work 


FOR THAT SALARY 
“EYE SHOOD SAE KNOT” 


HANK BROWN and CO. 
Moss Time Direction, MARK LEVY. 





DALE 
BURCH 














SELMA 
SELLS 


50 INCHES OF MELODY— 
ONLY A HALF HUNDRED 


BUT—Oh, my! 


Direction, SAMUEL BAERWITZ 











VICTORIA 
FOUR 


Topnotchers of Song and Funland 


STORM—BRENNER 


SMALLEY—HENDRICKS 
BOOKED SOLID 





The Creator of 





SCOTT 
, MOORE 


“WHERE. THINGS 
HAPPEN” 





























Orpheam Circuit 








BRENDEL -» BERT 


“Waiting for Her” 


Direction, H. BART McHUGH 














GEORGE 


HARADA 


WORLD'S FAMOUS 
CYCLIST 














1716 Clybeurn Ave. 
Chieage, iii. 











BLANCHE ALFRED 


and her SYMPHONY GIRLS, assisted by 
“GERANT” 


Cenductor 
Featuring the RAINBOW GIRL 
in Nevelty Dances 


Direction, HARRY SHEA 


DONNA 


(SUCCESS) 


MONTRAN ano BRESSLER 


Two Girls with a Single Thought: To ENTERTAIN YOU 
(SUCCESS) 





EDA ANN LUKE 


Management A. H. WOODS 


Playing Florence Moore role—“Parlor, Bedroom and Bath” 


TRIXIE 


(SUCCESS) 








DU BOIS and MILLER 


“SQUIRREL FOOD” 
Direction, 


HAYMAN & CANTOR 











“A Mite of Mirth” 


Little Ferry 


The Biguest Little Singer 
Iu Wavdeville Direction, O'Neal X Dusey 














Pauline Saxon 


SAYS 
Like moths about ® lamp I 


take 

The risks I know I’ J hetter 
not; 

I live @ most imp wisins life— 

I sympathize with moths @ 
lot. 

















SYNCO 


MARIMBA MARVEL 
MASTER OF SYNCOPATION 
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MADAM ELLIS 


WOMAN 








(POLIS, WATERBURY, CUNN.) 


“THE GIRL WHO KNOWS” 
THE BEST BET YET 


Headli: sr on Poli’s Bill a Big Hit 


Poli’s is staging a bill the first half of this 
week that is worthy of the name of vaude- 
ville. 

It is headed by the woman of mystery, 
“The Girl Who Knows,” who is easily the 
best bet that the local house has booked in 
some time. Unlike other headliners, the 
act lives up to all advance notices and 
shapes up as the most extraordinary offer- 
ing of its kind which has appeared in 
Waterbury. 

She underwent some severc tests last 
night but emerged from all triumphant. 
Apparently there was nothing she did not 
know for a variety of questions that were 
hurled at her from all parts of the house 
were answered with a promptness and ac- 
curacy that astc nished. 


MADAME ELLIS IS IN A CLASS BY 
HERSELF. 
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Poli’s, Wilkes-Barre 


Madam Ellis, the girl who knows, yester- 
day as the vaudeville headliner at Poli’s 
Theatre, gave a demonstration of second 
sight and thought transference that sur- 
passes any similar exhibition ever given in 
this city. With no writing of questions or 
anything like it, she is able to ascertain 
your name correctly and at the same time 
make known the information desired. 


Calling out names, dates, reading cards 
and giving without fault numbers that re- 
quire figures that reach into the millions 
were some of the remarkable things that 
she accomplished to the entire satisfaction 
of all and at the conclusion of her work, 
was sincerely applauded. _ 


IT IS CERTAIN THAT HER STAY IN 
WILKES-BARRE, JUDGING BY THE WAY 
SHE WAS RECEIVED YESTERDAY, WILL 
CAUSE CURIOSITY AND DISCUSSION. 
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